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EH—WR / VOICELIST

L ESONGLY - &=§

PSR-27T0M B AER A FH H324, BIFRERE
AMMIngE, RZAUURNAEHI2NEFR. B
DHEBFERA-ERENIT, FULYERB
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ERZ®— %W &K / Panel Voice List

B Maximum Polyphony

The PSR-270 has 32-note maximum polyphony.
This means that it can play a maximum of up to
32 notes at once, regardless of what functions
are used. Auto Accompaniment uses a number
of the available notes, so when Auto Accompani-
ment is used the total number of available notes
for playing on the keyboard is correspondingly
reduced. The same applies to the Dual Voice,
Split Voice, and Song functions.

| NOTE J

e The Voice List includes MIDI program change numbers for
each voice. Use these program change numbers when playing
the PSR-270 via MIDI from an external device.

e Some voices may sound continuously or have a long decay
after the notes have been released while the sustain pedal
(footswitch) is held.

Voice Bank Select MIDI . - Voice Bank Select MIDI . .
4 Program Voice Name (& & &7R) 4 Program Voice Name (& & & 7R)
MSB ‘ LSB | Change# MSB LSB | Change#
M= / PIANO 30 0 112 | 21 | Musette Accordion (ZREEFHE)
1 0 112 0 Grand Piano (KM %) 31 0 113 21 | Traditional Accordion ({6 i F K 2)
2 0 112 1 Bright Piano (W) 32 0 113 23 | Bandoneon I ZHF XN %)
3 0 112 3 Honky-tonk Piano (& 1B M%) Fftb / GUITAR
4 0 112 4 Funky Electric Piano (B T BN ) 33 0 112 24 | Classical Guitar (& B3 fth)
5 0 112 5 DX Electric Piano (DXEE X 2§) 34 0 112 25 | Folk Guitar (Ri% & fth)
6 0 | 112 | 2 | MIDI Grand Piano (MIDIA4R ) 35 0 | 113 | 25 | 12Strings Guitar (1232 = fb)
7 0 113 2 CP 80 (B EWNE) 36 0 112 | 26 | Jazz Guitar (B & 1)
8 0 113 5 Hyper Electric Piano (B R HBINE) 37 0 113 26 | Octave Guitar (/\E & ftb)
9 0 114 5 Bell Electric Piano (1144 B8.4X ) 38 0 112 27 | Clean Guitar (B& & fib)
10 0 112 6 Harpsichord ( 332 &%) 39 0 112 | 28 | Muted Guitar (3535 & fth)

11 0 112 7 Clavi (2 HNE) 40 0 112 | 29 | Overdriven Guitar (B3 & ft)
12 0 112 8 Celesta (WA &) 41 0 112 | 30 | Distortion Guitar (kEZEE)
i 528 / MALLET DL =] / BASS

13 0 112 11 | Vibraphone (R%) 42 0 112 32 | Acoustic Bass (J& 7 M &)

14 0 112 12 Marimba (3 E) 43 0 112 33 Finger Bass (}§5% I 7))

15 0 112 13 Xylophone (RE) 44 0 112 34 Pick Bass (3% F+ 1 &)

16 0 112 14 | Tubular Bells (&%) 45 0 112 35 | Fretless Bass (Ftan M &)

17 0 | 112 | 47 | Timpani (E5%) 46 0 | 112 | 36 | SlapBass GT&N A)

18 0 112 | 114 | Steel Drums (X&) 47 0 112 38 | Synth Bass (&A1 @)

19 0 | 112 | 10 | Music Box \EZ& 48 0 | 113 | 38 | Techno Bass (R i& M 7))
X% / ORGAN 49 0 113 39 | Dance Bass (& #h Il 7))

20 0 112 | 16 | JazzOrgan1 (BLtXZE 1) &% / ENSEMBLE

21 0 | 113 | 16 | JazzOrgan 2 (B RE 2) 50 0 | 112 ] 48 | strings (Z%)

22 0 112 17 | JazzOrgan 3 (BBt X% 3) 51 0 112 | 49 | Chamber Strings (£ W 5% %K)

23 0 116 | 16 | Full Organ (R E) 52 0 112 | 50 | Synth Strings (& R34 %K)

24 0 114 18 | Rock Organ 1 (JBRNE 1) 53 0 113 | 49 | Slow Strings (183% %K)

25 0 112 18 | Rock Organ 2 (JBZNE 2) 54 0 112 44 | Tremolo Strings (B & 5% k)

26 0 | 118 | 16 | 16+2 Organ (16'+2' RE) 55 0 | 112 | 45 | Pizzicato Strings (A Z & %K)

27 0 119 16 16'+4' Organ (16’+4" R %) 56 0 112 52 Choir (I8%&)

28 0 112 19 Church Organ (M ENXE) 57 0 113 52 Choir Aahs (183& 1)

29 0 112 | 20 | Reed Organ (¥ XN XE) 58 0 112 | 53 | Choir Oohs (183 18)
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E®—¥EK /VOICELIST

. . MIDI
Vo#;ce Bank Select P'r\gg;zL Voice Name (ZF & &) Vo#;ce Bank Select Program Voice Name (ZF & &)
MSB | LSB | Change# MSB | LSB | Change#
59 0 112 | 54 | Synth Choir (AR IEH) A M EZ / SYNTH LEAD
60 0 112 | 55 | Orchestra Hit (B 5% k37 %) 90 0 112 | 80 | Square Lead (5K EZE)
5% % / STRINGS 91 0 112 | 81 | Sawtooth Lead ($E IR EX)
61 0 112 | 40 | Violin (‘)E2E) 92 0 112 | 85 | Voice Lead (AFE %)
62 0 112 | 42 | Cello (KIEE) 93 0 112 | 98 | Crystal (k&)
63 0 112 | 43 | Contrabass (R Z2E) 94 0 112 | 100 | Brightness (%)
64 0 112 | 105 | Banjo BIEX) 95 0 115 | 81 | Analog Lead (#E#lE %)
65 0 112 | 46 | Harp (%) &K Z / SYNTH PAD
fAE & / BRASS 96 0 112 | 88 | Fantasia (4%8)
66 0 112 56 | Trumpet (')N5) 97 0 113 | 100 | Bell Pad (42K &)
67 0 112 | 59 | Muted Trumpet (31 5) 98 0 112 | 91 | Xenon Pad (flifRK &)
68 0 112 | 57 | Trombone (£5) 99 0 112 | 94 | Angels (R )
69 0 113 57 | Trombone Section (K5 4) 100 0 113 89 | Dark Moon (2A %)
70 0 112 | 60 | French Horn (&%) #5384 / DRUM KITS
71 0 112 | 58 | Tuba (K3) 101 | 127 0 0 | Standard Kit 1 (] EFTTH K 1)
72 0 112 | 61 | Brass Section (4A%E K4) 102 | 127 0 1 Standard Kit 2 (/5 3T I 5k 2)
73 0 112 | 62 | Synth Brass (A R4RE &) 103 | 127 0 8 Room Kit (EW T & %K)
74 0 113 | 62 | Jump Brass (5 Z4%E %K) 104 | 127 0 16 | Rock Kit (&R #H %K)
75 0 114 62 | Techno Brass (%5 1 A& &) 105 | 127 0 24 | Electronic Kit (88 73T i1 5K)
% B 28 / REED 106 | 127 0 25 | Analog Kit (#E#LT # 5K)
76 0 112 64 | Soprano Sax (& & F 5 i) 107 | 127 0 27 | Dance Kit (Z&#$T 5 5K)
77 0 112 | 65 | Alto Sax (FFZ 52 Hr) 108 | 127 0 32 | Jazz Kit (BB 3T FK)
78 0 112 | 66 | Tenor Sax (X & =7 &) 109 | 127 0 40 | Brush kit (RITHH &%)
79 0 112 | 67 | Baritone Sax (LR EFF= D) 110 | 127 0 48 | Symphony Kit (X W4T i 5K)
80 0 112 | 68 | Oboe (WEE)
81 0 112 | 69 | English Horn (FEE &)
82 0 112 70 | Bassoon (2 #)
83 0 112 | 71 | Clarinet (A% %)
84 0 112 22 | Harmonica (O &)
AKE% / PIPE
85 0 112 72 | Piccolo (JEH)
86 0 112 | 73 | Flute (K#)
87 0 112 75 | Pan Flute (3 5#)
88 0 112 74 | Recorder (2 H#)
89 0 112 | 79 | Ocarina (B2 2 BFIR)




E®—¥W &KX/ VOICELIST

GME & — ¥ & / GM Voice List
. . MIDI
Vo’;ce Bank Select P'r\gg;zL Voice Name (& & & 7R) Voﬁ:ce Bank Select Program Voice Name (& & & 7R)
MSB | LSB | Changet MSB | LSB |Changet
N2 / PIANO 166 0 0 55 | Orchestra Hit (B 32 R57%)
111 0 0 0 Acoustic Grand Piano (Jf 5 K40 ) fi‘E %k / BRASS
112 0 0 1 Bright Acoustic Piano (=R F %) 167 0 0 56 | Trumpet (‘h5)
113 0 0 2 Electric Grand Piano (B8 7 KN %) 168 0 0 57 | Trombone (5)
114 0 0 3 Honky-tonk Piano (& 18 4M25) 169 0 0 58 | Tuba (K%)
115 0 0 4 Electric Piano 1 (BN 2 1) 170 0 0 59 | Muted Trumpet (3& /N 5)
116 0 0 5 Electric Piano 2 (B3N 2) 171 0 0 60 | French Horn (B5)
117 0 0 6 Harpsichord (% 5% & W E) 172 0 0 61 Brass Section (43%& J<4H)
118 0 0 7 Clavi (EZHME) 173 0 0 62 | Synth Brass 1 (EAMEER 1)
B <28 / CHROMATIC 174 0 0 63 | Synth Brass 2 (& RfIE K 2)
119 0 0 8 Celesta (S H ) % =88 / REED
120 0 0 9 Glockenspiel (41 %) 175 0 0 64 | Soprano Sax (& & F i)
121 0 0 10 | Music Box Y\ Z & 176 0 0 65 | Alto Sax (FF F i Hf)
122 0 0 11 | Vibraphone (&%) 177 0 0 66 | Tenor Sax (X FiF5 )
123 0 0 12 | Marimba (3% E) 178 0 0 67 | Baritone Sax (L1 FiE 52 HT)
124 | 0 0 | 13 | Xylophone (%) 179 | 0 0 | 68 | Oboe (WEE)
125 0 0 14 | Tubular Bells (&%) 180 0 0 69 | English Horn (XE%E)
126 0 0 15 | Dulcimer (#t B E) 181 0 0 70 | Bassoon (EE#)
K= / ORGAN 182 0 0 71 Clarinet (2% &)
127 0 0 16 | Draw.Organ (R EXE) RE%K / PIPE
128 0 0 17 | Percussive Organ (T R E) 183 0 0 72 | Piccolo (8 )
129 0 0 18 Rock Organ (FBRNE) 184 0 0 73 Flute (K &)
130 0 0 19 | Church Organ B ENXE) 185 0 0 74 | Recorder (‘88)
131 0 0 20 | Reed Organ (FHARE) 186 0 0 75 | Pan Flute (HESR)
132 0 0 21 | Accordion (FXE) 187 0 0 76 | Blown Bottle (%))
133 0 0 22 Harmonica (O %) 188 0 0 77 Shakuhachi (R J\)
134 0 0 23 | Tango Accordion (R X F X E) 189 0 0 78 | Whistle (A1)
Eftt / GUITAR 190 0 0 79 | Ocarina (B2 £ #B15)
135 0 0 24 | Acoustic Guitar (nylon) (B & #1(E23%)) & EZE / SYNTH LEAD
136 0 0 25 | Acoustic Guitar (steel) (B 7 & ft1(¥5%)) 191 0 0 80 | Lead 1 (square) (£Z& 1 (F53%))
137 0 0 26 | Electric Guitar (jazz) (BE (B L)) 192 0 0 81 | Lead 2 (sawtooth) (£% 2 (BK))
138 0 0 27 | Electric Guitar (clean) (EEM(EF)) 193 0 0 82 | Lead 3 (calliope) (% 3 (BRE))
139 0 0 28 | Electric Guitar (muted) (B2 5(55%)) 194 0 0 83 | Lead 4 (chiff) (X% 4 (%))
140 0 0 29 | Overdriven Guitar (B35 1) 195 0 0 84 | Lead 5 (charang) (¥2 5 (¥Bi))
141 0 0 30 | Distortion Guitar (REEFE) 196 0 0 85 | Lead 6 (voice) (£2 6 (AF))
142 0 0 31 Guitar Harmonics (& iz &) 197 0 0 86 | Lead 7 (fifth) (£&= 7 (R E))
M 7 / BASS 198 0 0 87 | Lead 8 (bass+Lead ) (X% 8 (M A+ X))
143 | 0 0 32 | Acoustic Bass (B 7= Il &) &M K F / SYNTH PAD
144 0 0 33 | Electric Bass (finger) (81 G)(155%)) 199 0 0 88 | Pad 1 (new age) (K& 1 (¥rtt42))
145 0 0 34 | Electric Bass (pick) (B2 W (& 57)) 200 0 0 89 | Pad 2 (warm) (K& 2 (j&Fg))
146 0 0 35 | Fretless Bass (Fcf M1 &) 201 0 0 90 | Pad 3 (polysynth) (K& 3 (R&HK))
147 0 0 36 | Slap Bass 1 (3)T52 01 &) 1) 202 0 0 91 Pad 4 (choir) (K& 4 (I8&))
148 | 0 0 | 37 | SlapBass2 3T 2) 203 | 0 0 | 92 | Pad5 (bowed) (K& 5 (Z )
149 0 0 38 | SynthBass 1 (&R A 1) 204 0 0 93 | Pad 6 (metallic) (K& 6 (£/8))
150 | 0 0 | 39 | SynthBass2 (AR 2) 205 | 0 0 | 94 | Pad 7 (halo) (K& 7 (k)
3% % / STRINGS 206 0 0 95 | Pad 8 (sweep) (K& 8 (#2H))
151 0 0 40 Violin ((MEE) B R E / SYNTH EFFECTS
152 0 0 41 | Viola (F1E) 207 0 0 96 | FX 1 (rain) (FX 1 (M)
153 | 0 0 | 42 | Cello (KER) 208 | 0 0 | 97 | FX 2 (soundtrack) (FX 2 (%))
154 0 0 43 Contrabass (§ F 12 E) 209 0 0 98 FX 3 (crystal) (FX 3 (7 &&))
155 0 0 44 | Tremolo Strings (B & 5% k) 210 0 0 99 | FX 4 (atmosphere) (FX 4 (KSE))
156 0 0 45 | Pizzicato Strings (3 Z5%K) 211 0 0 100 | FX 5 (brightness) (FX 5 (%))
157 0 0 46 Orchestral Harp (B2 RE%) 212 0 0 101 FX 6 (goblins) (FX 6 (#K1%))
158 0 0 47 Timpani (& & &) 213 0 0 102 FX 7 (echoes) (FX 7 (B 7))
&2 / ENSEMBLE 214 | 0 0 | 103 | FX 8 (sci-fi) (FX 8 (1 40))
159 0 0 48 | Strings Ensemble 1 GZREAE 1) K#R%28 / ETHNIC
160 0 0 49 | Strings Ensemble 2 (X K& & 2) 215 0 0 104 | Sitar (FA3E/RE)
161 0 0 50 | Synth Strings 1 (&35 1) 216 0 0 105 | Banjo GI£X)
162 0 0 51 Synth Strings 2 (& 3%k 2) 217 0 0 106 | Shamisen (= bkk)
163 0 0 52 | Choir Aahs (183 1) 218 0 0 107 | Koto (BA%)
164 0 0 53 | Voice Oohs (A7 18) 219 0 0 108 | Kalimba (G2 AkE )
165 | 0 0 | 54 | SynthVoice (ARAD) 220 | 0 0 | 109 | Bagpipe (R#)
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E®—¥EK /VOICELIST

Voice Bank Select MIDI . - Voice Bank Select MIDI . -
¥ Program Voice Name (ZF & &) 4 Program Voice Name (ZF & &)
MSB LSB | Change# MSB LSB | Change#
221 0 0 110 | Fiddle (IR%) MR ZF / SOUND EFFECTS
222 0 0 111 Shanai (1L %%) 231 0 0 120 | Guitar Fret Noise (52 & mIEF)
$T 5 %< 2% / PERCUSSIVE 232 0 0 121 Breath Noise (P I I 75 )
223 0 0 112 | Tinkle Bell (" %) 233 0 0 122 | Seashore (&%)
224 0 0 113 | Agogo (FIRR) 234 0 0 123 Bird Tweet (&)
225 0 0 114 | Steel Drums ($N &%) 235 0 0 124 | Telephone Ring (8.1%4%)
226 0 0 115 | Woodblock (& #F) 236 0 0 125 | Helicopter (B #1])
227 0 0 116 | Taiko Drum (B AN AH) 237 0 0 126 | Applause BHF)
228 0 0 117 | Melodic Tom (BEf&5%18) 238 0 0 127 | Gunshot ({8 7)
229 | 0 0 | 118 | Synth Drum (AR &)
230 0 0 119 | Reverse Cymbal (R4R)
I 1
HEB—3F / STYLE LIST
Stzle Style Name (£ =& E#R) St#)*lle Style Name (f£ = E £ H5) St%/le Style Name (£ 2= & £#5)
8#1F / 8BEAT 34 | Rock Shuffle GBRBH) £ZTHT / BALLROOM LATIN
1 | 8BeatPop 1 BHEE 1) 35 | 6/8 Heavy Rock (B/83HEIER) 67 | Cha Cha (15155
2 | 8Beat Pop 2 (BIHEE 2) 36 | US Rock (XEER) 68 | Rhumba (1£8)
3 | 8Beat Uptempo (83f &K ) 2% / ROCK & ROLL 69 | Pasodoble (XX 25 £ )
4 | 8Beat Standard (B3R IR ) 37 | Rock & Roll 1 (GRIZE 1) 70 | Tango Continental (RRINIEX)
5 | Folkrock (Bi%ER) 38 | Rock & Roll 2 (JRIZ£E 2) ¥REZET % / BALLROOM STANDARD
6 | Pop Rock (REER) 39 | Boogie (fi & k) 71 | Foxtrot (N £&)
7 | 8Beat Medium (837 i) 40 | Twist GREEE 72 | Jive (B 8)
8 | 8Beat Ballad (83331 #) # =/ &H / RHYTHM & BLUES #1754 /R % / MARCH & WALTZ
9 | Epic Ballad (155U E ) 41 | R&B (BT EHEH) 73 | March 1 (#1788 1)
10 | Piano Ballad (N EH) 42 | Funk 2 (REIB LTk 2) 74 | March 2 G178 2)
1638 F / 16BEAT 43 | Soul (R#) 75 | 6/8 March (6/83A3# 1T #)
11 | 16Beat Shuffle 1 (1638 1) 44 | Gospel Shuffle (l&iF58%) 76 | Polka (E/R¥)
12 | 16Beat Shuffle 2 (1634385 2) 45 | 6/8 Gospel (6/83H181F) 77 | Standard Waltz (FrAE4£ /R 2%)
13 | 16Beat Pop (163HIEE) 46 | 4/4 Blues (4/41% € HF) 78 | German Waltz (B E 4 /R %)
14 | Funk 1 (REAIBBE % 1) I B £ / CONTEMPORARY JAZZ 79 | Viennese Waltz (4 th 444 /R 2%)
15 | 16Beat Ballad 1 (16351 =/ 1) 47 | Cool Jazz RE L) 80 | Musette Waltz (B FR4S LR LK)
16 | 16Beat Ballad 2 (164N E # 2) 48 | Jazz Ballad (B3 £ E ) T &% /LATIN
17 | Soul Ballad (R FZE ) 49 | Jazz Waltz (B T4 /R%) 81 | BossaNova 1 (EiEE 1)
6/83A%N=H / 6/8 BALLAD 50 | Fusion (GR4H) 82 | Bossa Nova 2 (R iEHE 2)
18 | Slow Rock 1 (BJZ& 1) %% BT / TRADITIONAL JAZZ 83 | Salsa (FRDEM)
19 | Slow Rock 2 (12 #83% 2) 51 | Swing (BL#RIEE) 84 | Samba (EE)
20 | 6/8 Ballad (6/83H%X == #h) 52 | Big Band Swing (K RBAIRIEE 85 | Mambo (2 1HEH)
21 / DANCE 53 | Big Band Ballad (K RBASNE ) 86 | Beguine (M E %)
21 | Dance Pop 1 (BHIEZ 1) 54 | Jazz Quartet (BT MNE %) 87 | Merengue (1§4215 5 )
22 | Dance Pop 2 (B#HIEE 2) 55 | Dixieland (i 52 7 %) 88 | Bolero Lento (KX Z184R)
23 | Techno (R &%) ZME K / AMERICAS Pn#h L E 5 / CARIBBEAN
24 | Eurobeat (BM 5 $A) 56 | Cajun (FH) 89 | Reggae 12 (FHENEEHH12)
25 | Euro House (RX M 2 HF) 57 | Banda (BIiX) 90 | Pop Reggae (R FENE M)
26 | Hip Hop (AEEE) 58 | Mariachi (EF IR RBA) N2 / PIANIST
27 | Synth Boogie (&R &) 59 | Tejano (G=INi%) 91 | Rock-a-Ballad (F&& fUZ5 )
EHT R / DISCO 60 | Cumbia (ELb £ ) 92 | 8Beat (81HF)
28 | 70s Disco (TOFE A EETR}) % N 57 EBE %K / COUNTRY & WESTERN 93 | Swing (BT RIZE
29 | Disco Tropical ( ##H Hi &} 61 | Bluegrass (BE & K) 94 | Jazz Ballad (B L)
30 | Polka Pop (B /R +iFE) 62 | Country 2/4 (4 F &% 2/43H) 95 | 2Beat (21 F)
R % / ROCK 63 | Country Rock (£ #12R) 96 | Boogie (15 & k)
31 | 8Beat Rock Ballad (83H$& R U5 #h) 64 | Country Ballad (£ #$E #) 97 | Ragtime (B ER)
32 | 16Beat Rock Ballad (16HE;R$NE 1) 65 | Country Shuffle (£ #i8%) 98 | Arpeggio (BF
33 | Hard Rock (& ZU3E %) 66 | Country Waltz (£ W#/R %) 99 | Waltz (#£R%)
100 | Happy (k)




T RaEFH—U R / DRUM KIT LIST

cs— " RRZITERFEN AT IRIFAT BE.
EBMTERECEA-1NEN,

- MIDIZF#NERRRRA T RPE-—N/NE, Hl, £ “101: foEiTHEFRF[AT” H, “Seq Click
H" (ZF/#36/ 55 C1) N R T (FB#24/515CO),
- BXA: 7B OHNRBERERDLELRE.
- HERHENRBEFRSHNE(C1-4)TREMNERZ., (BMNRRITAREESR. )
Voice# 101 102 103 104 105
Bank MSB# 127 127 127 127 127
Bank LSB# 0 0 0 0 0
Program Change# 0 1 8 16 24
N ot:?’b":l'gt < I Note #M'D,'\l ote 'f)ef{ Ak;'i';fe Standard Kit 1 Standard Kit 2 Room Kit Rock Kit Electronic Kit
25 [« ") 13 Cé -1 *3 Surdo Mute <— < < <
26 D 0 14 D - *3 Surdo Open <— <— <— <—
27 D¥ 0 15 D% -1 Hi-Q < < < <
28 E 0 16 E -1 Whip <— <— <— <—
29 F 0 17 F -1 *4 Scratch H < < < <
30 F¢ 0 18 F§ -1 *4 Scratch L < < < <
31 G 0 19 G - Finger Snap <— <— <— <—
32 Gk o0 20 Gé -1 Click < < <— <—
33 A 0 21 A -1 Metronome Click < < < <
34 A 0 22 AR -1 Metronome Bell < < <— <~
35 B 0 23 B -1 Seq Click L <— <— <— <—
36 C 1 24 cC o0 Seq Click H P — < < <
37 [« 25 [« Brush Tap < < P— P
38 D 1 26 D 0 Brush Swirl < < <— <
39 D 1 27 Di 0 Brush Slap < < <— <
40 E 1 28 E 0 O Brush Swirl W/Attack <— <— <— Reverse Cymbal
41 F 1 29 F 0 ) Snare Roll <— <— <— <—
42 F§ 1 30 F§ 0 Castanet < < < Hi Q
43 G 1 31 G 0 Snare H Soft Snare H Soft2 <— SD Elec M Snare L
44 GE 1 32 GE 0 Sticks < < <— <
45 A 1 33 A 0 Bass Drum L Bass Drum L2 < <— Bass Drum H
46 A% 1 34 AR 0O Open Rim Shot Open Rim Shot2 <— < <—
47 B 1 35 B 0 Bass Drum M <— <— Bass Drum H3 BD Rock
48 C 2 36 c 1 Bass Drum H Bass Drum H 2 < BD Rock BD Rock 2
49 cd 2 37 cé 1 Side Stick < < < P—
50 D 2 38 D 1 Snare L Snare L2 SD Room L SD Rock SD Elec M
51 D 2 39 D¥ 1 Hand Clap < <— <— <
52 E 2 40 E 1 Snare H Hard Snare H Hard2 SD Room H SD Rock Rim SD Elec H
53 F 2 41 F 1 Floor Tom L < Room Tom 1 Rock Tom 1 ETom 1
54 ¢ 2 42 F¢ 1 *1 Hi-Hat Closed < < < <
55 G 2 43 G 1 Floor Tom H < Room Tom 2 Rock Tom 2 ETom 2
56 Gk 2 44 Gé 1 *1 Hi-Hat Pedal < < <— <
57 A 2 45 A 1 Low Tom <— Room Tom 3 Rock Tom 3 ETom 3
58 A 2 46 AE 1 *1 Hi-Hat Open < < <— <
59 B 2 47 B 1 Mid Tom L <~ Room Tom 4 Rock Tom 4 ETom 4
60 C 3 48 c 2 Mid Tom H <— Room Tom 5 Rock Tom 5 ETom 5
61 c¢ 3 49 Cé 2 Crash Cymbal 1 < < < <
62 D 3 50 D 2 High Tom <— Room Tom 6 Rock Tom 6 ETom 6
63 DE 3 51 DE 2 Ride Cymbal 1 < < <— P
64 E 3 52 E 2 Chinese Cymbal <— <— <— <—
65 F 3 53 F 2 Ride Cymbal Cup <— <— < <—
66 F¢ 3 54 F§ 2 Tambourine < < <— <—
67 G 3 55 G 2 Splash Cymbal <— <— <— <—
68 Gé 3 56 G 2 Cowbell < < < <—
69 A 3 57 A 2 Crash Cymbal 2 < <— <— <—
70 A¥ 3 58 A¥ 2 Vibraslap < <— <— <
71 B 3 59 B 2 Ride Cymbal 2 <— <— <— <
72 C 4 60 C 3 Bongo H <— <— <— <—
73 Cc¢ 4 61 cé 3 Bongo L < < <— <—
74 D 4 62 D 3 Conga H Mute <— <— <— <—
75 D¥ 4 63 D¥ 3 Conga H Open < <— < <
76 E 4 64 E 3 Conga L <— <— <— <—
77 F 4 65 F 3 Timbale H < < < <
78 ¢ 4 66 F§ 3 Timbale L < < <~ <
79 G 4 67 G 3 Agogo H <— <— <— <—
80 Gk 4 68 Gé 3 Agogo L < <— < <
81 A 4 69 A 3 Cabasa < < <— <
82 At 4 70 A# 3 Maracas < < <— <
83 B 4 71 B 3 (@) Samba Whistle H < < P — <
84 C 5 72 C 4 ) Samba Whistle L <— <— < <—
85 Cd 5 73 Cé 4 Guiro Short < < <— <—
86 D 5 74 D 4 Guiro Long <— <— <— <—
87 D 5 75 Di 4 Claves < < <— <
88 E 5 76 E 4 Wood Block H < < < <~
89 F 5 77 F 4 Wood Block L <— <— < <—
90 F¢ 5 78 F§ 4 Cuica Mute < < <~ Scratch Push
91 G 5 79 G 4 Cuica Open <— <— <— Scratch Pull
92 G 5 80 Gé 4 *2 Triangle Mute < < P P
93 A 5 81 A 4 *2 Triangle Open < < < <
94 A5 82 A¥ 4 Shaker < < <— <
95 B 5 83 B 4 Jingle Bell < < <— <—
96 C 6 84 cC 5 Bell Tree < <— <— <—

7 avA



+ “<——"Iindicates that the drum sound is the same as “Standard Kit 1”.

Each percussion voice uses one note.
The MIDI Note # and Note are actually one octave lower than listed. For example, in “101: Standard Kit 17, the

“Seq Click H” (Note# 36/Note C1) corresponds to (Note# 24/Note CO).

to be played alternately with each other.)

Key Off: Keys marked “O” stop sounding the instant they are released.
Voices with the same Alternate Note Number (*1 ... 4) cannot be played simultaneously. (They are designed

TR R assH— ¥ R / DRUMKIT LIST

Voice# 106 107 108 109 110
Bank MSB# 127 127 127 127 127
Bank LSB# 0 0 0 0 0
Program Change# 25 27 32 40 48
Not:#?Ybo‘la\lr:te Note#MIDll\lote I;ele A'Igsrir;a:e Analog Kit Dance Kit Jazz Kit Brush Kit Symphony Kit1
25 cé 0 13 [« *3 < < < < <
26 D 0 14 D -1 *3 <— < < <— <—
27 DE 0 15 D -1 <— < < < <
28 E 0 16 E -1 <— < <— <— <—
29 F 0 17 F -1 *4 <— <— < <— <—
30 F¢ 0 18 F§ -1 *4 < < < < <
31 G 0 19 G A1 <— < < <— <—
32 [ 20 G# -1 <— < < < <
33 A 0 21 A -1 <— < <— <— <—
34 Af 0 22 AE -1 < < < < <
35 B 0 23 B -1 <— <— < < <—
36 C 1 24 cC o0 <— <— <— <— <—
37 cE 1 25 Cé 0 < < < < <
38 D 1 26 D 0 <— <— < <— <—
39 D 1 27 D 0 < <— < <— <
40 E 1 28 E O o Reverse Cymbal Reverse Cymbal <— <— <—
41 F 1 29 F 0 (@] <— <— <— <— <—
42 F# 1 30 F¢ 0 Hi Q Hi Q P — < <
43 G 1 31 G 0 SD Elec H2 SD Analog 2 <— Brush Slap L <—
44 GE 1 32 G# 0 < <— < < <
45 A 1 33 A 0 Bass Drum H BD Analog 2 <— <— Bass Drum L3
46 AF 1 34 A¥ 0 < SD Analog Open Rim <— <— <—
47 B 1 35 B 0 BD Analog 1L BD Analog 3 < < Gran Casa
48 C 2 36 c 1 BD Analog 1H BD Analog 4 BD Jazz BD Jazz Gran Casa Mute
49 [« ) 37 CE 1 Analog Side Stick Analog Side Stick <— <— <—
50 D 2 38 D 1 SD Analog TH SD Analog 3 SD Jazz L Brush Slap H Marching SD M
51 D 2 39 D¥ 1 < < < < <—
52 E 2 40 E 1 SD Analog 1L SD Analog 4 SD Jazz H Brush Tap Marching SD H
53 F 2 41 F 1 Analog Tom 1 Analog Tom 1 Jazz Tom 1 Brush Tom 1 Jazz Tom 1
54 8¢ 2 42 F§ 1 *1 Analog HH Closed1 Dance HH Closed1 <— <— <—
55 G 2 43 G 1 Analog Tom 2 Analog Tom 2 Jazz Tom 2 Brush Tom 2 Jazz Tom 2
56 Gk 2 44 Gk 1 *1 Analog HH Closed2 Dance HH Closed2 < <— <—
57 A 2 45 A 1 Analog Tom 3 Analog Tom 3 Jazz Tom 3 Brush Tom 3 Jazz Tom 3
58 A# 2 46 AE 1 *1 Analog HH 1 Open HH Open2 < <— <
59 B 2 47 B 1 Analog Tom 4 Analog Tom 4 Jazz Tom 4 Brush Tom 4 Jazz Tom 4
60 C 3 48 c 2 Analog Tom 5 Analog Tom 5 Jazz Tom 5 Brush Tom 5 Jazz Tom 5
61 Cct 3 49 Ck 2 Analog Cymbal Analog Cymbal < < Hand Cym.L Open
62 D 3 50 D 2 Analog Tom 6 Analog Tom 6 Jazz Tom 6 Brush Tom 6 Jazz Tom 6
63 DE 3 51 D 2 < <— < < Hand Cym. L Closed
64 E 3 52 E 2 <— <— < < <—
65 F 3 53 F 2 <— <— <— <— <—
66 F# 3 54 F¢ 2 < < < < <
67 G 3 55 G 2 <— <— < <— <—
68 G 3 56 Gé 2 Analog Cowbell Analog Cowbell < < <«
69 A 3 57 A 2 <— <— <— <— Hand Cym. H Open
70 Al 3 58 AE 2 < <— < < <—
71 B 3 59 B 2 <— <— <— <— Hand Cym. H Closed
72 C 4 60 Cc 3 <— <— < <— <—
73 Cé 4 61 Ct 3 < < < <— <~
74 D 4 62 D 3 Analog Conga H Analog Conga H <— <— <—
75 D% 4 63 D# 3 Analog Conga M Analog Conga M <— <— <—
76 E 4 64 E 3 Analog Conga L Analog Conga L <— <— <—
77 F 4 65 F 3 <— <— < <— <—
78 F§ 4 66 F§ 3 < < < <— <~
79 G 4 67 G 3 <— < < <— <—
80 Gk 4 68 Gk 3 < < < < <—
81 A 4 69 A 3 <— <— < <— <—
82 Ab 4 70 A 3 Analog Maracas Analog Maracas P — < <—
83 B 4 71 B 3 @) < < < < <
84 C 5 72 C 4 (@] <— <— <— <— <—
85 C# 5 73 Cé 4 < < < < <
86 D 5 74 D 4 <— <— < <— <—
87 D 5 75 Di 4 Analog Claves Analog Claves < < <
88 E 5 76 E 4 <— <— < < <—
89 F 5 77 F 4 <— <— <— <— <—
90 F# 5 78 F¢ 4 Scratch Push Scratch Push < < <
91 G 5 79 G 4 Scratch Pull Scratch Pull < <— <—
92 GE 5 80 G# 4 *2 < <— < <— <
93 A 5 81 A 4 *2 <— <— <— <— <—
94 A5 82 Ad 4 < <— < < <
95 B 5 83 B 4 < < <— <— <—
96 C 6 84 cC 5 <— <— <— <— <—
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MIDI BBl % / MIDI IMPLEMENTATION CHART

Portable Keyboard . Date: 7-Dec-1998
E\/Iodel: PSR-y27O ! MIDI Implementation Chart Version: 1.0
Function Transmitted Recognized Remarks

Basic Default 1-16 1-16 *1
Channel Changed 1-16 1-16 *1
Default 3 3
Mode Messages X X
Altered K*hkkkkhkkkkkkkkk X
Note 0-127 0-127
Number : True voice Rk 0-127
Velocity Note ON O 9nH, v=1-127 O 9nH, v=1-127
Note OFF O 9nH, v=0 O 9nH, v=0 or 8nH
After key’s X X
Touch Ch’s X X
Pitch Bender X (0]
Control Change 0,32 (0] (0] Bank Select
1 X *2 (0] Modulation
7,10 (0] (0]
11 X *2 (0] Expression
6, 38 X 2 (0] Data Entry
64 (0] (0] Sustain
84 X *2 (0] Portamento Control
91, 93, 94 (0] (0] Effect Depth
96, 97 X (0] Data Inc, Dec
100, 101 X 2 (0] RPN LSB, MSB
120 X (0] All Sound Off
121 X (@) Reset All Controllers
Program 00-127 00-127
Change :True # Khkkkkkkkkkkkkk
System Exclusive (0] *3 (0] *3
System  :Song Position | X X
: Song Select X X
Common : Tune X X
System  : Clock (0] (0] *4
Real Time : Commands (0] *5 (0] *5
Aux : Local ON/OFF | X X
: All Notes OFF | X 0O (123-127)
Messages : Active Sense 0] 0]
: Reset X X
Mode 1: OMNI ON, POLY Mode 2 : OMNI ON, MONO O:Yes

Mode 3: OMNI OFF, POLY Mode 4 : OMNI OFF, MONO X :No

(1WA
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*1

*

N

*3

*4

*5

ERRERS (T IRE), PSR-27089BE WEEsE & — B 1618182 K
BEIR, SEBBANREHTEZWEARECKERRE, 62 TFEH
MIDIER2FINERE E, BN HFEFNFY:

o MIDIEB&

o AFRERWHKE, BREHEFDSPEENAL T AR,

FIFE S #81 7] LIS E B 128, B 15 EEEHE W FHI1Z B8
ABFGHFIMPSR-2707K 5 B IL 2RI R I IFAL B 5 =, — 1. TEXTAT
BESHF, TRIERAILUEIIEENBEERER HEACERR
WBHE

o ERIT

o FfFX

o BHEM: FiEFEMSB, LSB(RWEEE) ##, 58, RI,
EE, 2FEXHA, £E/FXH.

BFEHRNEEE)

g
=]

XLEEH TS HEETEEMPSR-270K 5 fZi%, B2, HEM
HERREAFELRE LW,

A

(GMZEZFF/E) FOH, 7EH, 7FH, 09H, 0TH, F7H

o XZEEEHMEBRMIDIEBEF LUSNEEH B HE RE.
(MIDIEZZ) FOH, 7FH, 7FH, 04H, 01H, lIH, mmH, F7H

o XRIZEARTFEBEBENEERMNRBZ(GERAETH).

o mm#{EAFMIDIERE., ( “II” HEHKLHE. )

(MIDIE %) FOH, 43H, 1nH, 27H, 30H, 00H, 00H, mmH, lIH, ccH, F7H
o XRIEEFNKNZTABEERNFEHE.

o ‘'mm” “ll” #HEHFMIDIEFE,

o ‘mm” F “II” YERE(ENOBHFOOH, EM¥MEZHATAF “n” H
“cc” .

(HEE1E)

s ATREF(ER)AF#IEAF R, BremRgENEZNR).

(A EBETE, ShEBATER) (RIEEEWAT)

FOH, 43H, 73H, OTH, 02H, F7H (A &8 #¢)

FOH, 43H, 73H, 01H, 03H, F7H ($p&8A7 )

o XS BIZHIHFENHIRE.,

JBUG2EA) FOH, 43H, 1nH, 4CH, 02H, 01H, 00H, mmH, IIH, F7H
o mm: ;EIGEFMSB

o Il: ENGEHLSB

FHARNBSELRBEIE(FE1167),

(BZE2E) FOH, 43H, 1nH, 4CH, 02H, 01H, 20H, mmH, IIH, F7H
o mm: ZFHEFMSB

o Il: BEXALSB

FHARNBESELRBEGIE(E1167T),

(DSPZE#) FOH, 43H, 1nH, 4CH, 02H, 01H, 40H, mmH, lIH, F7H
o mm: DSPAMSB

e Il: DSP2£#LSB

FHABESELRBGIE(E1167),

(FEB-F) FOH, 43H, 1nH, 4CH, 08H, OmH, 11H, lIH, F7H
o ll: FEHF
o Om: BEHRS

TES BB R A BB A £ 2 [H] £ 102 AT BERY .

LHFEBR, —RKFAHERBFAEL, SHEFIERN, —RFCHE
BWfeEL . SttriR B NI ERRS, FAH(HZEES))FIFCH(FHEFELE)
CE=S- k7R

HERBERXT, FIEMIDIE S ETEEHRBEREZX,

MIDI- Bz F B3 /7 MIDI IMPLEMENTATION CHART

NOTE:

*1

*2

*

w

*4

*5

By default (factory settings) the PSR-270 ordinarily functions as a 16-

channel multi-timbral tone generator, and incoming data does not affect the

panel voices or panel settings. However, the MIDI messages listed below do

affect the panel voices, auto accompaniment, and songs.

® MIDI Master Tuning

o System exclusive messages for changing the Reverb Type, Chorus Type,
and DSP Type.

The Remote Channel can be designated by using Function parameter #81.

The messages received over the set channel are handled in the same way as

key data received from the PSR-270 itself. The following messages can be

received over the designated channel set in this Function parameter; all other

messages will be ignored.

* Note ON

¢ Note OFF

e Control change : Bank select MSB, LSB (Main Voice Only), Modulation,
Volume, Expression, Sustain, All sound off, All note off

® Program Change (Main Voice Only)

e Pitch Bend

Messages for these control change numbers cannot be transmitted from the
PSR-270 itself. However, they may be transmitted when playing the
accompaniment or using the Harmony effect.

Exclusive

<GM System ON> FOH, 7EH, 7FH, 09H, 01H, F7H

e This message automatically restores all default settings for the instrument,
with the exception of MIDI Master Tuning.

<MIDI Master Volume> FOH, 7FH, 7FH, 04H, OTH, IIH, mmH, F7H

® This message allows the volume of all channels to be changed simulta-
neously (Universal System Exclusive).

e The values of “mm” is used for MIDI Master Tuning. (Values for “Il” are
ignored.)

<MIDI Master Tuning> FOH, 43H, 1nH, 27H, 30H, 00H, 00H, mmH, lIH, ccH, F7H

o This message simultaneously changes the tuning value of all channels.

e The values of “mm” and “ll” are used for MIDI Master Tuning.

o The default value of “mm” and “Il” are 08H and 00H, respectively. Any
values can be used for “n” and “cc.”

<Bulk Dump>
o This is used for saving (recording) User data (User songs, User One Touch
Setting, and EZ Chord).

<Internal Clock, External Clock> (Receive Only)

FOH, 43H, 73H, 01H, 02H, F7H (Internal Clock)

FOH, 43H, 73H, 01H, 03H, F7H (External Clock)

o These messages control the clock setting for the accompaniment.

<Reverb Type> FOH, 43H, 1nH, 4CH, 02H, 0TH, 00H, mmH, lIH, F7H
® mm : Reverb Type MSB

e Il : Reverb Type LSB

Refer to the Effect Map (page 116) for details.

<Chorus Type> FOH, 43H, 1nH, 4CH, 02H, 01H, 20H, mmH, IIH, F7H
e mm : Chorus Type MSB

e |I: Chorus Type LSB

Refer to the Effect Map (page 116) for details.

<DSP Type> FOH, 43H, 1nH, 4CH, 02H, 01H, 40H, mmH, IIH, F7H
e mm : DSP Type MSB

e |l: DSP Type LSB

Refer to the Effect Map (page 116) for details.

<DRY Level> FOH, 43H, 1nH, 4CH, 08H, OmH, 11H, lIH, F7H
e |l: Dry Level
e Om : Channel Number

It is possible to switch between External and Internal Clock.

When the accompaniment is started, an FAH message is transmitted. When
accompaniment is stopped, an FCH message is transmitted. When the clock
is set to External, both FAH (accompaniment start) and FCH (accompani-
ment stop) are recognized.

No MIDI messages can be received or transmitted in the Song mode.



MIDI Bz F B3 /7 MIDIIMPLEMENTATION CHART

R R G E

*MRBWEOHETSBTYPE LSBHEMRKR, NILSBEHE
Z|TYPE O,

CEHRMRZET ((RIIBRER .

CHTMEEFREBRENECERATAEERSHRE, FUT
LAEREZERE, BEMDSPHRXE, LLEMPSR-270mER £
BEEMES ., HBEMEFFREE YR, EREPEL

B Effect map

* If the received value does not contain an effect type in the TYPE LSB, the LSB
will be directed to TYPE 0.

* Panel Effects are based on the “(Number) Effect Name”.

* By using an external sequencer, which is capable of editing and transmitting the
system exclusive messages and parameter changes, you can select the Reverb,
Chorus and DSP effect types which are not accessible from the PSR-270 panel

o,

)R / REVERB

itself. When one of the effects is selected by the external sequencer, “ - ” will be
shown on the display.

TYPE TYPE LSB
MSB 00 01 02 08 16 17 18 19 20
000 |NO EFFECT
001 | (1)HALLT (9HALL2
002 [ROOM (3)ROOM1 (4)ROOM2
003 |STAGE (5)STAGE1 (6)STAGE2
004 |PLATE (7)PLATET (8)PLATE2

005...127 |NO EFFECT

&%= /CHORUS

TYPE TYPELSB
MSB 00 01 02 08 16 17 18 19 20

000..064 |NO EFFECT
065 |CHORUS (2)CHORUS2
066 |CELESTE (1)CHORUST
067 |FLANGER (3)FLANGERT (4)FLANGER2

068...127 [NO EFFECT

DSP /DSP

TYPE TYPE LSB
MSB 00 01 02 08 16 17 18 19 20
000 _|NO EFFECT
001 |(1)HALLT (9HALL2
002 |ROOM (3)ROOM1 (4)ROOM2
003 |STAGE (5)STAGE1 (6)STAGE2
004 |PLATE (7)PLATE1 (8)PLATE2
005 |DELAYLCR (26)DELAY LC,R
006 |(27)DELAY LR
007 |(28)ECHO
008 _|(29)CROSS DELAY
009 |(9)EARLY REFLECTION1 |(10)EARLY REFLECTION
010 |(11)GATE REVERB
011 |(12)REVERSE GATE
012..019 |NO EFFECT
020 |KARAOKE
021..063 |NO EFFECT
064 |THRU
065 |CHORUS (14)CHORUS?
066 |CELESTE (13)CHORUST
067 |FLANGER (15)FLANGER1 (16)FLANGER2
068 |SYMPHONIC (17)SYMPHONIC
069 |ROTARY SPEAKER (19)ROTARY SPEAKER{
070 _|TREMOLO (21)TREMOLO1
071__|AUTO PAN (24)AUTO PAN (20)ROTARY SPEAKER?2 | (22)TREMOLO? |(23)GUITAR TREMOLO
072 |(18)PHASER
073 _|DISTORTION
074 _|OVERDRIVE
075__|AMP SIMULATION (30)DISTORTION HARD |(31)DISTORTION SOFT
076 |3BANDEQ (32)EQ DISCO (33)EQ TEL
077__|2BANDEQ
078 _|AUTO WAH (25)AUTO WAH
079..127 |THRU

812
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B ARKE / SPECIFICATIONS

BE
o B1HR/ER(C1-C6), T HEMRMBNAIEEEE.
o RHZINEELCDE R (W K)
igE
o N
s FFE: BI-BK
EARIZ
o BIZ(AV, +, ), TheE, Kih, 6, #EH, FEIAN
=, sk, [01-[9], [+1(YES/FWD), [-I(NO/BWD), HE,
TEEE
TBRERMH
e 38
3=
o 100MERZTE+HI0MITHABATE+128FMCMEER
s RARINAZTEH: 32 o EMIRE
e MEBER s HEEEBER
B f¥E
o 1007 =R
o HEEH: HEFIX, AFRDY, BI/FL, HE/EF,
FZA/B(BHFEA)
o THETRE o Mszigsks: ZMiIgE e HEEFE
HO A G
o MZMS: FH, FEEMZ, EZMZ
5 ABIgE
o MEAMB(NSMEER)
e FIF(AMNEE x 41 )
B RThRE
o EE o i o B{E
e HEFE o FHhEE s TEEE
MR
o JRIE: 8FhA o BE: ARFpEA
o DSP: 33Fhas o M7FE: 267K
R
o SEHME R REMH)+3E AT KRk
o RihERR
x5
o Kih PR 35
INFEF/I DL FE
FEEH: 1, 2, 3, 4, 5, 6/M1%
o EZFN3X
8N+ HEIE
o OTS(HAMIZE)
FAF: AMEE x 4NNE
MIDI
o BIXIRTE o BEWIEE o RALIEH
o BFEP o AR/ o FIIRERIE
Ff #4471
o EHl/fd, ER10-12VEA, MIDIMmA/ME, HRER
MR
e 3.0W+3.0W
mEes
e 12cm x 2
Ih¥E
o 15W(f FAPA-3288 5 & i 28 i)
BIRER

EAES: HEDMRPA-328 (R E), PA-3BREFRER 22
o Hh: X115, "D"H#, SUM-1, R-205{Z %M.
MERT(E xR x &)

e 933 x 370 x 129mm

Keyboards
e 61 standard-size keys (C1 - C6), with Touch Response and
Dynamic Filter.
Display
e Large multi-function LCD display (backlit)
Setup
e STANDBY/ON
* MASTER VOLUME : MIN - MAX

Panel Controls
e OVERALL (A, +, -), FUNCTION, SONG, VOICE, STYLE,
PORTABLE GRAND, METRONOME, [0]-[9], [+](YES/FWD),
[-]I(NO/BWD), DEMO, TOUCH

Demo Song
® 3 songs
Voice
* 100 panel voices + 10 Drum Kits + 128 GM Voices
e Polyphony : 32 * Voice Set
¢ Dual Voice Mode ¢ Split Voice Mode

Auto Accompaniment
e 100 styles
e Accompaniment Control : ACMP ON/OFF,
SYNC-START, START/STOP, INTRO/ENDING,
MAIN A/B(AUTO FILL)
e Beat Indicator
¢ Fingering : Multi fingering
® Accompaniment Volume
Yamaha Educational Suite
e Chord Guide : Dictionary, Smart Chord, EZ Chord

One Touch Setting
e Preset A and B (for each style)
e User (4 Setups x 4 Banks)

Overall controls

e Tempo e Transpose

e Tuning e Accompaniment Volume

e Song Volume e Metronome Volume
Effects

* Reverb : 8 types e Chorus : 4 types

® DSP: 33 types * Harmony : 26 types
Song

e 3 Preset Songs (Demo) + 3 User Songs

e Song Clear
Recording

e Song

User Song : 3 Songs
Real Time Recording/Step Recording
Recording Tracks : 1, 2, 3, 4, 5, 6/CHORD
e EZ Chord
8 Banks + Bank Chain
e OTS (One Touch Setting)
User : 4 Setups x 4 Banks
MIDI
e Transmit Settings ® Receive Settings
e Local Control e Clock
¢ Bulk Send/Receive e Initial Send
Auxiliary jacks
e PHONES/OUTPUT, DC IN 10-12V, MIDI IN/OUT, FOOTSWITCH
Amplifier
* 3.0W+3.0W
Speakers
® 12cmx 2
Power Consumption
* 15 W (when using PA-32 power adaptor)
Power Supply
e Adaptor : Yamaha PA-32 (China), PA-3B AC power adaptor
® Batteries : Six “D"” size, SUM-1, R-20 or equivalent batteries
Dimensions (W x D x H)
® 933 x370x 129 mm

EE e 5.7k Weight
g e 57kg

BEALBEE | o Supplied Accessories

° m7ﬁ%7E§EE§§PA'32?A(RBEEF E) o ®ER o AC power adaptor PA-32 (only China) e Music Stand

o ERAGHD o RXF(URERHE) ¢ Owner’s Manual e Panel Sheet for China (only China)
BEM Optional Accessories

o B : HPE-150 ¢ Headphones : HPE-150

o e EE R SE . PA-3B(FRHE LS e AC power adaptor : PA-3B (exception for China)

o BIRIR . FC4, FC5 * Footswitch : FC4, FC5

o B8 : L-2L, L-2C ¢ Keyboard stand :L-2L, L-2C

FAEREBBRNEAMEMERNAT HANEN. EIRQFRE
R RAREHT@AMEAAEANIMEFELEA. BHit, HAR
%, RERMAEZ M EXTETRER, FOREDIRLHEEHEIA.

* Specifications and descriptions in this owner’s manual are for information
purposes only. Yamaha Corp. reserves the right to change or modify
products or specifications at any time without prior notice. Since
specifications, equipment or options may not be the same in every locale,
please check with your Yamaha dealer.
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