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[VOICE]

[PRE-AMP]

[MOD-FX]

[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

[COMMON]

IR BRI RE X 45

>

>

TRACK &%}

>

MIC INPUT A}

>

PB EERAYILE

>

T RREMRE

>
>

>

B3

[SONG SETTING]
[RECORD]

[TRACK]

[MIC INPUT] ({XBRCP5)

[REVERB]

[MASTER COMPRESSOR]
[UTILITY]
[FILE]




1B [ % R
(RE2)

BXEE

ix

Hammer
(Hammer Stiffness)

VB CP5 — CF Grand-
S6 Grand. CP80. CP88.
71Rd |\ 73Rd I. 75Rd I,

78Rd Il Dyno. 69Wr il
77Wr

W2 O T AN 52 A e I I A R

FUAERE, AR AT A R Bl 1) 552 i

5L —FE. H CP5 LA SH.

®EME: Soft2, Soft1. Normal. Hard1
Fl Hard2

(Key-off Noise Level)

CP80. CP88. 71Rd I,
73Rd I, 75Rd I. 78Rd Il
Dyno. 69Wr F1 77Wr

High DX Legend. DX Woody. | HESHUHF AT mdifF & & .
DX FTine. DX 7 Il
DX Mellow #i1 DX Crisp
HighMid (High Middle) | DX Legend. DX Woody. | $Z%0 M T b mididi Ak (0 &5 &
DX FTine. DX 7 Il
DX Mellow #l1 DX Crisp
Key-off CF Grand. S6 Grand. S T30 J T 2 TS I )2 25

R84 IS & . BARkYE, Key-off
S H0R] VO I B R 1
WEME: -16 — +16

Low

DX Legend. DX Woody.
DX FTine. DX 7 Il
DX Mellow #1 DX Crisp

SEZHOH T AR i i

LowMid (Low middle)

DX Legend. DX Woody-
DX FTine. DX 7 I,
DX Mellow #i1 DX Crisp

UL HUN T TP AL ) 35

Middle

CP80 #i1 CP88

SRS EOM T oA 5

MidBoost (Mid Boost)

69Wr F1 77Wr

SEZHOH T SR A i

Time)

Normal Dyno SEZHOH T SR A i
Overtone Dyno SEZHOH T AL A i i
Release (Release P AN SR SEZ SO T T80T 5B 5 A Bk )

.

WEME: -16 — +16

7E SR R N Y EGRel 25 (3 29 1)
A AEAT AR PR B o

Speed (Vibrato
Speed)

71Rd I\ 73Rd I. 75Rd | A
78Rd |l

2O U8 0 TR A8 B (K3

StrkPos (Striking

71Rd I\ 73Rd II. 75Rd I,

VL2 S50 T30 i e S i ol JE M AR A7

Position) 78Rd Il. Dyno. 69Wr f1 | EIFIELE.

77Wr wEE: Top3 — Top1. Default %
Rear1 — Rear3

Treble CP80. CP88. 71Rd I, WS HH T AR A
73Rd. 75Rd I. 78Rd II.
69Wr, F1 77Wr

Volume EPIANO JBI i FTA & | SSHUH TR & . 9% 71Rd I,
t 73Rd I 75Rd I, 78Rd II. Dyno. 69Wr &k

TTWr BB A, W BiE b 100
=175 S P | 2 el e &9 AN

AN ERESSEC BB SO, TUSCR S R T I i

14

o CP80 1k CP88 il K #%: Bass. Middle. Treblesk Brill
e 71Rd |, 73Rd |8 75Rd | iUk 2% : Bass

® 78Rd I TS K5 Treble

o Dyno Tt k&% : Bassik Overtone

CP5/CP50 &% T/l

I

|
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CP5 #1 CP50 By R ERi& T

EAFE

[VOICE]

[PRE-AMP]

[MOD-FX]

[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

[COMMON]

IR BRI RE X 45

>

>

TRACK &z}

>

MIC INPUT A}

>

PB EERAYILE

>

T RREMRE

>

>

>

B3

[SONG SETTING]
[RECORD]

[TRACK]

[MIC INPUT] ({XBRCP5)

[REVERB]

[MASTER COMPRESSOR]
[UTILITY]
[FILE]




18l S SR A4S R

A PR RRCR AR S, 5 B SR T P 8P o (L, DU SR s T

1R AR AR R SR

21 [MOD-FX] #2508 (1 #A L) > WA LE, £ [« PAGE] 250 > V32| 17T

e aiEs 1-3

RSN I T AER R TIRCRAS A AT RAN FRCR I . W R T2 2 ji A ik ¢ 7 PIANO B¢
E.PIANO Z& i (i, WIANZER 5 (0 FASCR AL CRIT, SRR R SE T A BR IR 1B $6 0T MASEER R
AP W ATERE - RIVBUNERICR . I, GURE O TARNEE 0, BT IR LR — A5
T L HIRCR — A 1 1 N ORIk

¥#F PIANO #1 E.PIANO & fa:

ModF = TaFe E|
prigiifdEE —— Smal lPha | i]
& A -
(R2%) B
SmallPha (Small Phaser) | Small Phaser fIE 5 i SRS A A 2481, W] N A ARy O RS AR .
Max90 Max90 Bifjj it AL AR, 1T/ A ARSI 7 5 R
Max100 Max100 j& 5 —Fhly St B AHAS, TR HE Mode S8k 2 LS FhAS R 5
A AT IR
Flanger Flanger R AT JsU ity SR 2% 17 75 8

TouchWah (Touch Wah) | Touch Wah ] 4 38 2 8 45 1 35 95 A N A= 26 ML AR STUE R o

PedalWah (Touch Wah) | Touch Wah 255~ Fh&t S A S R, A B AR s ML e bl 25w xd
FCREAT AR o A7 B L R, b 2045 g BT (K Pl 4, vl il g AR T
FIBEE m i C5F 34 50 155 4 U bl ER “MdEffect” B 3L
H A HOR AT R E -

Chorus Chorus R ] b FbrvfE S22,

D Chorus D Chorus RI=AEF 5 R ERMEETE HBREHR.

816Cho (816Chorus) Yamaha f TX816 LU HAE AL AT 84 DX7 M 44, H%E .

R Z2 E e 816Chorus KIS 2 T 30

Sympho (Symphonic) Symphonic i FH 2 G- E TG &%,

Other Other 41444154 PIANO FI E.PIANO 25 LLAk 185 ¢4 4 B (03 FH 24
R R, AT WA AN FSE B SRR P AT R R . RIX Lk
RN R VEMBNT, ES W T _ERERK.

15 CP5/CP50 Z% T It

CP5 #1 CP50 By R ERi& T

&%
EAERD
> [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

|
vvyVvyy

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3



¥ Other S FE R TTIRCR B, Gl et 2 1 3 EHRRCRIEM M SRR . FRANE N4 T 1E
Other 21 AT ZE £ A AN A4 R

BORF R

ModF xTure E|
other > |[DLY| > [CrsDla] R

1B [ % R
(RE3)

%23 . Delay (DLY)

CrsDly (Cross Delay) Cross Delay 0 {5 i A7 3 R W1 2 ANSL AR , AT AR e A AT
TG 2 [ ] e e 75

T-CrsDly Tempo Cross Delay 4% #8578 SCAERAH [R] 1) 5 72568 A BT b 3, {H 2

(Tempo Cross Delay) RIS AL IR I [ 5 B TBOH )2

T-DlyMono Tempo Delay Mono & —Ff 575 T8 GEIR R, AT A 9L 3B i 1) 5 75308 B

(Tempo Delay Mono)

M .

T-DlySt
(Tempo Delay Stereo)

Tempo Delay Stereo & — iSRS GEIRZLAL, WAL GE IR I (] 5 1% I
JEAHTE

DIyLR (Delay LR)

Delay LR #H —%F A 47 [ BLGEIR

DIyLCR (Delay LCR)

Delay LCR #ii 5 3 MIUNLHIGEIR, 7350 4 2ey AL

DIyLR(St)
(Delay LR (Stereo))

R ASF: Chorus (CHO)
G Cho (G Chorus)

Delay LR (Stereo) #& [ 5 4EiE LR AH [R5 200 & AT 4030, (HJ2 3L
WA SEAT RN I A5 WA AN A .

G Chorus T =48 24 AHIMF & IES 2,

2Mod (2 Modulator)

2 Modulator J&—F Fe i/ %5 & v A T i LA SR A58 A AR E i 10 B
ZRR .

SPX Cho (SPX Chorus)

SPX Chorus 8 —AH LFO X8 il [ g AT T 1954 .

Ensemble
(Ensemble Detune)

RS Flanger (FLG)

ClscFlg
(Classic Flanger)

Ensemble Detune B T # m AR A2 1 (K7 )™ G 1 1 8
%o

Jii 44 J X, Classic Flanger nl 77 AEAL S0 250 R .

T-FIg (Tempo Flanger)

Tempo Flanger A 7] 5 # g 5 [/ 20 1 LFO.

DynaFlg
(Dynamic Flanger)

HRAF: Phaser (PHA)
T-Pha (Tempo Phaser)

Dynamic Flanger 20 il ARYE 4 AT 5 1) FF 52 I o) B A 38 1 161 o

Tempo Phaser 75 4 1] 5 3% 504 % W25 (1) LFO.

DynaPha
(Dynamic Phaser)

Dynamic Phaser ZCR Al AR Hakan A M5 5 ) HLF- S LA A7 224k o

2 50: Tremolo & Rotary (T&R)

AutoPan (Auto Pan)

Auto Pan J—FhAE LA A ) A A 7 2 ) J R RS S (K 2R

Tremolo

Tremolo HI Tt A 5 (K& b AT UL 1Y

Rotary (Rotary Speaker)

Rotary Speaker A AR4LL 25 f e 747 75 2% 1 ARy 75 5

16
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CP5 #1 CP50 By R ERi& T

%
EHREE
» [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

|
vvyVvyy

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3



1B [ % R
(REZ)

R 25 Distortion (DST

(Amp Simulator 2)

AmpSim1 Amp Simulator 1 AT R 35 AR 8877 245 1 7 35
(Amp Simulator 1)
AmpSim2 Amp Simulator 2 7] & Ji7 35 A O 88 F= A 1 75

CmpDst
(Compressor-Distortion)

Compressor-Distortion £ 4 T F 45 Fl 45 BLA R .

CmpDst+
(Compression-Distortion-
Delay)

Compression-Distortion-Delay SURA A T HE4i RILFAEIR R .

MR35 Compressor (CMP)

(Multiband Compressor)
HMRESH: Lo-fi (L-F)
Lo-Fi

ClscCmp Classic Compressor ZURAHX R, 14 MZE.
(Classic Compressor)
MCmp Multiband Compressor 1 F - S Alcks He 48 87 FH 21 3 A5 ATEE

Lo-Fi J a3 1k b AR A A5 5 (8 ot

Noisy

Noisy T Ji T BB A3 551 AR 5

D-Turn (Digital Turntable)

%R ZEF|: Tech (TEC)

RingMod
(Ring Modulator)

Digital Turntable A] I ABEIIE Fr (15 L e 75 RIS

Ring Modulator ¥ A MG 5 I 4 &8 & JBURE I o

DynaRing
(Dynamic Ring Modulator)

Dynamic Ring Modulator R P ARHE 4 A AF 5 1 1T SEIR 2 I H AR

DynaFlt (Dynamic Filter)

Dynamic Filter R R 5 A AR 5 (K] FA- SN 2 L DR A B

Auto Syn (Auto Synth)

Auto Synth 25 RAR AR A ], AEAHR AL SRR B &
s R R

Isoltr (Isolator)

Isolator A FH 58 77 Bz & P A5 AUBL IR 7 6

TechMod
(Tech Modulation)

EQ501 (EQ 501)

Tech Modulation 5 AT 5 A5 5 W FH R IR R 1K 1 31

R Z50: Miscellaneous (MSC)

EQ 501 2 FiE ] Yamaha REAU HLER B AL (VEM) FAR 1 5 BB i
o

(Talking Modulator)

Enhans Harmonic Enhancer wJ il SEAG J3 (175 USR5 & IR AAE 1%
(Harmonic Enhancer)
TalkMod Talking Modulator R 7EHIALE T A —Fh o & RULARIE

PchChg (Pitch Change)

Jii4 53, Pitch Change R n & S NS 5 10 5.

ER (Early Reflections)

Early Reflections & —FR IR, AL U AR 5 AEAN 5 258 42 ]
Wi PR 0 AR5 () AR T B S — I B PR PR 7 5

17 CP5/CP50 &% T/}

CP5 #1 CP50 By R ERi& T

o
"
:

EHREE

» [VOICE]

> [PRE-AMP]

» [MOD-FX]

» [PWR-AMP] (CP5 only)

> [LEFT1J[LEFT2)
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3




MTFIFREZEE:

Ins1Tare E|
R ——| HIIID| > | Smal lPha | n
MRALFR —

P AR SRS 0, w] WAL B A R 28 ik B R AR . A, R F PIANO A1 E.PIANO {4
PR 7 41 7E MOD 2853 o 3 JGIXSEHUR AN B, 152 0L+ PIANO 1 E.PIANO # ¢
A5 T o BT ARANEE T (O KRR TR AR R

WE IR IER S

$21E [MOD FX] #2480 (1 #PLAE) > (£ [« PAGE] 71 [PAGE »] 3250 > 1132 2

TLARBITT > $55h7EsH 1-3

RSB AL AR [ S B AT 5, IR LS HAT L& A7 SR U B B . T RN 94
NSHIThEE (SEAL R RTHES D, Je B EIRE (5 H T PIANO FIE.PIANO &) , 2R )52
He A R .

AT R MR RIS ACRAN 2 HO 52 SR A W], 52 T S0P A6 O pdf ST T R R ACR 2 5 4 .

BRI RSE
| T & FR e
(B42) EPSHES iR
B | Bottom Touch Wah il Pedal Wah W62 E50R T T i I 8 B S L 1 e
AL
Color Small Phaser WSHH TR ARSI 75,
Delay Symphonic 1 2 55 T B VR ) 3R B TR Y D
.
Depth Flanger. Chorus. 816Chorus #1 | 1240 H T 14 15 P HITRIAR L
Symphonic
Drive Small Phaser £l Max90 WS T8 B AR A HL P
Touch Wah il Pedal Wah WS TR 75 & R B 7 K
F | Feedback Flanger fi1 816Chorus Ve ] T 5 R ) At S i 21
NN
M | Manual Flanger WS HH T e 2B IR T RS
Mix Flanger. Chorus. 816Chorus | ttZ %M T~ 159 &5 11 & i CEI, 2%
HI Symphonic BB .
Mode Max100 WS HH T IR AR A
P | PdICtrl Pedal Wah MWSEH T E wah filter i#L -4
(Pedal Control) =,
Phase 816Chorus SO T B B 22 SR I AH A AR
.

18 CP5/CP50 &% T/}

CP5 #1 CP50 By R ERi& T

B%
ERFEED
» [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

|
vvyVvyy

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3



B [ & FR

(Be%) LEESHES Fih ik
Rate Small Phaser WS BOH T- TR
Reso Touch Wah F1 Pedal Wah WS T il IR e .

(Resonance Offset)

Sens. (Sensitivity)

Touch Wah BEZHOH T AR B R 1 2%

JIBEI RABE -

Speed Max90. Max100. Flanger. WS TR R
Chorus. 816Chorusf1Symphonic
Top Touch Wah 1 Pedal Wah i O I R e ¥ & VAR RN SE | SR
LA
Type Max90 WEHUH TR A L.
D Chorus WS K T i8S 200,
HEMRHISHE
B E AR sk
(RE2)
AEG Phase WS HH T AEG AAL AT W ES .
AM Depth IS HH T 1 T PR IR
AM Inverse R W2 5 VA A T P 0 W A T P AT
AM Speed WEZ B T A R R A )
AM Wave ISR T B R 1 (R B
AMP Type e (GRS  E N ) PN S
Analog Feel IS HH TR B L 28 (3 SRR I BB
Attack IS HH T 1 MR AR5 51 s PR 38 I 20y 2 TR 28 3 7 ] 5
Attack Time W2 B T8 0, 8¢ IR B 5 1 I )
Bit Assign WSHH T & Word Length ¥ 5E s A 517 2.
Click Density BES B T I BN 5 P 1 30
Click Level UESHH T I BN 5 R 3 s

Common Release

VLS AR NI 3 A B, T 2 BIANFT 4 7 8 D a2 aed 1y g

[k

Compress BEZ BN T 80E I PR A T AR A B 3 AR AR 5 B~ (R P o
Decay BEZ O T2 R M P i ) 75 5

Delay Level C UEZHH T R THE AE IR

Delay Mix SEZHOH T N 220 R I SR

Delay Offset BEZ O B0 YA A 3B I ] (K i % o

Delay Time e Z B T 3B N TR)BERE S 5 4% B 0 1 1]

Delay Time G, L, | sbZH0H 1o i e, 76 A7 HIE [ B3R I i) o

R

Delay Time L>R

W2 B0 T e A T AR 7R i AN R A T i ) 2 TR 28 e P I 1)

Delay Time Ofst
R

BEZEOR] TR A T PRSI 1) B 5 Ay (i B 1o

19
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CP5 #1 CP50 By R ERi& T

B%

ERE

[VOICE]

[PRE-AMP]

[MOD-FX]

[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

I—
vvvvvIII
i

TRACK &z}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3



1B [ % R
(REZ)

Hix

Delay Time R>L

W2 B0 T W A A T )7 i AN R A UL i b 2 TR 28 e P I 7]

Density R WS E T BoE R
TS BB T B S RO I
Depth VRN T B AU 5 TR IR
Detune BEZHOM TB0E & R I RE L .
Device BES KT IVF 2 A ) 7 5 7 8 ) e Pk A
Diffusion SSH TP AR RS T .
Direction BEZ B0 T 0. 2% BB 25 TR 1R 5 17

Divide Freq High

BEZ O T80 A 75 5 23 1 3 NIBLIN () P iR

Divide Freq Low

BEZ O T80 A 75 5 20 1 3 N IBLIN () PP AR

Drive Distortion %% Noisy 1 Slice: S HUT T3 /3 K E M 7.
Heke WS H T30 N RCR L .
Drive Horn e 2 B T T e S W A R o P YR
Drive Rotor e 2 B T T R AT 1™ A= R R o PO YR
Dry Level SEBHOR T T 02 ), KRB AI A
Dry LPF Cutoff | S % T 15w 8 F 3 75 R T 9 % 4 1Al AT
Frequency
Dry Mix Level WS HH TR & & (), REUBIFED .
Dry Send to VLS ] T 5 A ad B ROR I 5 5 1.
Noise
Dry/Wet WS T T R R 75 (] )P CRI, 28O AR 75 ) .
Balance
gmthevel UEZHH] 1 ¥ T L 208 B 25 R e L P PR S A
Eynal Threshold | k2% 82 (48 BRBE A 52 M HT A5 5 B B /N
eve
Edge VLS T 4 8 Y 75 & R IR A 2k .
Emphasis L2 T T 8 B2 B 00 75 5 0 BT

EQ Frequency

LS HO T 30E EQ S,

EQ Gain VST 0E EQ B9 el i) 59 AH 03 74 5 ()
EQ High WS T ¥0E E EQ AREBL ) P LAl
Frequency

EQ High Gain VBB T ¥ 19 ik s e I EQ BB 22

EQ Low IS T 1 e R EQ AT i AT 2R
Frequency

EQ Low Gain IS T e 3R T B E AR EQ B &

EQ Mid ST T 1 e I EQ AT T AT
Frequency

EQ Mid Gain VeSO 1 ¥ 1 ik B A EQ ARBL )

20
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CP5 #1 CP50 By R ERi& T

B%

ERE

[VOICE]

[PRE-AMP]

[MOD-FX]

[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

I—
vvvvvIII
i

TRACK &z}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]
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1B [ % R

(R&%) ik
EQ Mid Width WS HOH T 1 e P EQ AR B
EQ Width WS HOH T e P EQ AR B
ER/Rev Balance | b0 T 15 sa i 31 e S R il o Fry ALK B
F/R Depth WEHUH T WE TG P AHIRIE (124 Pan Direction W€k “Lturn” B¢
“Rturn” IR0 »
(F)?s:—ili%Damp W2 B 14 A L T v AT e 9 S R D I A
FB Level Ofst R | b2 #0 ] T4 A7 0 S 15t 1 1 R RS A
Ei?:ﬁaCk High | B H0H T Ve R o) S ot 1 (U, Sl S )

Feedback Level

TR R A L S - S T B AR EIR 75 1 S 5t LY o

Delay 38 . Chorus 234 . Flanger 23 . Tech 2 A1 Compression-
Distortion-Delay : M2 3 T 1 € 1B 75 KB BRI &= (FAUER R
HARB ZLHED .

Tempo Phaser 1 Dynamic Phaser: L2315 x #HH 2840 H 5 45t 22 8
N (SR R HAR AT ZEED

Feedback Level
1,2

RIS H T BOE RN AR IR P ) S B o

Feedback Time | b4 + ¥ & IR BRREIR I ] o
Feedback Time | SXLLZHH] T B2 RBHEIR 1. RBBEIR 2, /e RBHER FIAT RBHEIR ¥ 3E
1,2,LLR IRINTA]
Filter Type Lo-Fi: BCZHH T 1E %5 BRF 1%
Dynamic Filter: thZ4 HH T £ I8 28257,
Fine 1, 2 KBS RN TSRS AN = OE
Height WS B T e A0 s A 1 8
High Attack WS HH T e AR BB 5642 B ) S48 10 200 (1 I 8]
High Gain WS T8 E B R H T
High Level VST € R AT
High Mute WS T8 FAREE F A
High Ratio REV-X Hall il REV-X Room: Z#0 1+ 1 w2 14«
LB B G 2 U T80 m U B s 47 % o
High Threshold | 240 T 15 5@ Hs BRAS T4k A BE s S0B75 55 (R0 A 5 T
:;|0ftn Speed WS HUH T e PR IS O W PR 5
as
Horn Speed WESHH T M BE A 18 IS S W\ R 5 5
SLow
Initial Delay VS ¥ 7 A ) S A e g g )
Initial Delay 1, 2 | JX 864 ] T 1o 7= AR 58— YR 35— U W I S i 48 dek 10 I )

Initial Delay Lch,
Rch

BRI T e 7 A e MU B3 SRS i 22 e 1) I ) 3

Input Mode WL HH T PP S AT SLAR P N ) D)4
Input Select IS HH T 1B N\ I
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CP5 #1 CP50 By R ER& It

B%

ERE
[VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

|
v v vyyvyy

TRACK &z}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]
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1B [ % R
(REZ)

Hix

L/R Depth

BEZ O TBEE e AT AN BCR KR

L/R Diffusion

WEZ BN T € 2 A SEAR I ) ) ) 2 DAASE ™ A= S S8 1™ R 75 35

Lag

U2 B0 B0 2 I B i o FR B3 I ] (4 i o

LFO Depth

SPX Chorus. Classic Flanger #1 Ring Modulator :
WS HH T 308 FTIREREE

Tempo Phaser: 240 T 1 8 AHAL IR

LFO Phase
Difference

B HON T8 HHIMOE 2 10§ 224 FIAL 22 CBOE A 64 3o 0 JiE, BiJoH
fLZED .

LFO Speed

Chorus %R . Flanger %5 . Tremolo il Ring Modulator:
WS T WA

Tempo Flanger #1 Tempo Phaser:
W62 HOH TR 1 B Y T TR

Auto Pan: ILZHUHFBE BB AR .

LFO Wave

Flanger 2R Ring Modulator: 30U Tk £ HIEE .

Auto Pan: ILSHH T & e A2k,

Liveness

VR ZHOM 1800 91 S S A i 1y 3K

Low Attack

VEZ B T30 € AEARIUBE 56 4 I Hs 45 i 20 o PO i o

Low Gain

BEZ O B0 U B 1 e P o

Low Level

BEZHOH T BE I

Low Mute

UL HOH T 08 R RS ARSI &

Low Ratio

REV-X Hall A1 REV-X Room:
BEZHH T TR

Multiband Compressor: 25+ 6 AU B I R 46 %

Low Threshold

IS B T 15 e s BRAS TR A BRAR AT 75 25 (R N A5 5 T

LPF Resonance

BEZ 0T B0 i A\ 5 (T B 4 (K 365

Mic L-R Angle | St ¥ T~ Bese fi4id7 74 2 Hh 10 22 o KUK Ze A5 160

Mid Attack BEZ O B0 A P BUIBL e 42 N s 248 i 22 2oL ) I ) 6
Mid Gain UEZHOM 180 oS B A i e R

Mid Level UEZH T e LT

Mid Mute BEZ M T 18 RV AR A o o

Mid Ratio BEZ O 50 MU B R s 4 2

Mid Threshold | JtZ 4§ T~ ¥ i R 35 R AR A0 BE TP 8B 75 2 1R AR 5 BT
Mix Level UEZHON T BOE R PR A [T 7 1 B

Mod Depth BEZ O T80 IR -

Mod Depth Ofst
R

BEZ O TR A T P Y R BB Ay (i B {8

Mod Feedback

VR ZHOM T80 SR I e A 5

Mod Gain

SEZHOH T 1 A 1 0 i P
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CP5 #1 CP50 By R ERi& T

B%

ERE

[VOICE]

[PRE-AMP]

[MOD-FX]

[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

I—
vvvvvIII
i

TRACK &z}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3



1B [ % R

(RER) g
Mod LPF Cutoff | phZ %0 15 b FH 21 1 7 B 0 P 2 A A B AR
Frequency
Mod LPF WSO TV e T S T R A P g
Resonance
I\B/Iold Mix Noisy: HEZHUHF v BT ok VR &1
alance
Tech Modulation: SEZ40H 185 8% 15 &= .
Mod Speed WS HOH T PR H TR

Mod Wave Type

WS H TR BRI .

Modulation WS T e WY R R 2e A AR 72

Phase

Move Speed WSHHF R4l Vowel S50 5 I 75 554 1R Z8 1 [ [F)
Noise Level BEB T IR S5

Noise LPF Cutoff | 12 H T~ 15 saz IV FH 310t 5 1) ARS8 90 08 45 1) A 1A%
Frequency

Noise LPF Q | B2 ¥ol T st i S0 PO LG B0 2608
Noise Mod WS T e e R R R

Depth

Noise Mod WS T e W R TR

Speed

Noise Tone WESHUH TR A ik 5 2

On/Off Switch WESHH T8 FANOC HBR & 28, DAE PR ™ A 25 R ok

OSC Frequency
Coarse

BEZHOH T80 AN BB IR R

OSC Frequency
Fine

e R QL AN FA N i E R

Output Gain

Output Level

RS HO B R i T

Output Level 1, 2

RS HON T B 5 RCRAN R (0 75 P

Over Drive BEZ M T 75 5 R B T 5
Pan1,2 REEBHONF WA A FAIBOE

Pan Direction

VLSO Tk A AR

Phase Shift Offset

L2 T AR L R 1 R i RS A

Pitch 1, 2 RIEBHON T WS ADREE A RBUE, L N BUE AT
PM Depth VRSO T80 & v M IR
Pre Mod HPF R Z B0 T TOUH il vt T DB 8% AR A AR

Cutoff Frequency

Pre-LPF Cutoff

BEZ B T 18 IR g I A FO B E AR

Frequency

Pre-LPF SRS BN F Bt A S G B s

Resonance

Presence SR DT 35 RO SRR b, F T3l s A B
Ratio ISR TR R

Release WS T 1 TR BR AR A5 R TR 40 75 & T & 3 I I T

Release Curve

UL BN TP 00 2% BRLBE 25 1R 5 il 2k

Release Time

VRS HH] T 5 R0 4 SR B 8 FXRE 5 I 1)
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B%

ERE

[VOICE]

[PRE-AMP]

[MOD-FX]

[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

I—
vvvvvIII
i

TRACK &z}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]
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1B [ % R
(REZ)

Hix

Resonance

BEZ O T8 U A% (K1 3R o

Reverb Delay

BEZ O T ) 5 S 1 458 A [ Wi 2 (1] £ I 1] 1) e o

Reverb Time | % U] e I A REIR I 25 BT 7 RO

Room Size WS HH T 10w 1822 SR s T e BOARAEL s o) R~

Rotor Speed WSHHF RS BER “ R RS 7R

Fast

Rotor Speed | it S AU F U UL * 10" AL F0FEE.
ow

Rotor/Horn BB T v AT )\ R AT S 1 2 8] PR AR S 5 i

Balance

Sampling Freq.
Control

BEZ O T80 KA

Sensitivity

Dynamic Flanger, Dynamic Phaser, and Tech 25 : sWSHUH T €6k
N HP R IR ) R U

VCM Touch Wah: 2 HH] T3 AE A HL 1 HH e S 22 b R R B

Slow-Fast Time
of Horn

W2 B T i S W\ R A SR A k2 ) 45 B i P I 1]

Slow-Fast Time

SEZ B T € IR 1 A AR AP M e 2 ) U148 BT o F I 1)

of Rotor
Space Type IS 326 45 2 N ) 2 TR AR 28 28
Speaker Type WS HUH T BT 75 2528,

Speed Control

VLS HOT TR e e o R ol 12

Spread UEZ 0T B0 SR it 7 1) B
Stage BEZ M T B0E AN S (K 204
Threshold WL K T B R TTUR AL B 3 (A 5 P
Type VLS HOM Tk S 7 22
Vowel LSRN Tk H KA.
W | Wall Vary BEZ O T4 E KL D3 1] r ) S BRI CHUEDBOR, 7™ A 1938 S B )
Width BEZ O B0 KU 53 1] 1R 55 L

Word Length

S B T 808 REAE 5 4 e CRIL, J s 00 7 3 )RS B .
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EAEED
» [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

|
vvyVvyy

TRACK &z}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]
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Thifas /R PR 2FHRIR ({XPR CP5)

AP DT | R PR s R, s m] e Y PRI 55 R0 SO S Ak 22 DIt TP AT A, sl e T PR st —

AU 08 5 2 P P ) (AN R R BT A B . U CPS A BB

IR THANES / [E PR SRR IR 2B

1Z{E [PWR-AMP] #2540 (1 #A £) > AL, £ [« PAGE] 3240 > Y1#%2I%E 1

> ¥EhnEH 1-3

TRV T AT IS | R A BEE AT A A R DR /s IR ST o I R e 2
AT PIANO BCE.PIANO S5 i €, AM57 5 (0 L P TR DT s A s B R DL 56 T LR BR PR 28 6 0T
BeAh, ARSI E A b B T £ RSB RCR o M RIS ek £ 7 AN 5 0, D . R

ST e R R AR I 75

%fF PIANO #1 E.PIANO & f:

RV

HIJ 7= 10

PurAmrTaFe E|

prikshis /Emssn ——1 T Rd I ]
@ﬁgﬁﬁ ?-H-'*
(B2%) e

71Rd | (PowerAmp 71Rd I)

PowerAmp 71Rd | 3 &- 1 5 LA B2 75 4015

73Rd | (PowerAmp 73Rd I)

73Rd | Thifss [ 75 as A A i T AR, ar e AR S R

75Rd | (PowerAmp 75Rd 1)

PowerAmp 75Rd | J&—F AR BT ifeas, HEA SRR ) )& 1 o

78Rd Il (PowerAmp 78Rd Il)

78Rd I it ds | 7 a G R BIE B 22 AR, LA B Il i LSk
NS

69Wr (PowerAmp 69Wr)

BOWr Tyt AT 75 4 A PR BN 5% 18 7 5 1 ) I st i b

77Wr (Power Amp 77Wr)

A8 77 Wr DT nl e AN R A B R B

Clean (Clean Amp)

Yy — AR TS, Clean Amp 1) 7EHEANTE | 15/5] H g7 75

H o

Comp376 (Compressor 376)

Compressor 376 ;& —Fhfy S 8 F BRES, 1T H T4 HAN =2 18

Other

Other 441415 4 PIANO FI E.PIANO 55 LAAN 15 o A8 (14388 B 2%
W FESRAIH, BT AR Z A RIS A5 PR P AT i 5 dx ek
RN R R s AR R AR R, S ATHESE 16 TURR M TR 3 o
ZVEAE R .
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B%
ERFEED
» [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

vvyVvyy

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]
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MTFIFREZEE:

Ins2TaFe E|
%IST%%’@%'J—A F'lLIE|}|'r'1Ed I| n
MR A TR —

T AREEE (0, AT R BRI 4L RS ik B BIR AR o Ak, PIANO A E.PIANO ¥ (4% HI I DI
A PR A e 4LAE PWR 2550 . FEARRT, 1552 WL PIANO A1 E.PIANO &5 (3 25 50 o Jry 4E4

FH ORI AR .

WEThAES / [ERR SRAEIRSEY

#21£ [PWR-AMP] #2480 (1 #LA L) > &£/ [« PAGE] #0 [PAGE »] 3248 > 113522

2 WLAEHITT > $ahiEst 1-3

BEA DTG | s FR A RIEAE AN R S 52 BEAT B, IXEEZH0T LU POy O BB K A 3 . PIANO A1
E.PIANO & (t 4 JH 18 L B0 A0 s R 23 (1 e A7 2 2Ok % 7 BRI S /2 3« Other 4LIMACR 5 1
A AR A R R AR TR, W7 ANER 19 T FR) A% SRIUX LE S 4K VR 4l B

AT AR E SR PRI UL, 2 WSS pdf SUPEPR iR R IR 85 2 804

DI ERFNE PR AR S48
B 4 7 .
e Gl GESSE fii
A | Attack Compressor 376 BB T BT AR A 5 S R

B 25 I 1)

D | Drive Compressor 376 WSO I N R AR R
LineBal PowerAmp 71Rd I, 73Rd |, | WS HH TR 5575 385 H (S) TNkt
(Line Balance) | 75Rd I, 78Rd I, 69Wr il (L) Z I P4 o
77TWr
O | Output PowerAmp 71Rd | 73Rd I+ | BbZ$0H T e it iip.
75Rd I 78Rd Il 69Wr.
77Wr. Compressor 376 Fil
Clean Amp
R | Ratio Compressor 376 WS H Tk B 4E 2 .
Release Compressor 376 WS T B0E I BREE (R4 75 P & i

RN T
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ERFEED

» [VOICE]

> [PRE-AMP]

» [MOD-FX]

» [PWR-AMP] (CP5 only)

> [LEFT1J[LEFT2)
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3



EMAEHEERE
KT B 4

BT

AR RRAH . A A E S A PR BOE I R RS 11 50 E.

$&{E (1 # L) [LEFT 1], [LEFT 2]. [RIGHT 1] 5 [RIGHT 2] #%%H (CP5), =k [LEFT] =X

HEEH 1-3

[RIGHT] #2%8 (CP50) > &£/ [« PAGE] #1 [PAGE »1 3248 > II#BIFTE > 3

B [ & FR
(REB)

Volume

B T 5 S A T
BE/E: 0— 127

Pan

S HN T = LA A
WEME: L63 (R/efil) ~ C (i) ~ R63 GA D

RevSend
(Reverb Send)

SO T 65 75 S R R S IR B TR A ) . S
1, P A R R I R S
&EE: 0— 127

NoteSht (Note Shift)

WS T A e, B .
WEE: 24 — +24 CEE

Detune

WS HH FHOR S E L LL 0.1 Hertz Jy 547,
WEE: -12.8 — +12.7 (H2)

PBRange
(Pitch Bend Range)

WS HH T U8 1T & 50 T O R 75 S mRR L, DAl
BT BN, v E A 12 I, WS EIAE -12 (R, B 1 AN\
FE) F) 412 CHI, #2551 A VB 2 [0 B i35

REE: 0— 12

TuningNo.
(Micro Tuning Number)

WS HH T8 RS R 5. CP5 o CP50 & L n ik R 7 /N
TR FHERE RGO LN &= RS, (B2
PR R, R LT HERECETHTIRZE, Xk
RGN G S R AP T 18 % . BRI RS, &)
SR AR R & SR MR, A4S0 SO I A 22 e
WEHE:

00 Equal Temp (F151#)

A\ BE R 3 2 i 12 NSRRI S, M — & R
AHEE o A S, PSRRI AN B A H 5 P R R e

01 PureMaj (£ KiE)

02 PureMin (Zi{2/\iF)

X2 ANNE RAMRY T S el AR SRR, R =L (R
B S ) o REREETE AR R SR 2, WA AR R
BLEZEE .

03 Pythag (Pythagorean)

T A R SRIA AR R W, R AN AT
J, TR LAl B ATl — AN J\BE o T8 1 35 = BE R R A7 LRI
W%, H2 508 DY BRI TR LL AR e, Bid & LG i 22

04 MeanTn (Mean Tone)

Zr b Pythagorean S SGEEN, BTG K= RS TR R
Wio e 16 T2 5 IR 18 AR AR wAT, WSR2 iR
HERMANEL
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ERFEED
» [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

vvyVvyy

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]
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B [ & FR

ﬁ (R2%) i
3 | TuningNo. 05 Werckmeist (3 5B H4FR)
(Micro Tuning Number) | 06 Kirnberger
Werckmeister il Kirnberger & i it ¥ mean-tone Fl
Pythagorean ¥ LAA R 77 A G HE— R T#AT TR . X 24
BT IR A A T R A AT DA K32 4 1T R O 2K A EL AT DL
Z ISR AT, IR AX 2 A& B JsURs SRR AR I &
Ko
TunRoot WSHH TR SRR MR Y 7R R B H
(Micro Tuning Root) AT .
%EE: C~B
4 PrtMode (Part Mode) WSRO T8 75 AR B

R EME: mono (FiE) B poly ()

mono

TCIB T2 2 DA SRR, ATk LA Rt — AN E /A & . X F
VP2 S48 Cln DRI AG BCRT 22D kil b L “poly” 722k
B EH ARG 1 75 SRR

poly

Al g 2 AN G XA

VelDpt
(Velocity Sensitivity
Depth)

BESHH T8 e 505 SRR ) BE 0] s A 2 i SRS B ik
HIMIDI I a0 R IR, B IR, s ) AR 4k
Sof MIDI 75 B I s A R R sl ok CRIT, FRITE AR RS bl ) o 2
FEAE B E R 0, JIMIDI Jj BEKs 58 AN AN R 322 ) B 15
ﬁ)}ﬁﬁi%ﬁi’%ﬁk%%@ﬂ@l]ﬁﬁj, BRI Z2 g 8 0o 7 A () 7 5 A 8K
S R o

REME: 0— 127

2 VelOfs (W1F) BEE N 64 I :

VelDpt =127 VelDpt= 64

127

Sy S

P VelDpt = 32
it = 3505 eop

VelDpt =0

PRSI

VelOfs
(Velocity Sensitivity
Offset)

S AU T4 s AR MmO BT MIDIL 1 .
F7, ALY E B 25 64 B AT T o2 815 MIDI ) B Sz ()
FE . (HS2, WIRAR MIDI S EANT A, WEEEREE N 1,
[FIFEHE, WA R MIDI DR T 127, WK EE e h 127,
BE/E: 0— 127

2 VelDpt (i t) 64
H. VelOfs 2y 32 Iit:

4 VelDpt ) 64
H VelOfs 2y 96 It}

127 127
S g P A S Ty J5E K
ChrHH 28 55D Cif 225050
0 64 127 0 64 127
B2 S A S
4 VelDpt Jy 64

H. VelOfs Jj 64 Ii}:
127

S b Dy 8K
CHf 225950

64 127
e b
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EHREE
» [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

vvyVvyy

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]
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B [ & FR

ﬁ (R2%) ik
5 PortaSw R T I8 5GP 24 75 B PR & 8O
(Portamento Switch) IEE(E: on 1 off
Time (Portamento Time) | 2340 T i 125 5 w10 24 i 7 50 BT o T B i)
WEE: 0— 127
Mode R T8 18 2T 7 B 0 35 28 XU 4 T Ao 5 v [ 9 5 1)
(Portamento Mode) W
WEE: fingr CRHEEED B full (D
fingr
WA AR ZEIE RN N CHD, FEREGIT — S AT BT 328
DI
full
T S H B T S A
6 F.Cutof (Filter Cutoff) ARAE AR F T RR SRR 25 ) 25 AN AR (R A5 AT 14 v e
AR o I e B AR, A AT R G IR A R R R R S I
o WS HH T8 KRB0 5 200 75 35 5T 0 (4 A A 4 A G
AR LA
REE: 64 — +0 — +63
F.Reso L ] 1 1 R /N 5 24 i 75 0 i B0 AR A AR AT 5K 4
(Filter Resonance) WA IR,
WEME: -64 — +0 — +63
7 EGAtk . XS 2R T R I IR 0 45 A AR SR AR o SRR
(AEG Attack Time) IN 1) o V2@ P B R, RIEIEE N AN GITH 1IN T I
EGDcy CHI, AR i)
(AEG Decay Time) BEE: -16 — +16
EGRel
(AEG Release Time) EGAtk (AEG Attack Time)
g HZE AR IS R I B B A R i i R N 1)
EGDcy (AEG Decay Time)
B AE YR ME 12 B H 5 A S5 T I 30 S 9 HL S o 5 [ I )
EGRel (AEG Release Time)
OB JBOT 55 IR YR T ERE O BT 7 IR IN ) &
A
fie
T
TER LT
0 : : : -
TN o ol
-5 =
WA CERIER) FMIER CERXID
WA BUBOK $S B ) Decay 1 Release 2% (4513 51D 7% EGDcy
EGRellf1¥E -
8 NoteLimit (Note Limits) | i %6245 ] T4 i 2 A i 1 SR A DX 0. FLpACR G, g 1

BTG IR AR =4 BEd 2 A T fem 5 4 o
wEM[E: C-2—G8
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B%
ERFEED
» [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

vvyVvyy

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]
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B [ & FR

b Hid

- (REB) e

9 | RevCC KEEZHUT T IT A % P 1 i 7 B0 2 A2 SEAH S MIDTIRE
(Receive Control HhEe T
ghagge) & EME: on 1§ off

Ccv = N ML g ) 3 fegateal i ' 4 N
(Receive Pitch Bend) S ‘?C,Aj;éfcﬁmjj off” I, P4 TR T A Hee A S S 8 VR
0(10) | CP5 ByFEER:

RcvFC1 (Receive Foot
Controller 1)

RcvFC2 (Receive Foot
Controller 2)

RcvFS (Receive
Assignable Foot Switch)

CP50 B &5 :

RcvFC (Receive Foot
Controller)

RcvFS (Receive
Assignable Foot Switch)

A(11)

RcvSus

(Receive Sustain Pedal)
RevVol

(Receive Volume)
RcvPan

(Receive Pan)
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B%
ERFEED

» [VOICE]
> [PRE-AMP]
» [MOD-FX]
| 2
>

[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]
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18 IR E X3

N e, s D s . . s CP5 #1 CP50 B9 R ERi%3
S FE 0 X A P 5 B 2 B 2R L P S 247 SR 0 3 P W T 3 455 5 90 i NP

&%

WERZHARINERRN (5155 2750

31

EHEED
i % [COMMON] 4&:51 > {73 [« PAGE] %1 [PAGE »] $5:47 > IHAEI 154 E 2 71 > > [VOICE]
HEE T e 1-3 > [PRE-AMP]
> [MOD-FX]
il B E &R ik » [PWR-AMP] (CP5 only)
1 Name AR 10 MR, AORBOE BFRITEGN UL, 3 S WA UL > [LEFT1J[LEFT2)
I P ep A R Y [RIGHT1}[RIGHT2] (CP5)
— [LEFTYRIGHT] (CP50)
Cursor ATEEBIERL 1 4E Name T-BiR# sl Yebr.
I > [COMMON]
Data R 2 P SR TR B AL A ‘ ‘
W EHE: K& E X
o INEFRE abcdefghijklmnopgrstuvwxyz > [SONG SETTING]
« KEFRE ABCDEFGHIJKLMNOPQRSTUVWXYZ » [RECORD]
TR 01234567891 #$%8&()*+,-./;<=>7@\"_{|}?
2 Split WS HH 48 T8 A 1 R B 20 Bl SR R, i s e AR e TS » [TRACK]
TR NoteLimit W iE - 2% el “on” I, JZE4] B AEAT 75 i 47 o
WLE) AT Point %8st MZERENY 175 AT 7. 024 Split Bt o AT
“off” I}, R 2% AR NoteLimit %52 (55 29 T0) . » [MIC INPUT] ({XBRECP5)
& EE: on ok off .
Point (Split Point) | M2 i T V46 it 4 e 7 AT 7 S0 8 (oA - [REVERB]
KEE: C-2—G8
ZoneEdit FE eI 3 ATHT TF X 45 4w 4 i THD C5F 32 T o
A & ~/ o
e A oe » [MASTER COMPRESSOR]
> [UTILITY]
> [FILE]

B3

CP5/CP50 &% T/l



L X im4miE E
2K CPS m CP50 FAE S BAE I, £ DI 8 ] 1247 BEE o MKy ZoneSw S HBLE N “on”, &
I 2 MRS 20 B B4 DX, A R DRI L D 3 B N B IR AN AR e, T AR B A SR
SR LV 22 T AT IR e o A SRR N X T, P v 1 IR 5 2 D 4% e 3 (ZoneEdit

[PUSH)).

¥ [COMMON] #2%8 > {3 [« PAGE] #1 [PAGE »] #%$H > 1258 2 71 > #&hEf

3 (ZoneEdit [PUSHI)
| T & 7R mom
n (B2 ik
145 | Zone WS HH TR E i X . B2, B8 1 TTamra Xk, it
7 S EAEIZ I Bon o “COMMON”,
& EME: zonel. zone2. zone3 1k zone4
1 ZoneSw WSEH TH IF B S 2 FI R 4 AN X 38
(Zone Switch)
2 Target WS HOH TR 1 ar X I 5 5 & 3% H .
EEME: off......... 2 X R A A
TG......... I DX ol 4 I Y R
MID....... T I IR S S AN A e R
Both ...... T IR R ) S 5 S AN B AN E N B A e
BRI
TransCh WS HHF Aok B 2407 XA 3 G S E R MIDI ik iE. (Y
(Transmit Channel) | Target 155 k “MIDI” 5K “both” i, A 1] HEAT I 1% 5
WEME: 1 — 16
3 Octave S HUH F6F 400 AT, L1 AN\ A .
WEE: -3—+0— +3
Trnsps WESHH TS0 KT, DL A8 .
(Transpose) WREM: 11— +0 — +11 — +11 CED
4 NoteLimit XS T4 52 2400 X A X . Bk, e 1 T g
(Note Limits) AR MR 3 H T3 E i A
REE: C-2 —G8
5 MIDIBankSel XS HOE I s EdL 2 F1 3 JEAT ¥, T H TR e EAE N MIDI R
(MIDI Bank Select) | a5k i3 %I 4f W 4haz i 5 4 11 bank select MSB. bank select LSB il
6 MIDIPnghg program change BE o KA, AT FR 2 A DA% e =
(MIDI Program o WHTE R, SRR/ AR B R I T A A B AR R A R T T
Change) RIXLZH e N “off”, MAHR X % bank select MSB.
bank select LSB 1§ program change £t 4F 4 MIDI THE & 26 5k
& E{E: MIDIBankSel......off. 0 — 127
MIDIPgmChg.....off. 1 — 128
7 Volume S B T 0 XA .
BE[E: 0— 127
Pan S B F T 2057 RIS AR RS A

WEME: L63 GR/efil)) ~ C (Hhfal) ~ R63 (Al
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CP5 #1 CP50 By R ERi& T

B%
EAEED
» [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

I > [COMMON]
REIZE Xig
> [SONG SETTING]
» [RECORD]

vvyVvyy

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3



1B [ % R
(RER)

ix

CP5 B [X 13
TxFC1
(Transmit Foot
Controller 1)
TxFC2
(Transmit Foot
Controller 2)

CP50 Hj X1 :
TxFC
(Transmit Foot
Controller)

TxSus

(Transmit Sustain
Pedal)

TxFS

(Transmit Foot
Switch)

0 (10)

TxPB
(Transmit Pitch
Bend Wheel)

KSR T I 5 5GP 2 1 DX B AR s s 1. B R e
2. FEF AR L AT T I LS T S RN S A T AR I MIDIL BV AR
&EME: on ¥ off
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CP5 #1 CP50 By R ER& It

B%

ERFEED

» [VOICE]

> [PRE-AMP]
» [MOD-FX]
» [PWR-AMP] (CP5 only)

> [LEFT1J[LEFT2)
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

—
v
Is)
(]
=
=
o
=z

K& E X
> [SONG SETTING]
» [RECORD]

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3




3

REEHIZE (353 — 570

#% [COMMON] #$8 > fF [« PAGE] #1 [PAGE »] #%$H > 1]3#%%I%£ 3. 4= 5 7T >

¥Ehnes 1 — 3

- CE i :oE 7
- (R&R)

fix

I Source

WS T IR PR g R A 25

WEE:

CP5 HyjEZ4H:

PB GE&4) « FC1 (HESBEHISE 1) - FC2 (It sl
A 2)  FS Cay 43 (h B1ES 196

CP50 H/EZ=4:

PB (iF &%) « FC (WEsHRIzHIES)  FS Caf 23 Fii i) B oF
)

FC1 & FC2 (CP5) / FC (CP50)

RS FOOT CONTROLLER 3fiFL 1Y B A 458 1l 9
FS

% 1:31) ASSIGNABLE 48 7L 11 JHI S 06

3 CP5:
L1Dest (LEFT1 Destination)
L2Dest (LEFT2 Destination)

CP50:
LDest (LEFT Destination)

4 CP5:
R1Dest (RIGHT1 Destination)
R2Dest (RIGHT2 Destination)

CP50:
RDest (RIGHT Destination)

SRR 23K 4 S P 9T 01 47 1 48 6 AR I 7 4 P
fiE.

WEE: W

W H
PB (&) off Bt modFx CRHIZR)

FC1 85 FC2 (CP5 It
ifilgs 1 82) / FC (CP50
PRI 73 1l )

FS ChJ 73 HE i BRI O 55D

off. volume % modFx

off. vibrato. modFx &,
pwrAmp (¥ CP5)

WS “modFx” BN F IR, TR BEE K “PB” “FC1”, “FC2” 5
“FC”, A TR 2 i BEE 1) b R R RO B AR R
ANSH A RN TSR SR VAN BT, T2 I A7) 7 () pdf 3
PR A HIBCR B S 50504 AR, Control B AR AT @ 11
SRR T B i 45 o

R Source BEE N “FS”, WIHE AR il T FF o RO AT 43T 4 11 it
[Xhfg. 0 H e 2 4 “vibrato”. “modFx” Bk “pwrAmp”, 4%
8% K5 55 4% [PRE-AMP]. [MOD-FX] &% [PWR-AMP] $2 41 7 #H 7] () %%
o A7 IR UMb 88 L] 5 o 7 5 (R PR AT, 1 2 DA D P g bR
R AT

5 Mode (Switch Mode)

XY Source g N “FS” WA TS S HHT
6 78 FH I Fas 1) 35 FH AR PR A L 3 2 I I T 5% o 0 R4 A A 2R
FFRSa, HASRERFF R B H], MR ¢ A fEIELE
FRAVETT R A R R T IE

REE: momentary 5% latch
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CP5 #1 CP50 By R ER& It

EHREE

» [VOICE]
> [PRE-AMP]
» [MOD-FX]
| 2
>

[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

I > [COMMON]
REIZE Xig
> [SONG SETTING]
» [RECORD]

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3




R B IR RE X 5

S V8 DB T 808 PRI 1 55 S AU & B 1 554% [SONG SETTING] 42441\ 75s A HH 50 1 1T

BT R B m i #8, {E [RECT $2HLdE A\ i .

7R B 18 7E | T

ARFE NPT S Yo UL AR SR i BOE I i GZ T 3 ANl BT ISR

k.

#% [SONG SETTING] 328 > 1/ [« PAGE] 1 [PAGE »13%5H > I BIFTER > ¥

Bhatehed 1-3

B AR o
R (B&%) ik
1 Type WS HH T e B R E BRI,

WEME: PreDrum (T EAIHO « UsrSong (A kil 81 Wave
GBI
AR RCEHINTE L], 755 W CPSRI CPSIN vl (1158 311,

Y Type % EH “PreDrum” .
P IE BR A BB AL Y 44 R

Ture |[[EEeat 1B
Prebrum [Phrase| (@81 [

I BeE Gy
e el 2 fESEVOE 2R AL “Phrase” M “Kit” Z [ BEAT DI 4
RAGEFE T “Phrase”, WIGF A BEHL 3 1L FE SR FUgi 5 o 1
Rk FE T Kt WS AE AT L 3 kR Al E 0 (R, — 4186
) o Pk SR A) s AL (AR s AR s B AT 7

Y Type % EH “UsrSong” i

JTIE AR it 2 BR
Ture |[[UzrSonamal I8
UsrSond EENL
i
Al 3 B P AR thg S o BTIE P AR i A AR BORTE BoRBE
K47 B
% Type XE A “Wave” Bf:
Tare E}
llave Cllavedal I
SR
)l 3 AR CP5 5k CP50 17 USB N7 7% [1AR H s I Bk

T3
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CP5 #1 CP50 By R ERi& T

B%
ERFEED
» [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

> [COMMON]
R E X8

I > [SONG SETTING]
» [RECORD]

vvyVvyy

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3



ix

SO T IR BT S B BURI 40 88 0 R 0 R o A S il (2B

37 T iy Tempo ZHt ] TS .

RE{E: 30 — 300

AT EAE AT SO UK R A MIDI ¥ 4% 5k DAW R FH AR (0380 RE A [R) 25, RS
T HE 56 5 _EIIMIDISynS 45 G546 1) BE K “ext’ Bl auto”. 24k T “ext”
BRIEFE T “auto” HLAMH A YRR EIMIDI BRI R K 2o A “ext” H SR 30T
Bk,

UESHN TR S AR A BOE I S o TSRS i (5537 50)
T Beat ZH il M 11405
REE: 1/4 — 16/4. 1/8 — 16/8. 1/16 — 16/16

BB T 0 T R B T DU T R4 BT ik 1 S LT LR 5%
o 1ZAE (W] (51D 3241, SRJE e [ /00 CREARR / 855 351 38 L
B SRH EE AAFHLIRAS . FEIDIRE T, 4302 5 I A 15 5 1 & 74
ok IO ()RR I, 4 B )T B I CTh RE R T U A Bk SR . I RIS
“all”, T ATAn] B4R ] I 4 % i ek %3

BEME: C-2— G8 H all

S BN TR S £ T sz 4, 25 WARHLRES B 3l 3)
A5 22 B8 50 B T RE R BT S L. MR T IS HORE N
‘on” [REEZELE, W [w/NN] T/ A5 4% L e B D7 R R TR TR
Nk, B StartKey 240 & 15 BT FFHAGHRIA

& EME: off 5t on

T T I E Ay 4 S T IE S S IR M B R U B S
B 1 B Type €M “UsrSong” B “Wave” I, A n] #ET HEdy
&, ARSI b, ARSI R 1 O BOGFRE BRI 4R LR
B RGBT 2 CH0# , AT SOEFR A B A T LA
SE R B Ay 4 N, i [ENTER] $2413% [71 5 4% 52 i 1 (1 265 3 0.
T B AT FEAN TR A 44 B0 01 00 T 4% [EXIT] 32 4R Rl
SRS TR T (6] CPS o CPSO S STt 664 11 44 o R4 7
FIZE 8 DMFRFAZ—H, } A {o 0 BB UK B E5F, A fe 45 is e S %R B
I .

A ity

IR 2k T ARG CP5 5 CP50 il B LA, W 2)4E
SCAFAAIER 7 SRS 8 AN FAFALE N | AT (o A5 ANEESY T i 0
A RE 23 X AR RO 5 I e GRS AT A R N, i A
K HBIETO .

FESE T 4% e 2 m DA BRAS T3 2200 1 e s « AERATERARI, R4t
PR R AR T AT INES . Y CRAESE 1 T ¥ Type 5E
b “UsrSong” B “Wave” I, A ATHEAT MBS . 5 M BREAE, 15T
11 (YES [PUSH]) 8% [ENTER] %4 . #5 ZEHCHAMERERAE, T es
3 (NO [PUSH]) 5 [EXIT] $i41.

- B % R

- (RER)

2 Tempo
Beat

3 StartKey
AutoKeyOn

4 Rename
Delete
Meminfo
(Memory
Information)

FNel 3 I il AT Al O A6 SR b (e e A i X 0 f5

RSN T AT T R T N R T E R T

Free I I8 7 5 A7 filf s b AT 25 AR o ) HIA Al ARt 23 A
L NS5 ELS AU N )5 W A7

Total M D3 75 ¥ A7 filf s 1R Ko

36 CP5/CP50 &% T It

CP5 #1 CP50 By R ERi& T

B%
EAEED
» [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

> [COMMON]
R E X8

I > [SONG SETTING]
» [RECORD]

vvyVvyy

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3



FEEE

A5 S5 IR DR TP S it s SO s bl o 1 s, LS 4 AT

¥ [RECORD] 3248 - {5 [« PAGE] #1 [PAGE »] 3240 > VI#RZIFTE TT > #ahaiiz

HEEH 1-3

- EE AR
- (BRE2)

1 Rec (Recording
Type)

WS HUE e 1 BATIE S, PR B S R R A IR
“Song” K Z s Hiloh H AR i, EHE “Wave” WIKRHEZ24E A e SCAF
S BN SR G A5 USB INTrist & b

WEE: Song HF AR B Wave (I

Song

WERAE SR I R m T (55 35 ) _REgks Type %5 N “UsrSong”,
Feool H P SR il 1 S i, Mz L Brak i H P AR i A T
S ZEEE . R Type D& N “PreDrum” 8¢ “Wave”, Fox
BN TR BB BB SO AR s, WK B 3B it H
SR AR AT S H2, WREESAS R, WRSHE
BN ZAE O R R o FEXFEOLT, i AT AR g, W)
AR SR M E IR (55 35 00 B ANBRASTE B ok

Wave

LRI, A R 2 A A T SO AR AR IR A B SR S AN 52
) USB INAF ¥ o, ELRE M Z S0 A sk B i 2.

Name

X4 Rec ey “Wave” IN A o ff LS4, AEXP G R, 1 i
B 3 FT 42 Fk i T A RS B R 9 SO A4 5 7 440K« 2 ki i |,
SSTTEE BN TEAL 1 OFD ¥ ehatE BRI 48R LRl . 85 46 F heddl
2 (Data), %] S0 BOEER LB A B F 55 o WA S KRS T
B BOFRFES . ML RATRBE I, 5% [ENTER] & 4L R
SRS 1 50, W BAEHA CP5 8¢ CP50 f USB /£ ¥4 -2
CEAFAE M R A FR AU T SCAE, W) 24 305 T U sl 1 o (27 4
R EERLR, W e 5 — AL — F [ENTER] #4l. #5
FEFEARIE & H 2 AREORE O IR B S mi i, 35 1 [EXIT] $4L.

iy 47 I ]

Hame=[WALEBA]L ]
CCursory (Datal

i /£ CP5 ik CP50 LSl LI, 345 ) A (K ISR A EE 7 A58 8 N FATH
INESCARA R, DALV b e 74 o BARAE S o Al AR A4 PR, (A
FHIMBRIZ 2 D345 SR B ZRI S BARLL, PGSR LRl IR % SO (K 4%
FERAR A WA )R { TR R SO F 0 SR A 1 B g LA GR R A
I 2 (A R A

2 Mode

WS FIEFERE B B, 2 Rec BAWEN “Wave” i, it
ZHTHEAE

R EME: replace 1§ overdub

replace

iéz’g%ﬂ? TR IR A o B PR AT S K AT PR 2 s
overdub

E@?ﬁ%%ﬁﬁ%%ﬂﬂ?ﬂiﬁ%ﬂ? T I A il e BT IR AT 4

Meas (Measure)

IS HN TR F A R (A3, 24 Rec LALBEN "Wave”

I, WSHTCIEMEH .

WESE: 001 — 999

R DR T LS HAR PR AT, MR T Meas S MBI Bt
A MU R IO N e
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CP5 #1 CP50 By R ERi& T

B%
ERFEED
» [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

1 II I
|

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3



= B [ & FR

iR
4 (R2%) L
3 Tempo WS TREE S PR TS MIRBOHE . 4 Rec AW TN
“Song”, NS 5 eI BRI T RB 8. A5 A it v 1 0 (36 35 50D
) Tempo S5 m] PR R
& EME: 30 — 300
EATEAES R PN IE 5 A% MIDI B % 5% DAW N R F IR BEMTRIE , K
T (556 5 _E I MIDISynZ: % (5546 11) HEE M "ext” B “auto” . ML T “ext”
i T “auto” ELEEWCEISK B AN UE FIMIDIN AL, TS B 7 b “ext” LG
ERATE .
Beat WS HH T 5o PR 28 os 105 8 A il ideoe i CGB
35 T H1¥) Beat ZHB AT 115 .
&EME: 1/4 — 16/4. 1/8 — 16/8. 1/16 — 16/16
Click WS FIF GRS 2% . ATH T RE S 7 10 _L1 Click 2

Hony BT E) A 5 E o
& EME: on & off

4 RecCount

WS B FH T B 3 & TS R I o A TR i e 5 7 0t -
] RecCnt Z4nT AT M R A A2
& EME: on & off

Undo

MR LA, WAFHISE, ST RV BaE R
HEATRIEY o U O0es 3 B S35, RGBT 2 75 AR R
Ao FFERRY, WML 1 (YES [PUSH]) 8 [ENTER] %4 . 7 22HYL
WS ERE, WIZEEEH 3 (NO [PUSH]) 8% [EXIT] %41 W&, 4
Rec B4 ¥ g N “Wave” I, it 25,
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CP5 #1 CP50 By R ERi& T

B%
ERFEED
» [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

vvyVvyy

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3




TRACK &%

M L I SRR S SCAF I 6 N 22 AL IR 15 S e U s AR B Ry 4 23 Wi 1 TRACK 75 380 BAR
B T B0E BRI Z B4 v .

RIBE %1% [TRACK] 3240 (1 LA ) > #&aniEsH 1 — 3
@ﬁ%*’]ﬁ ?-H-'*
(RER) HIE
Volume S B TR 7 B e H S o ATl R s R B [TRACK] i

HBE I 6 5 %S 5
®EE: 0— 127

Pan

[l 2 QR R e el =R (R AR = 271 PR N R 2P R R s Y = L (]
YR, AEA RS
BEME: L63 () ~ C (Fhia)) ~ R63 (A i)

RevSend (Reverb Send)

BB HUH T3 52 FE S A S 5 Ak BT AR B i . Bl s, PR
PR T 75 BB 52 o S04 L s TR AR R A A T e S, AT
{f S5

BEME: 0— 127
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CP5 #1 CP50 By R ERi& T

%
EHREE
» [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

vvyVvyy

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3



MIC INPUT =&8 ({XPR CP5)

AREE AT € CP5 [ MIC INPUT F5 5 2 5K PR AR A o 1M 75 #8001 B 5% 2 0T

$Z{E [MIC INPUT] 3248 (1 #LL £ > {£/ [« PAGE] 70 [PAGE »] 3250 > YI3REI PR

FI > HEEhEiRiEsE 1-3

B AR o
R (BRE) i
1 Volume WL 23 B0 V8 1 7 0 S e . AT R s TR L [MIC
INPUT] W4Tt 5 52 % 25
EME: 0— 127
Pan LS T A R AR R AR
G EME: L63 (M) ~ C (fa)) ~ R63 (A i)
RevSend S B T V5 7 0 T A 5 R 0 81 I R A e B
(Reverb Send) 77 A VR I 25 AR 22
WEME: 0 — 127
2 | MicFx FELETT el 1, AT 4T I 5 v RO i (RS0, 75 1% i
(Mic Effects) RS SR S v KU [ FE R L e 1 BRORD EQ HEAT R E .
Miclns FEBLTT B HER 2, #T 4T 722 58 M A BCR I T CGF 41 70, 6%
(Mic Insert Effect) | fj I nJ 6 45 2% 8 5 22 50 KU A T4 N8R«

ZRXXERER

FEZE e WEECR i, ST BEE S s R 5 TT R EQ 2, I8 RS W5 TT R EQ X

3 MIC INPUT LN IS 405 5 52 o e L S L8 7 1L,

#Z{E [MIC INPUT] 42%8 (1 #bLLE) > {£ 73 [PAGE »] 3250 > VIR EISE 2 51 > 42N5E

¢ 1 1€ F [« PAGE] #0 [PAGE »] 3248 > VIR EIFAFETT > ¥ =N5EsH 1 — 3.

= EE &
- (R&R)

biz:puy

1 NoiseSw
(Noise Gate Switch)

WS HH FH TF BRI 22 50 R N5 5 1 T 1B
&EME: on ¥ off

CompSw
(Compressor Switch)

WS HH FH IF B 22 50 RN 5 R4
&EME: on ¥ off

2 NoisAtk
(Noise Gate Attack)

S HOH F 8 8 B3 A 5 30 e 5 1 RS B 2 (283 1 e 1]
o
SEM[E: 1ms — 40ms

NoisRel PSS HBOM T B0 e 5 1) RS LR A 5 0 5 BTt e 1) I ) 3
(Noise Gate Release) | i&+{&: 10ms — 680ms
NoisTh PSS BOT T B W 5 T BRIT A6 0 4 A A5 5 5 (R H P
(Noise Threshold) EME: -73dB — -30dB

3 | CompAtk i S GIRR SN & LN EREES N Sy S P Ezbontolivg ke
(Compressor Attack) | i&{E: 1ms — 40ms
CompRel WS B T 0E TR R A5 1 R 4 75 5 B 22 i (R I T
(Compressor WEM: 10ms — 680ms
Release)
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CP5 #1 CP50 By R ERi& T

%
EHFEER
» [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

vvyVvyy

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]
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(Compression Ratio)

B AR e
L (R2%) ik
3 | CompTh WSRO T 1 s PR 38 T 4 R 4 75 1 A N T
(Compressor REE: -48dB — -6dB
Threshold)
4 | CompRat B HH T 18 H 4%

WEME: 1.0 — 200

(Low Frequency)

CompOut UEZESOH U0 P PR (0 AT
(Compressor Output | ig5{E. 0 — 127
Level)
5 | L.Freq L2 B0 B 068 P 8 A T 1 588 ) 55 (O (R4

WE[E: 32Hz — 2.0kHz

L.Gain (Low Gain)

AR T 15 e B s R S AT R (R
BEM[E: -12dB — +12dB

6 M.Freq
(Mid Frequency)

BB T 1 e 0 e AT G SR B 55 ) R
EM[E: 100Hz — 10.0kHz

M.Gain (Mid Gain)

AU T 15 e B SR R 59 PR R
BEM[E: -12dB — +12dB

M.Width (Mid Width)

SEZHOH T80 o EQ BB 5L
WE[: 0.1 — 120

7 H.Freq
(High Frequency)

SEZ R T80 P o0 7 5 AT 8 ot ) 58 () v R
R EE: 500Hz — 16.0kHz

H.Gain (High Gain)

L2 O] B HE it S5 R O (K R
®REE: -12dB — +12dB

R BN BREH

P52 50 ST ARCR I, BT PIF BOE AR, ORIl MIC INPUT $iALAa1 A (5 A4
THHATAEE . MPTE I BCR T, S i 2 AT 6 AU,

#Z{E [MIC INPUT] 4240 (1 #HLL E) > £/ [PAGE »] 42403k [2] $=A11#EIE 2 T

> #2hEH 2 > {4 [« PAGE] #0 [« PAGE] 3= EAY1#R 2R E 7T > 2 ahEsH 1 — 3.

(Mic Insert Effect

B &R e
n (BEZ) i
1 MiclnsType S HH Tk MIC INPUT 7 353 405 5 (1) A0 R R A, i ab2fs

SRR 5 R S R b L U R, AR, 55 LA 16T
Type) {146k .

2 ~ 6 | Effect parameters

HMBAES 2 USRI LIS HCR IR T MiclnsType BLE » VEAR
W1, WS AR SRS AR IS E 5 19 10 .
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CP5 #1 CP50 By R ERi& T

B%

EAEED

» [VOICE]

> [PRE-AMP]

» [MOD-FX]

» [PWR-AMP] (CP5 only)

> [LEFT1J[LEFT2)
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3



Fﬁ ﬁ EE _ELB E(J i‘ﬁ/ﬁ:: CP5 #1 CP50 By R &Ri&it

T M AR R

ARFAS AT BOEIRMIRCR 0240 IR BOR N ] 204555 6 S B ALK A7 75 L. 1X88 %

o
"

H) B T VR W AT, X AT 2 0T EAERD
> [VOICE]
¥2{E [REVERB] %20 (1 LA E) > £/ [« PAGE] #0 [PAGE »1 1240 > 1I#R2IFT5E
T > #EhiEs 1-3 > [PRE-AMP]
» [MOD-FX]
| & R e »> [PWR-AMP] (CP5 only)
7 - ik
(BER) > [LEFT1)[LEFT2)
1 | RevType P 2 P30 2 S 2R [RIGHT1}[RIGHT2] (CP5)
(Reverb Type) | ig7f&: RichHall. RichPIt, RichRoom. WoodRoom. Room1. Room2. [LEFTYRIGHT] (CP50)
Stage1 1§ Stage? » [COMMON]
RichHall (Rich Hall) | Bl 7= o ¥4 SR 75 (1) K7 75 22 IR 8 o F i X
RichPIt (Rich PIt) B KRR 5 > [SONG SETTING]
RichRoom RO A 2 02 R W) 75 1) s [ 7 2 R 5 » [RECORD]
(Rich Room)
WoodR P P ————— TRACK 7=}
oodRoom )57 UG VR 75 11 55 1] 75 SRR B
(Woody Room) » [TRACK]
Room1 R AT A VR 75 £ 5 1 75 23 B MIC INPUT 73
Room?2 R A AT VR YTV I 75 (1 52 [ 75 22 B » [MIC INPUT] ({XPRCP5)
Stage R 55 R« S KR 75 ) R £ 75 2R B Fi A AR AR E
Stage2 WU & 1 SRR > [REVERB]
2 | RevTime 2 P T AL R A 7 U B T 7 T A O TR, AR S e fir P REHARE
(Reverb Time) WEE: WoodRoom........... 0.3s — 10.0s » [MASTER COMPRESSOR]
H—»\‘Elu 1] _
FoeiRm R 0.3s — 30.0s . [UTILITY]
HPF (High-pass | t2:H01] T B IR M REH 0 DR a3 A E A > [FILE]
Filter Cutoff) @M 20Hz — 8.0kHz
FBHiDamp S S B TR 5 TR 75 IR 8 o B B, U e A A T 9T 5 R I )
(Feedback High | Lk, 1 A: IR W AL . 4 RevType 145 4
Damping) “WoodRoom”, Wi [i_E44 A R b 4.
REME: 0.1 —10
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FrEE=HER

EEPRIFIRER
TS MR T8 OP5 5k CPSO AT SR FEIRL AR . B0 e PR IR A L7
i 4 7 51

ML=

W AE

#21£ [MASTER COMPRESSOR] #%4H (1 #1 £) > f&F [« PAGE] #1 [PAGE »] #%%H

> UVIRBIFAFE T > ¥ shnesH 1-3

B [ A FR R
n (R2%) it
1 LowTh WS EH T 1 e TR BR 38 TT 4R A BRI AR B 75 & A5 5 Hi P
(Low Threshold) | &% {&. -54dB — -6dB
LowAtk WS T 308 MBS 5 318 SRS B 1) R 4 2 TR 483 (i)
(Low Attack) E
WEE: Tms — 200ms
2 LowRat ' WS HUH T e AP B ¥ Hs 48 %
(Low Ratio) WEME: 1.0 — 20.0
LowGaiq WS T ARSI BE R H T
(Low Gain) wE[E: - — +18dB
3 | MidTh BCB MU T B PR IR PRSP BT ¥ RO A 5 0T
(Mid Threshold) | g {&: -54dB — -6dB
MidAtk T 05 IS5 5 806 30 b UL 6 P 2 ) 2 e
(Mid Attack) HER
BEM[E: 1ms — 200ms
4 | MidRat BESHH T BOE B R4 %
(Mid Ratio) REM: 1.0 — 200
MiQGaiq VeSO T U B it T
(Mid Gain) BEME: -~ — +18dB
5 HiTh LS T 1 s PR 2 T 2 A B s A B 75 5 (R B A 5 P
(High Threshold) | ig7{: -54dB — -6dB
HiAtk L8 PR T MM A5 80 3 20 e AT B I 4 2 1) 2% 3 F
(High Attack) i) £
BEM[: 1ms — 200ms
6 HiBat . WS T8 m BV R 46 %
(High Ratio) REE: 1.0 —20.0
Higain . WS T8 E B R H T
(High Gain) wE[E: - — +18dB
7 | DivFrqL VBB T e B 75 5 43 B 3 ANRBEIN ) RS
(Dividing WEE: 16Hz — 20kHz
Frequency Low)
DiYFrqH WS T BOE K A5 40 I 3 SB[ P s A
(Dividing . WEME: 16Hz — 20kHz
Frequency High)
CmnRel WSS REMPTE 3N EAEL, 7] 1308 BT R4 75 & o0 1k 25
(Common f e
Release) WEM[E: 10ms — 3000ms
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CP5 #1 CP50 By R ERi& T

B%
EAEED
» [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

vvyVvyy

TRACK &z}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3



TRRXE

AREEN G CP5 o CP50 R4 T RS 4. IXLS A Bl id TR mi it 47, iZm il A

CP5 #1 CP50 By R ERi& T

13 71,
1% [UTILITY] 3248 > {& /8 [« PAGE] #0 [PAGE »] #2450 > 1J#RZFIFFET > iz »
i 13
> [VOICE]
= | [ & 7R sk > [PRE-AMP]
7 (R&R) > [MOD-FX]
1 MasterTune BEZ O T B0 5 50 A B A R AT R R, DA 2 » [PWR-AMP] (CP5 only)
(Master Tuning) | 7,
i CP5E{CP50 [ A3IERIN & 4 440 Hz, 4458 KB T 1 Hz. > FI-:{IIEGFI-II-':']{[]IIEEEI?I]'II'Z] (CP5)
REE: -102.4 — +102.3 (/) [LEFTJ[RIGHT] (CP50)
2 | VelCrv PR 2 $0H 33 FH T o MR 2 S A, 355 5 1) ) JBE G ] 7 A e 3% 552 > [COMMON]
(Velocity Curve) | [r /7 B 2k .
EEME: norm CEL) . soft. hard. wide 1Y, fixed K& E X
norm Normal [ 27 2 1) 73 S 5 YR 22 A 00 ) BE BRE L o > [SONG SETTING]
(Normal) » [RECORD]
soft Soft 2 i i3 AN R 5 P A
hard Hard 2k mr s 3 4 gt b 2seonf = A g ) B » [TRACK]
wide Wide {2k ny s s (18022 ) B, 13 R M 1 227 2k MIC INPUT &8
WA IR 3 B, T P 3 (R0 B 28 AR I = A B K IR ) JE 3
B I B R AN A > _[MIC INPUT] (IR CPS)
fixed T T M AL S 1) 2 A, Fixed 2548 FR8 EERAYEE
B g BRI B E U TEFE T LB, Sl f » [REVERB]
2 P8 FixdLvi 48 1 — 127 Z a8 sLbr ) . B A
(Fixed Level) W], TR AT SRR RO IS R T B
WREE: 1 — 127 I > [UTILITY]
TunCrv (Tuning | 2 H0H F X AN AL IR 4% 2 MR PEZ —. » [FILE]
Curve) R TE(E: flat B stretch
fla ) Flat ik, BB A SEB0Z IFLAERI AU,
SRS, UL Hz I q .
stretch Stretch & A M E R R L. 55 Flat #iZeAd
B, 5 e G 0 SR PO A 7 L A T 3 v A v ) B
SHE DU RO R 5

E R, PrAWNEE O stretch” BUE K32 . A SN LI, 52 )LPIANO 1
E.PIANO #4513 (551250 .

3 SusPedal WCSHH THe e m AN S TR B SUSTAIN JRIEE S A AL o 1) A AR 4%
(Sustain Pedal) | #3255,
REE: FC3(HalfOn). FC3(HalfOff) 5k FC4/5

FC3(HalfOn) | 44 B v () FC3 MBI BRS04 T2F B 22 T, 2k
P BT

FC3(HalfOff) | 1 I B 417 ) FC3 BB R IR AE R AN 2 5 i 22
B, WHILROE

FC4/5 FERIENA ) FCA 81 FCS B il ds b, JEFEIL i

i o
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1B [ % 7R
(REB)

ix

CtrlAsn
(Controller
Assign)

WSHH T IR Tl .

WEE:

*tF CP5

FC1 (BB iR =4 1) « FC2 (BB IR = Hil4% 2) B FS (7] 2L 1 S B
FFRD

*+F CP50

FC ORI AR EEH %) 5 FS Cal 43 B i IR 1 5%

FC1 8, FC2 | 4540 FOOT CONTROLLER AL 11 B s b 425 thll
(CP5) /FC
(CP50)

FS 45 ASSIGNABLE 4L I I EE F ¢

CtrINo (Control
Number)

WSHH TAEM CtriAsn X i hl s fin e 35 52 H 45
REE:

R CtrlAsn & E A “FC1”, “FC2” g% “FC”

00 (off), 01 — 95

R CtrlAsn R EH “FS”

00 (off). 01 — 95, 98 (Ply/Stop). 99 (Pclnc) & 100 (PcDec)

RcvCh (Receive
Channel)

WS HUH T e Bl MIDI SR K38 .
BEM[E: 1 — 16, omni B off

omni B MIDI I #HORE

TxCh (Transmit
Channel)

VLS HN T B0€ MR s 2 A AR A2 3 7 26 MIDIT TR PR E i
WE[E: 1 — 16 5§ off

FE G LR TR E XAk X S R i 1 _F ) ZoneSw 2Bk g K “on”, W TXCh B HUK 4,
FoR ARG I i 1 (¥) TransCh e (43 32 50) A&iX MIDIRE .

LocalSw (Local
Control Switch)

WSHH T IR R P A M6 . 4k “off” W), FEG NS P & &
S A hasmr s A EgiEAsAskl BT B2, Y
LocalSw B\Z: B 5 hy “off” i, BB &R ZR 4k sl AL1% MIDI TR, H3 V50K
SR LAR R S B ) MIDL R R & .

REE: on 8L off

DevNo. (Device

WSHH T & CP5 8 CP50 1) MIDI W44 'T « A T /S Ihas Heftt &4

Number) fEEdE . SEAET LA R L HMIDIRE, g5 2420 5 4MMEMIDI
&l E Ry E[IINITH
BEM[E: 1 — 16, all 8 off
all RO MIDI &% 905 RG0S R . B A
BT 1 RGNS LI T ok,
off Tk 5w &L BB YR . Sk e ETE R
L TR . AL, R R AT S A, K BoR
HAETHE .
In/Out WS T84T MIDI IEAS e BT H i 2 11 .
(MIDI In/Out) @ EE: MIDI 5 USB

MIDI FAEH MIDI 20,

UsB B{#H USB TO HOST i [ 1.

S VAR MIDI2: AT USB TO HOST i I AZ #e MIDIHEL o AL, 375 45 06 MR 40 465 1 %
HWEERE S
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CP5 #1 CP50 By R ERi& T

o
"
:

EHFEER
» [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

vvyVvyy

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3




1B [ % 7R

ﬁ (R2E) ik
6 MIDISyn (MIDI | it 240 T4 CP5 5 CP50 1 FH - 4k HH1 sl 7l 2 e A5 1) B I A2 75 5
Synchronization) | py it il e 11 AHIE MIDI % (94 MBI SR )25 .
REME: int (A . ext (AMEB) B auto
int (P93 FEIBOKE 55 i AR R0 . 4 bl Y CP5 51 CP50 Bk
B AR A 1 W B R, A A e .
ext (D FERCK 5 7 — & MIDI e LI ANBI A R D o F Az
MIDI 845 FIAE T HUIRHE I B o AR IR PP T, 1555
WBCESME MIDI 4%, LUK MIDI I Bh i S AL 124 21 5
EELEN
auto P B AMET A& IMIDI I B SR DL 56 T8 S AN SR 1 Y
FIIHRE . Her)ifi it GBacE] MIDI B 8iME B, #ick
525 SR, MIHE RO WA 3 A 5 . 5 Al
SLE RIS i ] 20 A0 P9 I [ 20 2 ) BEAT D)4 i
TR PSR 21O I, B R A H .
7 TrnsRcvSw WS HH TiaE S GRS NERSME MIDI 345 2 142 #k Bank Select
(Transmit & Hl Program Change MIDI &«
Receive Switch) ®EE: off. bank (Bank Select). pgm (Program Change). bank&ogm
(Bank Select & Program Change)
off BEA L% R B2l Bank Select Fl Program Change
MIDI THE .
bank BALE AN Bank Select MIDI R, {HZ AL AR
(Bank Select) | i Program Change MIDI & -
pgm B AEIX R Program Change MIDIRE,, (AR L%
(Program FE Bank Select MIDI THE .
Change)
bank&pgm | ¥fLi% A Bank Select 1 Program Change MIDI
(Bank Select | H..
& Program
Change)
Click WS T IF 3 ROC AT IR o A3 S (B 37 T W28 3 T i)
Click ZH ] P AT H R 44 -
R EIE: on 5 off
RecCnt WS T4 TF OGP S5 TT L R I o 487 S T PR 56 4 T B
(Record Count- | RecCnt Z: 4l HEAT M ] (15T
in) WREME: on 5 of
8 MIDIClock WSHHF B (‘on”) siZEH (“off”) JEiL MIDI OUT #: 11 &% MIDI B
(MIDI Clock) BUE (HI, F8 BT £ .
REE: on o} off
MIDICitrl WS iR R MIDI RIEMER RS sE {5 2 (R, FA Start,
(MIDI Control) | FB Continue %1 FC Stop) «
R EME: off. in. out. infout
off i BEAS Sk AN R G SRR
N, ARk, REWRRGSENHE
Oout ..o HURIE, AEWCRGETIHE
infout......... WE A% B T I U
9, MEQ (Master WS T PR 1 A 3 AR AL
0(10) | Equalizer Band) | i&&14.
3FF CP5
Low. LowMid. Mid. HighMid g% High
*fF CP50

Low. Mid & High
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CP5 #1 CP50 By R ERi& T

B%

ERE

[VOICE]

[PRE-AMP]

[MOD-FX]

[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

vVvyVvyyvyy

TRACK &z}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3



1B [ % 7R

L (R2%) ik
9 Shape WA THESE LT 2 AN (HMEAEBA SAiE) bR S g &
VA I . A2 MEQ B4 ¥ 2 4 “Low” B8 “High” I, A nl i Fl itk Z44.
REME: shelv (BJE EQ) , peak (I&{H EQ)
shelv
P B Hb I o B IR 5 T R LB (“High”) BBLF (“Low”™) IIITA i
EQ Low EQ High
. B2 + #3i
~ P —— PIES
% Vs
i Va i N
h Wik - Wik
2]
i A S L AIUB N AT 505 42 R AR oy g 38 o 1 ok
0 — 4
Gain WSHH TR e Freq S50k e (155 i B4 4 1 5 B 95 115 5
HSP A AR AR L MASTER EQUALIZER gt m) % 5 &
IR 38 25 HLF o
REME: -12dB — +12dB
0(10) | Freq WS B0H T 1 T o A ) 59 S i 140 ST ] L ) R AT
(Frequency) T

%71

24 Shape W& N “shelv” iif: 32Hz — 2.0kHz
24 Shape &N “peak” Iif: 63Hz — 2.0kHz
LowMid. Mid #1 HighMid $5E%

100Hz ~ 10.0kHz

ISEiila

500Hz ~ 16.0kHz

Q (Resonance)

WS HTAMEH Freq S35 € MR BTG — RFNAS [FR i 28
FEPE. WIERAS BT TR BB, T0)H7 4 48 o6k 1 1) 555 100 A0 B o B R %
H WA AE O R AR A o G SR TR/ EUE,
40 i) 55 A AT T B e, HL S TR AR RO TR B T A AR AL T B
EEME: 01— 120

+ 0.1
Ko
0

T

E O BARSBORN B % A (1 Shape Z8#8 T2 BUE A “shelv I, TG0 i i BOA IS
i Q& 4.
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CP5 #1 CP50 By R ERi& T

B%
ERFEED
» [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

vvyVvyy

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3



1B [ % 7R
(REB)

ix

A(11)

Bright
(Brightness)

WS TR EFFEE WD RN

WEE: 1 — 4 (g

S AR AELUTILITY] S0 ] < PAGE] el T W G2, (e TUTILITY L
1% [PAGE W 141 R LLE s i o

AutolLoad

WSEH T ITES ) 24T A S S A S I, MAE A USB N A7 %4
HIE BN AL XA G 51 T0) o 5B ILIIRE, WL Z0E B shigi A
ANl 44 % 5 S “AUTOLOAD.C5A”(CP5) a5k “AUTOLOAD.CBA”
(CP50). It4b, W2t B BN SCHHRAETE USB A7 A AR H s,
JLIRAEF] FFHE & AN B0 B 5 2 AR A7 i R A Tl NS B AN 5

REE: on 8L off

B(12)

StartUp

IS HH] T IEHE4T T CP5 5 CP50 F HLUIN I Bk FEFE 224
WEE:

PRE1: AO1 — D10, PRE2: A0O1 — D10, PRE3: A0O1 — D10
USR1: A0O1 — D10, USR2: AO1 — D10, USR3: A0O1 — D10
EXT1: AO1 — D10, EXT2: AO1 — D10, EXT3: A0O1 — D10

C(13)

BulkDump

ARt B e A D fE MK 4 BT BT I 5 2 4L ) A 2l LAMID R 26 B

PRI R, b ) KAz 21 sl sz MIDI B . $&iedl 1 AT

A RGPOREH S TR NP, e 1 (YES

[PUSH]) 5 [ENTER] 2%l Wi R SEARERSLAA THRAE, Wdiedt] 3 (NO

[PUSH]) 8% [EXIT] #%4..

AL IAE, BAUER DevNo. 24 (5 45 T0) T BUE BB & IS e 4 4
o ATXHEREEE R B  5 I 4/ ) 5.

FactSet
(Factory Reset)

B R ThRE AT FH TR 58 S AN 5 10 H P A7 it 2 W 52 3 WL IR A o 42ie
H2BATH) SN MRS RIEHIAE R BB T — 200, Wil 1
(YES [PUSH]) 5% [ENTER] 4o 1 S R AR LA TR 0E, W4t 3
(NO [PUSH]) % [EXIT] #4.

EE

LERAHTEEEREMIRLER, APEHSEPHMEESHENE. AR RMANER
gigE (), TARKE. tEREERABARES) BREGHAMRS. B, HERE
EEEHIRE. 1N, BIUETHIE USB INTFIRE . BRI RINEE LB EEREAEIEM
RgRENEY.
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EAEED

> [VOICE]
> [PRE-AMP]
> [MOD-FX]
>
| 2

i

[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

TRACK &z}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3




XX

ISR DI, ST AT — RO S A, LU IR B 65 A58 T A7 A (1 4 N PR A7 21 USB 1Y)

e by DL 2 HTRAFAE B S e Bl o SCPF i e 2 50, HLDRe T .

IS

2 [FILE] #2480 > £ F [ « PAGE] £ [PAGE » ] 428 > Y1#R B P35 51 > $e B s iz ne sl 1-3

- BE AR
- (R&ER)

ix

1 Save

SEDIRER TAEARA ) USB INAF B & AU H % BBt CPS5 5 CP50
s (30 ALl 1 AT LLST T ORAr 1m0 11 o A7 S I 7 A 25 PR 4 i
Wi, W2 W5 50 L,

Load

BE T T AR USB A7 8 4 AR F sk B 7 CPS 2k CP50
BRSO HeWed] 2 AT AT IT N T o A7 5% S T PR 25 1A 48
W1, 2 WA 51 1L

44\ USB 778 & BAKIRRT, I E B M0l LB RIRGHES. Bit, RNEENE
USB AR &S ANILE EOREBRRANEHHIE.

Rename

BEDIRE TXHE AR USB INA7 B LI All SCPFEATE A 44 o 4% hEH 3
AT AT I B i 44 100 o A7 R0 A 2R (R PR B, 355 L3 B3 B,

2 Delete

SEDIRER TR USB INAFBE# EIK ANl STPFIEAT IR o 20 1
AT LAFT 03 0 18 A 5 AP T A2 O VAR U0 T 5 335 2 ISR 53 0L

Format

HEIh e R T N USB INA7F 8 3474 204k, DB A7 ft e P i 4
TR A AW LGI o FEHEHL 2 PATHE AT . MRS B R
BRI, % eEd] 1 (YES [PUSH)) 8% [ENTER] 41 . 40 S
ARGRSEHAT ERAE, MIHBEAL 3 (NO [PUSH]) 8% [EXIT] 424030 1] S 441 i
KI5 2 1L,

3 USBEHEE & HITHRAL 2, %8 & IR ASIREEA AN . B, X7
BEBETEALZ AT, BRALR RS EEHE.

Meminfo
(Memory Info)

BLIHREA] TG A1 USB INA7 et BIEA 2 DR IR AT o 420
HL3 I, R BaRBU R PR .

Free
MeHE KR AEHG AN B CP5 8¢ CP50 ity USB [N AF B4 H 24 R 42 T H
Bl FIRAEAER S FR & B A RNE o B ER.

Total
MW LB F] CP5 1 CP50 _Efy USB NAF &4 R A .

49  CP5/CP50 &% T It

CP5 #1 CP50 By R ERi& T

%
EHFEER
» [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

vvyVvyy

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3



*®F

FELRAT I I _E B BE I S

EE LR EFR g
(R2%) ik
Type WS HH TeE B 7S] USB INF & DRSO, BB o adie T AiEdsm
i, W% [ENTER] #2813 2 N 25 o & BEAIRAF SR A 00 3R [0 S 1) 1 1 28
158, % [EXIT] 44 .
BEE: All. Ext (S0 5 SMF Gtk MIDI S0
Type All BT PR A s . Bra P SR R g e (B, T HKE. T34
AT AN AL W X A5 0 58 ) B ORAT B AN SO 3 e .CBA ]+ CP5
HI%EE, ¥4 .CeA HT CP50 i . Mz 4 A7 it 2 AN H 7 A2 6
2RI —EB4y, ISR .
Ext BT AR 2= 40 A7 2 B K W ER AT R BAAN SCAE . CP5 e i gt
EXTBANK.C5E ff1301F4: CP50 [ 4Hiss it EXTBANK.C6E 130
o
SMF | Bkt 7 55 i e AR A7 0 44 o0 MID [ MIDI 3CAF

50  CP5/CP50 &% Fit

R Type BEZIREA “All”:

ExIT*
EHTER~

Hame=[Laaaaaaaal
LCursory CDatar

EXIT ENTER
Jjump to edit ®

LA Are gou sure? e
Z4YESLPUSH] HOLFUSH] = -

B [ & FR
(RER)

ix

Name

WS HH T BERAA I TG SO & A FR . 1T B e 1 Ok
BRI LR B thr. ARG 2 (H0#D , 1 SO6kR
LB FRF o AISCAI IR TS KSR BEERFE S o 6 3
WA SERUR Z[ENTERIZHL. URGIREMNLTEL S TP
I, #EIde ke 1 (YES [PUSH]) B¢ [ENTER] 3248475085, thal 4%
Wt 3 (NO [PUSH]) 8% [EXIT] #2503 7] fir 44 15 11 o

R Type BRIKEN “Ext”

Mame=[EXTEAMHE 1 ERIT*

EMTER=

EXIT ENTER
Jjump to edit e

44 Are Qou sure? i
L4NYESLPUSH] HOLPUSHD =

CP5 #1 CP50 By R ERi& T

B%
EAEED
» [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

vvyVvyy

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3



B & FR sk CP5 #1 CP50 M &R& i+
(R&%) HIE
Name NSRS PE 0 4 K B AE Name B P o 1% 7 Bol 1 4 B R
“EXTBANK”, HIGEESE . %44 N [ENTERZALN , RIUKHERE
AR B AR R4 . ST HERL 1 (YES [PUSH)) 5% LA
[ENTER] #4478, tnT4igs] 3 (NO [PUSH]) 8% [EXIT] #4i » [VOICE]
Bl £ AR > [PRE-AMP]
SRS USB AR B4 SUT A7 — SN AL A 38 S0 PE (B, CP5
EXTBANK.C5E, CP50 % EXTBANK.C6E) . » [MOD-FX]
» [PWR-AMP] (CP5 only)
R Type EZKEH “SMF”:
»> [LEFT1)[LEFT2)
[RIGHT1J[RIGHT2] (CP5)
S EXIT* [LEFT)IRIGHT] (CP50)
A1 [UzerSongdl ] EHTEE = > [COMMON]
EXIT ENTER /q:\ Hiﬁi Bt—gﬁ
e @ > [SONG SETTING]
Jjump to edit e
» [RECORD]
Hame=[aaaaaaaal EXIT* o
(Cursor (Data)  EMTERw TRACK /&R
» [TRACK]

EXIT ENTER
T @ @l MIC INPUT &3

jump to edit e » [MIC INPUT] ({XPRCP5)

£ Are Qou sure? T T EFEERRYIZE
LHYESLPUSH] HOLCPUSHT ==

» [REVERB]
_ A REANE
Eﬂu&ﬁféﬁ; Sk » [MASTER COMPRESSOR]
Sro (Source) | HEaNIEH 1 JEEERARF SR VLD, WURCZ T R - [T
WCHR, W 5L S . % (ENTERBHL S AT 470 | > rug

J7 ST AT i 44 (R o 5t T 42 [EXITY 4% HLR 9] 2622 1

Name UL B T 0 SEORAE 1O P A i i 5 SCE 4 o ST sle 1 O e
#0 AR AR SR ARG BEHL 2 (Data), T 8 B06
PROLEAR AT o RIS A4 BT 5 RS B B RIAT 5. X 3C
PR 4 e e, % [ENTERMZHL. 2 RGUHE s EHIA R 5 202~ —
I, BRI 1 (YES [PUSH]) 88 [ENTER] $2 41 PR A£ 54, ]
feliedl 3 (NO [PUSH]) 8k [EXIT] ¥R ] £ 7 i 1Hi -

ESN
FERR N b3 B H R
B AR -
(R&8) HIE
Type WS HOT T45 2 B F) CP5 3% CP50 [0 A, BT TR A S, 4%

[ENTER] #% 4. #sthnl 4 [EXIT] $4LR B SCE mi T i 5 1 0. QiR A A 2] CP5
B¢ CP50 (1] USB [NA7- 1 45 IR H s R ANAEAE R e JEA I SO, Wyt ]
[ENTER] #4138 F—T1T,

BEME: Al Perf GEZE4) | Ext (M) 8L SMF (Bp#E MIDI S04

All PR SO * BRI RN SIS G AN S P At as b, B T AN SR
B AN BT 5. (2 CP5 I .CoA MY 4 CP50 M3
A .C6A MY R4 . )

51 CP5/CP50 &% T/l



E H _ERZFR

(R2R) ik
Type Perf | Jge S0k * (0 B /MR 41 3N SIS S AN ZE I T P AEfk 2, B e 18T
Dst Z4 (WLF30) Bk H - 24l .
(*: CP5 W%z 5 .CH5A ¥ e 44; CP50 Mt f .CeA i
o)
Ext | &AM E A A RS BN BRSNS,
(*: CP5 ¥4 k) “EXTBANK.C5E” ;  CP50 ¥ it 4 7k Ky
“EXTBANK.C6E”. )
SMF | 4 MID 7 J# 44 (IhRUE MIDI SCPF #5185 A0 3E
File WSHHFIEBERNN AR JELK Type faeh “Ext” i, WIHAREH: 5w N
“001[EXTBANK]".
File ExXIT*
HAl[aaaaaaaal EHTEE

eSO S, 3% [ENTER] #2441, W C&AE Type rhE T “All” Bt “Ext”,
M AR GesFe R i e AR B TH N . %04 1 (YES [PUSH]) 5% [ENTER] 4%
AN . WS Bk T “Perf” B “SMF”, & 18 UL T Bk 5 B A\ BT
MR . 5 ELAEAR AT EE (R0 R IR E SO T, M iEs] 3 (NO [PUSH))
8 [EXIT] 4441,

52

R Type BEZIREH “Perf”:

Src ERIT*
USEL:A@1[UserPerfl -

1= =

Jjump to edit e

D=t ERIT*
USEL:AE2[UserPerf? -

[= =

Jjump to edit @

L Are Qou sure? S
L4{NESLPUSH] HOLPUSHD =

B [ & FR
(REB)

f#ix

Src (Source)

X e SR T BT IR SCAFRON I AN 2R A A e 1 4R
JUZ 02 (USRT — USR3), HIEH 2 f8xE 4l (A — D) fgi's (01 —
10). BeAb, s th vl fd el 2 x4 “all” ARG S, Rk AL
FEEH 1 $a 58 B P ZR R R TR T A SR AL . TR [ENTER] 2 #HHEN
%Wﬁﬁ)\ﬁ‘]é&lﬁ%ﬁ FI R PR DU o J8t w4 [EXIT 48R [B] A 5T

Dst
(Destination)

XS F IR B F AR RN SR 0 P i 224 48 sl 1 48 e
FEZEIRIZEE (USR1 — USRS), Hiesll 2 ¥5 4l (A — D) #igis (01 —
10). W RAE BT Sre Frikdk T “all”, Wtk S Bt b gl e A “all”,

LoRBA G W RN B B 1 ik p RO T R A .

e HI3h S, % [ENTER] 34l 4 ARG R ARG SR~
I, #uTHied] 1 (YES [PUSH]) 8% [ENTER] %82 AN, tnTigie
£l 3 (NO [PUSH])) 8% [EXIT] ##4H13% [7] Dst i

CP5/CP50 &% T/l

CP5 #1 CP50 By R ERi& T

&%
EAERD
> [VOICE]
[PRE-AMP]
[MOD-FX]
[PWR-AMP] (CP5 only)

[LEFT1J[LEFT2)/
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

vvyVvyy

TRACK &%}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3



R Type BELRIKEHN “SMF”

D=t EAIT*
Al [aaaaaaaal EHMTEE

1= =

Jjump to edit @

S Are Qou sure? i

Z4NYESLPUSH] HOLPUSHD =
iH| [ & R ik
(RER) .

Dst (Destination) | jt 2% T ik B A BN K (K R g =5 (1 — 128).

BN A
76 TE A 44 W BB E S H T
EE LR g
(RE8) ik
Type M BB REE Ay A SRR U ANSCHE R DR B, R T s AR I 5E
¢ [ENTER] $ I8 N T o 2 A AN T iy 4% B0 (0055 10 2% [ S 24 1 T F 265 1
T, Wt [EXIT) #cdil . anSAr4m N3] CP5 5 CP50 [ USB [N A7 % AR H
ANAFAE AlSCA:, WITEVEAEH [ENTER] #4135 8] F— T,
File WS HH F IR E TR 4 1S
File EXIT=
BE1[aaaaaaal EHMTEE
R TSR, 4 [ENTER] 44 o 25 BEAEAS BN AT AT B (115 00 T 3R [9] ST
U, WiFESL 3 (NO [PUSH]) 5% [EXIT] #e4H.
Name WS B T4 FTiE SCHEHR & B A FR . ATHESIEHL 1 Othn) fE BRI AR T #
b . ARG TIIEHL 2 (Bl , ST S O RRAL B AL AT . SCHE A BT
KEFBE BP S S OLI8E T B 4RI, i [ENTER] #4058 B E fr
o AT H [EXIT] #2430 A SCAF v
T B
e S E RS ET .
| T & TR -
(RER) ik
Type BT BB R B Bk A SO AL, HURT DUIHBR All SCEE, DRI TE VR SO b i3 e o 5
HER) R0, W% [ENTER] $4H . Bt n 42 [EXIT] H24H 3R 0] 3044 i i i 2 2 51,
WURAEHE A F) CP5 8%, CP50 ft) USB [RIAF 4 HIAR H 35 P AAELE All STfF, W Fe ik
{H [ENTER] #4331,
File S HH TR BN R ¥ S

File EXIT*
BE1[aaaaaaaal EMTEE~

LT [ENTER] $8LN, REUEIR RS AR RN — . fnT i
1 (YES [PUSH]) 5 [ENTER] #c LI ER £, BTt 3 (NO [PUSH]) 5% [EXIT]
SEALR [P SCAE T

53  CP5/CP50 &% Fit

CP5 #1 CP50 By R ERi& T

5%

EAEED

> [VOICE]

> [PRE-AMP]

> [MOD-FX]

» [PWR-AMP] (CP5 only)

> [LEFT1J[LEFT2)
[RIGHT1}[RIGHTZ2] (CP5)
[LEFTJ[RIGHT] (CP50)

» [COMMON]
K& E X

> [SONG SETTING]
» [RECORD]

‘I|||| |||

TRACK &z}
» [TRACK]

MIC INPUT &30
» [MIC INPUT] ({¥BRCP5)
BT A ABRYIR E

» [REVERB]

A EEEMNEE
» [MASTER COMPRESSOR]
» [UTILITY]

» [FILE]

B3
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B 3%

MIDI

IR BUTACHE L (MIDI) Sl SEVRAE SR A% Z AMEIR R 41, 5 (AL e il (R e BRbrvtE . BIAEAEANR]) R 26 AR a8 A i

Z 18], AT A R A

R T B B A e PR ZE A AR OB LAAR, R Tl MIDE Ag e & R e 5 ER A, G BE MR Al o DRI, A %R
SRR RTIRE, AT LAEH] CP5 sl CP50 B A A4 45 2 HL B SR s, 38 T eS8 8 75 S P AT ATVR W) 1 5 R U 1 35 A
RORBE » Kb b, A CP5 B CP50 7 il T i nl BEE K P A7 28 th rI AL E MIDI e i R il o

FEAF R, B MR DL 2 B N B R o 4 S o N BERIEOE, WO AT i T Sk R e ik

R He BEAh, n HI T RN R

MIDI &8

FIAE 16 A MIDIETE P AR R MR TE B A MIDI
WA B AEEIUH o Pk, 3R MIDI SR 2mT
[l N A B 2 16 ASAN[F) St A A PR isi 22 2 K

MIDUEIE AT L TV SRR, PO REAS AL &R
I N BARIE B AUE Lo i, AL S AN ] H
LB BIVE 2 AN H A m] e 328 9 A I A O 306 6 0L
WA H

R T
RENiS
[ ——]
i >
1 i
2
U E—

PBILARARE , AT 8esE MIDE RSS2 M1 B & AR 40l
T8 RIS (R, MIDMEIRIEIE ) , 48 %l MIDI i
B2 5 RGBSR AE . W RO A (1 MIDI i iE
(B, MIDHZEWGETED 15 MIDMERTEEVLAS, RO %K
R A A% 3 45 RO B80His A H 75 5 o 47 9% MIDI A% A AT MIDI
PMCEIE TR U], T2 WS T 45 1T,

CP5/CP50 &% TF-Ii

MIDI #4522k

S

MIDI S48 Bl 25
(4n MOTIF XS)

CP5 1{ CP50

T #:h49 MIDI LB LB

S H U, MIDIHE A2 1 2420 — il iE TH B RS R
LU CP5 8k CP50 FT S #F M5 B 1B R GRS
FIWE T o A ISVEAN W, T 2 P50 512 T b i MIDI
FEFECRN MIDI 77470

BERE
MIDI I TR ZR A OCAF B, A TS A 326 B 22 1)
MIDI JEi& .

B EHFMEIHE

FAZRH N T AR S R RS RS R . Bk, 1% N
W, B A R IR JBOT SR, K7 A R R
B T o m o ZEAE 0 O I O A DAL, AR
5 R A IR RS

MIDI F 554 5 ITEH 4y 0 (C -2) — 127 (G8), 60 {434 1a]
) C (C3). {5 1E Note On HE A 11 1 BEAE I Y L Ay
1-127.
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® Control Change

MIDI Control Change RS F il & &« SRS AT
ZHESHL R PR, AN HEZEI AT % A
M5 o

Bank Select MSB (iZ#I%% S 0)

Bank Select LSB (IZ#I4 S 32)

Bank Select MSB 1 LSB & H T ML & MIDI 3 £ F2 3k
P2 . 4 MSB I LSB $U{H v e S bRk 8 1c
12/ . %+ CP5 i CP50, n[{ifH LSB $fif & & 22 FE
B, REAEHKSR T F— Program Change &5, 1F
fIIEFRA 22 DRI, 3R IRl s A2 3 ik
POHEHAN, #E#IE Bank Select MSB 5. Bank
Select LSB il & F1 Program Change 17U\ IR A5 K 3% o
HIRAMZ FE R P E A B, 3 2 AR R T

Bank Entry MSB (}5#I47 S 6)
Bank Entry LSB ({Z#I4%S 38)
Bank Entry MSB #11 LSB .2 H T3 H RPN MSB Al
RPN LSB &4 (W F30 . #iddls& MSB Al
LSB % s 5 b BB R HA

Main Volume (Z#|%S 7)

Main Volume T 5\ AT FH F 75 % i & i S EUE A
127 AT LU= A e K i, TEE A O DU AH Y. 7 3 i
R & R AR S T, X ERE IR .

Pan (Z#l%wS 10)

Pan 15 FTH T % A AL AR A . A EERE A
127 A RS E B BA M, e 0 WK R 2 i e
M, BEE A 64 TUPKE 755 JBUE LE ST AR S DRk 1) v o) 7 8

Expression GZHIZES 11)

Expression RS AT F T 0808 % 75 58 1 2 I 0 B 1 10 45
Ko FEUE R E N 127 LA K g, misesEh 0 )
S AYRE N A R . 2 AR B 2 i A v o Y T
MRS, XL SRAH .

Hold 1 (E#I4%S 64)

Hold 1 $HEL 1T F 10 FH 5580 58 (10 S 355 B AR AH R 110 7 =X i A8
BRE S . BB ED 64 — 127 A TP &S, T
WEAE 0-63 Z (Al AP HSC . HEE5 TP I, RSB
M) Note Off TS5, &1 & Ll # i T K.

Sostenuto (IFHI47S 66)

Sostenuto i & AT i 5540 32 (1K) 5 s R A Rl 16 0 s ek
BEFHI A A e T 64 — 127 Z IR W] I8
M AL 0-63 Z [ ¥ L ] A SRAEFE S TR S DL T
#Z2f5 2 Note On WEFT =AM S, W H R B2 AH N
") Note Off WA Z 7, Z&EFAHE —HEK.

CP5/CP50%% F-lit

Fff3% > MIDI

Soft (ITH|4HS 67)

Soft TS AT 58 580 55 1) 2235 B AR R 1) 77 =X e AR &
RS . B EUERETE 64-127 Z AT T 42, tMaile
PR A R b & s K B 1 2 7E 0-63 2[RI AT ¢ 1A
X

Release Time (iZ#|4%S 72)

Release Time THE 1T HH T 15 % 75 48 11 AEG B & B[] 5 O-
127 FIEAE N Y -64-+63 i 258, 120 22 {2 F - FH 1 b e
a2 R I 1]

Decay Time (iZ#|%S 75)

Decay Time TS AT H TR & F 1 AEG S0 [A].
0-127 [ E XS I -64-+63 [FIm 25 {H, & w25 EH TR
Hh B ER R s R ) SRR, WIWIGRR & S, P
T B LB ) A AR R

Effect 1 Depth CGEMAXEF) GZHl%HS 91)
Effect 1 Depth THUE R AT 15 5 VR 0 250 SR i A 2 e

Data Increment (iZ#l|4%% S 96)

Data Decrement (iZ#l|4RS 97)

Data Increment 1 Data Decrement & 7] F T-LL 1 Sk 547
AR RN B RS AR EcE T (kT2 H RPN
WEFERE TERTMSH (ZWTF30 ).

RPN LSB (2EMrI&#i4mS LSB) (44 S 100)
RPN MSB (25 #mS MSB) (#%S 101)
RPN LSB 1 MSB 5 = EH T 7 ([ v vy 3 RS
TR A SRR 2 . ELARSI TR, Sl P s Bk
FEBMNSEL, AR5 LR Data Increment fl Data
Decrement i8S . 1A=, —H#E T RPN
Z U5 AR R P E bR T S SR N TS 5 By
TS H. Kk, REXIREB R ES G, #EE
RPN 5 Jy Null (7FH, 7FH) LU 4 2 51575 . CP5 3% CP50
i FH RPN LSB 1 MSB L E: LL R S5

RPN MSB RPN LSB S AR
O0H O00H Pitch Bend Sensitivity
7FH 7FH RPN Null




Channel Mode ifl&

B24FT | EI3FD na
120 0 All Sound Off
121 0 Reset All Controllers
123 0 All Notes Off

All Sound Off (i=#l4%5 120)

All Sound Off TS F F-45 4% 75 35 7= 2B ) S o e o WS
%M, Hold 1 1 Sostenuto 2538 i TR A H 13
Az,

Reset All Controllers (Z#I4w S 121)
Reset All Controllers T & T LT £ il 2% 52 A7 21 2R A
fH.

=HIER EAME
Pitch Bend 0 (HD
Expression 127 (i RAED
Hold 1 0 ()
Sostenuto 0 (8
Soft 0 (&)
RPN B RifE: WIEEE Aok

All Notes Off ($=#I8&4RS 123)

All Notes Off G F-5C 1% AT & 45« (H2, iR
I IFR Hold 1 B¢ Sostenuto, NI E ARG 4R, HE
IXEEPE il 48 O P A 1k

Omni Mode Off (1445 124)
Omni Mode Off il & 55 All Notes Off TH S B A A [A) (IR «
BeAh, TR T AR A BRSO TE B N 1,

Omni Mode On (i=#l4% 5 125)
Omni Mode On i\ 5. 55 All Notes Off i & LA 7 I3 o
BEAh,  BETREE TR AR A 1RO B 13 8 “omni”,

® Program Change

MIDI Program Change 1 & T BEA [F] B 22 4 . b4k,
2 5Bank Select MSBFILSBH S 4 & FH I, wlaE i MIDI
MATAAT SR 248 2 PR PR 5 4 .
HIRZEERSE A M e B, 8 S AR R T
¥ Program change {145 (0-127) Lt 20752176 SCHF AR (AR N G 55 B2/ 10

Wi, PP No.16, WIFE 2% program change %i 54 15 11
.

m Pitch Bend

Pitch Bend THUEL A 4 2% il s THUEL, e vl AR $ 5 I ) B
PSR A A IR 5 v e o W P T v B

CP5/CP50%% F-lit

Fff3% > MIDI

REiMR
MIDI 5 4 U L s TG O, S T B 20 B R 3
IR AR

m REEANI

MIDI £ 4t % RS T80T B 4k 3 il DL S 500 A
W, A& &g's, TETERA R MIDIEE AT
Bl o A A Z AR, WA Z00Ks 2 32 AN 2
W £ B 8 AR R BB 5 o 18 R G0 % RS, a5
i AL T MIDI 2% 451 CPE EL CP50 _E RS 4.

B RELAIME

Active Sensing (FEH)

Active Sensing #&— % FH T-Bj 1L Ze SR 25 5 BT~ MIDI %82
20 007 3 2 SR R 1 36 B R AR SR MIDIL R . 28]
Active Sensing iH5 )5, CP5 sk CP50 4 37 I FF- 4 I 428 AH %
MIDI JERZ FPRES . W RAEH: T 2511 300 ms Py B A Hail
F) MIDI cdls, WIASR KA MIDL B2 LT 1]
AHRHE, AR A0 F O 482003 T All Notes Off THEFI
Reset All Controllers & —F¢1E H M

Timing Clock (F8H)

Timing Clock HEK A [l (I Tl Tl B AT A2 1% (R, &F
14 ANEFF 24 0O, UMES TR MIDI AR HHTRID . #5
TP T A T 5 AR P Il I MIDI B2 3 1 e
B, W [UTILITY] 368, Btk [6], fn o filds i 22
¥e5E MIDISyn 2.
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