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A BGM —/NO +/YES G.PIANO1  G.PIANO2 E.PIANO1 E.PIANO2  HARPSI. VARIATION
PRESET usB
..... oo ..
1 2
VOLUME I v 1 0 v 0 010 1 PLAY/STOP REC  METRONOME ORGAN1 ORGAN2  STRINGS VIB./GTR. BASS SPLIT

35

1% USB IA7Fi%E#£ %] [USB TO DEVICE] i .

4075 2 E, R 54% [BGM] f#8 [PRESET 1]/[PRESET 2]/ [USB] 45 AT
.

321 [BGM] H4[EIRT, 3% [PLAY/STOP].
Wbt B¥ R L “CPy” fRan, ¥ Wos SR iR .

EEEF RHENEEENERERES .

F4 [-/NOV/[+/YES) 3L 5 4 5 (U.00 - U.99) . 4+ 1 40 Hdh () o il 2w
S, BB BB 3 A A (I “UXX) . S E Tk R, iR
W5, AT ERED, WIERS AR, REHERIPE 5.
FEOH " A, W [REC).

SR

1% [PLAY/STOP] ##4H TF 4R 2 i #AF » iR EAE DB 4 TP Ik R T 21 SR 0, 15 4%
[+/YES]o WHRAED IR 4 ke T OSEIE R M, 15FEP R [+/YES]. &l
YESER, Wonht LB HIL “End” fFE.

FPERUE R ERE, EAEROR “ny” B “ny” W% [-/NO].

FH SR il DASMEF K X ARAT 2 USB A7 A1 1) “ USER FILES” SCAF2, 4R J5 SCAFKs
WAy 48 “USERSONGxx.MID” (xx: 4i'5) o

A USB INfF

pad

R SR LB “E01T” , i

PN =T

o} USB INA7i% 43 [USB TO
DEVICE] %11,

o fi [BGM] &4k [PRESET
1/[PRESET 2)/[USB] #7547 .

LT RN i T = E I N
(MIDI) F 3 35 Bttt .

FE

ERB TR LB ESEER,
VIMEFARREREIR, MR
FF USB INTFEHYEZ . B ] 88
SRREE—MEEREIESR
& B A AN IR b B EUE AR R
.
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R TR PRI A PR R 3% B E 50 R

BDREAR G TP SR (MIDI)

23

(55 26 1) FeW A FMURM, SRJAH SLARA7 2] USB [NA7H

A BGM —/NO +/YES G.PIANO1  G.PIANO2
PRESET usB
..... oo ..
1 2
PLAY/STOP REC

VOLUME I v 1 0 v 0 010 1

@)

5 3

1% USB IA7Fi%E#£ %] [USB TO DEVICE] i .

4075 2 E, R 54% [BGM] f#8 [PRESET 1]/[PRESET 2]/ [USB] 45 AT
.

Ei7{E [BGM] HIEIR}, 3% [REC].
Bk PEEE R “AUd” 5o, BEERHP SRS .

RS R ENEEENERERES .

$% [-/NOV/[+/YES)IE £ 5 i = (A.00 - A.99). 4 EHE T 402 50t (1) o ith 2
S, SoRBE BN 3 AN A (I “AXX) . FBE STk R, EER
W5, A TERED, WIERS AR, REERIPE 5.
UM e A, W% [REC).

BB R SRl (MIDI) #4745

1% [PLAY/STOP] ## 4 1 TF WA e e« R EAE D B 4 TP IR R T 2SR il 15 4%
[+/YES]o WIRAEER 4 ik Fe TR FEIR R M, WM T [+/YES].
PR T UG5 S N MIDI 2580 (04 . TFERIR I CRE) J5, TSR
BIE LG R . X DR, DR A A5 46 5 B 2 A0k il i, K s i SR
MIDI Sk ill. F#dfEse s, Wonht B HIL “End” /5 E.
TPHEEON He e, 35 4% [PLAY/STOP] B¢ [REC]. WonBE F¥FEl “StP” .

FH 5 il B WAV K 3 ORA7 2] USB INA7 ) “USER FILES” SCA32, 8K Jm SO
B A a4 “USERAUDIOxx.WAV” (xx: 4i'5) o

ZE
WMREEGE T E50stHR, Mg
TMREBGERISEBEIE. &
EE, BUHBER, B8R
bEZ ]

pad

R SR EHIEL “EOT” , i

WA LU R I,

o f USB [NAFiE#:3] [USB TO
DEVICE] 3.

o j% [BGM] %42 4] [PRESET
1]/[PRESET 2)/[USB] #5747 .

o i g N S B AF AE P AR il
(MIDI) I8 £t o

iE

SEAR AR T Fo VR S B R IR R

2t AUX IN LI 505 5

EE

ERB TR EHIESEER,

VIR AR REEHI IR, ST

FF USB INTFEHYEZ . B ] 8

SHRIAEE— MG EHEIRS

&K IR & BB AR IR

o

A USB INAE

FO2 {£ iz H
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) EESE

EARINEBIRIFEF[IHITIER
(AUX OUT [L/L+R] [R] ¥&FL)

LLLLmﬂThﬁ%%L%ﬁ%%ﬁﬁ%F%%%,u@@ﬁk%ﬂﬁm%%
B EWL LI AUX OUT L% H iy

N == o Ii
"7“ ﬁg RiRIA % L .
==
é’. AUX OUT $E7L i3 sh iz
";&';;’TL*“ WER, Y1714 [AUX IN] $E 7L
EEEIME RSB L IETL.
auxout | | t fAuxiN ENTESERERS (F
%), ARSI 2 MES.
AL Chie) AL Chife) 5
ﬁ%ﬁﬂ4WW TR IETR
o S, R R B
FARE [L/L+R] #fL.
EE
AR 2240 AUX OUT $EFLIEZ B MER &R, AT FAREMEE, REHTIFIMEEEN
M. EHEER, B8 DRIRFRERIT. TN, TaESRRAREMIMELEE.
_I_ \n_
HARRFZBH A E FERIMNEEEF
(AUX IN [L/L+R] [R] FHFL)
] DUKE At 5 8% 0 S0 A4 7 iy HH R R R IR S FL, AR AME SRS A SR 2R I3 75 2345
5 E
ZW%E Z‘K'ﬁ% SRR 2 N T FAUX INHEAL, 1l
R AR LIS 5
E
1 t AUX IN AUX IN t ' AUX\I\N'[L/L+R] AU T2 82
B b REERE
HHU4EL i)
Pk T
HHUL G Pisi e
1 fAux ouT OUTPUT 4
IMEZE IMEIRE
EE

HIEARRRA AUX IN SEFLIERZ MR IR B, FAFTAIIMERREMNBIE, ABITHARRFZNR
iRo KABRIRE, HEELRIRFEHERIT. BN, ATRIIFRRFOINERE.

%

BEZE . AIEAN [VOLUME]
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18 PRI AR 2R R E IR M NFE P RIS

FEERNARES T, AR A UEBRAA P 2 R o HE, JXRRNT RE 2 I8l i 22
F00 P AR DB R, i P T R R P AR SR o A R G IR DL A, T
T P $R AT G I TR

REFEIBRFF /R TEdidl [BGM] AN, #2 Fo b, (525 WA 49 I E AP (F Hi
M. )

PEFIBRIKCH: fEdicdl [(BGM] IMIFIRY, 4% Fe6 . (12 LA 49 BT bR/
A )

ZEIEBR ([USB TO HOST] i)

ZRINEE :
On

T o USB I #4247 W0 42 31 A SR 343 1) [USB TO HOST] 3ty 1, 46 AT 3E MIDI 7E AR S i AT HLING 2 ) Kl ,
785 A T HU SRR AT . A ORTEAN UL, WS L “ Computer-related Operations” (1] A\ Yamaha M3

B o

e —

LI

HL i

USB i [

EHESME MIDI %% (MIDI [IN] [OUT] ixH)

It 1L A MIDI 5 FURTER#E MIDI 32 1 /0% MIDI B g CHEAL & FPas RTINS

JER) MIDI % 4%, 803 MAHZERT MIDI B 78 HIA R

MIDI [IN] ... Bk [ 4h2: MIDI ¥ £ [ MIDI {5 B,
MIDI [OUT]........... B A SR A8 /) MIDI {5 B &% 2)4M% MIDI % 4% o

A1 MIDI 4%

[ \
- =0
Z Ec ;EJ Eal
[e)e) 00000
[mal

t
J L MIDI MIDIIN  MIDI MIDI IN
ARR ouT ouT
RN MIDI 21
MIDI %%

EE

BERKENT 3 Ky AB B
USB &E¥#&%&. Li&{¥FH USB
3.0 iERELE

BT WA SR BT

b

FET R MID MRS Ul 45
FOAER MIDI, i3 W “MIDI
Basics” (W] M Yamaha B
#HO

b

F MIDI &% KA, Ff%
P MIDI Bl A A
M, iHZH “MIDI &R &F
T £ ] AR L B MIDI
B fdr4 . 152 W MIDI
Reference “MIDIN K" (7]
M Yamaha M35 80 .

i

AL TR BT MIDI 55 B 5200
M [USB TO HOST] i g A1
K MIDIE S,

B

Fo2 ERIEAH DO



MIDI %% / 2B E
LEATATT MIDI #2315 52, R a6 R s %% 1 MIDLJEE (1 - 16 1818 ) WA ZILH A
fie IE AR T i A6

B IS ERIEEE
(EHAE [BGM LA RIS, 2 C2 - B3 TR — A58t . GES WEE49 T L s
PAEfER . )

FEXCE RN, S0 1 Rl fis e A AL . AR BB, A
AR B TE A% o FERE AT, & 00 2 8l Hefe e K 1 AN
W RIE . A RIRErh, 2o S (8l i L4 e il 1 AN e i ik . 7 b
AR R AR, R ROR T W E N OFF, PR AN A E Hidls »

B g EEWEE

TE¥AE [BGM] #Z4MI [R I, $% C4 - F5 HH TR — 504, (S ILES 49 70 LAk
HEREIRR . D

« ALL

Al R OIT A 16 4 MIDLIE JE AN 7] 755, AE15 A SR s v] DARR B & 7 2 B AL At
AN SR ) 22 a0 18 AR i

o 1&2

U E ARVFAGHE I W 1 F 2 BEAT [R5, A4S A SR 2% v B B0 25 2 B AL At 4k
P AR 1 R 2 T SR i .

ARz H RIS / KH

T, PR RN SR . AT S i, BESR L aAEdy  dniR
1o R B B T TP ) A MIDI SR 8%, W5 S A . 7ERBEE T, AREekt
ANk, (Hgze il bR Are, AN FIMIDHE B34 i MIDI OU T4

B FFE SR A AR iz
FEAZAE [BGMIFZHLI I, 1% Cott. (152 WA 49 1T B P ERAF IR R - ) 14 Co it
A UIHA B KT8 G

EFTENFE /XA

N5 2 30 R BRI E AN 2 s e MIDTW 4% IO MIDIFE /748 58 4 5 HEA T Wi Y,
{EAFAEAR N 75 _EIEBAR N g i . BB S )R A o R T —Fh gt
Jei» ASSR A H G R 1% MIDLRE 3 o848 S5 i, A 7 MIDT 1 4% 326 BEAH N 505 1
(o FR P (FE MIDI 325 8% W 38 S F O i MIDI AR e 28 S 0a i ) » %I RE
ﬂm?ﬁﬁ%ﬁ?ﬁﬁ SISO R 2%, A AT A SR By Ik R i AN R AR B
MIDI &% 4.

B FEHKAEFEE

FEFZAE [BGMIHZHLIT AN, $Cretit. (TS W49 U L IRIEERAT AT . ) 2 CH6
ST DI AR ST R R A

%

WRESEHE:

1-16, OFF  (RRI%)
BUANRE:

)

E

AL MIDI 5 (753 45 5
TR Gl & @) 1K)
e

WESERE:

ALL, 182 #11 - 16
EIANRE :

ALL

b

PP A8 BN e 21 1 S BlE
T A BB AN 2 S E5R 0 5 () 1
Bk e s L 22 0 A

WESEE:
On, Off
ZRINKTE :
On

WESEE:
On, Off
ZINEE :
On
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ZHIEERIFE / XA

AN ST a0 K ) AR 1 A B MDY e % s B 4 ) MIDTAR B Ky AT B T (1
0 S BRI I e AT 4 e 4% < 4 ) e BRI (DA AEA R 2R E #% 1-16 8
B, HEGTOAZEED o ARSI RIE N, A Ra B RR
MIDI #5542 A5 R o A8 e D e T I 42 A2 SE Bt BRSO, Bl AR
(10 BAARORITEL e 2 Tl 2 PO 38 4 P AN B2 MR A MIDT B 4%

B FESKAEHTRE
FEAZAL [BGMIZ AL [ I, $% D6t . (2 ILER 49 UL I PREHRAESR H . ) £ Dot
AU TR 85

b

KA IR 2% 3435 (R R 7 28 B8 G
FHER, HSW “MIDI
Reference” (7] )\ Yamaha

wREO .

WESEE:
On, Off
ZRINETE :
On

B
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B soEEp s

K ) B IR BR BR w5 0 20U

B DG AT Fit,  BLTT BERE A oy O B R ok

T EE CF 16 7D

AR CGR 16 1D

B E R L B 17 50

S CGF 2000

Intelligent Acoustic Control ¥/ (5 14 11)
Intelligent Acoustic Control JF )3 / X (5 14 11)
o H/ Sl (MIDD) #dls G 26 10

o TR (3 29 5O

o RPN E 5 15 50
o FERZILMGYRES (3 19 U1

o MIDI % C(3f 34. 35 01)

B & EFEIREFEl USB NTE

PR B R A A S RAF 2 USB INAF (F7 €44 bup) o BEAH,
AN BIA R s o

va

1.
2.

%3 USB IA1E.

7Ei%1% [REC] BY[EIRT, 3% [VARIATION].

E Bl O R 23 B E A SRZS T B H 5 i) B RAF 2 USBINAE, H
A A4 “Fo2.bup” .

an i USB NAFH B & S8R B 40 SR [R) 42 S04, TURZ SO 4 7 £
HA

PRAF B USB NAEH 20 B0E (AR08 RO SR 28 TR P Bk i) # i
ANFIASRES (RERWIEIRS) « BEEAE, AR KEEsiERS.

1. %= UsB 75,

2. 7Ei%fE [REC] RYFIAT, 3% [SPLIT].

ML=

Mg E

AL C7 8 CBEEL Dis AU asE) MR, 42 F T ORI JT A s R Al R A
) BOARGE . HIE, DRAFBIASR AR 10 7 5 R O B

C7
CIVISIPS

Hohs %A M4 e

o EMUR RO B 5 25 10

AUX IN MR TRRIF i / A (56 33 1)
MIDI 5 fhEAEE (5 25 70)

FRF USB N AEH ORAFH

iE
TEGRAF R B I, SR L
W “bUP” fF K.

EE
ERTFIHENEHREIELESD,
BAXAERE. MRAERNITX
SEIRVERT SR T BIR, MR
BEX.

*

FERN S B, BoRBE
EHBER “rSt” fE5H
E
ENERREFHEREH
B2, BENAMRESERXET
EBAN.

s R B, R
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(EESYIES

A SRS WIUAA B BRI E
CLr EE
BRBEFHI “CLr” B/RA, X AEFNERE. BNSHBEARRSZHAE RMEERE, EZGFMEBRM (E2370 .

27 LU _E B A SR S ATE K A e b R S N R P B E I s A5 R S B AR BN, ek
TEA R4S

TR (B 29 T AFEREPTIEIR IS, R BNz R . DI A
HE AR A MAA RS, S EAE A BN, KBz R . JoEE R AR i .

Eo01 T He B USB NA7ER USB A7 U BLIN SN, 5 8520 B o Wi TT IR HRE B &, SRS BT e .
SURAFLEAT AR L 5, %43 M S B, B USB A7 1] AR

PR =N €N P C R TAZN | o S W ST AN E SV 6 I e € A WA 87 N

con

E02 KR USB INAEZEIRAP .

E03 2 USB [NAF BVl B0 SCHERISCE R 0@ 7 R 40 LIRS, K BoRikE R
SRR R R MR R R RN, K BRI S . dn ST ()02 DA T R aE S

E04 BT 2 KB USB INAE, I8 SEHIZ & PSS s, ARGt f st Hdb AT i o0k, B ok Hog
FERIA RS

EEE AR R AT M . B R BUL ) Yamaha 2484 7 SRR T .

End SERCUETERAERS, B BRI E .

Enp AR ZR AT AH 2R B USB A7 2 0 DR o S BUS N BRAT A AN T B SO (3527 T0) DU S B A7 it 2%
P

PEA5 RIS AAF DGR o A7 A 2 P A7 R TR BERE AR IS5 IR 5, RO AERAT . BN B f5e
BAESE AT SR T T LY

FCL e
HEFRLUM “FCL” B, VIM1%AF B,

FUL BT AR 2 G 28 0 USB INAE R AL, Tovk e it Ve . Wi E S o R h B B, v BEJcyk A
S ZE R

ny AR B PAT &M

ny RN AL T AT 7 15 BN o 3 A

Pro 24K B X USB INAFE B2 AR 10 B SCb AT 5 N BRI, B Bom b (s B B Hisvee e, 1 Rk
A,

StP HOHOE T SRR, B E S

U MERE T AR AN USB INTEN, B B mfE B o G e %R & A& B0, AR 5 10 5 A oot

nF Ay X
Hat A7 # Ak

s
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== aX

Uoc T USB A R 2%, 5 USB INAZRIM S VI . M [USB TO DEVICE] % H_E Wi JF USB INAE, 2R )5
UKHT FEA SR A8 (1) AL

UU1 Tk USB NAFHETIEAS . $H USB NAF, JHFRHHTIER .. MIEIENIER: T USB NAA R B S
B, UtH] USB N e CHIR .
AR T RF1% USB INAF, BUEER: T K2 USB INAF. 155 USB INAAEZIIME B, 1lH WL “ 4 H USB N

vu2 77 (2810

A ESCHILAE B, 15 [-/NOJ.

MR HERR

i) & AJ RERY R B FORRR 75 7%
TCAEATIT A SR A (L PR E TIPSR 11K N A L D/NG: Vi R S o DA R HE PPN

JERHRA SR GG K AC Fi8E (57 13 1) .

HHYPHTIT BN, Wrs) “meme” o “fRid”
o

TR A TS i PR IN () 1E 3 T

A7 75 5% LA U 2

W ] e A A SR A B A AL AR TS e . R TAL,
oA AT B AR

¥ A SR 35 5 iPhone/iPad b [ B R 414548
I, SR 375 s a AU RT B2 A H R

MU AR DR A SRS F iPhone/iPad F N AR P A ST AN, @ISR
iPhone/iPad ¥4 “Airplane Mode” %€} “ON” DLk fuil {5 M2 .

BT B AR BT A WA 75

A AR, A [VOLUME] ¥ F5 H 00 238 A 19 K-F CGF 14 50 .

BN EHURAL P RIA AL G 13 50 o

WfRA ] CF 34 T WENIFE.

i B AR RS 2 FUAB R A7

FITPASRAR ARSI, 2R T i A o AN R lebies WS TBOT SRR, JF 7
BR— N A B U fig

HINE] AUX IN 7L i A b .

MR BUA SR 3 (0 AR 1O B R A, I I e A T B A

it B AR AR A DT

o PERAMER S I R
P i

o KEWEF IBRBOE A GH] B 33 0 o

1) [VOLUME] AT AT i 1530 1 A s 45

USB N7 FEHL (45510 .

BRI R, WEE A RAIR 37 70 o WK SR R B os
HILT HEA S, USB INAE R RE IR
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50 EFRENEH (HHEMTF L) FI%

[PRESET 1] (g 8f)

BERS 1(2(3(4|5|6|7(8(9|10(11 12|13
| ~
IR ﬂg ﬁ .
mmmﬂ?g @ﬁam}ﬁmaﬁ C s 2
RS A EE I
FHE (EE) K| | vl R | e
| =
1 Sonate, K.380, L.23 (D. Scarlatti) 1 1
2 Aria, Goldberg-Variationen, BWV.988 (J. S. Bach) 1 1 2
3 Sonate fiir Klavier Nr.5, K.283 (W. A. Mozart) 2 1 3
4 Sonate fiir Klavier Nr.12, K.332 (W. A. Mozart) 11312 4
5 Sonate fiir Klavier Nr.14 “Mondschein”, op.27-2 (L. v. Beethoven) 2 1 5
6 Friihlingslied, op.62-6 (E Mendelssohn) 3 1 6
7 Etude “Chanson de l'adieu”, 0op.10-3 (E. E. Chopin) 4 2|1 1
8 Etude “Aeolian Harp’, op.25-1 (E E Chopin) 5 3 2 2
9 Valse, op.64-2 (F. E. Chopin) 3 3
10 Valse, 0p.69-2 (F. E. Chopin) 4 4
11 Nocturne, 0p.9-1 (E E. Chopin) 513 5
12 Nocturne, op.9-2 (F. E. Chopin) 6 2|2 4 6
13 Traumerei, op.15-7 (R. Schumann) 7 3 (2 1 7
14 Consolation No.3 (F. Liszt) 4 5 1
15 Melody in F, op.3-1 (A. Rubinstein) 8 3 2
16 Humoresque, op.101-7 (A. Dvodk) 9 4 2 3
17 Arietta, Lyriske smastykker I, op.12-1 (E. H. Grieg) 10 5|3 3 4
18 Romance sans paroles, op.17-3 (G. Fauré) 5 1
19 Salut damour, op.12 (E. Elgar) 11| 4|4]|6 5
20 To a wild rose, Woodland sketches, op.51-1 (E. A. MacDowell) 6 | 4 4 6
21 Tango, Espafia, 0p.165-2 (I. Albéniz) 12 5|7 7
22 La fille aux cheveux de lin (C. A. Debussy) 13 715 2
23 Arabesque 1 (C. A. Debussy) 14 8 3
24 Clair de lune (C. A. Debussy) 15 8 4
25 Réverie (C. A. Debussy) 9|6 5
26 Gymnopédie No.1 (E. Satie) 10| 7 6
27 Je te veux (E. Satie) 16 6|9 7
28 Pavane pour une infante défunte (M. Ravel) 17 11 6 8
29 Menuet, Le tombeau de Couperin (M. Ravel) 18 12 9
30 A la maniére de Borodine (M. Ravel) 10 10

bl 1 07 BB AR AR Sy st b s R U o
o SETUBUR R RN G HE B BRI, FTRELS LA SR AN R

i
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[PRESET 2] (&)

HEHE 1/2(3|4(5|6|7[8[9]10
HEIRRE
= éﬁn‘ K& | & =) & 8 M m ﬁ;
RS (@RS R R K|
Fis (B ® r
1 Alfie (B. Bacharach) * 1 1 1
2 Besame Mucho (C. Velazquez) * 1 1 1
3 Bewitched (R. Rodgers) 2 1 2 2
4 Emily (J. Mandel) * 2 1 3 1 2
5 Hey Jude (J. Lennon & P. McCartney) * 3 2 3
6 How Deep Is the Ocean (I. Berlin) * 2 2
7 I Didn’'t Know What Time It Was (R. Rodgers) * 3 3 3
8 If I Should Lose You (L. Robin & R. Rainger) 4 4
9 It Might As Well Be Spring (R. Rodgers) * 4 4 4 5 3
10 It Never Entered My Mind (R. Rodgers) 5 2 4
11 Mona Lisa (J. Livingston & R. Evans) * 5 5 6 1 3 5 4 3
12 My Funny Valentine (R. Rodgers) * 2 4
13 Never Let Me Go (J. Livingston & R. Evans) * 3 6 5
14 Norwegian Wood (J. Lennon & P. McCartney) * 6 6 7 5
15 On Green Dolphin Street (N. Washington & B. Kaper) * 7 5 6
16 Over the Rainbow (H. Arlen) * 8 4 4 8 6
17 Smoke Gets in Your Eyes (J. Kern) * 9 7 5 5 9
18 Stella by Starlight (V. Young) * 10| 6 8 6 7
19 The Nearness of You (H. Carmichael) * 11 9 7 6 10 6
20 You Are Too Beautiful (R. Rodgers) 7 | 10 7 7

* [ Shigeo Fukuda ¥ 7%

o Spsbidl 5 U RORAESS Sy s b R i B o
o SETUBR R R RN G HE e B BRI, FTRE LS LA SR AN K

BRIRERMTISR

BBER PRl 1£&
G.PIANO 1 Valse op.34-1 “Valse Brillante” E. E Chopin
HARPSI. Concerto a cembalo obbligato, 2 violini, viola e continuo No.7, BWV.1058 J. S. Bach
ORGAN 1 Herr Christ, der einge Gottes-Sohn, BWV.601 ]. S. Bach

R AR R AR AR i e R B
i HAB AR i Yamaha JR @I H  (© 2013 Yamaha Corporation)
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i LHbl_ ﬁE’ e 11
G-PIANO 1 ° © © ° O g A Hﬁuarrwm&&
B2 PR R Rt A ik
Sl W LT
VARATION | o S S — S iﬁ%T FRMEGE. Ee R ERNE
%%%%%%EoﬁéﬁéﬁWﬁﬁ%Mﬁ&M
VARIATION |~ © ° ° ° R E R e T
PIANO T o — — — W EM A R . R EIE
' R B RS TSR 38 2 b AT £ 08«
— — — (R ATE RTT FI B R R .
VARIATION | 0 AR, 2 00 15 S AN B 5 e By
— — T R R i L R . B
EPIANO 2 ° ° BRI 5 5 R, AR B )
ARAIION | o — — — — ?ﬁﬁﬁﬁﬁa%¢%ﬁ%ﬂm%%“4@ﬁﬁ
W L L B T OB o . DRI L o B
HARPSL. - o o - — | R R, P (D R (A, TS
BT 25 A 2
VARIATION _ fe) fe) _ _ /l;l]ﬁl:ll’il%ll /I\AI%—/\EE,‘J*HE%@A’ u@if*ﬁiﬁw%
iRl
XA PR A MBS (8 R+ 4 9 ]+ 23
ORGAN 1 — o — — — |,
B T L S R 5 e O
— — — T AR R 5, 2R B R I
VARIATION O e L
HE R R, BN ER AR
ORGAN 2 _ — — — — SR I AR T U e AR
b
— R S ) R e R EE T . AR
VARIATION | — — — - — R U . BT D b
Y AR
SR T £ h e A AT,
STRINGS o o — — - %ﬁ&ﬂ%@ﬁﬁ$%ﬂ o e g e
— — [ R S R R . TR
VARIATION |~ © ° PR A I 5 B R T AL
— — R e R s e
VIB./GTR. O O PN
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* The followings are the titles, credits and copyright notices for seventeen (17) of the 50 Piano Preset Songs (Classic & Jazz) in this instrument:
* La liste suivante répertorie les titres, auteurs et avis de droits d’auteur de dix-sept (17) morceaux parmi les 50 morceaux de piano présélectionnés

(Classic & Jazz) sur 'instrument:

* A continuacion se incluyen los titulos, fichas técnicas y avisos de copyright de diecisiete (17) de las 50 melodias predefinidas para piano (clésica y jazz)

de este instrumento:

* Nachfolgend die Titel, Credits und Hinweise zum Urheberrecht fiir siebzehn (17) der 50 Preset-Songs fiir Klavier (Klassik & Jazz) in diesem

Instrument:

Alfie

Theme from the Paramount Picture ALFIE

Words by Hal David

Music by Burt Bacharach

Copyright © 1966 (Renewed 1994) by Famous Music LLC
International Copyright Secured All Rights Reserved

Bésame Mucho (Kiss Me Much)

Music and Spanish Words by Consuelo Velazquez

English Words by Sunny Skylar

Copyright © 1941, 1943 by Promotora Hispano Americana de Musica, S.A.
Copyrights Renewed

All Rights Administered by Peer International Corporation

International Copyright Secured All Rights Reserved

Bewitched

from PAL JOEY

Words by Lorenz Hart

Music by Richard Rodgers

Copyright © 1941 (Renewed) by Chappell & Co.

Rights for the Extended Renewal Term in the U.S. Controlled by
Williamson Music and WB Music Corp. o/b/o The Estate Of Lorenz Hart
International Copyright Secured All Rights Reserved

Hey Jude

Words and Music by John Lennon and Paul McCartney

Copyright © 1968 Sony/ATV Songs LLC

Copyright Renewed

All Rights Administered by Sony/ATV Music Publishing, 8 Music Square
West, Nashville, TN 37203

International Copyright Secured All Rights Reserved

How Deep Is The Ocean (How High Is The Sky)
Words and Music by Irving Berlin

Copyright © 1932 by Irving Berlin

Copyright Renewed

International Copyright Secured All Rights Reserved

I Didn’t Know What Time It Was

from TOO MANY GIRLS

Words by Lorenz Hart

Music by Richard Rodgers

Copyright © 1939 (Renewed) by Chappell & Co.

Rights for the Extended Renewal Term in the U.S. Controlled by
Williamson Music and WB Music Corp. o/b/o The Estate Of Lorenz Hart
International Copyright Secured All Rights Reserved

If I Should Lose You

from the Paramount Picture ROSE OF THE RANCHO
Words and Music by Leo Robin and Ralph Rainger
Copyright © 1935 (Renewed 1962) by Famous Music LLC
International Copyright Secured All Rights Reserved

It Might As Well Be Spring

from STATE FAIR

Lyrics by Oscar Hammerstein 11

Music by Richard Rodgers

Copyright © 1945 by WILLIAMSON MUSIC
Copyright Renewed

International Copyright Secured All Rights Reserved

It Never Entered My Mind
from HIGHER AND HIGHER
Words by Lorenz Hart

Music by Richard Rodgers

Fif i

Copyright © 1940 (Renewed) by Chappell & Co.

Rights for the Extended Renewal Term in the U.S. Controlled by
Williamson Music and WB Music Corp. o/b/o The Estate Of Lorenz Hart
International Copyright Secured All Rights Reserved

Mona Lisa

from the Paramount Picture CAPTAIN CAREY, U.S.A.
Words and Music by Jay Livingston and Ray Evans
Copyright © 1949 (Renewed 1976) by Famous Music LLC
International Copyright Secured All Rights Reserved

My Funny Valentine

from BABES IN ARMS

Words by Lorenz Hart

Music by Richard Rodgers

Copyright © 1937 (Renewed) by Chappell & Co.

Rights for the Extended Renewal Term in the U.S. Controlled by
Williamson Music and WB Music Corp. o/b/o The Estate Of Lorenz Hart
International Copyright Secured All Rights Reserved

The Nearness Of You

from the Paramount Picture ROMANCE IN THE DARK

Words by Ned Washington

Music by Hoagy Carmichael

Copyright © 1937, 1940 (Renewed 1964, 1967) by Famous Music LLC
International Copyright Secured All Rights Reserved

Never Let Me Go

from the Paramount Picture THE SCARLET HOUR
Words and Music by Jay Livingston and Ray Evans
Copyright © 1956 (Renewed 1984) by Famous Music LLC
International Copyright Secured All Rights Reserved

Norwegian Wood (This Bird Has Flown)

Words and Music by John Lennon and Paul McCartney

Copyright© 1965 Sony/ATV Songs LLC

Copyright Renewed

All Rights Administered by Sony/ATV Music Publishing, 8 Music Square
West, Nashville, TN 37203

International Copyright Secured All Rights Reserved

Smoke Gets In Your Eyes

from ROBERTA

Words by Otto Harbach

Music by Jerome Kern

Copyright © 1933 UNIVERSAL - POLYGRAM INTERNATIONAL
PUBLISHING, INC.

Copyright Renewed

All Rights Reserved Used by Permission

Stella By Starlight

from the Paramount Picture THE UNINVITED

Words by Ned Washington

Music by Victor Young

Copyright © 1946 (Renewed 1973, 1974) by Famous Music LLC
International Copyright Secured All Rights Reserved

You Are Too Beautiful

from HALLELUJAH, I'M A BUM

Words by Lorenz Hart

Music by Richard Rodgers

Copyright © 1932 (Renewed) by Chappell & Co.

Rights for the Extended Renewal Term in the U.S. Controlled by
Williamson Music and WB Music Corp. o/b/o The Estate Of Lorenz Hart
International Copyright Secured All Rights Reserved
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* The followings are the titles, credits and copyright notices for three (3) of the 50 Piano Preset Songs in this instrument:

* La liste suivante répertorie les titres, auteurs et avis de droits d'auteur de trois (3) morceaux parmi les 50 morceaux de piano présélectionnés (Classic &
Jazz) sur I'instrument :

* A continuacién se incluyen los titulos, fichas técnicas y avisos de copyright de tres (3) de las 50 melodias predefinidas para piano de este instrumento:

* Nachfolgend die Titel, Credits und Hinweise zum Urheberrecht fiir drei (3) der 50 Preset-Songs fiir Klavier (Klassik & Jazz) in diesem Instrument:

Composition Title: ON GREEN DOLPHIN STREET
Composer’s Name: Bronislaw Kaper 0372642
Owner’s Name: EMI MUSIC PUBLISHING LTD

Composition Title: EMILY
Composer’s Name: Johnny Mandel 0258202
Owner’s Name: EMI MUSIC PUBLISHING LTD

Composition Title : OVER THE RAINBOW
Composer’s Name: Harold Arlen 0286708
Owner’s Name: EMI MUSIC PUBLISHING LTD

All Rights Reserved, Unauthorized copying, public performance and broadcasting are strictly prohibited.

Tous droits réservés. Toute copie, performance publique ou radiodiffusion non autorisées sont strictement inter

Reservados todos los derechos. Queda terminantemente prohibida toda copia, interpretacion o difusion publica no autorizada.
Alle Rechte vorbehalten; Unerlaubte Vervielféltigung, 6ffentliche Auffiihrung und/oder Ausstrahlung sind strengstens verboten.
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Local Control
Program Change
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Playback . H : : . Control Change
Channel 3 Audio Song Playback Volume m m MIDI Transmit Channel m m MIDI Receive Channel m Noise Gate
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For details of products, please contact your nearest Yamaha
representative or the authorized distributor listed below.

FKT A AITEANE KL, 3 S0 ) YAMAHA AP
BN AN A R i) .

| NORTH AMERICA |

CANADA
Yamaha Canada Music Ltd.
135 Milner Avenue, Scarborough, Ontario,
MIS 3R1, Canada
Tel: 416-298-1311

U.S.A.
Yamaha Corporation of America
6600 Orangethorpe Ave., Buena Park, Calif. 90620,
U.S.A.
Tel: 714-522-9011

[ CENTRAL & SOUTH AMERICA |

MEXICO
Yamaha De México, S.A. de C.V.
Av. Insurgentes Sur 1647 “Prisma Insurgentes”,
Col. San José Insurgentes, Del. Benito Judrez,
03900, México, D.F.
Tel: 55-5804-0600

BRAZIL
Yamaha Musical do Brasil Ltda.
Rua Joaquim Floriano, 913 - 4" andar, Itaim Bibi,
CEP 04534-013 Sao Paulo, SP. BRAZIL
Tel: 011-3704-1377

ARGENTINA
Yamaha Music Latin America, S.A.
Sucursal de Argentina
Olga Cossettini 1553, Piso 4 Norte
Madero Este-C1107CEK
Buenos Aires, Argentina
Tel: 011-4119-7000
PANAMA AND OTHER LATIN
AMERICAN COUNTRIES/
CARIBBEAN COUNTRIES
Yamaha Music Latin America, S.A.
Torre Banco General, Piso 7, Urbanizacién Marbella,
Calle 47 y Aquilino de la Guardia,
Ciudad de Panama, Panama
Tel: +507-269-5311

| EUROPE |

THE UNITED KINGDOM/IRELAND
Yamaha Music Europe GmbH (UK)
Sherbourne Drive, Tilbrook, Milton Keynes,
MK?7 8BL, England
Tel: 01908-366700

GERMANY
Yamaha Music Europe GmbH
Siemensstrale 22-34, 25462 Rellingen, Germany
Tel: 04101-3030

SWITZERLAND/LIECHTENSTEIN
Yamaha Music Europe GmbH
Branch Switzerland in Ziirich
Seefeldstrasse 94, 8008 Ziirich, Switzerland
Tel: 044-387-8080

AUSTRIA
Yamaha Music Europe GmbH Branch Austria
Schleiergasse 20, A-1100 Wien, Austria
Tel: 01-60203900

CZECH REPUBLIC/HUNGARY/
ROMANIA/SLOVAKIA/SLOVENIA
Yamaha Music Europe GmbH
Branch Austria (Central Eastern Europe Office)
Schleiergasse 20, A-1100 Wien, Austria
Tel: 01-602039025

POLAND/LITHUANIA/LATVIA/ESTONIA
Yamaha Music Europe GmbH
Branch Poland Office
ul. Wrotkowa 14 02-553 Warsaw, Poland
Tel: 022-500-2925

BULGARIA
Dinacord Bulgaria LTD.
Bul.Iskarsko Schose 7 Targowski Zentar Ewropa
1528 Sofia, Bulgaria
Tel: 02-978-20-25
MALTA
Olimpus Music Ltd.
The Emporium, Level 3, St. Louis Street Msida
MSD06
Tel: 02133-2144

THE NETHERLANDS/
BELGIUM/LUXEMBOURG
Yamaha Music Europe Branch Benelux
Clarissenhof 5-b, 4133 AB Vianen, The Netherlands
Tel: 0347-358 040

FRANCE
Yamaha Music Europe
7 rue Ambroise Croizat, Zone d'activités Pariest,
77183 Croissy-Beaubourg, France
Tel: 01-64-61-4000

ITALY
Yamaha Music Europe GmbH, Branch Italy
Viale Italia 88, 20020 Lainate (Milano), Italy
Tel: 02-935-771

SPAIN/PORTUGAL
Yamaha Music Europe GmbH Ibérica, Sucursal
en Espaiia
Ctra. de la Coruna km. 17, 200, 28230
Las Rozas (Madrid), Spain
Tel: 91-639-8888

GREECE
Philippos Nakas S.A. The Music House
147 Skiathou Street, 112-55 Athens, Greece
Tel: 01-228 2160

SWEDEN
Yamaha Music Europe GmbH Germany filial
Scandinavia
J. A. Wettergrens Gata 1, Box 30053
S-400 43 Goteborg, Sweden
Tel: 031 89 34 00

DENMARK
Yamaha Music Europe GmbH, Tyskland - filial
Denmark
Generatorvej 6A, DK-2730 Herlev, Denmark
Tel: 44 92 49 00

FINLAND
F-Musiikki Oy
Kluuvikatu 6, P.O. Box 260,
SF-00101 Helsinki, Finland
Tel: 09 618511

NORWAY
Yamaha Music Europe GmbH Germany -
Norwegian Branch
Grini Neeringspark 1, N-1345 @steras, Norway
Tel: 67 16 77 70

ICELAND
Skifan HF

Skeifan 17 P.O. Box 8120, IS-128 Reykjavik, Iceland
Tel: 525 5000

RUSSIA
Yamaha Music (Russia)
Room 37, bld. 7, Kievskaya street, Moscow,
121059, Russia
Tel: 495 626 5005

OTHER EUROPEAN COUNTRIES
Yamaha Music Europe GmbH
SiemensstraBe 22-34, 25462 Rellingen, Germany
Tel: +49-4101-3030

AFRICA |

Yamaha Corporation,

Asia-Pacific Sales & Marketing Group
Nakazawa-cho 10-1, Naka-ku, Hamamatsu,
Japan 430-8650

Tel: +81-53-460-2313

| MIDDLE EAST |

TURKEY/CYPRUS
Yamaha Music Europe GmbH
SiemensstraBe 22-34, 25462 Rellingen, Germany
Tel: 04101-3030

OTHER COUNTRIES
Yamaha Music Gulf FZE
LOB 16-513, P.O.Box 17328, Jubel Ali,
Dubai, United Arab Emirates
Tel: +971-4-881-5868

| ASIA

THE PEOPLE’S REPUBLIC OF CHINA
Yamaha Music & Electronics (China) Co.,Ltd.
2F, Yunhedasha, 1818 Xinzha-lu, Jingan-qu,
Shanghai, China
Tel: 021-6247-2211

HONG KONG
Tom Lee Music Co., Ltd.

11/F., Silvercord Tower 1, 30 Canton Road,
Tsimshatsui, Kowloon, Hong Kong
Tel: 2737-7688

INDIA
Yamaha Music India Pvt. Ltd.
Spazedge building, Ground Floor, Tower A, Sector
47, Gurgaon- Sohna Road, Gurgaon, Haryana, India
Tel: 0124-485-3300

INDONESIA
PT. Yamaha Musik Indonesia (Distributor)
PT. Nusantik
Gedung Yamaha Music Center, Jalan Jend. Gatot
Subroto Kav. 4, Jakarta 12930, Indonesia
Tel: 021-520-2577

KOREA
Yamaha Music Korea Ltd.
8F, 9F, Dongsung Bldg. 158-9 Samsung-Dong,
Kangnam-Gu, Seoul, Korea
Tel: 02-3467-3300

MALAYSIA
Yamaha Music (Malaysia) Sdn., Bhd.
Lot 8, Jalan Perbandaran, 47301 Kelana Jaya,
Petaling Jaya, Selangor, Malaysia
Tel: 03-78030900

PHILIPPINES
‘Yupangco Music Corporation
339 Gil J. Puyat Avenue, P.O. Box 885 MCPO,
Makati, Metro Manila, Philippines
Tel: 819-7551

SINGAPORE
Yamaha Music (Asia) PRIVATE LIMITED
Blk 202 Hougang Street 21, #02-00,
Singapore 530202, Singapore
Tel: 6747-4374
TAIWAN
Yamaha KHS Music Co., Ltd.
3F, #6, Sec.2, Nan Jing E. Rd. Taipei.
Taiwan 104, R.O.C.
Tel: 02-2511-8688

THAILAND
Siam Music Yamaha Co., Ltd.
4, 6, 15 and 16th floor, Siam Motors Building,
891/1 Rama 1 Road, Wangmai,
Pathumwan, Bangkok 10330, Thailand
Tel: 02-215-2622

OTHER ASIAN COUNTRIES
Yamaha Corporation,
Asia-Pacific Sales & Marketing Group
Nakazawa-cho 10-1, Naka-ku, Hamamatsu,
Japan 430-8650
Tel: +81-53-460-2313

| OCEANIA

AUSTRALIA
Yamaha Music Australia Pty. Ltd.
Level 1, 99 Queensbridge Street, Southbank,
Victoria 3006, Australia
Tel: 3-9693-5111
NEW ZEALAND
Music Works LTD
P.O.BOX 6246 Wellesley, Auckland 4680,

New Zealand
Tel: 9-634-0099

COUNTRIES AND TRUST
TERRITORIES IN PACIFIC OCEAN
Yamaha Corporation,
Asia-Pacific Sales & Marketing Group
Nakazawa-cho 10-1, Naka-ku, Hamamatsu,
Japan 430-8650
Tel: +81-53-460-2313
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