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oM 28 B F20|E 212 34 K|(Left Hold)

Ojofle A0 HASt 4 =2{27|(T| ot 2| H)
oM HAIeh o= A0l 47| E OOt 2 Hot= O AHst H¥22 7HHSHA ZHHES =
ASLICH “I| Ot 2 HH"0|2t= O] 7|58 ARSI Ui A0 2% “CFX Grand” M & =g
UEL|Ch
E3
Piano Room &} (441|0| 2|) &= Piano Lock 2t#(0t2ff 2 2)0] EAlEl= SQt0f= 0] 7|52 A8 4 glE U Ch
1 [PIANO ROOM] HE& 2x 0|4 LEL|C}.
8HHO|| Of| A| 2| 7} LEEF L] CE
2 [Reset]2 E{2|5}0{ m|ofx ¢30) A5 MHS E2{3Lc}.
oot A 43 H=(mlote 23
oo™ AAIS 4Pt Q0] AV E OOt 2 H5t= O St 42 0 HE S SA| &2
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AR, 2 2% 20 S 4 UBLICHL Z, T|0te 222 D0t S HRet= SO A4 2 CH2 28 Mels|
Axg £ Qs WL ct
1 [PIANO ROOM] H{E & 22 0|4 LEL|C}.
StHOf| O A| 2| 7F LtEHELICY
2 [Lock]2 E{|5}0{ Piano Lock 3}H& £2{SL|C}.
g 432 oot A0 st d¥e=z L
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SBO| e Hd L= oot S8 HF(VRM S4)

VRM S48 MES 7|2t 518 VRM O E (Of2f #2)8 22 4 Y&LICH S4 Ml 31210| M VRM 40|
=44 0|5 2tZ0f [VRM] Ot0| 20| EA|E LT

VRM O|HIEQ| 7|2 M 9;12|o| L|C}. [Menu] — [Voice Setting] — [Piano] — 1/2I{| 0| X| £ S35 VRM
O|HIEE HUMLI & 4+ A2, 20| ZHY = USLICH AHM[EF LHE 2 HALO| E2| Reference Manual&
22514 Al 2(9T[ 0] 2]).
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0| 25t E{ %] 30| U2 5t= £ H3} 2|3 (Grand Expression Modeling)

“CFX Concert Grand” &= = “Bosendorfer Grand” A4S MEHSIEH Grand Expression Modeling O| & E 7t
A2 2ItE|H A JME ot X E & HE0|| [fat o= 2| HYAE S4otA Bty gL Ct.

oy

Grand Expression Modeling

AA O|FAE OO0 HEHE S 2= &R E HEOM &8 He &7 33 H2| S HEotH
025t 2 HaE oS0 & AS LT 0| E S0, 5tLte| HE ottt E7HA| =2 H o2 o] Htciet 285
22|17+ 0 E*Of S0 4% HSLICH AT, W7 o2 W7t A28 ot S T S2l= B2
HEHM 28 g = £ =0 2 Z2tRI L Ct Grand Expression Modeling 7| &2 AF22}9] ¥ 30| Bt25t=
O] O| =25t %% HSLE 2L O TRt A5t AR5t ZME ZI0[SH LT RER HFE Sol sHE
710|5t0] BE20| FO|Lt SHS MAHT » USLICL AEPIES AZ T (o= 452 9= S22 4

A
=
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ro 4N

& OFELH[ACMP ON/OFF] {E0] HA AS ©f 220l 2|28 7t0|= LIt HY LT

1 [Menu] - [Split&Fingering]2 £3ll Split Point/Fingering &2 &

=
T

Split Point/Fingering 22 & gtHO| A8t O212 ZA 52

Split Point
AELY

ibiLIL L)
gl ————05

0
| e 2

Fingering

Type Multi Finger | 4 >

Both Single Finger and Fingered are possible. For Single
Finger, press the white/black key(s) closest to the root
note. v

Close

2 [Left] &£= [Style]2 E{z|50{ AL Et
=223 EE S5l 0| MAst{H S C} ZLC}

2{& Lt
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227H 2 3712/91T), 2k2t 24H| 34210 A0N AA| 247|9| QTS OIS YA MHFLIC 2t 227t
QS 4 FEIR 2B, U A9IXS ALSSH0 AULID AP OR STHS HOFtDR AR 2479
7ol EAlst L2OR SBS 2UY 4 AsUCH

X% Voice Edit

Attack

Depth  Speed Response B Length

1 34 Med sgio)M edsts 227 2R E SMZ Mg
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2 E3Ho= ot
E1X|5t0f 227t &

3 ZE|Z 4 E Yo
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1

’
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© |Rotary/ | 2E{2| AL|7 £=2 “Slowe} “Fast'2 HZt0f HEHBLICE. O] Tj2f0|E{= 0|20
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Rock
7 T T VI

= [ <4 (& s P S

' ~ ~swr | Main Pop Rock 70s Pop&Rock 605 Pop&Rock 505 Rock&Roll  Pop&Rock Ballad
R isertcrand [& PopRockshuffle 7 ¢ | [ 90s Pop Shuffle rou ¥ | a

Cool 8Beat [ contemp Gtr Pop = ¢ | [ standard 8Beat 0 Y
[5 cool8Beat 410 72| [ west Coast Beat 0 e | s
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58

CVP-909/CVP-905 AF2M H A



Asts AEFY S E{X|FLICH
0| £ £0f, 9 20| ZL [Country & Blues] 7}&| 12| £ € 2|51 [Modem Country]S E{x|35t
CI2 [Country 8Beat2]S E{2|&HL|C}.

STYLE

ol&L|Ct ROCK RBLUES & JAZZ

My . ( [ I [
=

T ~ _ ENTER-  LATIN&

SYSH AELY FtE| 02| HES F ¥ 0|4 =2 5t 7|12l HEE TAINMENT ~ WORLD ~ FAVORITES
l&Lct. ( 1 [ []
STYLE CONTROL [ACMP ON/OFF] HHE 0| HZ U=2A| &Ql§tL|C}.

HHM U= 8%, HE0M EY & HE= € 2F20| =|=0|, 0| R20M ¢H2E REE
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AEIY 7o A oiY LB SY2 LY AEHY 00|20 7

# A ELICHPro, Session &). | 23 )pop Rock Shuffle 18 YT

of2{st Ofoléoﬂ 2ok 2tM e LHE2 YAIO|E 9| Reference

Manual0j| £=2 £ “StyleSetting” 228 2t 2514 Al 2(9T 0] Z|).
LB E YEHHOZ 2|5, HI0|A S 87tA] ME(E)E P Y0 ASHCH HE HYMNY HES
MEiH o2 F22{L SMS HESI0 HFE U5t ABUO LAS BMEY 4 AU (100]11|0|Z|)
AEY MY S8y
£ 017 = SFF GE THY B 4/(810|X)2 AFB S UCE 7| & SFF IHUS AAE 4 92/ of)|of 112 HY(E = 2)F Thi= SFF GE
Aoz YL HAE IUS SFFGE AT 3 ofI|ofM B AT 4 QlThs A RolstiAle

A Elol E &2 AIO]

AEtY HEE Y
O 2= HAISHH St HES ALESHALE

= 5t AELY FAO| A= [4]E 2|5t LiEtLL=
STYLE CONTROL HHE &S Atg§tL|C}

~

< | Mai
_ CFX Concert Grand

AL

STYLE CONTROL HE

STYLECONTROL

< | Man
1 . CFX Concert Grand

ACMP AUTO
ON/OFF  FILLIN INTRO MAIN VARIATION BREAK ENDING/rit.

BB il

[ACMP ON/OFF], [AUTO FILL IN], [SYNC STOP]2 IHd HHEZ S5 M2t A 0f

SYNC
STOP

SYNC
START

START/
STOP
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START/
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=

° YT AEIUO F R 2|50| A2|LtR| RFL L O] ABY F SHLUE AESH B 2 [ACMP ON/OFF]
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0ol [A]~[D] HE 2O s|Mo 2 77|-l:||-0||_| C}.

11}3““ Aldof HiolE{ 7 ZLEte|Of QLR 2k # Y MEHE AEf 7t Ot L Ct.
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S sLpo] A AEH 0| M 0|22 WA HHURE YT £ ASY
WA TS Mefste 3, 91F 2 HES £27|0H 58 S2E A

— [

REGISTRATION MEMORY :
T\ ) () () ) () 83 01

=427

AUt 870 S2E T MY
CF. AF0] 2 2| 2 E2f 0] o 2.2]
32 27l 22i2 4+ Aslict.

J
r

i

O_I.
njo
o>
N

22| 2 E 20| M

|
SiLtol HE M3 HEo| 1A Jts Y3

m 244 22(9410|2))

WY S= 52 ABH UE AR 8
22 AER 0| M o 22| WA THUS Boi2
chat 2t Y92 -2 RS 2kn 3t0] @A HO
USUICH 2t M B2 2| RS OHCt Mt 2 4
Ol2e| Y S 2 222 4 ASLICL Y4 S22 AFg5He WA T
22 AE01 4 022 WA TR0 A YBte THADHMERE 4 QUgLicH

M 22 I 01 2| AE20]H K22 W3 oA
e M3 01 REGISTRATION MEMORY B
H2E 01 '--------..... — F— = (= = (— F—
1 EEEEEREEEE
C_ JCJC_JCJC—JC— C—/d
Y =E 02 "
~~.~.... Y02 ReGISTRATION MEMORY B
....
L ) o) ) ) ) ) =
ol O *HEEEEREEEE
s
: ~‘~~ 1 .

smm 222 Y3

oo 4n

9| Yamaha C| 2| & I|O}=(0f]: CVP-709, CVP-705 S)0| A A2 El 22 OjoIh 2|2 E(.

2 ORI 7|52 AMEdte AMY 2 A47|9 Ad 55 IZEE ALY 4 USLICH AbM|sH

£+ EE “Playlist” 22 2- 25t A 2(9M[0] 2]). F2! IHQIH 2| AHE0]| 245 ZHM| S
A

Lj 82 2 AL0| E 9| Reference Manualoj|
= =
C|Z|Y OOt o] AFBMEME RO AIR.

=
832 Moy 3 R=7t E8HE Yamaha

] EJRLEEOIH HEE| WY 2= - YF IS ST & L EH27/-
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A AE2 o] 22| & A5 & o 4 Y L =2 27]
I 4y 5SS
1 st=diz |y 9“55(0" SM, AEtY S)2 dd gt
HALEYO|M O22E| 7|58 AtESt S&E 4+ U= Ofet0|H F52 # A0 E(9T| 0] 2[)2|
Data List0f| £&~2 %! “Parameter Chart’E X 5IA A2
2 REGISTRATION MEMORY % £.0{A{ [MEMORY] H{ £ 2 &2 Registration Memory

a2 228U ch

REGIST BANK

MEMORY

@i}d>

——J
SELECT-

Registration Memory

Press the desired button to which the panel settings are to be registered, from one of the
REGISTRATION MEMORY [1] - [8] buttons and the ONE TOUCH SETTING [1] - [4] buttons.

i Items to be registered to Registration Memory
Close

%2 222 BASAL YU

E 23t 52 AEH
o2 o "
20| 242 BHCIO| Qs [PIS EIR|5HE S28 32 Me 220 LEEFELICH 3T 2 235t
2ol Yste T22 E{25H0 M2 BAISHAHL AIAFLICH M3 EAIZ Qs 20| SEHUCL
3 mjd MAME 2252 = REGISTRATION MEMORY [1]~[8] mgg L=},
A= HEO| WZtMo 2 HHY HE HEO HO|E7t S0 Y sliiT HEI M ASS

O 7|0j[A] U7} WZEAO|LE MO 2 43I

(i

CHAIE LICE T2t 2 B Eo

£ Meis F2 0I7~*°|I HEO e e 8Yo| A2 M HY2=2

REGIST BANK MEMORY

1 2 3 4 5 6 7 8
SELECT-
I ey
« 3144: ¢o|E{7} S2E|0f YD T MEdE|of AUS
o O} 2HM: GO E{ 7t S5 EIO*ZIEF S MEHE|Of UR| S
N SEE GO QS
4 1-3cHA|E 23510 O} 2 HEo|| = ChYS IY HHS SEFLC
SEE Y MY Yot M HES -27|0 50 228 4 gt
_7';
SEE g 43 (Menu] > [RegistFreeze])2 2212 Il £ =2 22| E iAE == ASUT
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Y3 MU= A LE 0l K22 XY

SEIE 20l 8749 HAAEL 0] 22| HEO SHLte| W3 MU= SEFLUCH

1 = 3ol 22 yore
2|2 AEH0| 4 W M 3o
1

0 New Regist 0345678

USER:/

Kl Registration Bank 01 KAl Registration Bank 02

P

=
=
| CFXConcert Grand Kl Registration Bank 03

syle ! Song
Cool 8Beat New Song

ML LLLULLUILALLLLULL

B
Transpose

e 4N

B2 0 2 2|2/ AE|0|M 0| 22| G 0| E{ (Y 3 I} Y)= CVP-909/CVP-9052 CVP-809/CVP-805 7t0i| S 8HE|L|Ch T12{Lt
F 2Ol AFQHOl| et G| O| {7t 2t SHA| S8t 2] 42 & UELICH

N

REGIST BANK [+]2} [[] HES SAI0 =21k A AE0]d Y3 HE StHS
U LIL

s &

Mo

2 By(A#)2 E2I5to] WA MU S X2t
2 Z0]| THEE 2| 212 3210 2| & 2R A|L.

MY == R0 A2 E

(o

AR AEfOE K22l W3

2| AEa 0 H
a2 4 st

o

i

i
o
n
N
[>
|m
=)
=)
rx
=2
H
L)
0E
]
1=
ne
rlo
By
m
o
»
_|
w
>
Z
P
=
s
T
rm
njo
>
ol
_o'ﬂ
N
i
a
0jo
X
Wi
i
ofm
gl__l

HYEO A= sl USB E2iA| E2t0|E

AF23H7] Zof| 9HE A] 103W 0| (9] “USB
o T EHS A2 30 [Menu] > [RegistSeq]& S35l

Reference Manual& 2+ 254 A| (90| Z]).

1 yR2AE:0|M WA MEel 513 223 L|CHI1H 0] 2|2 12HA)).

2 stHo|M Yot WIS E{x|5t0] MedgL|c,
REGIST BANK [-J[+] H{ES AtB3H0 WS Meldt 42 such
3 ZHRAE0|M 22| REO|M DM R H 22} HE([1]-[8]) & SILIE

e,

e S& %3 & 2227/~

= IIf

=

] BALE2OIH B Y 22 - 2
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A 2E 0] 22| Y& &l

Y2 A3 St HALE 0] 22 WAL [1]-[8] HEM A E SMU AEILS AT 4 AFLICE
1 yRAE0|M WA Mel 5t B2 O3 YAsHs WIS Mgt
2 E](""E) E{%| 510 Registration Bank Information %2 &2{-&L|C}.
O stHE2 2 & At HHE 2719 SIH2Z PG| AFLICH [PI[AE AFESH
o & 7R| soﬂ/H A EHSF L CY
Registration Bank Information Registration Bank 01 ‘ IZI‘—]I1|O|Z| e
Registration
1 | New Regist 70s Suitcase Clean | CFX Concert Grand | Kino Strings
2 | New Regist 70s Suitcase Clean | CFX Concert Grand | Kino Strings
3 | New Regist 70s Suitcase Clean | CFX Concert Grand | Kino Strings
4 | New Regist 70s Suitcase Clean | Rock Piano Jazz Violin
5 | New Regist 70s Suitcase Clean | Rock Piano Jazz Violin
8
Ap ‘,’ i Close
_T_
UL SA THEJL A FL HY THEQ| 24 050| B4R EAECH
AR LERO]E K22 HE F StLIE MEfst = Chg Ot0| 28 E{ 2|50 H Y EHLICh.
. A 0|58 WAL
e NEERC
e % EfT1(93TO|A)E FItat AL HYFLICH
| A AEE 0] 3 o HM TE(Y
A AER0]E Y3 HE StHOM ZM 20tE TESHE dote IHES UEsH 2E + AsHH
(36T 0] A]).
1 2z12E2 04 Bjj22| W3 0t o| Search 5+2H(36T| 0| 2])0il M RA(LEI-)S

E{2| gfLICt.

11
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Tag Clear
Existing Tag List

Song Clear

Style Clear

Style Tempo Min -~ | = Max - Clear

e Tag: BtAO| Ef
MEABHLICE B

© 23

- Song: 2 0|52 Y=Y
 Style: AE}Y 0|2 YHTLICt
e Style Tempo: AEtY ©

o
2 2444 20| 2 A 3t2{ 9 [Clear]

i
m
ﬂ
il

LICh 25 A|5t2{ H [All Clear]E E{2| &L CH

3 Rd(HENES E{x|5t0 44 ADE BAIELICL

A Al A 2E 0] K22 Y30 Ef 7t

HAAEL] O] B2 YO E{1E ALESIHH HA Al {St= DY S UESHA 22 4+ ASLITL

1 Registration Bank Information 2H(92I|0| 2|)0j| A 8¢ (E}1)= E{z|5}0{ Tag Edit
2 ggUch

Registration Bank Tag Edit New Bank | ;l— = 3

" Classical Contry
J|1Z29 B0 28 — Jazz Pop
R&B Rock

2 Cwre | o

2 [New Tag]Z E{2|3t0f 22t
C}2 2|2 AE0|H 0| 22| ®3
LIEHLIEZ 3|3 BA|S 512 MEY

12 32 222 O} st MAES YABLCL

tUoll 1S o] 0] 27t AL, 7|20 EjI 220
|.

o = Ju

Il

2 QLICH 20| LIEFY 7t2] = Cha AlZHo] A2

e S& %3 & 2227/~

= IIf

=

] HAAES O/ 2 Y 22— o
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'Y ZFS AESHH TiE dYo| LHEY M ES] e

WY 22 R0 Ch3 Chpo B2 B2lE O RBHLICL B0 T2 (YTHat 40
2|2 AE 20| M 0| 22| W3 THA)O A A5Hs THUDH MEHSI0] 2t G0 CHEE M HE 22 AT 4
ol ch.

M-

M 220 Y RE(MA IpYUof CiSE Y) 29t
WA 220 2 RES 2IteR 2F HFO| A4 SE0|M Asts YRAEY 0| 22| W3 THAS 2 Y
g21g 4+ 9

[Menu] = [Playlist]E £ 6H Playlist 3}H2 £2{JL|C}.
O} 2| Hol| MERGHTE ZfA 22 TR 0| LIEFLHL|CH (H20)= LI2F ZjA 22 MZ 0| LIEFL.

Playlist Sample

v [About This Playlist]
Beauty And The Beast
Ballade Pour Adeline
Bad Day

LetItBe
DownV

My Life

Don't You Worry 'Bout A Thing Append Playlist

1
2
&
4
5 Your Song
6
i
8
g

Pride And Joy
Mas Que Nada

3 Ay ==o AcE 2ok
B 2R AEZ 0| W MEd 3lHZ B3l 2|2 E I}
3-1 Add Record [List]S E{z|5}0] 2| RA|AE2{|0|M ui3 MEH 31HE S2{SL|C}.
3-2 ot= WA nU S Melsto] 2|l S5 R == SE LT [Add to Playlist]§
E{x|5tH 2lHO| Z2E|1 A 2|27} 2|4 =5 spThof| FIHE LIC
B AM |52 MBS 2 E 27}
3-1 Add Record [Search]& E{x|5l0] &l5t= A|AER{|0|M 83 mAU
ZHABEL|C}.
3-2 ZM Ao M st oY S MEHEL|C. [Add to Playlist] S E{2|5tH 3}HO|
SR M YHIEO /Y =5 SR 2 7HE L CL

mjo
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Wes A ASS HARL L
MEZ 27t A S5 A ZEs HEith 2 AER 0] Y3 IY S =22 7|2 gLt
(A EE AALE 0| H K22 HS HIZ E2{27(2F Z0]) 42 M5t Y sti= 3%
ARES WYY 4 YBUC
4-1 [Edit]2 E{Z|5}0{ Record Edit 22 E2{3L|C}
]
Playlist Record Edit
11
HJRE 02 Registration Bank 01 | Rename
[ gy VSER/Regitration Bank OLrgt
Y IAEQ HEE R AEZO|M Action
83 mjelo| mel A2 . ZEE Load Registration Memory
MEISIH o] MU S E2E 5
A& LCH Lt | 2 )45 e LT 8
View
Score | I Lyrics. | I Text |
Close

4-2 E{z|510] 3| REE M2 EHL|C}.

E=Hz2E AREQ| 0|FE ZYE UL [Rename]S B 2| 5HE
0|8)

Y3 0| LIEFELIC.

Action HIAEE MEHSI I WAE 222 & AAEE 27T R
« Load Reglstratlon Memory: 017|01|/H MEHSE t’di-‘lf
22 E S MElS &=0| Qo™ AL

Ol—ﬁ[_l [_l.

* View: 0 7|0f| A MERSE HT|(LE, JtA = HIAE)E
50| glod B HF7t HAIE A °**'—|Ef

=

EY

0| M2 Playlist 3t3{2| 3| 2E 0|2 220 EA|EL|C.

E2jjo|d oi|22{7t

L 2|5t H A AEL 0]

LIEFLER]

EAFLIC MeEks

4-3 [Close]E E{Z]|5}0{ Record Edit 3}™HE ==& gtL|C}.

B(x2)S Ej2I5t0] 27t3 A RS 3 YA 2

SEUHIEES 2222 Playlist otH0 M 5t= HZES HR[E

L,

FLICHO6I| O] R]).

e S& %3 & 2227/~

= IIf

] HAAESO)H W2 Y 22— o
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A 22

o

mjo

sofl A mg 44 =22

1

[Menu] = [Playlist]S 3l Playlist 3}™H2 &2{3L|Ct.
2

1 + [About This Playlist] Add Record
Beauty And The Beast rtu_? -

Ballade Pour Adeline

Bad Day Delete

Your Song Edit

LetItBe

Downv
My Life
Don't You Worry 'Bout A Thing
Pride And Joy

Mas Que Nada

Append Playlist

HBEE 222 O LiEiLI= HIREE 22 F0f LiEtL=
AR AE0]E B2 HS

Playlist 3} HOj A 2| 2= 0| §S ME4%t C1Z [Load]S E{ 2| EL|CL.
MY 25 YRER S5 YRLER0|H

Ol 22| WAt LIERL D 21 43 23|
(95H|0| 2|)7t HAELICE YSt= HZE 0|2 & ¥ HAoli = EﬂiE% =212 & AFUT
[Info]£ E{Z|5t2 Registration Bank Information 2H92H|0| Z|)2 2|2 £ USLIC}

A AEL 0] d H=Z2oM S mE dY =227 &gt
st 22 Mool BN(S2)2 £12/5H2 Registration Freeze 3t E 2218 4 A& LICH 2FM|
2 YALO|E9| Reference Manuald| £~Z = “RegistFreeze” 228 2254 A|2(9H| 0] A|).

1
2

3

Playlist 3}HOJ A ¥5t= 2|2 EF B 2]510] 0| SEL|C
[Up] &= [Down]2 E{x|510{ 1CHA|O| M MEHGHT R EE 2ZIL|C}.

By (M )2 E{z|5to] TS Al S5 tdS A2
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A 5

HO0M I A4

N =

Ch= Al

Playlist 3t HO| A AA|5te{ & 2R E=S B 2| &LICH

[Delete]S E{z|gtL|LC}.
Sl Of| A|A| 7 LIEHEf L . 22 22512 82 O{7|0|A [No]S B 2| gL T

[Yes]S E{2|5t0] 3R =F AMAIgfLICE

B ()2 Efz|5t0] WS M S5 ot g HFLCH

4 SF0AM 28 =5 2 E SA(Append Playlist)

“Append Playlist'S AFRSHD! 7| 22| M 22 THUS ZALEH CHS BA A4 B2 W0 27tE 4

=

1
2

[Append Playlist]S E{2|5}0{ 24 S5 ot HE 3}HS F2{FLC
Fot5t & MY S5 oL S BRI YL
SO B[ A| 2| 7} LtEHE LI 2 S 2 A5t = 22 O 7|0 A [No]S Ef2|gfLct.

[Yes]E& E{x|510] |2 E
Menst iy 22 melo] @

rn i
4
N
o
-
o

2 RE T} #AY A 22 st 2otg U

B ()2 E{2|5t0] 27I5t HREE A2 Y S5 DpYUoj| AL ct,

e S& %3 & 2227/~

= I

] YA Eefol BB Y 22 -
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1

SFO| SME H|Z23H At IIE 2 I/AEIY xj4o| oz RE28 Aadoz
2otH 2 SMO| 2t AHY L QR(T)E A0 2| o WA A}
UL OHE Mg HAZ HYS £ UGS LCL

£ Y ELCL 2tM et L2 EALO|E2| Reference ManualS 22 SHY A2

ong Ch9-16  Audio

/\‘4
c
b

LER
Audio

=l

49

r

C

Filter

EQ

100 100 100 100

Effect
Chorus
Reverb

Pan

Volume

Style AEIY ME 2t HAAS 2HS 0 ALEE= SFHY LT
¢ Rhythm1, Rhythm2
YN HHHM 2|5 FA 0] ZotE AEIYQ| 7|2 ME LT
e Bass
AELYO| Y27| 2ol ChYS 27| S¢S A Aot AtEste THEY UL
¢ Chord1, Chord2
Yuhzo 2 Mot 7|t SMOR Fl 2|5 AC WEE 140 YL
¢ Pad
o7, 227 g St 22 MAEQ 270 AHEEl= THEY LT
¢ Phrase1, Phrase2
32t ZpHoty| AEjE (stab), OI2H 2|2 ZE SOf AL&5H0] S E0jXRIB
B E MHEY O ArEL= TIEYL T
SongCh1-8/ | ZEMIDI 2 IIE 2t WHAZ RS O} AFRE|= S22, MIDI 22 MEASH
9-16 BR0BALEE £ BT
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Audio USB 20| 2 Q2 E 0| A 7|1 Bluetooth 2C|2 7|5 S8 Eoll Y& 202
F 7 A

H
2 2 0 AFRE| £ 51019 L|TH107H 0] A]).

Master ct

st TetOlE|S MUY & s W ETLC

= AA =] =]
B 2CHA[O| M “Master” 0| 22| EH 2 MEHGIE A:
Filter DRI} KR Y) Y S5 MYES ZHFHLC
EQ S E0|L M S 2Y5t7| 2lct 0| H2t0|A|0]d Th2t0[E &
ZEgUH
Effect O|HE RS MEISt 1 2t IEof TSt Z10|8 ZAFLICH
Chorus/Reverb | Z2{A/2|HE A2 MEHS D 2 THEO]| CiEH 2/0| 2 A FHL CL
Pan/Volume 2t MEO| IiY U 2242 ZHFHL|C}

B 2CHA| 0| A “Master”S MEASI= AR:

Compressor | OIAE| 22| K(Z%| S8 28)S 7Lt 17 OfAE Zme A
FA2 Mol B el S BY Y 4 USLCL Y OIE WY Ee
Ot ZEe M BACR AFY 4+ AU
EQ 2% S30| 2 S OLAE| EQ HAIS MEi5tD Bl 202 HY T
4 oSLUICH 2 BHE MYR S OfAE{ EQ YAOR YT 4
L
4 2z} miatoje{o| Zhg MAHELICE
E3
2 oiet0HE 7|22 MEYSHHE HS gt = 2Y S BRI5I0 22 FEHAL

oM 43 HFEL
B “Panel” BlA d4 %%
AR AE 0] H O 220 S5LICHO0M|0]Z]).

m “Style” UM Y 2 Y:
A8} DI 22| & USB Z2fA| S2t0|Hof AEHY Ty
U2 MYS 2|28 H 070 A 2ta

[

AYEL L LSof| A8

Ea
1. [Menu] - [StyleCreator]E S35l 2t 3tHEZ E2{JL|Ct
2. B(x2h)2 E{2|5t0] AEIY MEd 312 22| Ch3 AEIY MU AZEHL|C

(321] 0] A]).

B “Song Ch 1-8/9-16” 2l A M 2{ 3t

WA HYE AEE S OO|Ee YREZE SE(HY)st TS oY IS AMEAF 0| 22| 2= USB
SA| E20| 20| HHYLCL LISO| AE8Y = AEE 4E2 S2{22H o7|0| &= 3
oS MERgLCt.

1. [Menu] = [SongCreator] = [Channel Edit]E 5l 2/ 3lH2 S2{SLIc}.

2. [Setup]2 E{X|EL]Ct.

3. [Execute]Z E{z|5}0] A= AlsigiL|C}.
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4. B(M7)2 Efx|5t0] I Mey 5 = DU 2 A YL ch32m[ 0] Z]).

B “Audio” YA M 27
A 2ol n'°°f7\| °M'~|Cf A0 HA = “Audio” M 2¥2 Q=2 FA|ELICHL

mjo

=20

ojo

B “Master” UM HMAH 23t

2y OhE MY 2 S OLAE I M @A 3 OtAE Q%*—!SE e 4 AUt LS
MEBE £ UACE S S22 2} 313 5 U oY FAle eyt

1. “Compressor” 3t L= “EQ” 310l A By (%2 E{2| 8L Ct

2. User! ~ User30 & StLIE MEHSH L} [Save] S E{2|5t0] 22t € 2

=2 Lt
3. 22 Y™ oM B uet o|FS WA S [
A et

o

KIE B{2|510] C|O|E{ S

AERQY = MIDI 22| 2k z21d AH7|/117]
Mixer SHHOf| M= #A| AEHY £ MIDI 2| 2t ES HIHLE B 4 ASLCH
1 Mixer 3}H0j| A [Style] &, [Song Ch 1-8] & t£= [Song Ch 9-16] B4 2 L|C}.

2 7L DDA SHe Y BRI FLCH

T4 Mixer Panel | Style | SongChi-8| SongCho-16 Audio = Master

Filter

EQ

Effect

Chorus

Reverb

Pan
Volume

3 mWeo| 02t CiE HHE AR CHS AEKY DY £E 3 TUE AZELIC
(99T[0| 2| 2] 5EHH).
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FoME

I/0 7{4!Ef

= 97|10 Af Ol2ft A El0] 9% S BHols

CVP-909 113 E motL:

te4 @ 15T O[X| &

ZZRSIMAIL.

o
S

é

THRU
Q

os=
® (=24 2)
L/L4R eeenes R ®
=
“AUX OUT «4%+ USB TO DEVICE
o 6
CVP-909/CVP-905
B E)

A3Q OL 8SN «-e

?

]

=

®

o
®

va3ad xnv

|

s+ NHHL

&

crrree IO seeeee
1aIn

oL asN e

-

@
o
T to
o
N

CVP-909 JfHE IO} =&/
CVP-909/CVP-905

INPUT MIC/
VOLUME LINE IN

== mic i.mEI
|

g 0 0

— CHE Z71%t B 97 A8 -

Z
=

— Ef
o
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© [AUX PEDAL]
Ho = Hojel= & HAES L ZAR[(112H| 0] 2))E HZFL|CT.
© MIDI Ch2}
ZFE L 2| & MIDI &2|(0f]: A C|ALO|ZA = A A)Of| HZEHL CH1 11T O] Z]).
© [USB TO HOST] tta}
ZFH, AGEE = EfSEl 0 22 ADLE 7(7](105| 0] 2|)0f] & Z&FL|Ct.
O AUX OUT [L/L+R]/[R] 24
QE e ALH A|AEI(110m 0| 2])0| HZA LT
© [USB TO DEVICE] ©z}
USB S A| E2t0|E(103| 0| A[), USB 3t H O E{(1113|0| X|) == USB 244 LAN O{ €1

(106 0| 2|)& S ZEL|C}. [USB TO DEVICE] Tt2IE AL 35}7| 210{ 103 0] 2| 2] “{USB TO DEVICE]
CIZF AR A| ROJAIEPS HIC A| YO AIA|2.

(6 [MIC/LINE IN] 24 [MIC/LINE] £2|%|, [INPUT VOLUME] &
00|32 E£+= 7|EFE HZ-LICH86e 2 1121 0] ).

@ [PHONES]
5| =EE(20m| 0] A|)E HALIC

O [AUX IN] M
202 Z0/0{(107H|0| X)) & A B 'L Ct.
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USB 34|

o1 Z4([USB TO DEVICE] Etz})

USB Z2{A| S2}0|E, USB 5} 2 O|E| = USB SM LAN O ¢4E{= [USB TO DEVICE] TH}of ¢ 25t 4
UASLICE 47]0 M %”*oﬁf GlO|& & USB ’IEH*I ‘:Ef0|‘=‘(32]11|0|1|)01| st~ o USB o H O HE

(111H[0] ))& AtE3l 2| F 2LIE{0f A
£ Sofl A0IE 717|0f 947 HEE + UAS U

HESt 47| ot H

2 HAIStLE USB 24 LAN Of HE{ (106 O] Z[)

[USB TO DEVICE] StA} A2 A| OFZ A}SH

2 ot7|0&= W2 [USB TO DEVICE] tha}7t

ol&L|C} USB 22| 2 chrjo A &S o ZAISHAM

USB 2| & z|Z38lof gLCt. ot 225t
FOIAIS S G2MAIL.

_$_

usB

A8

oN

2| 30| 23 AHE LHS S USB 22|
YHE HZIYA2.

nx

m 5315 USB 23|

* USB Z2l Al ':Ef =]

* USB 5t O{HE

¢ USB 241 LAN Of 4E{(UD-WLO1, & & THOj)
USB 32, AFH 7|2E L= 0tRAR 2 CHE
USB 23| = Al & 04A|_| c}.

o =2 T HAY
o717t A|IZ20M 1Y 7t55HUSB #2|& 2
2| Y5t= 42 Ot L|Ct Yamahas 1240] ¢
USB & %9 258 E&e & glEL
&2 27|0]| M Arﬁ r7| ?|et USB &% & o5t
o ofef ¥ MO|A|E 2R3N AIL2.

https://download.yamaha.com/

USB 2] 2.0 £= 3.02 2 &7|0f| AtEES &
AL2Lt, USB Z*Zloﬂ A &5tAHLE USB 2|0 M
5312‘: O £22= AlZH2 HO[Ho 7 £=
o719 JEfOf Wt TS 4 AS U

ror 1

FOoAfEt
[USB TO DEVICE] Et2te| M2 2/Cf 5V/500mAQLCt. 0|5
Edn o i“ 4o USB 2= HASHA| OrYAl2. 27| ZHA|7t
A

a2 dgLct
B USB 23| 92
[USB TO DEVICE]

ErR10 USB 2|2
AZE g 3O

* USB Z2|E Ii'd 4choj| 1= [USB TO DEVICE] Th2tof|
3 o
o

S st 200 FXIE A Fof At LGS ojop
#H|ch. USB 217} A3 S Mol M 28 7S Ho
USB 27t 2418 £ ULt

e Ad/=g, A B UM, AL AH, ) £ USB
Aa|of WM A F0f|l=

DES AN, of RolAEe Z513] o8 £ oo
g0l 2271 uss 5 23] 2 R C

L]
(=3
@ o
w0
[o22]
i
w4
2
Y
o
.|
Hr ©
E
H
i
Lo
i)
I‘E
=5
Hu
nx
>
ﬁ
rir

R0 S 2 e Hes ¥ 22 :
USB E2iAl H318 AY T A Aol S At
OpAl Al 2.

USB Z2lA| ECIO|E ALE

ot7| S USB S2fiA| =2t0] 20| HZSHH Wt
CIOIHE HZE 20| MY+ AS F0 OtL[2f
HZEE USB S2Al E2t0|EO HIOJE & 8 & &=

A& Lt

B USB Z2jA| E2}0|E z|C{ 744

2|CH 2719) USB Z2§A| E210|EE [USB TO
DEVICE] Ctatof| HZ2& 4~ & LI Ct.

B USB Z2[A| E2}0|E ZoH

2 o}7|2 E3)A{P USB Z2jA| S2t0|= 2
IO OF BfL|CH(104|O| ). CHE &% OiIH Zoist
USB S2iA| E2t0|E= M2 25012 ta
Asuct.

FolAE

Zof 292 517 0| HOj YT CO|E{S 2 Gofs Hu|ch.

[o2 K=X
==

Zoist USB £ HAI E2}o|=20| Z 23 Gl0|E{7} g
o

l clolg i(’”l g2l

TOZ2 320 U0t A= A
H*XIOME 2t USB S2ilA| =2t0|E0] Z1I4—E|E
M| 2] 7|58 A2t AL, USB =N
E2t0|E0f HIO|E{E A5t B BEAl 27|
L2 7152 HAGHYAI2.

m 27| 117]

7|5 2 e A/
AR APA Y ZZOH 2
SeA| E210|E0]| A A
HEEA| BHOI5HAIA| 2. TR |

E2t0|E2t OB 7t &4

A
ojo
A
e
E‘.
o
FtJ-
_A>d

£c
)
W
U
:“.é
=

&7 o1 A -

717/}

=
=

] o1z o

CVP-909/CVP-905 AF2AM H A

103


https://download.yamaha.com/

USB £2{A| E2}0|E zoH

A
USB Z2iA| E2I0|EE HZT nf HZSH USB S2iA| E210|E 7t B R QFQICH= O A|R| 7 LIEHE 4~
UELICH 12 29 29 T 4YS AU
Zo/ApSt
IO 22 AA|5HE 0| Mo YT J|Z GlO|E{7} 2E A ELICH ZHE USB Sl A| S2t0| o SR Hl0|E{7} GlER| HEA]
20I514AI2. 02 72| USB Z2 Al Sato| 28 HHE mjE S3] Z0|5HAIAIL.

1 =Zois usSB Z2jA| E2}0| 2. [USB TO DEVICE] Thztof| ¢ Z gL},

2 [Menu] - [Utility] = [Storage]= E35ff 2t 51HS Ea{SL|C}.

Capacity Available
USER 2.00GB 1.99 GB
USB1 3.62GB 3.14GB

Storage

System

Factory Reset,
Backup &I 4

3 %2 2o EUF USB S2fA| S2to|Ho| 0SS E{X|BHLCE
M ZEl 2432 Q| 20| 2} USB 1, USB 2 S| HA|7} LIEFLIL|C} USERES £ 2+7|2| AFR A}
22| S 2olgLct.

104  CVP-909/CVP-905 AtSHHA



AATE{ 0] HZ - [USB TO HOST] T2}

[USB TO HOST] 210l ZEE{S 1 Z 50! 2 of7|o ZHEE 2t MIDI G|O|E| £ 202 B|0EE A&
£ Ql&LICH 2 oty|9 ZEEE & St 24 M| St LHE -2 Y AFO| E 2| “Computer-related

=]

Operatlons”E 225 Al 2(9 0] 2]).

A £9

2 ot7]9t 2 DAW(C|2|Y 20| 2 3 AE|0|4d) OfZ2|H 0| HS Al 71 5(105H0|2))2 HU2 =
HHSAIR. 1% 2| oo HEE(LL OfZ2|A(04 2mEg o] MHoj utat 2 A2t ¢ 4 %%LIEP

||
i
_>,:
ofo
o
rir
N
=2
e
p'y

FoAE
30| O]2ko] ABH USB #|0|E& AE3HYAI2. USB 3.0 #|0| 22 AFSE £ el&LICh
of
o]
USB Cttat
<> USB TO HOST
—>
S m— S
UsB #0|2
=
=S

USB #|0| 2 AtE5I0] & 97§ ZREO| HZsts 2R USBEE M2 g1 2| Y HASHEE St A2,
¢« HAREHE HZStE 23 F0| AV|ITt dES AREFLICH
* ZFE0|A Grand Expression Modeling(53T{| 0| 2]) 2t& MIDI G|O|E{ & T st= 22 Ol&dx| 25t 30| S 4+ USLICH

2C|2 G|ojE| M&/+4(USB 2L 2 AE{IH 0|2 7|5)
ZE

USB 70|88 & 2 elLt ADIE 717|8 (USB TO HOST] EIX10] HEsHel CIAIE ©LI2 HoIElS
H&/44E 4 USLICE 0| USB 2012 QIEIH0| A 7552 Tf2 3 22 0132 A eLict.
Flojt SR 2C|2 H|o|E 2H/d
[AUX IN] {0l M 25| SSECHAST 2 43171 42 28 BUS 22 HYH HRe 20|
A3t
=S ADEQO|L} SO HA AZEY OIS ALRSL0] 47| HF =S

=5 22 Ho|HE FREL A0E 7|7I01IA1 e~ ALt

*

Windows2 2tE5t= ZAFES AIE5H 202 4S5 M&357 L 415t 2R Yamaha Steinberg USB DriverS Z FE{0f| 4 x| 5fOf
L CH M S LE2 ﬂMOIE “Computer-related Operations”S 2t Z 54l A| 2.
ADLE 7|7| HZO| &5t 2|22 2ALO| E 2| “Smart Device Connection Manual’S 2t Z 54 A| 2.

Q| 2 i /17|

0 7152 AFBBHH 9% 717]2] 2C|© Y2 SE(107H 0| A)S o = 3
ADIE 7]7|2 2 T2 0128 HHT 4 USLITL 202 Y SYS SN 20|e 21 US
A2 HHFAIL.

StH® 0] 7|s2 “HA" 22 dE Lt
[Menu] — [Utility] — [Speaker/Connectivity] — [Audio Loopback]2 £l A dstH =l L|Ct.

e 202 =3(76W0|2])2 2R “HA'e 2 HYsIH F 7|79
« [AUXIN] ® T Bluetooth 7|52 51 M HE Az 2L 252

BV 947 AHE -

717/}

=
=

] o1z o

CVP-909/CVP-905 AF2AM H A

105



ADOLE 7|7|([AUX IN] 2/Bluetooth/[USB TO HOST] CHa/ 2 M
LAN)Of| 1 Z

ADIEE E& e 2217 22 ADLE 7|7]8 A5

o =
* [AUX IN] 24(1071|0| 2|) EE= Bluetooth(108111|0|7<|)§ S5 (IS QtY|9] LY AL|FHZ ADIE 7|7|9
S22 52+ UsYLCL
« [USB TO HOST] CHA}2 E5ff ¢ 25t 20| Q H|0|E{2 Ma/4A8 4 Q& L|CHUSB 20|92
QIEHO| A 7|5, 105M| 0] ).
¢ USB 24 LAN O{E{(UD-WLO1, ¥ = TOfj)L} USB A 0|22 Eall HZ5IH S&t&= AQE 7|7| Y2
ALEE = G T

E
E|6
i)
N
rlo
=l
I
o

[AUX IN] 24 & £ Bluetooth 0|2]0| C}2 2 S ALl @ ZSHE 20l 23t 2| 22 YA 2| “Smart

of ct
Device Connection Manual’S 2 25t A| 2(91| 0] A]).

FOJArE

* 30|Ef D 2t2] ABY USB #|0| 22 AIE3HYA|2. USB 3.0 #|0| 22 A2 £ 8l

e 2 ol7|2 22 Wi-Fi ¥ QIE{ull A-IHle-" 214 o A5 2| nrAIA|2 7ra 2 5t 2
HZSHIA 2. 2|20) Hok A Ho| EEt B2 2126 HZ LMol 2|5t 2.

—0

2 M LAN ADE 77|

USB 24 LAN
0 4E{(UD-WLO1)

USB 2 LAN O RE{ (UD-WLOT)£ A/ 40f 2t Bojs| ) 9k 45 YELICE
o7| 20| K ADIE 7|71 £ A E 1) SNO| 23 FZ0| 4717 =R 3T 77|12 ‘o[ B2 o REE A SHAIT|E 20
1y

"-I)l

Z5LICH A0IE 7|7|% of7|et FMo= AAY I 5 7| 7|2 Wi-Fi == Bluetooth "E”SOI A2 A=A HRISHYA2

. [USB TO DEVICE] f% Af%%} | Z40f 103m|0] 2| 2] “[lUSB TO DEVICE] CF7\|- A2 Al FOIAIES BIEA| O A A 2.

« USB #|0|22 ALR5}0] O7|2 ADIE 7|7|0f GIZE 0 USB 5|22 2{2|7| &1 43 AZsHAIR

* £AO0IE 7|7|E “‘éﬁfﬁ 235 20| %477t MES AlZEH

c E 7|7|°| 202 4 SES AV|0M A== Aot B HREILL A0E 77|12 2 YA RS 4E Y = ASLICH 2HM T
LHE2 105 0|20 2L|2 RO U 223 AZRFIYA|2.

OLE 717]| & M E

||y

47| E ADLE 7|7|0f HZSHH Of2fo] WS ALESHH S &

|

=
L)
_o'ﬂ
kJ
i
oY
X
12
N
i
>
oo
ok
4>
30
o>
r
fin]

B Smart Pianist
0| ¥ S ADPE 21710 HFE
to Score” J5E At8s 4 &L Ct

Jr
ojo
Q'E
N
°
>
o
m
N
N
1o
to
a
to
o
o
m
o]
HT
i
Jo
ro
ne
>
$0
rr
>
C
Q.
(o]

B Rec'n'Share
O] WS AtESIH Ao 2L T FAS (FHOM S22l Sh2 22 S 20) 1322 535t
=3 HOIHE AHUYM 557 %E* o UEL o

https://www.yamaha.com/kbdapps/

106

CVP-909/CVP-905 AF2M H A


https://www.yamaha.com/kbdapps/

otv1o] AO{HE S35l 2|F 7]7|0|M 2/ dkl= 202 &7[([AUX
IN] 24/Bluetooth/[USB TO HOST] t+2})

® oxrQ

2L 2 70|22 AHE3I0] [AUX IN] 240f &
* Bluetooth2 ¢ Z(Bluetooth 2C| 2 7|5)
* USB #|0|&& AM&35t0{ [USB TO HOST] tHAt0]| ¢12(USB 2C| 2 QIE{H0]A 7|5, 1050] Z|)

USB £41 LAN Of §E{(UD-WLO1, B = HO)S SHAM = A0tE 7|70 HEE 4= USLICH A0LE 7[7]2f
HZ0| 2ot LIE2 10610 A S 25t Al2.

orle 4 o3
2 HYMOIH ‘|2 Y ST 9l9t 22 YO AR 9B J|T(o|H Y72 HEEE 2Cle YHS
ojojgtct.

° AN

Y UUAS AT 5 UL LICHAZT 0] 2]),
OIS 77|12 2222 0128 SHY + UASLICL AN

2|2 #|0| 22 AH85t0| 2C|2 F2{|0]0fofl HZ([AUX IN] 24)
ADLEE 9 FOig 20|12 220[0j2t 22 0|2 Z2|0[0j9] HSE M2 o] 9| [AUX IN] 240 123
4 AUCH A2 M Y4El s 2CIE 2 oJjo] UZ ALHE S5 2 UCH

—

= Of A5t
ik
2| S42 YAISIHH HA 27 F2|of HAUS A TS A47(9 HAS HUAMR. WS 2 W WA 7|9 HAS B O3 AR B39
HAS DA
of
27| 22 20]0f
AUX IN @
f f EE
= Zp0 =232
(£H2 2 0]Y) (£H[2| 2 0L)
22 Aol=
&L
-
e ME
=
=
FO)AHE 202 A0S OfHE S 1S ALESHAIL.

LO|Z AO|ES S3H UY S| 0|2
2 o) J|EHe
J|Eto| 223t 24

=l S
[Speaker/Connectivity] = [AUX IN Noise Gate]=

79 2 _
(=]

7 7] Af

5/
=

717/}

=
=

] o1z o

CVP-909/CVP-905 AF2AM H A

107



2|0 M 2C| 2 G|0|E{ E7|(Bluetooth 2C|2

2 27| & E5l Bluetooth Erzff
215)
Bluetooth 7|5 AF235t7| Z10f| 1091 0| 2|0f &2l “Bluetooth A7 282 HHEA| QA A| 2.

2 A7|0|M ADLEZEO|Lt R OfE 202 E2i|0|0{2F &2 Bluetooth B2 2|0 A& El 2C|2 G 0]E2
S8 AMstn o7lel B ALHE Sof £ 4 YLt
Bluetooth EFzj Zx|:

R

2 449 A 0f| A “Bluetooth %4 "= Bluetooth 7| 52 ALE 3101 R M SAIS S5 Y /0] A E 2|2 ClO[EE 47|12 H
= 22| & 90| &L . 2HI-E | 255t ¥ &z| 7t BEEA| A2DP(Advanced Audio Distribution Profile)2t S 2t%|0{OF & L|Ct. AOLE
Bluetooth E12f 23/9| O 2 A 3t0} & 420 Bluetooth 2L/ 2 7| 50| A=l of LT

[
=

ol
M

11E

Bluetooth
2

i)

Bluetooth Efzf

Bluetooth 7| &

A&S Foie =7tof| @2t 2t 7]0f Bluetooth 7| 50|
LHZHE| R %S 4 Q& L|Ct.

Menu 5f210] Bluetooth Or0| 20| EA|El A2 A Zo|
Bluetooth 7| s 0| LHZE| O] QICH= o|O|QlL|LC}.

IE

StyleCreator SongCreator Voice

g

»
VoiceEdit
Bluetooth
ofo|2

Wity Lo

Keyboard  Metronome

H=2

= ZFLIth

[Bluetooth]E£ &35l Bluetooth 3™

® Bluetooth X
Device Name

[
2 _| CVP-009_############ |

1 [Menu] =

E

0z

Not Connected

Touch [Pairing] to pair with a Bluetooth-equipped device.
If any Bluetooth-equipped device has already been paired, operate the device to
connect with the instrument.

2 Bluetooth 7|50 “On”22 MAE|0f Y

108

A
=2

CVP-909/CVP-905 AtEHHA




(=]

£ t7|0)| Bluetooth Ef3f 23S AL P A o I
SUCH 3 1 227} o 7| 9} HO|Z S/, CHA| THOIY 2ol S AAIE
E3
o (2 970 2oy 8Cio 23S HOj AT & AR 2 &
ADLE 7|7]9t 422 o2 Hof2 s A

o
=)
* Bluetooth 5| SE0|L} A= H O~ 0

4 Bluetooth §2] 2 2|0 A Bluetooth 7| 52 H2o2 MA5ID A S20|M
2 47|18 ML chE 2| H2 15HA|2] stHo| BAIEo US).

IH| 0 2/ 0| 2t2 | ™ Bluetooth EF A 22| 2| 0|21} “Connected’2h= Df|A| 2| 7} SO EA| €/ L|C}.

=

z
oS 7|2 Q50 5t AL 22} “0000"S QFHAAIL

S Bluetooth &2 2|2 2C|2 HO|E{S 244501 2 o7|9| L& AmF{o|M 2C|2
280| 235|Ex| gl ot
CHS gof| 97| &S Z o Bluetooth &2 22| U ot7|9] Bluetooth 7| 50| #2222 HH = 0f
UASH 02|92 2 A Z 5 Bluetooth EA F2|7F 2 o47|0f| (522 AZFLICL 4522
HZE|2| ¢f= 32 Bluetooth B4 29| HE SFOM =2 97| S HEAFLIC

Bluetooth 27§

Bluetooth= 2f 10m J QFOf| M 2.4GHz T It~ Y S AESt= 2| 2t F4 412 flst 7[s YUt

B Bluetooth £l 2|2
Bluetooth S &t k2| 0| A A
Bluetooth 338t 22| 7t 5 & M
RIS 0[2{3t Y2 SO 4= & 2|2 YL 4 a1 Y
A& T

- MBS A5 U SN IS Hels 4 @3 Atojo] A2, Fojge
2|

I
>
k=]
4t
1o

).

N
=
2

N

o

M
o

“H 0{ 70| 2t 2 27|0f| Bluetooth B2 F2|E SE5t & F2| 2t 4 SUES 2l &= AN S +Fetrhs oo|YH
ol

&7 o1 A -

717/}

=
=

] o1z o

CVP-909/CVP-905 AF2AM H A

109



2’4ol 2| & LBl A A AFZ(AUX

AUX OUT [L/L+RJ/[R] {22 AF|2|2 AI %!% HZsto] 27|
LINE IN] 240 HZ =l 00|32 £ 7|El S&0| SA|0| 2HE
=0
o 2AJHSMS B257| 95 HA o a%% ChS Q& 232 HMUAL. M
28 nUAe. 2 Q.Fils’-l HMYUS eETHY @

Al
MAL.
o= 2| 2ol 2 %% E% 0H11Io}*' A=,

3O 2N oM X

LR s
JISU9HOI )22 oIs) AHER AU+ YD =, &7IE AE5eHA

OUT [L/L+RJ/[R] %)

| 232 Z2 4 ASLCE 247|2| MIC/

oA
E
AA T2 Seiol LA HUN AR Ao A B HA) AN E A

o
vl
12

o mp
— 0 =y

=H

By

i

K

il

]

*

FOAMY 202 Hol=

3} of el B
¢ Rl A} AT O [ULR] O ALB AL,

Z 02 AIRSHIAIL.

. HE AL Y Mo| 2C|Q Aojge] E B2i19} U o

o of7|0f HEE 3 EEOM AUX OUT 2 E5ff 22 & 252 D L|E al
HR 2 MASH= 710] 2&5LCt

ALM e LI 2 21H 0| X E %‘iﬁfﬁklg.

3112 f St Al=2.

3! Stereophonic Optimizer 7| 5

110

CVP-909/CVP-905 AF2M H A



2| MIDI 2Hx| ¢ Z(MIDI £Hz})

MIDI 0| 28 AtE25t0] 2|2 MIDI Z2|(Het, A RN 5) E= AFEO| HZE5H 270 MIDI 22| &
A 05t AHLE MIDI 22| 0| M 27| & A 0f&t # 91; L|Ct.
o MIDI [IN]: Ct2 MIDI 2| 0f| A{ MIDI T{| A| Z| 441
-MmumNTNHWHMMHMDWWMFcyammgﬂiag
« MIDI THRU: MIDI INOj| A 2415+ MIDI O A| 2| & T38| A SHFL|C}.
Q& MIDI 2%
MIDI OUT MIDI IN MIDI OUT MIDI IN

MIDI £=4l

MIDI #| 0| &

MIDI &
[Menu] — [MIDI]E E5H °*7|01|H % 2Hg SO MIDI 232 AAIE £ UASLICH ZHM st HER
21 AtO| E ©| Reference ManualS 22 54! AI (9T O] A]).
_?_

o MIDIS| M 2Ol Q9 E}A
© NHEA2TEY O Y B
. 2 o|o)M 9%

£Y 4+ gaUo

QlALE WO 2ol A= % AHO| E(9T 0] 2])2] “MIDI Basics"E 2t 2t A| 2.
25t '—H%% SHE AZEQO AFBHHME ZIRFHYAI2.
MIDI 22| 2 MIDI G| 0|E{ & &t T Grand Expression Modeling(53T| O] X|) +& Cl|O|E{ 2 QI3H O A4 2|

28 230|

oI5 ZLIE0M 27| 3tH 2]

TVet Z2 2/ f 2L Eet HASHH 97| 3tHE =A|(0[21E)st AL 2 F 2L E o t”EE 7tAHE
BEAE & ASUCL 2 A47( 2LE 250 S 8t5|= USB 3t O] RE{ 2} 5t #|0|=

= 247|9| [USB TO DEVICE] TH2tof| H A8 L. S8t = USB 3t OBl 352 Ef% HYAOIEE
2EZSHAA| 2.

https://download.yamaha.com/

=
EY
[USB TO DEVICE] E2+2 AF3}7| Z0i| 1031 0| 2| 2| [USB TO DEVICE] THAF AL Al ROIAMEPS BIT A| YO A AL,
ol o7 Q| oLE
<2+ USB TO DEVICE
USB 5101 O] 3t Aolg

[Menu] — [Utility] = [Speaker/Connectivity] = 2/2IH|0| 2| & E5| £ = 5t 22 dA L}

Lyrics/Text 7|0 M 222 SOl ZHA Q0| FO| THALL IAE THA(DFR| L2 2 ALESE A) Tt

Ed gL
Mirroring A MEE StHO| 2 F LT

&7 o1 A -

717/}

=
=

] o1z o

CVP-909/CVP-905 AF2AM H A

111


https://download.yamaha.com/

O}O| 2 = J|E} & Z([MIC/LINE IN] 24)

[MIC/LINE IN] 34(E 2 1/4" & )0 = 00| 3, 7|E}f = CH2 Of2f 74| ZH|S HZS 4 AL LITh 00|32
O 20| Tt | 212 86T 0|2 S HZ3HIA|S.

O 7l 2H[0| e} *MIC” E “LINE IN"S MEHof BLIC) Q28 2H|9 23 2Ho| L2 o

(0ll: DFO| 2, 7|}, H[O|A)= [MIC LINE] A9{7|2 “MIC'® S ILICH A ZEl 2yl 22 £20| £ 0f
(0fl: AICIAtOI A, 24, CD Z2{|0]0f)i= [MIC/LINE] 9|2/ S “LINE'S 2 MHBHLICH

Zt0{) S [AUX PEDAL] 240f A 25 4 QUGLICt.
X UES = 3TN Z2 A5 Iet0|8E Aofste Ol At8st, XALR s 715 AL De b
A
e

T ALR|2| FC4A

W oAl 1: X HEZ2|{S AFE5H0] YoM AFE|= AF H0|E{2] S A[0f
FC7 £ 71EZ2{5 [AUX PEDAL] 20f ¢ Z&LCt. 5 e
OI-AL_l[—_l,_

W Of|A] 2: RAQX|F AHRSI0] I Al 2H/H A| A0
X A2|2|(FCAA = FC5)E [AUX PEDAL] 20f| HZTLICt HZE HE0| 7|52 X Yot &Y otH
([Menu] — [ASS|gnabIe] [Pedal])0| M “Song Play/Pause”E MEHEFL| Tt

R

N

oo o
o ©

112

CVP-909/CVP-905 AF2M H A



O] 20 M= Menu 20| 2t OI0| 25 52 £2|2= oMM HAIS & U= 2YS TSt 0f 2
HEfSHA gL L YR 7I%% A8 EMCl ot2l MO 2|0 @0 USLICEH 2 7[S0f| 25 ApM
ee E}ArOIE(QHﬂOlZI)QI Reference ManualS 2 Z5tA A 2.

ol = A9 50| 2|
e MIDI 2, AE}Y &= ?1|E§—L-D——9| @J%% }_ZE*E,_ L f_ TEMPO [-J/[+] & [TAP
Ll Tempo TEMPO] HHES At83t= A2t = USH Y= ol SHTHOIM HAE £ 39
Tempo o|§|~| E|’-
3 S| I & B3 thel2 2HUSHAH U Hes| 28 E= MIDI F2
Transpose ssS 2g st ch 41
oo ooy
. 22|E S 4o U ZEYAHY K L ZE YR S HEL = 54 65
Split Point & Fingering Type Tl )
Chord Tutor A YE 2E 0|50 aliYdt= REE Aok YAl oS 2o FLICt -
4 A8k THE(DQL, 2j]0]0f, &l&), AEtY, = 4 00| 2, [AUX IN] 2 52 &5t
Balance S8 920 52 Wel A ZHELIC o ®
Filter D20 EHEHIYE) L SFHYEE 2EFUC
EQ S EO0|Lt SAS EYst7| 9ISt 0|2 2to| 0] mt2to|E S
ZHEFYCL
Effect O|HE RS MEist 2 IEO| TSt 20| § ZE Lt
ISEI \nixer Chorus/Reverb | 22{A/2|H{E HYAIS ME{5tD 2H THEO)| CY3H Z10|2 ZABHLCH 98
Pan/Volume ZIMEQ| Iy U 2252 RAFHL|C}
Master _
s:ompre)ssor OfAE O ME AL 3 4 U0 2H O2t0jHE WS & A&
(Master) EQ OtAE EQE MR B Ct.
Score B2 MIDI 9| ot 5 HA|FLICt 70
Lyrics 312 MIDI 22| 7tAFS HA|EHL| T} 71
Text Viewer FEOIM 2HE0{Z A E IS HA|FLCH -
Zdto] @24 280 512 L| O|HEES 275HL|C} 6121 FAl S0 ~
Keyboard Harmony LEl0lES 2HE 4 YsLch o
Mic Setting 0ro|2 3¢ 432 AR -
2ol 22 5t L O|HMES 271l Ch B2 24 S MYt Y o=
l Vocal Harmony HOLI2 A2a 2 AL 87
2F A0l 2f| 2| AER 0| B 22| WA ci st AIJH SEE AHAIBEY|
Plavlist AMES S22 WYSLICH Yoligt 0| A AEO|H O 22| W3 89
Y DU M (RIZE2) H0f Cho Yot= ThE HH 0 Ha|otA HEid
AGLICH
i i T = ASSIGNABLE H{ES AR S If 2| 2| AE0|M D22 HAHS B
Registration Sequence SaoL a2 AHELC,
. . HAAEROlME O22loM IE HHEE S2{e e HH R e 52 _
i Registration Freeze AZBLCY, <

] Menu 3121 7|5 22

CVP-909/CVP-905 Al®

M
=2

YA

113



| 0] R

® ©
wn
I
o
=L
oy
NE - o
514D =
> X0 wo [
ul <+ o2 ~ T =
M o o <t i NF = 5
3 5 i on o |
=% 2 20 o L "
THo R0 L e EREY
el A o = we | X
u o Ar G g% | o -
m < ol H o] © o i [}
o = e — = w - bl
Ol__._._._ ~ = iod mu‘/ o <l B0 J =
510l i %H H B M| ol au mm 2
U4 o 7 m [ d | = m B
~ 0 < JJ ojp 2 i o = ol N =
Ty < *oE o i = 2l = i R z
ES = Al > | o e 5 s of i 2
s ul oS T | N W= | D L g X < E
o s 4 ° N EaEs) = ol ~ ol _
o By 3 WL W NN =] m 512 M e o [l
o S S = o g | 2 e -+ | = S v
me |~ | T I w3 d Sk 5 |z|5| I |
1T T w23 R T ond = i To|e = o ) <
u| = T S| 8w il o e % = | o @ 0 2 =
M = oY E = N x| = XD 4 = - o 2
iR (R0 | @ T |3 s 2 o 2 | " o =% I o0 W iy
pul | = 2 5|z A e m | & o | LT T o wo
M | = z Rr |z RD| X MLl.ﬁu X = i N 5 = ] ol
NS 5|9 N u| s B B0 | © T T |& e W
an | @ I il © T A (i} = ™ %0 — i ~ o=
B35 |7 |2 = = | G M &1 RF = T S T = T ™ ~
< T 7l N M o %0 _“m__._v m.m w| B or Ul @_E = 3 E
I~ o e = _
! =T RIS | 25 A o | < o S E
e Woux o7 e i < E] o | H |2
=] QMR | < AL I = < TS o s
(] (@] 0ol D._,ISH o/_._ 0 =< | = = Bl ~X o ol
5 >3« o Jipn oo |2 © S @ =
_|g i R0 A | & = 5.3 Jdu e}
5|2 of A o7 @ Sy | @ YRR
g 5 2 50| |x| 3 =gl ¢a
o < Q - £ &J .“_.uu._ a o1 | < o %0
s ol 2 5£ 3 3 © 2 IBEE
9 2 = S sE| 8 @ - Eru| S 8
- C = e 5 & d& 3 @ 2 g2 ° s a
B e =1 © 2 S -] £ |§ > le < c SoF
o = w g 3 o £ |8 g © S|
£ ® o [ & |5 £ |3 ] 215 o
© 4 8 o o 58 |3 £t |7 5 B gl g ©
- < ] = o S\ g8 2le s| g g2 |3
g > = c O |a g | = = c £ - > o
@3 o 3 g o i S| |§ ‘e 2
o 3 » 8 £ = o | B = £ 2| 8 o
oF ? > 8| & S |a |3 o | B
g - o © o £ (=8 % €| 8 4
o 2 >0 o £ 5 & & |E 9 @ |
L) = =X o Z E|&| S 2
= [ K%) o £ o Q o
== o = £
23 £ s ) o
2 @ c 2 c o £
$ S > o c =]
= [ Q s E [}
2 ¥ A n
=0 m
£ =
= mﬁ W

Son

52

CVP-90
9/CVP.
-9
05 At2AH

114




| a9 | 0] 2|

Speaker/
L. oty AT =] LIE{2 M| C] 111
Connectivity ot7| AL e} o BLEHE HHEFLCL
Touch Screen/ | = sioto| B0}, 7], B2 IY B3 S 301 M3 N2j0|6 S 23
Display HYF U
HRAAEYO|MH 2| S SIS 2HS HEE 0 OfE meto|E{(0|HE
Parameter Lock o = SO c= o= — = -
Q . 22| S)7t A=A ZHEFLC
g Utility
Utility 2 ol of A g =4 [t Ho| 222 = oH S+
Storage }/\i'OOIZLD'“Eal = ga\_l USB EEH}\l _E|'O|__| S o= H-}\loi'j-IL'l.EAE 104
I N=} I—l El’
2 otV Ie S BA|I5tD 513 Q10f, SM oY So| 7|2 MHS
System g 2\_ gliallj;lll.o'i H'i = |°|'—‘— |' O'| (=] H S | | =202 22
Factory Reset/ | =1 | 7|23to=2 ot7|2 27|56t 7] Lt 7|0 X ZE Hlo|E|S
2z 43
Backup HHOVSEL|C}.
Bluetooth™ Bluetooth Ef2f kx| 0f ™ Z &L}, 108
Bluetooth
: o2 USB 2 LAN OJiE{ & S ADIEE = EfZ 3l 22 ADLE 7|7|0f _
Wireless LAN Settings o2 HHE 4 Yt HHS MAF T}
14:38 * - =
Time"2 SHHO| EA|Z = AIZtE HZFLICH -
Time

"1 0] 0}0|: 22 7|0 Bluetooth 7| 50| EAHE ZS 0T+ LLEHLLICE O 7| 043t 27t0] T}2} Bluetooth 7|5 0] HBEIZ] 42 4
Ql&Lct.
pra =]

2 0[2{5h 0}0| 22 USB £ LAN Of E{(UD-WLO1, B &= TOi)E o H A Z 3 Z20 2 LIEHE LT

2f

] Menu 55 75 22

CVP-909/CVP-905 AFRAHA {15



AN 2

+ Z700] 41 iCHo| THEFSID) WHE RoIM AHCE 2SS

« 2ESS ESSAU UL 9N 0| DHA Y2 Folspn s
223 HCA| SHH2 W32 Ma|sHAle. E 3t of2fo] HEof
UE BNl w2t ZYSHES Al

- 2Y2 243 U AtZO| 8o} FLICt

« A8 27|o| HBE LMD ASSHANI. T2 LIALS ALB3HE
ob SL|ck. AR El LIRS ALS 3R HZ0| 24ELE 2350
Sy 4 &L,

- 2t 328 ZYS Ol DE LALE HES| Z0[HAL.

- 2B 2HY s 2Y £MO HAOE AAFHAAIL.

Y
o
E1

3719 H2H(+) E240|HE FHIFH Al 2.

=

7|20 2E5S M2 HUO 2& 2F0| ot A3 H

tAsR def2| =g A EHE =21 AIE(Y

= I
\
LA

I

=
MIC-HPJ \/
22 ShEhol| 2|3 MIC-HPJ Z2|7F &4 2] =S BIEA AE|2F

IHEO| 245 228 £OoF FLCt.
Iy =7} MIC-HPJO]| EOt= QF ElL|ct.

=l
g
£
I>

gk
rlo|n

AT 340
2
Y

n

2

>

N
Ny _E Hu
foh U e
MR

T X ot

o T
X ol -
|o
Hu

30
luilg
T
Kul

o dd 2=

PLLLLS
ASAAES &7

6 x 40mm & LIAH127H) IE &Y

FSS (

6 x 20mm 13 LIAH47H) =
A
@ 3.|| cx A 0|
4 x 10mm 7H= LEAK(127H) =T

4 x 16 mm Zt= LEAH4H) 7|’42><L1rir;2;n7“)

N\ 79

£7t30] 7|2 REF FoISHHAL.

Fo/A1

=H & otz 2FAH 2| 0L,

[
o
rn
o
o>

3!
o
i
o
i

116

CVP-909/CVP-905 AF2A1H A




2 3749 cta|ot 37He) Ct2| WS

CESE
T@ g
o= 2| e

© X C2lo] LIARE] A|25H0f 2t C2lof 4749
LIAME d2[sto 2 LT

6 x 40 mm 11 LA}

a3 20| EH E0tA| = Che|
OtZ S Sk5H=X| ;LQJ%H_

T

=2 o

4 x 10mm
deun A

—— MW Z0pR=
9 S8 S =
diUl chel wan =
/ 23 0Eg &

®
o

//

/‘l

HEUE &

gLt

o

oo {T

] CVP-909( 224 Ljofe ) 22/

CVP-909/CVP-905 AF2AM H A

117



5 IS HEA S M z|8FL|C}.
A

6 x 20mm 11 LEAt

© 3E 0 2 AT 47| LEALS 2|7} 2
SHAME WHOR T YTHE LA 474l LIAFS CHA
BeHs) 2Lt

Q

:

S oA ZO| T OIS AYSHD EHEr] I HE |

7.
2237} &7 S074X] YTietE 94X 2 7|23
DAJAI Q. 22 0] B8HS CRA| BHOISH T} ChA|

==

=

o SEYAIL.

(6]

2
=
Rl
=

Il
ku

n
i

23l gLt
237 53] oo
Ko Ache
AE512 o8 4
st

118  CVP-909/CVP-905 AtSHEAM



6 HiCioiof 25| P2 U 2Y HAS
sact

c§
@(\(‘j
“l

7 Mg ASEZ[ACIN] Mof| Z2&LCt

=4 Bt&o|

(HRHOIM 2t

= cta|

)

=
2'g

8 SSE oS Ratsict

A Y 7He LEAK4 x 10mm) 270 E AR 5104
SI=E 20§ RastiAlL.

4 x 10 mm 7H= LA

B>
N
o

Y 2Mol Ao MASHYAIR. 0|9}
HLp AFR2P7F HAS U
| FA S 2] Ot MEHR 2HE L2

o
> i
L >[r
o
).
r}; =
=rg
- o iy
N4V
N
rf
0
n

3
I —_— =
e X
&
= lorlr

oy 4>y rhe
030

r2 gy

B >
no M ol ol

N
1L
o
rie
HU
rol
ol
2
o
&
>
oot
mjo
for
ro
_o'ﬂ
iga
>
fo

!

fu 0
b o
o

L]

C

lo

> 4

[0 > al-|n

m\mg
0

x32

ox E||—>

%S

A
"
i
0

T
o
[ital
>

<
{0l £0|Lt C}2 0S4 247 YL LITH?
A3t 9|22 27|MAI2.
Qe U YHEHalE L2|7t YLt
ZO|MAI2.
WG uATH EA AR AL 52

.
2
N
rH
Wi

1

]
)

2

rok
min

L]
12
>N

o
4n

|
o8 -
o
N
ox o v mju v
o
o
njo
I=]
—

NS
~

|2 S HiEO| THEHs| DY A AL,
el IETt A0 AcHE 7Y A AL

!
P
ng ox o

°
i)
2
g
10

O7|E &R DHYAI=2.

OE X2 olsgd df 47| ECHE SU M &2
ASUEL 47| E 2 JE A2 F2 = AL, AS
TS MY 2olichM &2 = ASLICH AB2 =Y
JEHZ SUSHYAI2. ALS Hoj 7| MLt Aits
SR 510 HHEO| M2 2| DHYA|2. &7|0f 2p=5F
USOoIL 342 FA Y=F SHUAI2. Z-E AV|E
Y e 2E LAY 2004 A1, 47| E S22 o
L&l 212] ghtel 2elstiAl2.

>
W
=

rir

HFE O 2H7t 2 A2 HY EEAHY A0
£ #2510] ZE LIALE CHA| 20| M AR,

) 28

&)
o

o:

] CVP-909( 72/ I/ops

CVP-909/CVP-905 AF2AM H A

119



B>
W
Y

« 20| 50 BfEt0| EHEHSID) WS RO AUEE ZUSYAIR

- 2ESS ESHIL HRE 0| TYHA YES ol s
$EEWEL SUIE BEOR UISUNI2. Eot of2fo] Faslof
RUE &Ml 12} ZUHES BHAA

- ZUS 28 T A0 3j0F BT,

* A 27]9) HBE LA ABFHUAIL. CHE LIAE AL S
o SLict R LIALE ALZaHE AE0| £4EI7LE 2250l
gae QU

- 2 WA B ZU FOIE DE LS BES| Z0|UAL

- BHE B UE 2Y SO 222 HASUAL
2B 32710 H2H+) E2H0IHE FHIHIAIR.

T7|201M RES W MU0l DE LEO| o ZAH U

golstilAl2.

ZE 30l AL GO 42 F22| K A YHE =21 AECDEY

A2)7H YOIRIZ| QA SHUAIL.

H3S oS (27Y)

H
J444

5x30mm x 4

444

4 x20mm x 3

b
ku
In

a0
MEN

o

ro

Ejg

oo
=.OI:l
o

15 o O -
X
e

o0 5 Foin g O
oy

oty

oy % >l Bl QR

L

30 b ok Hox TH0rQ

44

4 x10mm x 2

J N Q
84444 44 ©0EO
448444 4x10mmx2 5x15x1.2mm x4
5x18mm x 10

1 233 2ol AREE Hojl 7|chof

&Lk

O J1AUXY0|E S A0 RERR UE WA bt
HOS B5FLCH

© G AHHE Gl At S offof 52 HEfZ A
S22 9o 7o &L

Folg
AL 122 XX
OHAI2. A2E AS2|
AL UYL} THEE £
Asck

/N g

27120| 7|2| FEE Fo

FEolApgt

o 2oirjo| JE e DYE 0] Y| Y&LICH BBChTF Yo7
EE £02 HAHS WA YA,

« 235 5|20 £7Lt SIHO| Of2HE B3| 3| DAL,

SHU A2,

120

CVP-909/CVP-905 AF2A1H A



2 BoiCHEZ AR 2L

Q=227

© LtALH2S AL 301 B 222 A 0] tietaio
nkSE N1

SESARE Q0N 52 £ES R0

S| DY A gk

nw
Hr
At
o
0
m

© LiALJ 27 AHBS B 22 S A 229 AT|7
SrAO| DY FLIC

© LiAtJ 22 AL510] D 2ES A 20| AL
st Ao DHE LT
LEAL 80| 22| 9O C}2 LIALS S 0/ D £20]

2 E ZHE LI

5 ASEgS028 HYEsLIt

] CVP-909 =g/

CVP-909/CVP-905 AF2AM H A

121



D £ oo A 2|2
SAAIZ UL

O ng 3c EaS WY
\ FUlE{of 7| 2L}

IE E2109
H0|Z|

7tz Hg RS
2443| 7lgLich 2%

9 HiCioio] 9HH 3| S Ut 2 FXS
st

Z2YS 22T F0j| of2f At S EQISHY AR

. g2 BZo| YsUM?

» 22 £ME CHA| 225t ZRE £20] 0 b2
oA,

« 27| 20| 20|Lt C}E 0|54 SH|7} ULLIT?

~ oS M 9|32 FIIMAIL.

- 27|15 EEUS W GAYARE 227t EUM?

- LIAPE 25 Z0|4Ale.

DTS 8 O HT WATF YA AL 52
UL}

~ 23 235 S2iA B0 TES| THBHIAIL.

o TS O MY DS} A HOHE VYK USLN?

122

CVP-909/CVP-905 AF2M H A



2F 606-dAD

-

ol

OH

Ao.AH_l...AI
_|_.o.oun._lo_o
IR
S RI
oo T
ROpp oy
3 Mk
e OB oK <
s
NEN
SruHsr

C7|1€ &2 oAl

<+ o . .
U UuMMmM@
Ro? oL X <
FESEELE
= — o o
Bk Qe ol g 3
_Hn_rmEmMo_E“_._._.zreﬂ_.
O |y 31 2 s —
oy <F RS =X
LI T i |
WS o 35 K~ 83
o o_mMmlo_E ulJ &%
WET zapadx
D OT o gy
T BIB T ST B
_ O_l_ I

= nl IH o_.\_m_.\_mao.aAt
o N 3o =
1o A0 M N Lo 1

O R AT o ! OR &
S N B <0 3%
M O 16 BRI L N RT
Ol ¢y BB <k = 7 or o
T Mo = o

a.r_i_ao__uu._@rﬂaa._u
U3 R T or N or

A

RO
an of
T=<
11k}

A&
Al 20

|
b

72|
=¢C

LEAL

o 257} w2
=

o 2

]

123

CVP-909/CVP-905 AF2AM H A



B>
W
Y

rhJY nEre N I 3o 4o op
ponn ©

rz o pg

B =0 K

ZeSEE A A2,
of LIk,

|12] A|ZEl LEALSE ALRSHA Al 2. CFHE LIALE AR5

ZE LIALE AFESHH A E0] 245 AL 2&-F0]

i ro gy

N

.
0¥ TN rrofHofH

-

>
o
HI njy 4> 0y be >
]

]
pa

Uy

L N 30 1

=°II=
LI

Ol 2E LHALE BHEHE 20U AR,
2Y £ Me Q222 UAIBYAL.

oy
uu 5
o C
4o

Y

2
]
]
o]
N
10
i2al

2t(+) E2tOIHE FHISHY AL,

7| 20| N $ES HEP AU BE SEO| O 2HA
Q| BolstAle

I ‘ ! |
—_—

| I

o7 eHZRolE HE 2E9H KOA AT

6 x 20 mm x 10

G ¥

4 x12mm x 2

H 7

4x20mm x 4
J ¥
4x10mmx 2 \ll
HEE 2ol

1 = petEoj| 225t ot
© 133 20| C, D, ES Hi2[§LICt.
O 20| A=Y ZEE EO 22 UL

© LIALF 4702 AL DO ES COfl D& A2 LTt
DHAI|IHM C YEOZ DLEE FELC}

=
4- @A 0| M THEks| 2L T
© LIALH 470 S AFEot0d Bl Bt 28 A YL Tt

3 AS Zasch.
ARES $2 0 BHE A & BojA 2|43 150m
0|4 Hoj2l XS &2 2 HOoHA|2. DLLE #THo|

|01 OF BfLCH.

* 97|18 "oja| ALt ZAo| £7120| 7|3 Y 2Ys|
ZoI3HYM 2.
- 238 ¥ U oA o7loM AHE Y FoYAL.

124  CVP-909/CVP-905 AtSHHA



4 AZE DHAZLCL

O AQID/E 2mo| Li2Mo| D21t ZHo| SR Z=2 A
AR E =2HELC

O LIALF 671 E ALE3H AS 228 ot

=]
© 2-QCH 0| M 223U H Bl & THOf| LEAF GE THEHS]
ZYLc.

>

S WY IRce MY ACE AAFLCL
O 2 2 Z20E WY AU

IFEE A3 7|84t

1% 52| o8 ol

L EET=LETRTE RS

T

© 12Xy 2= BCIS H0 TjYo| 2 e S
2CE BC0) 7S

© I TS0 Lad 0| Yo b ROz
&

O AC {9 RE Z2{1E [AC IN] 240 A3

o
o
r
finl

6 uicioiof 2hHE| B WA 2 A2E
="

—_—

S ER LB EESTFNES

* 718 ESUSE W EAHY A= 227t HLIW?

- LIAIZ 25 ZO[AAI2

IS U2 O Y AT YA AR AL 52
LU

- 23 318 S2iA BHE0) ©ES) DH AR

e MG U MY IETL A0 AHUZ 7| HH YASLN?

CH2 Ro2 0|SE 1 9V|S T2 22T & $2 4

Qs UCt %712 2Ys HeEf 1002 $2 45 YD, HS
TUS G FHHN 2L 4 ASUICH ABe 27
YEfZ 2UHstAIAI 2. AAUHS So| J|Th MR AL 218t
25102 5t0f BhEo] M2 OHYALS. o7|of Bz 5
ASO|L £28 22| YE 2 HYAQ. 2YE oIS 29rE
We E LpAHZ 201 93, %718 23 o
LA2IA ) HelFtAlR.

AT M =X 7t W A2 AL ESHE FRE
=2z Al
=2 =

250 BE LIALS CHAl Z0|HA|

] CVP-905 =&/

CVP-909/CVP-905 AF2AM H A

125



< o X o = |
Gz | = g | = i | X
o |21 s |7 ) > |= o L
I L I R e T |8 = < |y = TN | gy
.| Uhie S |3 |G s | |& (2|0 |F 2 |mn | 2Z
i S a1 RN | =) c K | |3 A L
[u} =X S W o0 ~ Bl o T o =18 iol oA T o <D
3 RN R T - = 0 .= e |2 \w|Q R Jyp |TH 8N
S0 [3lof |k | Wik ® : >0l 1= |& |8 S =T i R B
0 KU X | RR W o | 2z |8 |g|dln |Z ool |<m 8
S eSS |ER|TNE u | T wllz |2 |25 o |IF NS don
1 [ — . . —_ = o —_ - = =
L T Wy | |3 31 b B | alx|s % |#Hop |2 :
2 ol ouR! [ Oloj X 0 & O ol [T [2e|(& |B gR |5 =
A M u___ 5o |58 IR =) g v | oo <D <0\ RU| D 0 Tz Sy
<0 o] X = g =_._o2 ™ o | = . — ot o 53 o8| = olo Wy
=0 o il R ] J o0 O | o llo X i =0
R o | S Et ol |’ | Tol |SR ¢ |E|E |B st o
i ~o | o S e | = hl} of [ X Flels | & oAl - | 55
a O | )& | gz | s = <o = | = oE S | R = 2 olo o
s |z | S| Gpor [ | |5 S me | | 2| G | =
. offr [T | _|r.__._ H oo o O | 538 | Xlw|2 uly SIS | B
=) UxE | <XHerz|A0 | S5 | Hw G | S o [ WLYS o o T | a9
= = o = 4o s o — ol < | o =|z| @ op w| 5
3 oOF_ | | Foln ~ = n__H B ol g Mﬂ X0 2|8 = e == 2 Mgy A
o | FOL gl |mm oK E =iy | s |22 2|28 |5 |wod|ZRED ol
zﬂo UE =T mmRZ g |y 5 |0d =2 B lplsd|a [nEa | Flm H
J o N NS s, | ol o T E AV 253 i = i
= P== i o= %0 T X . LH ijo _._._._ X = o © — e} Jo 1o o (=] |2.|| O
of g |WHITERG L sy ROGO | of U | o= | oy 184 | poddro | SRE T
r m__,_m uhL_E Wz~ R Z4 ol W< I RoUl | TQ | o) |HL ol | s A_.E__:_w__ =
o |0 FE rsNE T |RS |20 = | mE (=390 = 22| |movz [000 I8y
o] BN (k™ | @R L |6l o |6 = | =0 oo K| D P | EENM T O WE
— _ = — - ! |~ 0 — 3| = S | =
=3 m._@_ Zglan <l 2 | 3o | 5 Obo | ul® |ob3y Hld = | = ._,__A_ uﬁ . .m__ﬂ mm._ = oo mﬁ._u@\
._U_| ._Z._ul_. M . p_m._ml_l._ll__._ _I_U. _..A._o__”_ R .blw ml_n..cl ol o | I |__._ NIM D_vﬁ _._.__Mﬂoq %l_ﬁl__o._ MO._
oF | 00F Ry [RB Ty [T |oIRD |20 =8 |z = ot OF= Wy s | TN Sz
o~ =0 [T o o« | wH | = H| A T lar8 e | o<
U el Rl L e R N o eI EF A MRS RS 5 S
TR T AR T IEs A E e AERG-gRd s
"|Tof |orot | IsWE W | WK |5 S B U 9% woo | Kog AT | T < SR
W~ | o NFR) | O | o |op | | =30 | oowr |uFc & | rujoss 270
5 . 3
& - I+ > = o .
= ol = = {1 o -
b =M ° oKX To|es < =k
,A._ =~ = = R 3 < e n_u
" ToouE Rom | . o - =5 e
B 0 =G Ul 5 o | KIY ] o
W a <A R = & | T2 pa .y S84 L3
U, n o) N ) H__|.r I~ = — = =
B u aron | Ur s o) RN S
— . ol1oT i olo Ul | euas | & i T ~
u o S N o XD olo o2 ...Al.Er 4 N ~
4 |3 S Y S 5| =3 =3 uw R
= = oo ™ o ml of i S 18= | U op
= m |k (mEmm |3 (& |®m || RIS T op H
: EES = |T |® oo | & |5 K o o I+
= < Iju 7o o = < J4 H — | 3 - —
= = HRQ -— —_— . n ——— m.z O____
qu n T [T | = oo™y s | X on
ol LS JP=<rwn ok & | < | HH S < oo 3
LY K; ol NF T3 uF | wo = o B0
o |5 |z (2 |t BT T ax o = kel o
R R I = I TR I T |5 A zm._ul S
wI|s | (u¥w |FT e |3 M FA A il ) o
mﬁ mﬁ oi N n__ M ul Q<n | K- el ok | Z0 | ® .__nwo = I o
R 3 ofr  |<lkw® | 3o |Bl 14 | on | ooT | & o < ol
&lor ol |ooT | & ol o & a

CVP-909/CVP-905 At2AH

126




7|& ot o] stHof| 2o|2] ¢bELc. oY S RH(MID S)7F BHHAALE AAE AS 4+ ASH L =522
oY 0|52 BHFO| LAU2 SHHAE 2II5HYAIR
0| 0| 5027t 'd= ClIOJE THA2 2 AT[0IAM 2q2|e 4 g&LICH
oY 0|52 BHO| 22t 4~& 502t 0|5t2 E0[H A=,
AE2 e 0 HER&, MIDI S £= 0|9t 22 $ 42 Grand Expression 2 20| “Dynamic’22 4 ¥ & F2
2ErQQ| BRI} OF7F BIOf LI} Of Tt LA LICt. 0] Z [Menu] -> [Voice Setting] -> [Piano]E &3
Grand Expression Modeling2 “Static’2 2 A4St A| 2.

olo
1=

S MEd SHHOj| A MERSE 40| S2]2| MEHEl THE 7L HA A=A] &QI5H Al 2 (49T 0] A]).

%&Lich

0| &gt ‘S WY (flanging) E= ‘LIS oiQl Y 2fojo] MEVI HAUCZ HAE0f YN F IE & 22 SMS

(doubling) §80| S2|HL} 2ittS A8 Aot & 40 QA&UCEH 20]0] IHEE DU & IE F otLto|

wjorct 8ol 234 ChEL Ch SME HRYAI2.

U SHMo| M9l £ 5t SHOM HRE M | Ol FAAHQ HAMYULCH US SM0l|l= || St A& L CH O $H=0

oz|7t & SEEE &L 0|2 o[t Z2 HEfQ| || HAO| HYWF L C

o S8 S2|2| YHLL fI& HEo| 25k0| | [Menu] > [StyleSetting] > [Setting]2 £3lf “Stop ACMP” It 2} 0| E{ &

Of & fL|ct “Disabled” 0|2|2| C}2 &2 02 M4 5HH [ACMP ON/OFF] H{£0| HA
AS M TE 220 SMO| YHHoZ 522 E&LICE “Stop ACMP”
I}2}0|E{ £ “Disabled’® %512 Lf [ACMP ON/OFF] H{ES T4 Al 2.
Stop ACMP 7|-50f 25t ZM| St LH8 2 ¢l ALO| E 9| Reference manual2
254 Al 2(9H[0] A]).

[START/STOP] HES E2{& AEIY0] Melst AEtA Ol 2|5 2 Eof HIO[E{ 7} LBt Of QLA %S 4 USLICH
A&l 2] tELICH [ACMP ON/OFF] H{ES A1 74¢to| 21& B B0l 2510 AELYU Q|
g MHEE 2SI AR
2|5 Ao AxE| 0 gt Z3k0| S22 2tE g3 7]50] HA U2 &5t [ACMP ON/OFFI HES
oFAL|C| FEMAR
Adto] IE 220 YU HES HFZFH A 2(59T 0] A]).

T YSLch

USB S2iA| =2t0| =20 A Y& AELS Mefs

o
=2
(9} 120KB 0| 4}) 2t7|7} C0|E{ 2 /7|0

T Mug 4 gaLc Ol 210 40| HMFE Y| YU 4 USLICH T THY 0|50 =
21012 M5k Al =(228 0] 7))
T cfolE1ol 7|7t 2 (2 3MB O, HIOIEI7H U 2 97|17} 942
4 gloo2 38 Meg 4 glaUct
ThY &40] 2SR SSLICH AU T HAO| B AN T B
67| 0| R & RS AI2

2 20| A2t 2| BB LI = o 0]&{ 9| OFX240j A 30| & ## LTt SONG CONTROL [M](% X))
BEZS s2f 30| 4S22 SoPHAIR

(WIDI) 70| 7|50] HH ALLICH (0 B BHIE A AZT 17}2| 244

Zo| ZLE7| Mo Z 20| BELCh ‘71" MEf7H RAIGLICH. 7H0|S 7]552 TIA Al 2(728 0| 2)

Z
=

of

2

o
e

CVP-909/CVP-905 AF2AM H A

127



ey
=

(MIDI) SY o= NP YR MY 0] A= CIOIHE A de o 0]21 3
28 I [AAYFHEZ DN PARSE DY) | 0] BRI
£ 8 %29 LIEIL}E Song Position 3}H9|
o 4H o CHELCL
(MIDI) S A EO MO NY22 AYEUS + ASHCL HY2=2 2y
ST o L7 L0 AFE[R] YELICL | M AHYS HYAI2(100H 0] R])
7I0|E 7|58 A Fo= A4 Fof 7to|= MIDI =0| 24 4 Woj2t 70| = 7158 At8E &= A& LT
HEIL HR|R] FSU T 202 Zo= 0|88 + gautt
887H 2t HlE dE 2 7H0|= |Vt BEAlE = &L
[ACMP ON/OFF] H{E& T 2l& IHE 9| J10|E I J} 2HE 512
QSO ALE S f 20| mt2t [ACMP ON/OFF] M E3 I HAI2
(MIDI) e WIIL LA T2 20t ot SEE AL E2

7t0|= AMII} M| O|X| 2o} 3HE SEFE 7L} | SO|A
22 SoM AL

(MIDI) ol7]o] UL T GlO[ElE SWE A ME MHoR EogYaLct
MIE HE, A% Y otETL SHLEM BAIE|Z| | 0[2{3t 2 HO|ES BT, HE, AF U otwT} Hteir HAIE A
&Lt eyt

(MIDI) JALE EA|E 225 2740| U CH 4 27|12 S5 “Medium’ 0] 2] 2]
ot 3|BI0| JRALE B [ YK JHARZE MBEE|0| | CH2 3|2 o8 37|12 HZHIAI2(71T 0 ).

Bo|z| g&Lct

USB S2{A| E20| 25 AEE &= QiCh= S 8= USB S2liA| E210| 28 A SHY Al 2(103TH 0] A]).
OIA[Z| 7} LIEFLED =8 0] SEHELIC

Metst 2o et 3 24 ol FAYLICL | MIDI 7 2C|e To|

Rl

Al 2 (421 0] 2)).

oro[3 Y MEE 538 & YL Or0|2 Y S = MIDI 5222 =55tA RYLICH U2 =5 YAMS
A 5t0] =S5 Al (76T 0] A]).
oto|3 & 0|2|2| St2LIE S & UELICE | BEZ SI2UI A 22 4EE 0 JAFLICL B2 St2HE DYAIL
(87T 0] A1)
22 5t2L| o|HET} e ZE[ 7Lt S0| U2 EZ 00|37t 7|9 AEHY ST A2 2AQE SEUMNA Z2td £
&L UEHEL &3] 7|2 22 EH o2 7|59 EBfE 2FE feg +
UEUCL O] 2HE s st ¢ Ch3 2 20| HAISHYAIR
* =|=F 0t0|30f 7t7t0] T =2 E R E LT
o CHAZ|ZY OLO|AE AtE R CH
o X 228 2|7} Balance 3 HO|A S2 WAAZ ZHFL|C}
(42 O] 2).
B 5t2L] O|HET} HAM A=H = HEE|X| | Chordal RE0|M B2 52U = ZES HA|Sh= 2002 27t L CH
&L thg 3 StUE Al=6l EdAI2.
« [ACMP ON/OFF] HES # 1 AEIY M 20| ZE HEgo| ACE
HFELICH

o AEMEEZE AHD A& 2R20M ZEE AFELICH

o DEVHEEE ZS AEFLICH

* [Menu] > [StyleSetting] = [Setting]S =3l “Stop ACMP” L} 2}0|E{ &
“Disabled” 0|2|9| CI2 =22 HAHBL|CE AHNSH LHE2 YA E9
Reference Manual& 2t 54 A|2(9TH| 0] ).

128  CVP-909/CVP-905 AtSH A



9l Mo M AEFAO|LE Zo| 2| SAM(ER F|E | VOICE Ij2h0|E{of M AEF T 20| 2] S/H 7 M 24

*
rn
ojo
o
K=}
C
s
X
C
T

S)S HHLH of| Ygt 22t pl EME 2o AHEYx|of, A& F2 A2
ol 48tA SYLICh S82 27512 28 4+ AL 4
olal o5t o |
= = =

| E/AUX T g

A, AAHERE, ADE 7|50 ST HEA | HE 2= 3200 IS Mo SHEtet HEZR| AASLLL HE ZE
2Est2 et =215 SHIE o HHs| ZoYA2(118, 122, 1251/ 0] Z]).

Z H SOl “MAE QY AAHEETATE 7|5 S SHIEH A YMUEA
&5t Al 2(38T0] A]).

[AUX PEDAL] Hoff A ZE XA 2|/ 7|0 HYUS T T XARIX/X HEEE F2A YU CA| MAS

X HEE22| HYUMY BHo| HEHRUSLICL | #7{Lt [Menu] -> [Assignable] > [PedallS &3l Polarity Tt2t0|E{ &
HESHHAIL

G H&o] M2 2S5t2] fELICt Y HES =8 JEOM 247] YU AR S £+ ASLITL BT HES

|-
=
S IOl MU= 2SFLIC

mE=R=!

8| =&0| [PHONES] M0 HZ&|0f = A0 AR e 2 HF 0] ASLICH [Menu] - [Utility] > [Speaker/
AE[OJ| M AL 7|7} THA|A| & LC}. Connectivity]2 S8 ATI|7 44 S “Headphone Switch’2 A A 54 A| 2.

USB 541 LAN O{EHE{S #1231 Menu 51240] | USB £41 LAN O{ZE{ S 22| 3Tt} ChAl A Z3HIAl 2.
2.4 LAN 0f0| 20] EAIE|2] ef&LLh.

ol

Bluetooth Efaf 22| & 2 ot7|e} Hojlg ¢ Bluetooth EF2{ 2+z| 2| Bluetooth 7| 50| 25| =2 HZASHY A 2.
AL 2 7|0 HEE = ASLCL Bluetooth B2 &x|2t 27| & HASHH F x| 29| Bluetooth 7| 50|

HA AO{OF F L .

Bluetooth &2 2|2t 2t7|E T 0 &5l OF BluetoothE Sall M2 HEE
A& L CH108H| O] A]).

24GHz ZTH4: O] 20| M A S 225t Z| (22217, 24 LAN
Y3 S ZHFE B RM R NS $E5HT Y YRRTE
o7|8 Ha| IIYAIL.

ol Hxjo| 23 S22 F0|HAI2. 247|o AL7E £ =
2812 [MASTER VOLUME] ZE 28 A[8310] 23t 4 ALt
w02 0| 7|50 228 32 Aftia ol 32

bl

[AUX IN] 240 £3F0] 2{5|%]| ot&Lct. £ ot7]9| [AUX IN] 20| GIZEl 9|5 7]7]0] £2f 220 42 L&LICh
i
(o]

Z
=

of

2

o
e

CVP-909/CVP-905 AFREHA 129



CVP-909GP CVP-909 CVP-905
(2ME mop-B)

A=Y CIZ| & m[Oote
IS E= [1,430mm] 1,426mm 1,420mm
(2 02 H2|" 2Ho| FL] [1,429mm] [1,423mm]
=0| HOHCE ehots o [913mm] 868mm 868mm
[ZreH ot [872mm] [871mm]
Ae|E 2RO
So HOE 23S o [1,076mm] 1,027mm 1,026mm
s [1,028mm] [1,027mm]
£74g e [1,554mm] -
20| [1,236mm] 612mm 592mm
[ZHEd 012 22|l Dol A2 [612mm] [593mm]
= [130kg] 82kg 82kg
(ZE 012 32lEl 20| A2 [85kg] [84kg]
HE=S 2t FALTS 88
QIE{T| O] & - - " - -
e GrandTouch 2k A5 24eH(@l 2iLtof Btal), QA2 HO0t2 QHE H2 AL Ol 33
8871 LGH(Linear Y=
Graded Hammer)
EEES s -
E{z| ¢ AEA Hard2/Hard1/Medium/Soft1/Soft2
Pedal RS I YHGIE Y 7|5), AAHSE, ATE
GrandTouch T & US(GP TS Y7t H21E 32 | U
Y Its 715 MAEQ AAEFE, ATE, S240|5, J AY/LAIYR, LB A2/H2, 8 S
3o Al TFT Z2{ LCD(E{ 2| 23 .2l)
37] 800 x 480 E 800 x 480=E
9.001%| 7.091%|
Ot /7IAHEIAE HA| 9le
s
0] Fof, =L0f, ZZFA0{, AH|QI0f, 0|Ek2|010], Y20
e Pl ol
i8I He I R Hol4
2oy US(E LA 23
SM £ AHefo|M |0t S3F Yamaha CFX, Bésendorfer Imperial
Binaural Sampling S (“CFX Concert Grand” & “Bosendorfer Grand” S A4 0f| 2+ 5 &)
IOt O|ME  |VRM 9e
Grand Expression s
Modeling
Jlom ME s
N - LIES As
SALZ () 256
Ly 2 SH 1,6057tA| SAH + 58712 E-/SFX 7| E + 1,31571 2| SM +
4807}2| XG SM 49712 EH/SFX 7| E +
48072 XG SM4
VRM S M 2 17 14
£14 OfE| 22| 0| M S.Art2: 36, S.Art: 301 S.Art: 227
gH 4
T Voice Edit AS
ey XG, GS(= A4 &), GM, GM2
J|E} 7|15 Mono/Poly =

130 CVP-909/CVP-905 AtSHEAM



CVP-909GP CVP-909 CVP-905

(M ot )

o
]
lul
ogt
o=
L]
=

T

65742] U2 + 307H2] AL 2t

EEPN 107742] L& + 307k] ALZ 2t 108712] L2 +
307}2] AFB2

] Apg

QUME ojHE 3587} i + 307} AFR 2t 322712 U +
307tA| AL 2F
HIE OHE 3587} 2| L2 + 307+A| AHE 2L 322712 W& +
307} | AL 2}
OtAE A 57FA| LiZf +307t2| AtE 2L
OtAE EQ 5742] LH& + 30712 ALR 2
ItE EQ 27749 HE
52 el 54712] L4 +60712] AL 2t
2|53 o2 Ag] Ag
HEE(IAC)
Stereophonic Optimizer IE=3
s S2(0]0f) A
B3 A
AELY Ly 2 AELYO| 4 675 525
A2 8y Single Finger, Fingered, Fingered On Bass, Multi Finger, Al Fingered, Full Keyboard,
Al Full Keyboard
AEIY HEE INTRO(37H), MAIN VARIATION(47H), FILL(47H), BREAK, ENDING(37H)
o= Style Creator sIE=2
7IEt 715 YE2| 4Y(OTS) 2t AETUE R 4713
Chord Looper e
sety AEHQ THR! B Al(SFF), AEHY THY B A GE(SFF GE)
=(MIDI) L2 Lz 4 50 Classics + 303 Lesson + 60 Popular
=g s 4 16
GlolEl 83 o 3 MB/3
Song Creator ole
£ 244 SMF(Z4| 0, HA| 1), XF
=5 SMF(& 4] 0)
=(242) =g AZHICH) 802/
A Pk WAV(44.1kHz, 16H| E, AE||2{ 2), MP3(MPEG-1 Audio Layer-3)
=2 WAV(44.1kHz, 16H| E, AE|2]2), MP3(MPEG-1 Audio Layer-3)
75 9= U
oz g
22 A
RS ARALEZOlME HE £ 8
flel oEE S5 4M, 52
Y == AL (2(Ch) 2,500
2|&/7t0l1 & Follow Lights, Any Key(Z1 8t &3 E}0| Y &), Karao-Key(7t2t2 #),
Your Tempo(AH 40|17 Y= S22 F HE) (710|= I 23
dH HEE HEZS A
EEE 5-500, & &=
z8Y -12~0~+12
gy 414.8 ~ 440 ~ 466.8Hz(2k 0.2Hz* =7}
4 =4 92| 7

CVP-909/CVP-905 Al2MYAM 131



CVP-909GP CVP-909

(M ot )

CVP-905

s Bluetooth Bluetooth B 2 5.0
(HES Foist
27tof wtat 2 2o A2DP
0] 7|50l §ie |53 3w SBC
= UB) i
2424 Bluetooth 224 2
2o S A2 o 10m
EVSES PN 2,401 ~ 2,481MHz
Z|tf 23(EIRP) 4dBm
252048 & FHSS
7|E} Paino Room e
QI DLEHZ 3t AS(ASO0IM 7Y 7ts5H USB 3t O] HEL* ALE)
= * 335 7|7| 222 “Yamaha Downloads” ¥IAIO|E 2tZ
9oz AS(EHE/HE HI)
USB 2|2 44.1kHz, 24H|E, AH|2| 2
QIE{H| 0] A
g Y A H2 W& o2el oF 2GB
AEd
oI E2tol2 USB Z2{A| E2to|E
bk SEE BE AHZL E 2274
oto|3 Mic/Line in(E& 2l Z ), Q|24 22
MIDI IN, OUT, THRU
AUX IN 2H2e oL 2
AUX OUT L/L+R, R
AUX PEDAL e
USB TO DEVICE A2 (27H)
USB TO HOST 9e
o5t AlAE W (40W + 30W + 20W) (27}) + 8OW (45W +20W) (27H)
ALlA (16cm + 5cm + 2.5cm (F)) (27) + 20cm (16cm + 2.5cm(-F)) (27H)
AD2A F AL, EQIAE 220 ZE
el 32 |[REMY 28 A
ZoE B& ES AEEEM, ABY, 22101 3| AE SEA, @Y ZE, AZZ 9ap
* 210 wet MBS A %8 = ASUCH Yamaha Y0 22|54 AL
T Mg 24 22 5| £ & (HPH-150/HPH-100/HPH-50), A 9| 2| (FC4A/FCS5),
(Aol et A 3= Ae =2 US) X HEE2{(FC7), USB 2/ LAN O{ HE{(UD-WLO1)
2 H4EMO W82 LY i 2|4 AES J|E22 5t YFLICH 2N SHME 71X 22{% Yamaha YAIO|EO| H& 2 5T HEM TIUS
CIRR2EROHAR AE AHY, ZH| £= Ee 2 Tojsl= UEl 252 2|20 et HEE £+ A28 2, 51T A/ H9| Yamaha TAX0 Z2l5tA|7]
BrEuch

132

CVP-909/CVP-905 At &

A




AHO|

1 -

A

ACMP ON/OFF HHE ..ot 61
AL FINgered ... 66
Al Full Keyboard ... 66
ASSIGNABLE HIE ..ot 31
AUX IN ettt 107
B

Binaural Sampling ..........ccccooviiiiiniiii s 21
BIUBLOOth 2 T2 ..o 108
C

Chord Looper .
Chordal ....c.ooieiiiiiiici
CROTUS .t e
COMPIESSOT ..ottt sttt e e
COPYHGNT e

Fingered ... 65
Fingered ON Bass .......ccccceeeiiiiiiieieieceeee e 65
Fixed Velocity .. .
Full Keyboard ...
G

GP O THIH s 38
Grand Expression Modeling .......cccoovierieiinenieeneeeeeeseas 53
L

LAGNQUAGE ...ooeiiiiiiiieeie et 22
Left HOld ..o 52
M

LY =Y TV 28, 113
MIDIE 35 ettt 67
MIDI 558 ot 76
MIDIE B Z et 111
MP3 et 76
MU FINGEE . 65
o

OTS e 63
OWNEI NAME ..o s 22
P

Paino ROOM ... 44
R

Reference Manual ...........cccocooiiiiiiinicie e 9
ReVerD .. 99

S

SA/S.AM2 S
Single Finger
Stereophonic Optimizer

T

TOUCH CUIVE ..ottt 40

U
USB TO DEVICE ... s
USB TO HOST ..ot
USB 24 LAN O{BHE] oo s
USB 2C|2 QBT O]A e
USB Z2HAl E2I0[E e

\'

TEAE s

c
OFE Y S8 oot
BHIH T S s

SAl AlZHMIDI 2)
S Al AlZHAELY)
A B

CVP-909/CVP-905 At2AH

A

133



a oI
AER A4

LAIFA

A
ALZ 2t EO[E] ..
AL

PO =,

AZE WY

X = OO
21 ofe| 20|44

o

O et e e reere et et e ennn 70

o HYH) ..

ol =0

of ZHEEY
Z293]

U =8 .. Ijote &3
QU R BRIL HH e 105 oot 244 ...
e gst

227 E2E gu 2l
QEMmMY @I ... T B e

P —|
ele 22y

o

o o

o ofY o of

© 0jo ojo ojo gjo olo of

on 1z iz

134

CVP-909/CVP-905 AF2M H A



MEMO

CVP-909/CVP-905 Al2MAM 135



GNU GENERAL PUBLIC LICENSE

Version 2, June 1991

Copyright © 1989, 1991 Free Software Foundation, Inc., 51 Franklin Street, Fifth Floor, Boston, MA 02110-1301 USA
Everyone is permitted to copy and distribute verbatim copies of this license document, but changing it is not allowed.

Preamble

The licenses for most software are designed to take away your freedom to
share and change it. By contrast, the GNU General Public License is intended
to guarantee your freedom to share and change free software—to make sure
the software is free for all its users. This General Public License applies to
most of the Free Software Foundation’s software and to any other program
whose authors commit to using it. (Some other Free Software Foundation
software is covered by the GNU Lesser General Public License instead.) You
can apply it to your programs, too.

When we speak of free software, we are referring to freedom, not price. Our
General Public Licenses are designed to make sure that you have the
freedom to distribute copies of free software (and charge for this service if you
wish), that you receive source code or can get it if you want it, that you can
change the software or use pieces of it in new free programs; and that you
know you can do these things.

To protect your rights, we need to make restrictions that forbid anyone to deny
you these rights or to ask you to surrender the rights. These restrictions
translate to certain responsibilities for you if you distribute copies of the
software, or if you modify it.

For example, if you distribute copies of such a program, whether gratis or for a
fee, you must give the recipients all the rights that you have. You must make
sure that they, too, receive or can get the source code. And you must show
them these terms so they know their rights.

We protect your rights with two steps: (1) copyright the software, and (2) offer
you this license which gives you legal permission to copy, distribute and/or
modify the software.

Also, for each author's protection and ours, we want to make certain that

everyone understands that there is no warranty for this free software. If the

software is modified by someone else and passed on, we want its recipients

to know that what they have is not the original, so that any problems

introduced by others will not reflect on the original authors’ reputations. 3.

Finally, any free program is threatened constantly by software patents. We
wish to avoid the danger that redistributors of a free program will individually
obtain patent licenses, in effect making the program proprietary. To prevent
this, we have made it clear that any patent must be licensed for everyone’s
free use or not licensed at all.

The precise terms and conditions for copying, distribution and modification
follow.

GNU GENERAL PUBLIC LICENSE
TERMS AND CONDITIONS FOR COPYING,
DISTRIBUTION AND MODIFICATION

0. This License applies to any program or other work which contains a notice
placed by the copyright holder saying it may be distributed under the
terms of this General Public License. The “Program} below, refers to any
such program or work, and a “work based on the Program” means either
the Program or any derivative work under copyright law: that is to say, a
work containing the Program or a portion of it, either verbatim or with
modifications and/or translated into another language. (Hereinafter,
translation is included without limitation in the term “modification”) Each
licensee is addressed as “you’

Activities other than copying, distribution and modification are not covered
by this License; they are outside its scope. The act of running the
Program is not restricted, and the output from the Program is covered
only if its contents constitute a work based on the Program (independent
of having been made by running the Program). Whether that is true
depends on what the Program does.

1. You may copy and distribute verbatim copies of the Program’s source
code as you receive it, in any medium, provided that you conspicuously
and appropriately publish on each copy an appropriate copyright notice 4
and disclaimer of warranty; keep intact all the notices that refer to this -
License and to the absence of any warranty; and give any other
recipients of the Program a copy of this License along with the Program.

You may charge a fee for the physical act of transferring a copy, and you
may at your option offer warranty protection in exchange for a fee.

2. You may modify your copy or copies of the Program or any portion of it, 5.
thus forming a work based on the Program, and copy and distribute such
modifications or work under the terms of Section 1 above, provided that
you also meet all of these conditions:

a) You must cause the modified files to carry prominent notices stating
that you changed the files and the date of any change.

b) You must cause any work that you distribute or publish, that in whole
or in part contains or is derived from the Program or any part thereof,
to be licensed as a whole at no charge to all third parties under the
terms of this License.

c) If the modified program normally reads commands interactively when
run, you must cause it, when started running for such interactive use
in the most ordinary way, to print or display an announcement
including an appropriate copyright notice and a notice that there is no
warranty (or else, saying that you provide a warranty) and that users
may redistribute the program under these conditions, and telling the
user how to view a copy of this License. (Exception: if the Program
itself is interactive but does not normally print such an announcement,
your work based on the Program is not required to print an
announcement.)

These requirements apply to the modified work as a whole. If identifiable
sections of that work are not derived from the Program, and can be
reasonably considered independent and separate works in themselves,
then this License, and its terms, do not apply to those sections when you
distribute them as separate works. But when you distribute the same
sections as part of a whole which is a work based on the Program, the
distribution of the whole must be on the terms of this License, whose
permissions for other licensees extend to the entire whole, and thus to
each and every part regardless of who wrote it.

Thus, it is not the intent of this section to claim rights or contest your
rights to work written entirely by you; rather, the intent is to exercise the
right to control the distribution of derivative or collective works based on
the Program.

In addition, mere aggregation of another work not based on the Program
with the Program (or with a work based on the Program) on a volume of a
storage or distribution medium does not bring the other work under the
scope of this License.

You may copy and distribute the Program (or a work based on it, under
Section 2) in object code or executable form under the terms of Sections
1 and 2 above provided that you also do one of the following:

a) Accompany it with the complete corresponding machine- readable
source code, which must be distributed under the terms of Sections 1
and 2 above on a medium customarily used for software interchange;
or,

b) Accompany it with a written offer, valid for at least three years, to give
any third party, for a charge no more than your cost of physically
performing source distribution, a complete machine- readable copy of
the corresponding source code, to be distributed under the terms of
Sections 1 and 2 above on a medium customarily used for software
interchange; or,

€) Accompany it with the information you received as to the offer to
distribute corresponding source code. (This alternative is allowed only
for noncommercial distribution and only if you received the program in
object code or executable form with such an offer, in accord with
Subsection b above.)

The source code for a work means the preferred form of the work for
making modifications to it. For an executable work, complete source code
means all the source code for all modules it contains, plus any associated
interface definition files, plus the scripts used to control compilation and
installation of the executable. However, as a special exception, the source
code distributed need not include anything that is normally distributed (in
either source or binary form) with the major components (compiler,
kernel, and so on) of the operating system on which the executable runs,
unless that component itself accompanies the executable.

If distribution of executable or object code is made by offering access to
copy from a designated place, then offering equivalent access to copy the
source code from the same place counts as distribution of the source
code, even though third parties are not compelled to copy the source
along with the object code.

You may not copy, modify, sublicense, or distribute the Program except as
expressly provided under this License. Any attempt otherwise to copy,
modify, sublicense or distribute the Program is void, and will automatically
terminate your rights under this License. However, parties who have
received copies, or rights, from you under this License will not have their
licenses terminated so long as such parties remain in full compliance.

You are not required to accept this License, since you have not signed it.
However, nothing else grants you permission to modify or distribute the
Program or its derivative works. These actions are prohibited by law if you
do not accept this License. Therefore, by modifying or distributing the
Program (or any work based on the Program), you indicate your
acceptance of this License to do so, and all its terms and conditions for
copying, distributing or modifying the Program or works based on it.
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6. Each time you redistribute the Program (or any work based on the
Program), the recipient automatically receives a license from the original
licensor to copy, distribute or modify the Program subject to these terms
and conditions. You may not impose any further restrictions on the
recipients’ exercise of the rights granted herein. You are not responsible
for enforcing compliance by third parties to this License.

7. Ifasa consequence of a court judgment or allegation of patent
infringement or for any other reason (not limited to patent issues),
conditions are imposed on you (whether by court order, agreement or
otherwise) that contradict the conditions of this License, they do not
excuse you from the conditions of this License. If you cannot distribute so
as to satisfy simultaneously your obligations under this License and any
other pertinent obligations, then as a consequence you may not distribute
the Program at all. For example, if a patent license would not permit
royalty-free redistribution of the Program by all those who receive copies
directly or indirectly through you, then the only way you could satisfy both
it and this License would be to refrain entirely from distribution of the
Program.

If any portion of this section is held invalid or unenforceable under any
particular circumstance, the balance of the section is intended to apply
and the section as a whole is intended to apply in other circumstances.

It is not the purpose of this section to induce you to infringe any patents
or other property right claims or to contest validity of any such claims; this
section has the sole purpose of protecting the integrity of the free
software distribution system, which is implemented by public license
practices. Many people have made generous contributions to the wide
range of software distributed through that system in reliance on
consistent application of that system; it is up to the author/donor to decide
if he or she is willing to distribute software through any other system and
a licensee cannot impose that choice.

This section is intended to make thoroughly clear what is believed to be a
consequence of the rest of this License.

8. If the distribution and/or use of the Program is restricted in certain
countries either by patents or by copyrighted interfaces, the original
copyright holder who places the Program under this License may add an
explicit geographical distribution limitation excluding those countries, so
that distribution is permitted only in or among countries not thus
excluded. In such case, this License incorporates the limitation as if
written in the body of this License.

9. The Free Software Foundation may publish revised and/or new versions
of the General Public License from time to time. Such new versions will
be similar in spirit to the present version, but may differ in detail to
address new problems or concerns.

10. Each version is given a distinguishing version number. If the Program
specifies a version number of this License which applies to it and “any
later version you have the option of following the terms and conditions
either of that version or of any later version published by the Free
Software Foundation. If the Program does not specify a version number
of this License, you may choose any version ever published by the Free
Software Foundation.

1. you wish to incorporate parts of the Program into other free programs
whose distribution conditions are different, write to the author to ask for
permission. For software which is copyrighted by the Free Software
Foundation, write to the Free Software Foundation; we sometimes make
exceptions for this. Our decision will be guided by the two goals of
preserving the free status of all derivatives of our free software and of
promoting the sharing and reuse of software generally.

NO WARRANTY

12. BECAUSE THE PROGRAM IS LICENSED FREE OF CHARGE, THERE
IS NO WARRANTY FOR THE PROGRAM, TO THE EXTENT
PERMITTED BY APPLICABLE LAW. EXCEPT WHEN OTHERWISE
STATED IN WRITING THE COPYRIGHT HOLDERS AND/OR OTHER
PARTIES PROVIDE THE PROGRAM “AS IS” WITHOUT WARRANTY
OF ANY KIND, EITHER EXPRESSED OR IMPLIED, INCLUDING, BUT
NOT LIMITED TO, THE IMPLIED WARRANTIES OF
MERCHANTABILITY AND FITNESS FOR A PARTICULAR PURPOSE.
THE ENTIRE RISK AS TO THE QUALITY AND PERFORMANCE OF
THE PROGRAM IS WITH YOU. SHOULD THE PROGRAM PROVE
DEFECTIVE, YOU ASSUME THE COST OF ALL NECESSARY
SERVICING, REPAIR OR CORRECTION.

13. IN NO EVENT UNLESS REQUIRED BY APPLICABLE LAW OR
AGREED TO IN WRITING WILL ANY COPYRIGHT HOLDER, OR ANY
OTHER PARTY WHO MAY MODIFY AND/OR REDISTRIBUTE THE
PROGRAM AS PERMITTED ABOVE, BE LIABLE TO YOU FOR
DAMAGES, INCLUDING ANY GENERAL, SPECIAL, INCIDENTAL OR
CONSEQUENTIAL DAMAGES ARISING OUT OF THE USE OR
INABILITY TO USE THE PROGRAM (INCLUDING BUT NOT LIMITED
TO LOSS OF DATA OR DATA BEING RENDERED INACCURATE OR
LOSSES SUSTAINED BY YOU OR THIRD PARTIES OR A FAILURE OF
THE PROGRAM TO OPERATE WITH ANY OTHER PROGRAMS),
EVEN IF SUCH HOLDER OR OTHER PARTY HAS BEEN ADVISED OF
THE POSSIBILITY OF SUCH DAMAGES.

END OF TERMS AND CONDITIONS

How to Apply These Terms to Your New
Programs

If you develop a new program, and you want it to be of the greatest possible
use to the public, the best way to achieve this is to make it free software which
everyone can redistribute and change under these terms.

To do so, attach the following notices to the program. It is safest to attach
them to the start of each source file to most effectively convey the exclusion of
warranty; and each file should have at least the “copyright” line and a pointer
to where the full notice is found.

<one line to give the program’s name and a brief idea of what it does.>
Copyright © <year> <name of author>

This program is free software; you can redistribute it and/or modify it
under the terms of the GNU General Public License as published by the
Free Software Foundation; either version 2 of the License, or (at your
option) any later version.

This program is distributed in the hope that it will be useful, but WITHOUT
ANY WARRANTY; without even the implied warranty of
MERCHANTABILITY or FITNESS FOR A PARTICULAR PURPOSE.
See the GNU General Public License for more details.

You should have received a copy of the GNU General Public License
along with this program; if not, write to the Free Software Foundation,
Inc., 51 Franklin Street, Fifth Floor, Boston, MA 02110-1301 USA.

Also add information on how to contact you by electronic and paper mail.

If the program is interactive, make it output a short notice like this when it
starts in an interactive mode:

Gnomovision version 69, Copyright © year name of author

Gnomovision comes with ABSOLUTELY NO WARRANTY; for details
type ‘show w’ This is free software, and you are welcome to redistribute it
under certain conditions; type ‘show ¢’ for details.

The hypothetical commands ‘show w’ and ‘show ¢’ should show the
appropriate parts of the General Public License. Of course, the commands
you use may be called something other than ‘show w’ and ‘show c¢’; they could
even be mouse-clicks or menu items—whatever suits your program.

You should also get your employer (if you work as a programmer) or your
school, if any, to sign a “copyright disclaimer” for the program, if necessary.
Here is a sample; alter the names:

Yoyodyne, Inc., hereby disclaims all copyright interest in the program
‘Gnomovision’ (which makes passes at compilers) written by James
Hacker.

<signature of Ty Coon>, 1 April 1989
Ty Coon, President of Vice

This General Public License does not permit incorporating your program into
proprietary programs. If your program is a subroutine library, you may
consider it more useful to permit linking proprietary applications with the
library. If this is what you want to do, use the GNU Lesser General Public
License instead of this License.
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GNU LESSER GENERAL PUBLIC LICENSE

Version 2.1, February 1999

Copyright © 1991, 1999 Free Software Foundation, Inc., 51 Franklin Street, Fifth Floor, Boston, MA 02110-1301 USA
Everyone is permitted to copy and distribute verbatim copies of this license document, but changing it is not allowed.

[This is the first released version of the Lesser GPL. It also counts as the successor of the GNU Library Public License, version 2, hence the version number 2.1.]

Preamble

The licenses for most software are designed to take away your freedom to
share and change it. By contrast, the GNU General Public Licenses are
intended to guarantee your freedom to share and change free software— to
make sure the software is free for all its users.

This license, the Lesser General Public License, applies to some specially
designated software packages—typically libraries—of the Free Software
Foundation and other authors who decide to use it. You can use it too, but we
suggest you first think carefully about whether this license or the ordinary
General Public License is the better strategy to use in any particular case,
based on the explanations below.

When we speak of free software, we are referring to freedom of use, not price.
Our General Public Licenses are designed to make sure that you have the
freedom to distribute copies of free software (and charge for this service if you
wish); that you receive source code or can get it if you want it; that you can
change the software and use pieces of it in new free programs; and that you
are informed that you can do these things.

To protect your rights, we need to make restrictions that forbid distributors to
deny you these rights or to ask you to surrender these rights. These
restrictions translate to certain responsibilities for you if you distribute copies
of the library or if you modify it.

For example, if you distribute copies of the library, whether gratis or for a fee,
you must give the recipients all the rights that we gave you. You must make
sure that they, too, receive or can get the source code. If you link other code
with the library, you must provide complete object files to the recipients, so
that they can relink them with the library after making changes to the library
and recompiling it. And you must show them these terms so they know their
rights.

We protect your rights with a two-step method: (1) we copyright the library,
and (2) we offer you this license, which gives you legal permission to copy,
distribute and/or modify the library.

To protect each distributor, we want to make it very clear that there is no
warranty for the free library. Also, if the library is modified by someone else
and passed on, the recipients should know that what they have is not the
original version, so that the original author’s reputation will not be affected by
problems that might be introduced by others.

Finally, software patents pose a constant threat to the existence of any free
program. We wish to make sure that a company cannot effectively restrict the
users of a free program by obtaining a restrictive license from a patent holder.
Therefore, we insist that any patent license obtained for a version of the

library must be consistent with the full freedom of use specified in this license.

Most GNU software, including some libraries, is covered by the ordinary GNU
General Public License. This license, the GNU Lesser General Public
License, applies to certain designated libraries, and is quite different from the
ordinary General Public License. We use this license for certain libraries in
order to permit linking those libraries into non-free programs.

When a program is linked with a library, whether statically or using a shared
library, the combination of the two is legally speaking a combined work, a
derivative of the original library. The ordinary General Public License
therefore permits such linking only if the entire combination fits its criteria of
freedom. The Lesser General Public License permits more lax criteria for
linking other code with the library.

We call this license the “Lesser” General Public License because it does Less
to protect the user’s freedom than the ordinary General Public License. It also
provides other free software developers Less of an advantage over competing
non-free programs. These disadvantages are the reason we use the ordinary
General Public License for many libraries. However, the Lesser license
provides advantages in certain special circumstances.

For example, on rare occasions, there may be a special need to encourage
the widest possible use of a certain library, so that it becomes a de-facto
standard. To achieve this, non-free programs must be allowed to use the
library. A more frequent case is that a free library does the same job as widely
used non-free libraries. In this case, there is little to gain by limiting the free
library to free software only, so we use the Lesser General Public License.

In other cases, permission to use a particular library in non-free programs
enables a greater number of people to use a large body of free software. For
example, permission to use the GNU C Library in non-free programs enables
many more people to use the whole GNU operating system, as well as its
variant, the GNU/Linux operating system.

Although the Lesser General Public License is Less protective of the users’
freedom, it does ensure that the user of a program that is linked with the
Library has the freedom and the wherewithal to run that program using a
modified version of the Library.

The precise terms and conditions for copying, distribution and modification
follow. Pay close attention to the difference between a “work based on the
library” and a “work that uses the library”. The former contains code derived
from the library, whereas the latter must be combined with the library in order
to run.

GNU LESSER GENERAL PUBLIC LICENSE
TERMS AND CONDITIONS FOR COPYING,
DISTRIBUTION AND MODIFICATION

0

This License Agreement applies to any software library or other program
which contains a notice placed by the copyright holder or other authorized
party saying it may be distributed under the terms of this Lesser General
Public License (also called “this License”). Each licensee is addressed as
“you’

A “library” means a collection of software functions and/or data prepared
so as to be conveniently linked with application programs (which use
some of those functions and data) to form executables.

The “Library’ below, refers to any such software library or work which has
been distributed under these terms. A “work based on the Library” means
either the Library or any derivative work under copyright law: that is to
say, a work containing the Library or a portion of it, either verbatim or with
modifications and/or translated straightforwardly into another language.
(Hereinafter, translation is included without limitation in the term
“modification”)

“Source code” for a work means the preferred form of the work for making
modifications to it. For a library, complete source code means all the
source code for all modules it contains, plus any associated interface
definition files, plus the scripts used to control compilation and installation
of the library.

Activities other than copying, distribution and modification are not covered
by this License; they are outside its scope. The act of running a program
using the Library is not restricted, and output from such a program is
covered only if its contents constitute a work based on the Library
(independent of the use of the Library in a tool for writing it). Whether that
is true depends on what the Library does and what the program that uses
the Library does.

1. You may copy and distribute verbatim copies of the Library’s complete
source code as you receive it, in any medium, provided that you
conspicuously and appropriately publish on each copy an appropriate
copyright notice and disclaimer of warranty; keep intact all the notices
that refer to this License and to the absence of any warranty; and
distribute a copy of this License along with the Library.

You may charge a fee for the physical act of transferring a copy, and you
may at your option offer warranty protection in exchange for a fee.

2. You may modify your copy or copies of the Library or any portion of it,
thus forming a work based on the Library, and copy and distribute such
modifications or work under the terms of Section 1 above, provided that
you also meet all of these conditions:

a) The modified work must itself be a software library.

b) You must cause the files modified to carry prominent notices stating
that you changed the files and the date of any change.

€) You must cause the whole of the work to be licensed at no charge to
all third parties under the terms of this License.

d) If a facility in the modified Library refers to a function or a table of data
to be supplied by an application program that uses the facility, other
than as an argument passed when the facility is invoked, then you
must make a good faith effort to ensure that, in the event an
application does not supply such function or table, the facility still
operates, and performs whatever part of its purpose remains
meaningful.

(For example, a function in a library to compute square roots has a
purpose that is entirely well-defined independent of the application.
Therefore, Subsection 2d requires that any application-supplied
function or table used by this function must be optional: if the
application does not supply it, the square root function must still
compute square roots.)

These requirements apply to the modified work as a whole. If identifiable
sections of that work are not derived from the Library, and can be
reasonably considered independent and separate works in themselves,
then this License, and its terms, do not apply to those sections when you
distribute them as separate works. But when you distribute the same
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sections as part of a whole which is a work based on the Library, the
distribution of the whole must be on the terms of this License, whose
permissions for other licensees extend to the entire whole, and thus to
each and every part regardless of who wrote it.

Thus, it is not the intent of this section to claim rights or contest your
rights to work written entirely by you; rather, the intent is to exercise the
right to control the distribution of derivative or collective works based on
the Library.

In addition, mere aggregation of another work not based on the Library
with the Library (or with a work based on the Library) on a volume of a
storage or distribution medium does not bring the other work under the
scope of this License.

‘You may opt to apply the terms of the ordinary GNU General Public
License instead of this License to a given copy of the Library. To do this,
you must alter all the notices that refer to this License, so that they refer
to the ordinary GNU General Public License, version 2, instead of to this
License. (If a newer version than version 2 of the ordinary GNU General
Public License has appeared, then you can specify that version instead if
you wish.) Do not make any other change in these notices.

Once this change is made in a given copy, it is irreversible for that copy,
so the ordinary GNU General Public License applies to all subsequent
copies and derivative works made from that copy.

This option is useful when you wish to copy part of the code of the Library
into a program that is not a library.

You may copy and distribute the Library (or a portion or derivative of it,
under Section 2) in object code or executable form under the terms of
Sections 1 and 2 above provided that you accompany it with the
complete corresponding machine-readable source code, which must be
distributed under the terms of Sections 1 and 2 above on a medium
customarily used for software interchange.

If distribution of object code is made by offering access to copy from a
designated place, then offering equivalent access to copy the source
code from the same place satisfies the requirement to distribute the
source code, even though third parties are not compelled to copy the
source along with the object code.

A program that contains no derivative of any portion of the Library, but is
designed to work with the Library by being compiled or linked with it, is
called a “work that uses the Library” Such a work, in isolation, is not a
derivative work of the Library, and therefore falls outside the scope of this
License.

However, linking a “work that uses the Library” with the Library creates an
executable that is a derivative of the Library (because it contains portions
of the Library), rather than a “work that uses the library” The executable is
therefore covered by this License. Section 6 states terms for distribution
of such executables.

When a “work that uses the Library” uses material from a header file that
is part of the Library, the object code for the work may be a derivative
work of the Library even though the source code is not. Whether this is
true is especially significant if the work can be linked without the Library,
or if the work is itself a library. The threshold for this to be true is not
precisely defined by law.

If such an object file uses only numerical parameters, data structure
layouts and accessors, and small macros and small inline functions (ten
lines or less in length), then the use of the object file is unrestricted,
regardless of whether it is legally a derivative work. (Executables
containing this object code plus portions of the Library will still fall under
Section 6.)

Otherwise, if the work is a derivative of the Library, you may distribute the
object code for the work under the terms of Section 6. Any executables
containing that work also fall under Section 6, whether or not they are
linked directly with the Library itself.

As an exception to the Sections above, you may also combine or link a
“work that uses the Library” with the Library to produce a work containing
portions of the Library, and distribute that work under terms of your
choice, provided that the terms permit modification of the work for the
customer’s own use and reverse engineering for debugging such
modifications.

You must give prominent notice with each copy of the work that the
Library is used in it and that the Library and its use are covered by this
License. You must supply a copy of this License. If the work during
execution displays copyright notices, you must include the copyright
notice for the Library among them, as well as a reference directing the
user to the copy of this License. Also, you must do one of these things:

a) Accompany the work with the complete corresponding machine-
readable source code for the Library including whatever changes were
used in the work (which must be distributed under Sections 1 and 2
above); and, if the work is an executable linked with the Library, with
the complete machine-readable “work that uses the Library’ as object
code and/or source code, so that the user can modify the Library and
then relink to produce a modified executable containing the modified
Library. (It is understood that the user who changes the contents of
definitions files in the Library will not necessarily be able to recompile
the application to use the modified definitions.)

10.

1.

b) Use a suitable shared library mechanism for linking with the Library. A
suitable mechanism is one that (1) uses at run time a copy of the
library already present on the user's computer system, rather than
copying library functions into the executable, and (2) will operate
properly with a modified version of the library, if the user installs one,
as long as the modified version is interface- compatible with the
version that the work was made with.

€) Accompany the work with a written offer, valid for at least three years,
to give the same user the materials specified in Subsection 6a, above,
for a charge no more than the cost of performing this distribution.

d) If distribution of the work is made by offering access to copy from a
designated place, offer equivalent access to copy the above specified
materials from the same place.

€) Verify that the user has already received a copy of these materials or
that you have already sent this user a copy.

For an executable, the required form of the “work that uses the Library”
must include any data and utility programs needed for reproducing the
executable from it. However, as a special exception, the materials to be
distributed need not include anything that is normally distributed (in either
source or binary form) with the major components (compiler, kernel, and
so on) of the operating system on which the executable runs, unless that
component itself accompanies the executable.

It may happen that this requirement contradicts the license restrictions of
other proprietary libraries that do not normally accompany the operating
system. Such a contradiction means you cannot use both them and the
Library together in an executable that you distribute.

You may place library facilities that are a work based on the Library side-
by-side in a single library together with other library facilities not covered
by this License, and distribute such a combined library, provided that the
separate distribution of the work based on the Library and of the other
library facilities is otherwise permitted, and provided that you do these
two things:

a) Accompany the combined library with a copy of the same work based
on the Library, uncombined with any other library facilities. This must
be distributed under the terms of the Sections above.

b) Give prominent notice with the combined library of the fact that part of
it is a work based on the Library, and explaining where to find the
accompanying uncombined form of the same work.

You may not copy, modify, sublicense, link with, or distribute the Library
except as expressly provided under this License. Any attempt otherwise
to copy, modify, sublicense, link with, or distribute the Library is void, and
will automatically terminate your rights under this License. However,
parties who have received copies, or rights, from you under this License
will not have their licenses terminated so long as such parties remain in
full compliance.

You are not required to accept this License, since you have not signed it.
However, nothing else grants you permission to modify or distribute the
Library or its derivative works. These actions are prohibited by law if you
do not accept this License. Therefore, by modifying or distributing the
Library (or any work based on the Library), you indicate your acceptance
of this License to do so, and all its terms and conditions for copying,
distributing or modifying the Library or works based on it.

Each time you redistribute the Library (or any work based on the Library),
the recipient automatically receives a license from the original licensor to
copy, distribute, link with or modify the Library subject to these terms and
conditions. You may not impose any further restrictions on the recipients’
exercise of the rights granted herein. You are not responsible for
enforcing compliance by third parties with this License.

If, as a consequence of a court judgment or allegation of patent
infringement or for any other reason (not limited to patent issues),
conditions are imposed on you (whether by court order, agreement or
otherwise) that contradict the conditions of this License, they do not
excuse you from the conditions of this License. If you cannot distribute so
as to satisfy simultaneously your obligations under this License and any
other pertinent obligations, then as a consequence you may not distribute
the Library at all. For example, if a patent license would not permit
royalty-free redistribution of the Library by all those who receive copies
directly or indirectly through you, then the only way you could satisfy both
it and this License would be to refrain entirely from distribution of the
Library.

If any portion of this section is held invalid or unenforceable under any
particular circumstance, the balance of the section is intended to apply,
and the section as a whole is intended to apply in other circumstances.

It is not the purpose of this section to induce you to infringe any patents
or other property right claims or to contest validity of any such claims; this
section has the sole purpose of protecting the integrity of the free
software distribution system which is implemented by public license
practices. Many people have made generous contributions to the wide
range of software distributed through that system in reliance on
consistent application of that system; it is up to the author/donor to decide
if he or she is willing to distribute software through any other system and
a licensee cannot impose that choice.
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This section is intended to make thoroughly clear what is believed to be a
consequence of the rest of this License.

12. if the distribution and/or use of the Library is restricted in certain countries
either by patents or by copyrighted interfaces, the original copyright
holder who places the Library under this License may add an explicit
geographical distribution limitation excluding those countries, so that
distribution is permitted only in or among countries not thus excluded. In
such case, this License incorporates the limitation as if written in the body
of this License.

13. The Free Software Foundation may publish revised and/or new versions
of the Lesser General Public License from time to time. Such new
versions will be similar in spirit to the present version, but may differ in
detail to address new problems or concerns.

Each version is given a distinguishing version number. If the Library
specifies a version number of this License which applies to it and “any
later version you have the option of following the terms and conditions
either of that version or of any later version published by the Free
Software Foundation. If the Library does not specify a license version
number, you may choose any version ever published by the Free
Software Foundation.

14. i you wish to incorporate parts of the Library into other free programs
whose distribution conditions are incompatible with these, write to the
author to ask for permission. For software which is copyrighted by the
Free Software Foundation, write to the Free Software Foundation; we
sometimes make exceptions for this. Our decision will be guided by the
two goals of preserving the free status of all derivatives of our free
software and of promoting the sharing and reuse of software generally.

NO WARRANTY

15. BECAUSE THE LIBRARY IS LICENSED FREE OF CHARGE, THERE IS
NO WARRANTY FOR THE LIBRARY, TO THE EXTENT PERMITTED
BY APPLICABLE LAW. EXCEPT WHEN OTHERWISE STATED IN
WRITING THE COPYRIGHT HOLDERS AND/OR OTHER PARTIES
PROVIDE THE LIBRARY “AS IS” WITHOUT WARRANTY OF ANY KIND,
EITHER EXPRESSED OR IMPLIED, INCLUDING, BUT NOT LIMITED
TO, THE IMPLIED WARRANTIES OF MERCHANTABILITY AND
FITNESS FOR A PARTICULAR PURPOSE. THE ENTIRE RISK AS TO
THE QUALITY AND PERFORMANCE OF TH LIBRARY IS WITH YOU.
SHOULD THE LIBRARY PROVE DEFECTIVE, YOU ASSUME THE
COST OF ALL NECESSARY SERVICING, REPAIR OR CORRECTION.

16. IN NO EVENT UNLESS REQUIRED BY APPLICABLE LAW OR
AGREED TO IN WRITING WILL ANY COPYRIGHT HOLDER, OR ANY
OTHER PARTY WHO MAY MODIFY AND/OR REDISTRIBUTE THE
LIBRARY AS PERMITTED ABOVE, BE LIABLE TO YOU FOR
DAMAGES, INCLUDING ANY GENERAL, SPECIAL, INCIDENTAL OR
CONSEQUENTIAL DAMAGES ARISING OUT OF THE USE OR
INABILITY TO USE THE LIBRARY (INCLUDING BUT NOT LIMITED TO
LOSS OF DATA OR DATA BEING RENDERED INACCURATE OR
LOSSES SUSTAINED BY YOU OR THIRD PARTIES OR A FAILURE OF
THE LIBRARY TO OPERATE WITH ANY OTHER SOFTWARE), EVEN
IF SUCH HOLDER OR OTHER PARTY HAS BEEN ADVISED OF THE
POSSIBILITY OF SUCH DAMAGES.

END OF TERMS AND CONDITIONS

How to Apply These Terms to Your New
Libraries

If you develop a new library, and you want it to be of the greatest possible use
to the public, we recommend making it free software that everyone can
redistribute and change. You can do so by permitting redistribution under
these terms (or, alternatively, under the terms of the ordinary General Public
License).

To apply these terms, attach the following notices to the library. It is safest to
attach them to the start of each source file to most effectively convey the
exclusion of warranty; and each file should have at least the “copyright” line
and a pointer to where the full notice is found.

<one line to give the library’s name and a brief idea of what it does.>
Copyright © <year> <name of author>

This library is free software; you can redistribute it and/or modify it under
the terms of the GNU Lesser General Public License as published by the
Free Software Foundation; either version 2.1 of the License, or (at your
option) any later version.

This library is distributed in the hope that it will be useful, but WITHOUT
ANY WARRANTY; without even the implied warranty of
MERCHANTABILITY or FITNESS FOR A PARTICULAR PURPOSE.
See the GNU Lesser General Public License for more details.

You should have received a copy of the GNU Lesser General Public
License along with this library; if not, write to the Free Software
Foundation, Inc., 51 Franklin Street, Fifth Floor, Boston, MA 02110-1301
USA

Also add information on how to contact you by electronic and paper mail.

You should also get your employer (if you work as a programmer) or your
school, if any, to sign a “copyright disclaimer” for the library, if necessary.
Here is a sample; alter the names:

Yoyodyne, Inc., hereby disclaims all copyright interest in the library ‘Frob’
(a library for tweaking knobs) written by James Random Hacker.

<signature of Ty Coon>, 1 April 1990
Ty Coon, President of Vice

That's all there is to it!
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libpng

This copy of the libpng notices is provided for your convenience. In case of
any discrepancy between this copy and the notices in the file png.h that is
included in the libpng distribution, the latter shall prevail.

COPYRIGHT NOTICE, DISCLAIMER, and LICENSE:

If you modify libpng you may insert additional notices immediately following
this sentence.

This code is released under the libpng license.

libpng versions 1.0.7, July 1, 2000 through 1.6.28, January 5, 2017 are
Copyright (c) 2000-2002, 2004, 2006-2017 Glenn Randers-Pehrson, are
derived from libpng-1.0.6, and are distributed according to the same
disclaimer and license as libpng-1.0.6 with the following individuals added to
the list of Contributing Authors:

Simon-Pierre Cadieux
Eric S. Raymond

Mans Rullgard

Cosmin Truta

Gilles Vollant

James Yu

Mandar Sahastrabuddhe

and with the following additions to the disclaimer:

There is no warranty against interference with your enjoyment of the
library or against infringement. There is no warranty that our efforts or the
library will fulfill any of your particular purposes or needs. This library is
provided with all faults, and the entire risk of satisfactory quality,
performance, accuracy, and effort is with the user.

Some files in the “contrib” directory and some configure-generated files that
are distributed with libpng have other copyright owners and are released
under other open source licenses.

libpng versions 0.97, January 1998, through 1.0.6, March 20, 2000, are
Copyright (c) 1998-2000 Glenn Randers-Pehrson, are derived from libpng-
0.96, and are distributed according to the same disclaimer and license as
libpng-0.96, with the following individuals added to the list of Contributing
Authors:

Tom Lane
Glenn Randers-Pehrson
Willem van Schaik

libpng versions 0.89, June 1996, through 0.96, May 1997, are Copyright (c)
1996-1997 Andreas Dilger, are derived from libpng-0.88, and are distributed
according to the same disclaimer and license as libpng-0.88, with the
following individuals added to the list of Contributing Authors:

John Bowler
Kevin Bracey
Sam Bushell
Magnus Holmgren
Greg Roelofs
Tom Tanner

Some files in the “scripts” directory have other copyright owners but are
released under this license.

libpng versions 0.5, May 1995, through 0.88, January 1996, are Copyright (c)
1995-1996 Guy Eric Schalnat, Group 42, Inc.

For the purposes of this copyright and license, “Contributing Authors” is
defined as the following set of individuals:

Andreas Dilger
Dave Martindale
Guy Eric Schalnat
Paul Schmidt

Tim Wegner

The PNG Reference Library is supplied “AS IS”. The Contributing Authors and
Group 42, Inc. disclaim all warranties, expressed or implied, including, without
limitation, the warranties of merchantability and of fitness for any purpose.
The Contributing Authors and Group 42, Inc. assume no liability for direct,
indirect, incidental, special, exemplary, or consequential damages, which may
result from the use of the PNG Reference Library, even if advised of the
possibility of such damage.

Permission is hereby granted to use, copy, modify, and distribute this source
code, or portions hereof, for any purpose, without fee, subject to the following
restrictions:

1. The origin of this source code must not be misrepresented.

2. Altered versions must be plainly marked as such and must not be
misrepresented as being the original source.
3. This Copyright notice may not be removed or altered from any source
or altered source distribution.
The Contributing Authors and Group 42, Inc. specifically permit, without fee,
and encourage the use of this source code as a component to supporting the
PNG file format in commercial products. If you use this source code in a
product, acknowledgment is not required but would be appreciated.

END OF COPYRIGHT NOTICE, DISCLAIMER, and LICENSE.

TRADEMARK:

The name “libpng” has not been registered by the Copyright owner as a
trademark in any jurisdiction. However, because libpng has been distributed
and maintained world-wide, continually since 1995, the Copyright owner
claims “common-law trademark protection” in any jurisdiction where common-
law trademark is recognized.

OSI CERTIFICATION:

Libpng is OSI Certified Open Source Software. OSI Certified Open Source is
a certification mark of the Open Source Initiative. OSI has not addressed the
additional disclaimers inserted at version 1.0.7.

EXPORT CONTROL:

The Copyright owner believes that the Export Control Classification Number
(ECCN) for libpng is EAR99, which means not subject to export controls or
International Traffic in Arms Regulations (ITAR) because it is open source,
publicly available software, that does not contain any encryption software.
See the EAR, paragraphs 734.3(b)(3) and 734.7(b).

Glenn Randers-Pehrson
glennrp at users.sourceforge.net
January 5, 2017

libuuid

Copyright: 1996, 1997, 1998, 1999, 2007 Theodore Ts’o.
1999 Andreas Dilger (adilger@enel.ucalgary.ca)

Redistribution and use in source and binary forms, with or without
modification, are permitted provided that the following conditions are met:

1. Redistributions of source code must retain the above copyright notice, and
the entire permission notice in its entirety, including the disclaimer of
warranties.

2. Redistributions in binary form must reproduce the above copyright notice,
this list of conditions and the following disclaimer in the documentation
and/or other materials provided with the distribution.

3. The name of the author may not be used to endorse or promote products
derived from this software without specific prior written permission.

THIS SOFTWARE IS PROVIDED “AS IS” AND ANY EXPRESS OR IMPLIED
WARRANTIES, INCLUDING, BUT NOT LIMITED TO, THE IMPLIED
WARRANTIES OF MERCHANTABILITY AND FITNESS FOR A
PARTICULAR PURPOSE, ALL OF WHICH ARE HEREBY DISCLAIMED. IN
NO EVENT SHALL THE AUTHOR BE LIABLE FOR ANY DIRECT,
INDIRECT, INCIDENTAL, SPECIAL, EXEMPLARY, OR CONSEQUENTIAL
DAMAGES (INCLUDING, BUT NOT LIMITED TO, PROCUREMENT OF
SUBSTITUTE GOODS OR SERVICES; LOSS OF USE, DATA, OR
PROFITS; OR BUSINESS INTERRUPTION) HOWEVER CAUSED AND ON
ANY THEORY OF LIABILITY, WHETHER IN CONTRACT, STRICT
LIABILITY, OR TORT (INCLUDING NEGLIGENCE OR OTHERWISE)
ARISING IN ANY WAY OUT OF THE USE OF THIS SOFTWARE, EVEN IF
NOT ADVISED OF THE POSSIBILITY OF SUCH DAMAGE.

libjpeg

This software is based in part on the work of the Independent JPEG Group.

imagemagick

Licensed under the ImageMagick License (the “License”); you may not use
this file except in compliance with the License. You may obtain a copy of the
License at

https://www.imagemagick.org/script/license.php

Unless required by applicable law or agreed to in writing, software distributed
under the License is distributed on an “AS IS” BASIS, WITHOUT
WARRANTIES OR CONDITIONS OF ANY KIND, either express or implied.
See the License for the specific language governing permissions and
limitations under the License.

FreeType

Portions of this software are copyright © 2016 The FreeType Project
(www.freetype.org). All rights reserved.

ICU

COPYRIGHT AND PERMISSION NOTICE

Copyright © 1991-2016 Unicode, Inc. All rights reserved.
Distributed under the Terms of Use in http://www.unicode.org/copyright.html.

Permission is hereby granted, free of charge, to any person obtaining a copy
of the Unicode data files and any associated documentation (the “Data Files”)
or Unicode software and any associated documentation (the “Software”) to
deal in the Data Files or Software without restriction, including without
limitation the rights to use, copy, modify, merge, publish, distribute, and/or sell
copies of the Data Files or Software, and to permit persons to whom the Data
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Files or Software are furnished to do so, provided that either

(a) this copyright and permission notice appear with all copies of the Data
Files or Software, or

(b) this copyright and permission notice appear in associated Documentation.

THE DATA FILES AND SOFTWARE ARE PROVIDED “AS IS”, WITHOUT
WARRANTY OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO THE WARRANTIES OF MERCHANTABILITY, FITNESS FOR A
PARTICULAR PURPOSE AND NONINFRINGEMENT OF THIRD PARTY
RIGHTS.

IN'NO EVENT SHALL THE COPYRIGHT HOLDER OR HOLDERS
INCLUDED IN THIS NOTICE BE LIABLE FOR ANY CLAIM, OR ANY
SPECIAL INDIRECT OR CONSEQUENTIAL DAMAGES, OR ANY
DAMAGES WHATSOEVER RESULTING FROM LOSS OF USE, DATA OR
PROFITS, WHETHER IN AN ACTION OF CONTRACT, NEGLIGENCE OR
OTHER TORTIOUS ACTION, ARISING OUT OF OR IN CONNECTION
WITH THE USE OR PERFORMANCE OF THE DATA FILES OR
SOFTWARE.

Except as contained in this notice, the name of a copyright holder shall not be
used in advertising or otherwise to promote the sale, use or other dealings in
these Data Files or Software without prior written authorization of the
copyright holder.

jemalloc

Copyright (C) 2002-2014 Jason Evans <jasone @ canonware.coms.
All rights reserved.

Copyright (C) 2007-2012 Mozilla Foundation. All rights reserved.
Copyright (C) 2009-2014 Facebook, Inc. All rights reserved.

Redistribution and use in source and binary forms, with or without

modification, are permitted provided that the following conditions are met:

1. Redistributions of source code must retain the above copyright notice(s),
this list of conditions and the following disclaimer.

2. Redistributions in binary form must reproduce the above copyright
notice(s), this list of conditions and the following disclaimer in the
documentation and/or other materials provided with the distribution.

THIS SOFTWARE IS PROVIDED BY THE COPYRIGHT HOLDER(S) “AS IS”
AND ANY EXPRESS OR IMPLIED WARRANTIES, INCLUDING, BUT NOT
LIMITED TO, THE IMPLIED WARRANTIES OF MERCHANTABILITY AND
FITNESS FOR A PARTICULAR PURPOSE ARE DISCLAIMED. IN NO
EVENT SHALL THE COPYRIGHT HOLDER(S) BE LIABLE FOR ANY
DIRECT, INDIRECT, INCIDENTAL, SPECIAL, EXEMPLARY, OR
CONSEQUENTIAL DAMAGES (INCLUDING, BUT NOT LIMITED TO,
PROCUREMENT OF SUBSTITUTE GOODS OR SERVICES; LOSS OF
USE, DATA, OR PROFITS; OR BUSINESS INTERRUPTION) HOWEVER
CAUSED AND ON ANY THEORY OF LIABILITY, WHETHER IN
CONTRACT, STRICT LIABILITY, OR TORT (INCLUDING NEGLIGENCE OR
OTHERWISE) ARISING IN ANY WAY OUT OF THE USE OF THIS
SOFTWARE, EVEN IF ADVISED OF THE POSSIBILITY OF SUCH
DAMAGE.

libss2 / libcomerr2

Copyright 1987, 1988 by the Student Information Processing Board of the
Massachusetts Institute of Technology

Permission to use, copy, modify, and distribute this software and its
documentation for any purpose and without fee is hereby granted, provided
that the above copyright notice appear in all copies and that both that
copyright notice and this permission notice appear in supporting
documentation, and that the names of M.I.T. and the M.L.T. S.I.P.B. not be
used in advertising or publicity pertaining to distribution of the software without
specific, written prior permission.

M.1.T. and the M.L.T. S.I.P.B. make no representations about the suitability of
this software for any purpose. It is provided “as is” without express or implied
warranty.

libpopt0
Copyright (c) 1998 Red Hat Software

Permission is hereby granted, free of charge, to any person obtaining a copy
of this software and associated documentation files (the “Software”), to deal in
the Software without restriction, including without limitation the rights to use,
copy, modify, merge, publish, distribute, sublicense, and/or sell copies of the
Software, and to permit persons to whom the Software is furnished to do so,
subject to the following conditions:

The above copyright notice and this permission notice shall be included in all
copies or substantial portions of the Software.

THE SOFTWARE IS PROVIDED “AS IS”, WITHOUT WARRANTY OF ANY
KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO THE
WARRANTIES OF MERCHANTABILITY, FITNESS FOR A PARTICULAR
PURPOSE AND NONINFRINGEMENT. IN NO EVENT SHALL THE X
CONSORTIUM BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER
LIABILITY, WHETHER IN AN ACTION OF CONTRACT, TORT OR
OTHERWISE, ARISING FROM, OUT OF OR IN CONNECTION WITH THE
SOFTWARE OR THE USE OR OTHER DEALINGS IN THE SOFTWARE.

Except as contained in this notice, the name of the X Consortium shall not be
used in advertising or otherwise to promote the sale, use or other dealings in
this Software without prior written authorization from the X Consortium.

pcre

PCRE LICENCE

PCRE is a library of functions to support regular expressions whose syntax
and semantics are as close as possible to those of the Perl 5 language.

Release 8 of PCRE is distributed under the terms of the “BSD” licence, as
specified below. The documentation for PCRE, supplied in the “doc” directory,
is distributed under the same terms as the software itself.

The basic library functions are written in C and are freestanding. Also included
in the distribution is a set of C++ wrapper functions, and a just-in-time
compiler that can be used to optimize pattern matching. These are both
optional features that can be omitted when the library is built.

THE BASIC LIBRARY FUNCTIONS

Written by: Philip Hazel
Email local part:  ph10
Email domain: cam.ac.uk

University of Cambridge Computing Service,
Cambridge, England.

Copyright (c) 1997-2012 University of Cambridge
All rights reserved.

PCRE JUST-IN-TIME COMPILATION SUPPORT

Written by: Zoltan Herczeg
Email local part:  hzmester
Email domain: freemail.hu

Copyright (c) 2010-2012 Zoltan Herczeg
Al rights reserved.

STACK-LESS JUST-IN-TIME COMPILER

Written by:
Email local part:
Email domain:

Copyright (c) 2009-2012 Zoltan Herczeg
All rights reserved.

THE C++ WRAPPER FUNCTIONS
Contributed by: Google Inc.

Copyright (c) 2007-2012, Google Inc.
All rights reserved.

THE “BSD” LICENCE

Redistribution and use in source and binary forms, with or without
modification, are permitted provided that the following conditions are met:

Zoltan Herczeg
hzmester
freemail.hu

* Redistributions of source code must retain the above copyright notice,
this list of conditions and the following disclaimer.

* Redistributions in binary form must reproduce the above copyright
notice, this list of conditions and the following disclaimer in the
documentation and/or other materials provided with the distribution.

* Neither the name of the University of Cambridge nor the name of
Google Inc. nor the names of their contributors may be used to endorse
or promote products derived from this software without specific prior
written permission.

THIS SOFTWARE IS PROVIDED BY THE COPYRIGHT HOLDERS AND
CONTRIBUTORS “AS IS” AND ANY EXPRESS OR IMPLIED
WARRANTIES, INCLUDING, BUT NOT LIMITED TO, THE IMPLIED
WARRANTIES OF MERCHANTABILITY AND FITNESS FOR A
PARTICULAR PURPOSE ARE DISCLAIMED. IN NO EVENT SHALL THE
COPYRIGHT OWNER OR CONTRIBUTORS BE LIABLE FOR ANY DIRECT,
INDIRECT, INCIDENTAL, SPECIAL, EXEMPLARY, OR CONSEQUENTIAL
DAMAGES (INCLUDING, BUT NOT LIMITED TO, PROCUREMENT OF
SUBSTITUTE GOODS OR SERVICES; LOSS OF USE, DATA, OR
PROFITS; OR BUSINESS INTERRUPTION) HOWEVER CAUSED AND ON
ANY THEORY OF LIABILITY, WHETHER IN CONTRACT, STRICT
LIABILITY, OR TORT (INCLUDING NEGLIGENCE OR OTHERWISE)
ARISING IN ANY WAY OUT OF THE USE OF THIS SOFTWARE, EVEN IF
ADVISED OF THE POSSIBILITY OF SUCH DAMAGE.

End

Gen Shin Gothic

Gen Shin Gothic is a variant of Source Han Sans that also contains some
glyphs derived from M+ OUTLINE FONTS.

The copyrights to the glyphs in the font data derived from Source Han Sans
belong to Adobe.

The copyrights to the glyphs in the font data derived from M+ OUTLINE
FONTS belong to M+ FONTS PROJECT.

The Gen Shin Gothic font files can be used under the same license as
Source Han Sans, SIL Open Font License 1.1.
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This Font Software is licensed under the SIL Open Font License, Version 1.1.
This license is copied below, and is also available with a FAQ at:

http://scripts.sil.org/OFL

SIL OPEN FONT LICENSE Version 1.1
- 26 February 2007

PREAMBLE

The goals of the Open Font License (OFL) are to stimulate worldwide
development of collaborative font projects, to support the font creation efforts
of academic and linguistic communities, and to provide a free and open
framework in which fonts may be shared and improved in partnership with
others.

The OFL allows the licensed fonts to be used, studied, modified and
redistributed freely as long as they are not sold by themselves. The fonts,
including any derivative works, can be bundled, embedded, redistributed and/
or sold with any software provided that any reserved names are not used by
derivative works. The fonts and derivatives, however, cannot be released
under any other type of license. The requirement for fonts to remain under this
license does not apply to any document created using the fonts or their
derivatives.

DEFINITIONS

“Font Software” refers to the set of files released by the Copyright Holder(s)
under this license and clearly marked as such. This may include source files,
build scripts and documentation.

“Reserved Font Name” refers to any names specified as such after the
copyright statement(s).

“Original Version” refers to the collection of Font Software components as
distributed by the Copyright Holder(s).

“Modified Version” refers to any derivative made by adding to, deleting, or
substituting -- in part or in whole -- any of the components of the Original
Version, by changing formats or by porting the Font Software to a new
environment.

“Author” refers to any designer, engineer, programmer, technical writer or
other person who contributed to the Font Software.

PERMISSION & CONDITIONS

Permission is hereby granted, free of charge, to any person obtaining a copy
of the Font Software, to use, study, copy, merge, embed, modify, redistribute,
and sell modified and unmodified copies of the Font Software, subject to the

following conditions:

1) Neither the Font Software nor any of its individual components, in Original
or Modified Versions, may be sold by itself.

2) Original or Modified Versions of the Font Software may be bundled,
redistributed and/or sold with any software, provided that each copy contains
the above copyright notice and this license. These can be included either as
stand-alone text files, human-readable headers or in the appropriate machine-
readable metadata fields within text or binary files as long as those fields can
be easily viewed by the user.

3) No Modified Version of the Font Software may use the Reserved Font
Name(s) unless explicit written permission is granted by the corresponding
Copyright Holder. This restriction only applies to the primary font name as
presented to the users.

4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font
Software shall not be used to promote, endorse or advertise any Modified
Version, except to acknowledge the contribution(s) of the Copyright Holder(s)
and the Author(s) or with their explicit written permission.

5) The Font Software, modified or unmodified, in part or in whole, must be
distributed entirely under this license, and must not be distributed under any
other license. The requirement for fonts to remain under this license does not
apply to any document created using the Font Software.

TERMINATION
This license becomes null and void if any of the above conditions are not met.

DISCLAIMER

THE FONT SOFTWARE IS PROVIDED “AS IS”, WITHOUT WARRANTY OF
ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO
ANY WARRANTIES OF MERCHANTABILITY, FITNESS FOR A
PARTICULAR PURPOSE AND NONINFRINGEMENT OF COPYRIGHT,
PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE
COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR
OTHER LIABILITY, INCLUDING ANY GENERAL, SPECIAL, INDIRECT,
INCIDENTAL, OR CONSEQUENTIAL DAMAGES, WHETHER IN AN
ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING FROM, OUT
OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM
OTHER DEALINGS IN THE FONT SOFTWARE.

Apache License2.0

Copyright (c) 2009-2018 Arm Limited. All rights reserved.
SPDX-License-Identifier: Apache-2.0

Licensed under the Apache License, Version 2.0 (the License); you may not
use this file except in compliance with the License. You may obtain a copy of
the License at

www.apache.org/licenses/LICENSE-2.0

Unless required by applicable law or agreed to in writing, software distributed
under the License is distributed on an AS IS BASIS, WITHOUT
WARRANTIES OR CONDITIONS OF ANY KIND, either express or implied.
See the License for the specific language governing permissions and
limitations under the License.

Modified BSD license

COPYRIGHT(c) 2016 STMicroelectronics

Redistribution and use in source and binary forms, with or without
modification, are permitted provided that the following conditions are met:

1. Redistributions of source code must retain the above copyright notice, this
list of conditions and the following disclaimer.

2. Redistributions in binary form must reproduce the above copyright notice,
this list of conditions and the following disclaimer in the documentation and/or
other materials provided with the distribution.

3. Neither the name of STMicroelectronics nor the names of its contributors
may be used to endorse or promote products derived from this software
without specific prior written permission.

THIS SOFTWARE IS PROVIDED BY THE COPYRIGHT HOLDERS AND
CONTRIBUTORS "AS IS" AND ANY EXPRESS OR IMPLIED
WARRANTIES, INCLUDING, BUT NOT LIMITED TO, THE IMPLIED
WARRANTIES OF MERCHANTABILITY AND FITNESS FOR A
PARTICULAR PURPOSE ARE DISCLAIMED. IN NO EVENT SHALL THE
COPYRIGHT HOLDER OR CONTRIBUTORS BE LIABLE FOR ANY
DIRECT, INDIRECT, INCIDENTAL, SPECIAL, EXEMPLARY, OR
CONSEQUENTIAL DAMAGES (INCLUDING, BUT NOT LIMITED TO,
PROCUREMENT OF SUBSTITUTE GOODS OR SERVICES; LOSS OF
USE, DATA, OR PROFITS; OR BUSINESS INTERRUPTION) HOWEVER
CAUSED AND ON ANY THEORY OF LIABILITY, WHETHER IN
CONTRACT, STRICT LIABILITY, OR TORT (INCLUDING NEGLIGENCE OR
OTHERWISE) ARISING IN ANY WAY OUT OF THE USE OF THIS
SOFTWARE, EVEN IF ADVISED OF THE POSSIBILITY OF SUCH
DAMAGE.
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All | Want For Christmas Is You

Words and Music by Mariah Carey and Walter
Afanasieff

Copyright © 1994 UNIVERSAL TUNES,
BEYONDIDOLIZATION, SONY MUSIC
PUBLISHING (US) LLC, TAMAL VISTA MUSIC
and KOBALT MUSIC COPYRIGHTS SARL

All Rights for BEYONDIDOLIZATION
Administered by UNIVERSAL TUNES

All Rights for SONY MUSIC PUBLISHING (US)
LLC and TAMAL VISTA MUSIC Administered
by SONY MUSIC PUBLISHING (US) LLC, 424
Church Street, Suite 1200, Nashville, TN 37219
All Rights for KOBALT MUSIC COPYRIGHTS
SARL Administered Worldwide by KOBALT
SONGS MUSIC PUBLISHING

All Rights Reserved Used by Permission

All The Things You Are

Lyrics by Oscar Hammerstein |l

Music by Jerome Kern

Copyright © 1939 UNIVERSAL - POLYGRAM
INTERNATIONAL PUBLISHING, INC.
Copyright Renewed

All Rights Reserved Used by Permission

Autumn Leaves

English lyric by Johnny Mercer

French lyric by Jacques Prevert

Music by Joseph Kosma

© 1947, 1950 (Renewed) ENOCH ET CIE
Sole Selling Agent for U.S. and Canada:
MORLEY MUSIC CO., by agreement with
ENOCH ET CIE

All Rights Reserved

Back For Good

Words and Music by Gary Barlow

Copyright © 1995 Sony Music Publishing (UK)
Limited

All Rights Administered by Sony Music
Publishing (US) LLC, 424 Church Street, Suite
1200, Nashville, TN 37219

International Copyright Secured All Rights
Reserved

Bad Day

Words and Music by Daniel Powter
Copyright © 2005 Song 6 Music

All Rights Administered by BMG Rights
Management (US) LLC

All Rights Reserved Used by Permission

Ballade Pour Adeline

By Paul de Senneville

Copyright © 1977 (Renewed) by Coronet-
Delphine, Inc. (ASCAP)

All Rights Administered by Regent Music
Corporation (BMI)

International Copyright Secured All Rights
Reserved

Used by Permission

Beauty And The Beast

from BEAUTY AND THE BEAST

Music by Alan Menken

Lyrics by Howard Ashman

© 1991 Wonderland Music Company, Inc. and
Walt Disney Music Company

All Rights Reserved. Used by Permission.

Billie Jean

Words and Music by Michael Jackson
Copyright © 1982 Mijac Music

All Rights Administered by Sony Music
Publishing (US) LLC, 424 Church Street, Suite
1200, Nashville, TN 37219

International Copyright Secured All Rights
Reserved

Blinding Lights

Words and Music by Abel Tesfaye, Max Martin,
Jason Quenneville, Oscar Holter and Ahmad
Balshe

Copyright © 2019 KMR Music Royalties Il
SCSp, MXM, Universal Music Corp., Sal And
Co LP, WC Music Corp. and Songs Of Wolf
Cousins

All Rights for KMR Music Royalties Il SCSp and
MXM Administered Worldwide by Kobalt Songs
Music Publishing

All Rights for Sal And Co LP Administered by
Universal Music Corp.

All Rights for Songs Of Wolf Cousins
Administered by WC Music Corp.

All Rights Reserved Used by Permission

Can’t Take My Eyes Off Of You

Words and Music by Bob Crewe and Bob
Gaudio

Copyright (c) 1967 EMI Longitude Music,
Songs Of Universal, Inc., PW Ballads and
Seasons Four Music

Copyright Renewed

All Rights on behalf of EMI Longitude Music
Administered by Sony Music Publishing (US)
LLC, 424 Church Street, Suite 1200, Nashville,
TN 37219

All Rights on behalf of PW Ballads and
Seasons Four Music Administered by Songs Of
Universal, Inc.

International Copyright Secured All Rights
Reserved

Candle In The Wind

Words and Music by Elton John and Bernie
Taupin

Copyright © 1973 UNIVERSAL/DICK JAMES
MUSIC LTD.

Copyright Renewed

All Rights in the United States and Canada
Controlled and Administered by UNIVERSAL -
SONGS OF POLYGRAM INTERNATIONAL,
INC.

All Rights Reserved Used by Permission

Clocks

Words and Music by Guy Berryman, Jon
Buckland, Will Champion and Chris Martin
Copyright © 2002 by Universal Music
Publishing MGB Ltd.

All Rights in the United States Administered by
Universal Music - MGB Songs

International Copyright Secured All Rights
Reserved

Cold Heart (PNAU Remix)

Words and Music by Elton John, Bernard J.P.
Taupin, Nicholas Littlemore, Peter Mayes, Sam
Littlemore, Dean Meredith and Andrew John
Meecham

Copyright © 2021 UNIVERSAL MUSIC
PUBLISHING LTD., COW DOG MUSIC, INC.,
HST PUBLISHING LTD., CHENFELD LTD.,
UNIVERSAL MUSIC PUBLISHING PTY LTD.
and BMG RIGHTS MANAGEMENT (UK) LTD.
All Rights for UNIVERSAL MUSIC
PUBLISHING LTD., COW DOG MUSIC, INC.
and CHENFELD LTD. in the United States
Administered by UNIVERSAL - POLYGRAM
INTERNATIONAL PUBLISHING, INC.

All Rights for HST PUBLISHING LTD. and
UNIVERSAL MUSIC PUBLISHING PTY LTD.
in the United States Administered by
UNIVERSAL - SONGS OF POLYGRAM
INTERNATIONAL, INC.

All Rights for BMG RIGHTS MANAGEMENT
(UK) LTD. Administered by BMG RIGHTS
MANAGEMENT (US) LLC

All Rights Reserved Used by Permission

- Contains elements of “Sacrifice” and “Rocket
Man (I Think It's Gonna Be A Long Long Time)”
by Elton John and Bernie Taupin

Dancing Queen

Words and Music by Benny Andersson, Bjorn
Ulvaeus and Stig Anderson

Copyright © 1976, 1977 UNIVERSAL/UNION
SONGS MUSIKFORLAG AB

Copyright Renewed

All Rights in the United States and Canada
Administered by UNIVERSAL - POLYGRAM
INTERNATIONAL PUBLISHING, INC. and EMI
GROVE PARK MUSIC, INC.

All Rights Reserved Used by Permission

Don’t You Worry Bout A Thing

Words and Music by Stevie Wonder
Copyright © 1973 Jobete Music Co., Inc. and
Black Bull Music

Copyright Renewed

All Rights Administered by Sony Music
Publishing (US) LLC, 424 Church Street, Suite
1200, Nashville, TN 37219

International Copyright Secured All Rights
Reserved

Eternal Flame

Words and Music by Billy Steinberg, Tom Kelly
and Susanna Hoffs

Copyright © 1988 Sony Music Publishing (US)
LLC and Bangophile Music

All Rights on behalf of Sony Music Publishing
(US) LLC Administered by Sony Music
Publishing (US) LLC, 424 Church Street, Suite
1200, Nashville, TN 37219

All Rights on behalf of Bangophile Music
Controlled and Administered by Songs Of
Universal, Inc.

International Copyright Secured All Rights
Reserved

Every Breath You Take

Music and Lyrics by Sting

Copyright © 1983 SONGS OF UNIVERSAL,
INC.

All Rights Reserved Used by Permission

Fields Of Gold

Music and Lyrics by Sting

Copyright © 1993 SONGS OF UNIVERSAL,
INC.

All Rights Reserved Used by Permission

Final Countdown

Words and Music by Joey Tempest

Copyright © 1986 EMI Music Publishing Ltd.
All Rights Administered by Sony Music
Publishing (US) LLC, 424 Church Street, Suite
1200, Nashville, TN 37219

International Copyright Secured All Rights
Reserved

The Girl From Ipanema (Garéta De
Ipanema)

Music by Antonio Carlos Jobim

English Words by Norman Gimbel

Original Words by Vinicius De Moraes
Copyright © 1963 ANTONIO CARLOS JOBIM
and VINICIUS DE MORAES, Brazil

Copyright Renewed 1991 and Assigned to
SONGS OF UNIVERSAL, INC. and WORDS
WEST LLC

English Words Renewed 1991 by NORMAN
GIMBEL for the World and Assigned to
WORDS WEST LLC (P.O. Box 15187, Beverly
Hills, CA 90209 USA)

All Rights Reserved Used by Permission

Hallelujah

Words and Music by Leonard Cohen
Copyright © 1985 Sony Music Publishing (US)
LLC

All Rights Administered by Sony Music
Publishing (US) LLC, 424 Church Street, Suite
1200, Nashville, TN 37219

International Copyright Secured All Rights
Reserved
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Hey Jude

Words and Music by John Lennon and Paul
McCartney

Copyright © 1968 Sony Music Publishing (US)
LLC

Copyright Renewed

All Rights Administered by Sony Music
Publishing (US) LLC, 424 Church Street, Suite
1200, Nashville, TN 37219

International Copyright Secured All Rights
Reserved

Higher Love

Words and Music by Will Jennings and Steve
Winwood

Copyright © 1986 BLUE SKY RIDER SONGS
and F.S. MUSIC LTD.

All Rights for BLUE SKY RIDER SONGS
Administered by IRVING MUSIC, INC.

All Rights for F.S. MUSIC LTD. Administered
Worldwide by SONGS OF KOBALT MUSIC
PUBLISHING

All Rights Reserved Used by Permission

The House Of The Rising Sun

Words and Music by Alan Price

Copyright © 1964 Keith Prowse Music
Publishing Co., Ltd. and Anthem Cantaloupe
Music

Copyright Renewed

All Rights Administered by Sony Music
Publishing (US) LLC, 424 Church Street, Suite
1200, Nashville, TN 37219

International Copyright Secured All Rights
Reserved

1 Will Always Love You

Words and Music by Dolly Parton

Copyright © 1973 Velvet Apple Music
Copyright Renewed

All Rights Administered by Sony Music
Publishing (US) LLC, 424 Church Street, Suite
1200, Nashville, TN 37219

International Copyright Secured All Rights
Reserved

In The Mood

By Joe Garland

Copyright © 1939, 1960 Shapiro, Bernstein &
Co., Inc., New York

Copyright Renewed

All Rights Administered Worldwide by
Reservoir Media Management, Inc.

All Rights Reserved Used by Permission

Into The Unknown

from FROZEN 2

Music and Lyrics by Kristen Anderson-Lopez
and Robert Lopez

© 2019 Wonderland Music Company, Inc.
All Rights Reserved. Used by Permission.

It Must Have Been Love

Words and Music by Per Gessle
Copyright © 1990 JIMMY FUN MUSIC

All Rights Administered in the United States
and Canada by UNIVERSAL - SONGS OF
POLYGRAM INTERNATIONAL, INC.

All Rights Reserved Used by Permission

Just The Way You Are

Words and Music by Billy Joel
Copyright © 1977 IMPULSIVE MUSIC
Copyright Renewed

All Rights Administered by ALMO MUSIC
CORP.

All Rights Reserved Used by Permission

La Bamba

By Richard Valenzuela

Copyright © 1959 EMI Longitude Music and
Valens Heirs Designee

Copyright Renewed

All Rights Administered by Sony Music
Publishing (US) LLC, 424 Church Street, Suite
1200, Nashville, TN 37219

International Copyright Secured All Rights
Reserved

Let It Be

Words and Music by John Lennon and Paul
McCartney

Copyright © 1970 Sony Music Publishing (US)
LLC

Copyright Renewed

All Rights Administered by Sony Music
Publishing (US) LLC, 424 Church Street, Suite
1200, Nashville, TN 37219

International Copyright Secured All Rights
Reserved

Let It Go

from FROZEN

Music and Lyrics by Kristen Anderson-Lopez
and Robert Lopez

© 2013 Wonderland Music Company, Inc.
All Rights Reserved. Used by Permission.

Let There Be Love

Lyric by lan Grant

Music by Lionel Rand

Copyright © 1940 Shapiro, Bernstein & Co.,
Inc., New York

Copyright Renewed

All Rights Administered Worldwide by
Reservoir Media Management, Inc.

All Rights Reserved Used by Permission

Lover

Words and Music by Taylor Swift

Copyright © 2019 Sony Music Publishing (US)
LLC and Taylor Swift Music

All Rights Administered by Sony Music
Publishing (US) LLC, 424 Church Street, Suite
1200, Nashville, TN 37219

International Copyright Secured All Rights
Reserved

Mas Que Nada

Words and Music by Jorge Ben

Copyright © 1963 by Peermusic do Brasil
Edi¢6es Musicais Ltda.

Copyright Renewed

All Rights Administered by Peer International
Corporation

International Copyright Secured All Rights
Reserved

Moon River

from the Paramount Picture BREAKFAST AT
TIFFANY'S

Words by Johnny Mercer

Music by Henry Mancini

Copyright © 1961 Sony Music Publishing (US)
LLC

Copyright Renewed

All Rights Administered by Sony Music
Publishing (US) LLC, 424 Church Street, Suite
1200, Nashville, TN 37219

International Copyright Secured All Rights
Reserved

Moves Like Jagger

Words and Music by Adam Levine, Benjamin
Levin, Ammar Malik and Shellback

Copyright © 2010, 2011 by Universal Music -
Careers, Sudgee Music, Matza Ball Music,
Where Da Kasz At, Maru Cha Cha and MXM
All Rights for Sudgee Music Administered by
Universal Music - Careers

All Rights for Matza Ball Music Administered by
Concord Avenue c/o Concord Music Publishing
All Rights for Where Da Kasz At and Maru Cha
Cha Administered Worldwide by Songs Of
Kobalt Music Publishing

All Rights for MXM Administered Worldwide by
Kobalt Songs Music Publishing

International Copyright Secured  All Rights
Reserved

My Heart Will Go On (Love Theme From
‘Titanic’)

from the Paramount and Twentieth Century Fox
Motion Picture TITANIC

Music by James Horner

Lyric by Will Jennings

Copyright © 1997 Sony Harmony, Sony
Melody, T C F Music Publishing, Inc., Fox Film
Music Corporation and Blue Sky Rider Songs
All Rights on behalf of Sony Harmony and Sony
Melody Administered by Sony Music Publishing
(US) LLC, 424 Church Street, Suite 1200,
Nashville, TN 37219

All Rights on behalf of Blue Sky Rider Songs
Administered by Irving Music, Inc.

International Copyright Secured All Rights
Reserved

My Life

Words and Music by Billy Joel

Copyright © 1978 IMPULSIVE MUSIC

All Rights Administered by ALMO MUSIC
CORP.

All Rights Reserved Used by Permission

Perfect

Words and Music by Ed Sheeran

Copyright © 2017 Sony Music Publishing (UK)
Limited

All Rights Administered by Sony Music
Publishing (US) LLC, 424 Church Street, Suite
1200, Nashville, TN 37219

International Copyright Secured All Rights
Reserved

Poker Face

Words and Music by Stefani Germanotta and
RedOne

Copyright © 2008 Sony Music Publishing (US)
LLC, House Of Gaga Publishing Inc. and
RedOne Productions, LLC

All Rights Administered by Sony Music
Publishing (US) LLC, 424 Church Street, Suite
1200, Nashville, TN 37219

International Copyright Secured All Rights
Reserved

Pride And Joy

Written by Stevie Ray Vaughan
Copyright © 1985 Ray Vaughan Music
(ASCAP)

All Rights Administered by Wixen Music
Publishing, Inc.

All Rights Reserved Used by Permission

Route 66

By Bobby Troup

Copyright © 1946, Renewed 1973, Assigned
1974 to Londontown Music

All Rights outside the U.S.A. controlled by
Edwin H. Morris & Company, A Division of MPL
Music Publishing, Inc.

International Copyright Secured All Rights
Reserved

Seiiorita

Words and Music by Camila Cabello, Charlotte
Aitchison, Jack Patterson, Shawn Mendes,
Magnus Hoiberg, Benjamin Levin, Ali Tamposi
and Andrew Wotman

Copyright © 2019 Maidmetal Limited, Milamoon
Songs, Stellar Songs Ltd., EMI Music
Publishing Ltd., Songs Of Universal, Inc.,
Mendes Music, Infinite Stripes, Back Hair Music
Publishing, Universal Music Works, Please
Don’t Forget To Pay Me Music, Reservoir 416
and Andrew Watt Music

All Rights on behalf of Maidmetal Limited,
Milamoon Songs, Stellar Songs Ltd. and EMI
Music Publishing Ltd. Administered by Sony
Music Publishing (US) LLC, 424 Church Street,
Suite 1200, Nashville, TN 37219

All Rights on behalf of Mendes Music, Infinite
Stripes and Back Hair Music Publishing
Administered by Songs Of Universal, Inc.
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All Rights on behalf of Please Don’t Forget To
Pay Me Music Administered by Universal Music
Works

All Rights on behalf of Reservoir 416
Administered Worldwide by Reservoir Media
Management, Inc.

All Rights on behalf of Andrew Watt Music
Administered Worldwide by Songs Of Kobalt
Music Publishing

International Copyright Secured All Rights
Reserved

Shallow

from A STAR IS BORN

Words and Music by Stefani Germanotta, Mark
Ronson, Andrew Wyatt and Anthony
Rossomando

Copyright © 2018 Sony Music Publishing (US)
LLC, SG Songs Worldwide, Concord
Copyrights, Songs Of Zelig, Concord Road,
White Bull Music Group, Concord Boulevard,
Stephaniesays Music, Warner-Barham Music,
LLC and Warner-Olive Music, LLC

All Rights on behalf of Sony Music Publishing
(US) LLC and SG Songs Worldwide
Administered by Sony Music Publishing (US)
LLC, 424 Church Street, Suite 1200, Nashville,
TN 37219

All Rights on behalf of Songs Of Zelig
Administered by Concord Copyrights c/o
Concord Music Publishing

All Rights on behalf of White Bull Music Group
Administered by Concord Road c/o Concord
Music Publishing

All Rights on behalf of Stephaniesays Music
Administered by Concord Boulevard c/o
Concord Music Publishing

All Rights (Excluding Print) on behalf of
Warner-Barham Music, LLC Administered by
Songs Of Universal, Inc.

All Rights (Excluding Print) on behalf of
Warner-Olive Music, LLC Administered by
Universal Music Corp.

Exclusive Worldwide Print Rights on behalf of
Warner-Barham Music, LLC and Warner-Olive
Music, LLC Administered by Alfred Music
International Copyright Secured All Rights
Reserved

Someone Like You

Words and Music by Adele Adkins and Dan
Wilson

Copyright © 2011 MELTED STONE
PUBLISHING LTD., BMG MONARCH and
SUGAR LAKE MUSIC

All Rights for MELTED STONE PUBLISHING
LTD. in the U.S. and Canada Administered by
UNIVERSAL - POLYGRAM INTERNATIONAL
TUNES, INC.

All Rights for BMG MONARCH and SUGAR
LAKE MUSIC Administered by BMG RIGHTS
MANAGEMENT (US) LLC

All Rights Reserved Used by Permission

Someone You Loved

Words and Music by Lewis Capaldi, Benjamin
Kohn, Peter Kelleher, Thomas Barnes and
Samuel Roman

Copyright © 2018 BMG Gold Songs, BMG
Rights Management (UK) Ltd., Sony Music
Publishing (UK) Limited and EMI Music
Publishing Ltd.

All Rights for BMG Gold Songs and BMG
Rights Management (UK) Ltd. Administered by
BMG Rights Management (US) LLC

All Rights for Sony Music Publishing (UK)
Limited and EMI Music Publishing Ltd.
Administered by Sony Music Publishing (US)
LLC, 424 Church Street, Suite 1200, Nashville,
TN 37219

All Rights Reserved Used by Permission

Spanish Eyes

Words by Charles Singleton and Eddie Snyder
Music by Bert Kaempfert

Copyright © 1965 Bert Kaempfert Music
Copyright Renewed

All Rights Administered by Sony Music
Publishing (US) LLC, 424 Church Street, Suite
1200, Nashville, TN 37219

International Copyright Secured  All Rights
Reserved

10,000 Hours

Words and Music by Dan Smyers, Jordan
Reynolds, Shay Mooney, Justin Bieber, Jason
Boyd and Jessie Jo Dillon

© 2019 WC MUSIC CORP., BEATS AND
BANJOS, BUCKEYE26, JREYNMUSIC,
WARNER-TAMERLANE PUBLISHING CORP.,
SHAY MOONEY MUSIC, UNIVERSAL MUSIC
CORP., BIEBER TIME PUBLISHING, BMG
GOLD SONGS, POO BZ PUBLISHING INC.,
BIG MUSIC MACHINE and BIG ASS PILE OF
DIMES MUSIC

All Rights for BEATS AND BANJOS,
BUCKEYE26 and JREYNMUSIC Administered
by WC MUSIC CORP.

All Rights for SHAY MOONEY MUSIC
Administered by WARNER-TAMERLANE
PUBLISHING CORP.

All Rights for BIEBER TIME PUBLISHING
Administered by UNIVERSAL MUSIC CORP.
All Rights for BMG GOLD SONGS and POO
BZ PUBLISHING INC. Administered by BMG
RIGHTS MANAGEMENT (US) LLC

All Rights Reserved Used by Permission

Unchained Melody

Lyric by Hy Zaret

Music by Alex North

© 1955 (Renewed) North Melody Publishing
(SESAC) and HZUM Publishing (SESAC) c/o
Unchained Melody Publishing, LLC

All Rights Reserved Used by Permission

Up Where We Belong

from the Paramount Picture AN OFFICER AND
A GENTLEMAN

Words by Will Jennings

Music by Buffy Sainte-Marie and Jack Nitzsche
Copyright © 1982 Sony Music Publishing (US)
LLC

All Rights Administered by Sony Music
Publishing (US) LLC, 424 Church Street, Suite
1200, Nashville, TN 37219

International Copyright Secured All Rights
Reserved

What A Wonderful World

Words and Music by George David Weiss and
Bob Thiele

Copyright © 1967 by Range Road Music Inc.,
Quartet Music and Abilene Music

Copyright Renewed

All Rights for Range Road Music Inc.
Administered by Round Hill Carlin, LLC

All Rights for Quartet Music Administered by
BMG Rights Management (US) LLC

All Rights for Abilene Music Administered by
Concord Sounds c/o Concord Music Publishing
International Copyright Secured  All Rights
Reserved

Used by Permission

White Christmas

from the Motion Picture Irving Berlin’s
HOLIDAY INN

Words and Music by Irving Berlin

© Copyright 1940, 1942 by Irving Berlin
Copyright Renewed

International Copyright Secured All Rights
Reserved

Wonderful Tonight

Words and Music by Eric Clapton
Copyright © 1977 by Eric Patrick Clapton
Copyright Renewed

International Copyright Secured All Rights
Reserved

Wonderwall

Words and Music by Noel Gallagher
Copyright © 1995 SM Music Publishing UK
Limited and Oasis Music

All Rights Administered by Sony Music
Publishing (US) LLC, 424 Church Street, Suite
1200, Nashville, TN 37219

International Copyright Secured All Rights
Reserved

You’ve Lost That Lovin’ Feelin’

Words and Music by Barry Mann, Cynthia Weil
and Phil Spector

Copyright © 1964, 1965 Screen Gems-EMI
Music Inc., Dyad Music Ltd. and Mother Bertha
Music

Copyright Renewed

All Rights on behalf of Screen Gems-EMI Music
Inc. Administered by Sony Music Publishing
(US) LLC, 424 Church Street, Suite 1200,
Nashville, TN 37219

International Copyright Secured All Rights
Reserved

Your Song

Words and Music by Elton John and Bernie
Taupin

Copyright © 1969 UNIVERSAL/DICK JAMES
MUSIC LTD.

Copyright Renewed

All Rights in the United States and Canada
Controlled and Administered by UNIVERSAL -
SONGS OF POLYGRAM INTERNATIONAL,
INC.

All Rights Reserved Used by Permission
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| NORTH AMERICA |

CANADA
Yamaha Canada Music Ltd.
135 Milner Avenue, Toronto, Ontario M1S 3R1,
Canada
Tel: +1-416-298-1311
U.S.A.
Yamaha Corporation of America
6600 Orangethorpe Avenue, Buena Park, CA
90620, U.S.A.
Tel: +1-714-522-9011

[ CENTRAL & SOUTH AMERICA |

MEXICO
Yamaha de México, S.A. de C.V.
Av. Insurgentes Sur 1647 Piso 9, Col. San José
Insurgentes, Delegacion Benito Juarez, CDMX,
C.P. 03900, México
Tel: +52-55-5804-0600
BRAZIL
Yamaha Musical do Brasil Ltda.
Praca Professor José Lannes, 40-Cjs 21 e 22,
Brooklin Paulista Novo CEP 04571-100 — Sao
Paulo — SP, Brazil
Tel: +55-11-3704-1377
ARGENTINA
Yamaha Music Latin America, S.A.,
Sucursal Argentina
Olga Cossettini 1553, Piso 4 Norte,
Madero Este-C1107CEK,
Buenos Aires, Argentina
Tel: +54-11-4119-7000
PANAMA AND OTHER LATIN AMERICAN
REGIONS/CARIBBEAN REGIONS
Yamaha Music Latin America, S.A.
Edificio Torre Davivienda, Piso: 20 Avenida
Balboa, Marbella, Corregimiento de Bella Vista,
Ciudad de Panama, Rep. de Panamé
Tel: +507-269-5311

[ EUROPE |

THE UNITED KINGDOM/IRELAND
Yamaha Music Europe GmbH (UK)
Sherbourne Drive, Tilbrook, Milton Keynes,
MK7 8BL, U.K.

Tel: +44-1908-366700

GERMANY
Yamaha Music Europe GmbH
Siemensstrasse 22-34, 25462 Rellingen, Germany
Tel: +49-4101-303-0

SWITZERLAND/LIECHTENSTEIN
Yamaha Music Europe GmbH, Branch
Switzerland in Thalwil
Seestrasse 18a, 8800 Thalwil, Switzerland
Tel: +41-44-3878080

AUSTRIA/CROATIA/CZECH REPUBLIC/

HUNGARY/ROMANIA/SLOVAKIA/

SLOVENIA
Yamaha Music Europe GmbH, Branch Austria
Schleiergasse 20, 1100 Wien, Austria
Tel: +43-1-60203900

POLAND
Yamaha Music Europe
Sp.z 0.0. Oddziat w Polsce
ul. Mtynarska 48, 01-171 Warszawa, Poland
Tel: +48-22-880-08-88

BULGARIA
Dinacord Bulgaria LTD.

Bul.Iskarsko Schose 7 Targowski Zentar
Ewropa 1528 Sofia, Bulgaria
Tel: +359-2-978-20-25

MALTA
Olimpus Music Ltd.

Valletta Road, Mosta MST9010, Malta
Tel: +356-2133-2093

NETHERLANDS/BELGIUM/

LUXEMBOURG
Yamaha Music Europe, Branch Benelux
Wattbaan 1 3439ML Nieuwegein,

The Netherlands
Tel: +31-347-358040

FRANCE
Yamaha Music Europe
7 rue Ambroise Croizat, Zone d'activités de
Pariest, 77183 Croissy-Beaubourg, France
Tel: +33-1-6461-4000

ITALY

OTHER REGIONS
Yamaha Music Gulf FZE
JAFZA-16, Office 512, P.O.Box 17328,
Jebel Ali FZE, Dubai, UAE
Tel: +971-4-801-1500

Yamaha Music Europe GmbH, Branch ltaly |

ASIA |

Via Tinelli N.67/69 20855 Gerno di Lesmo (MB),
Italy
Tel: +39-039-9065-1
SPAIN/PORTUGAL
Yamaha Music Europe GmbH Ibérica,
Sucursal en Espaiia
Ctra. de la Coruna km. 17,200, 28231
Las Rozas de Madrid, Spain
Tel: +34-91-639-88-88
GREECE
Philippos Nakas S.A. The Music House
19th kim. Leof. Lavriou 190 02 Peania — Attiki,
Greece
Tel: +30-210-6686260
SWEDEN
Yamaha Music Europe GmbH Germany Filial
Scandinavia
JA Wettergrensgata 1, 400 43 Goteborg, Sweden
Tel: +46-31-89-34-00
DENMARK
Yamaha Music Denmark,
Fillial of Yamaha Music Europe GmbH, Tyskland
Generatorvej 8C, ST. TH., 2860 Sgborg, Denmark
Tel: +45-44-92-49-00
FINLAND
F-Musiikki Oy
Antaksentie 4
FI-01510 Vantaa, Finland
Tel: +358 (0)96185111
NORWAY
Yamaha Music Europe GmbH Germany -
Norwegian Branch
c/o Box 30053, 400 43 Goteborg, Sweden
Tel: +47-6716-7800
ICELAND
Hljodfaerahusid Ehf.
Sidumula 20
1S-108 Reykjavik, Iceland
Tel: +354-525-5050
CYPRUS
Nakas Music Cyprus Ltd.
Nikis Ave 2k
1086 Nicosia
Tel: + 357-22-511080
Major Music Center
21 Ali Riza Ave. Ortakoy
P.O.Box 475 Lefkosa, Cyprus
Tel: (392) 227 9213
RUSSIA
Yamaha Music (Russia) LLC.
Room 37, entrance 7, bld. 7, Kievskaya street,
Moscow, 121059, Russia
Tel: +7-495-626-5005
OTHER EUROPEAN REGIONS
Yamaha Music Europe GmbH
Siemensstrasse 22-34, 25462 Rellingen, Germany
Tel: +49-4101-303-0

| AFRICA |

Yamaha Music Gulf FZE

JAFZA-16, Office 512, P.O.Box 17328,
Jebel Ali FZE, Dubai, UAE

Tel: +971-4-801-1500

| MIDDLE EAST |

TURKEY
Dore Muzik
Yeni Siltin Sokak No. 10
Levent Istanbul / Turkiye
Tel: +90-212-236-3640
Fax: +90-212-259-5567
ISRAEL
RBX International Co., Ltd.
P.O Box 10245, Petach-Tikva, 49002
Tel: (972) 3-925-6900

MAINLAND CHINA
Yamaha Music & Electronics (China) Co., Ltd.
2F, Yunhedasha, 1818 Xinzha-lu, Jingan-qu,
Shanghai, China
Tel: +86-400-051-7700
INDIA
Yamaha Music India Private Limited
P-401, JMD Megapolis, Sector-48, Sohna Road,
Gurugram-122018, Haryana, India
Tel: +91-124-485-3300
INDONESIA
PT Yamaha Musik Indonesia Distributor
Yamaha Music Center Bldg. Jalan Jend. Gatot
Subroto Kav. 4, Jakarta 12930, Indonesia
Tel: +62-21-520-2577
KOREA
Yamaha Music Korea Ltd.
11F, KB Life Tower, 298, Gangnam-daero,
Gangnam-gu, Seoul, 06253, Korea
Tel: +82-2-3467-3300
MALAYSIA
Yamaha Music (Malaysia) Sdn. Bhd.
No.8, Jalan Perbandaran, Kelana Jaya, 47301
Petaling Jaya, Selangor, Malaysia
Tel: +60-3-78030900
SINGAPORE
Yamaha Music (Asia) Private Limited
Block 202 Hougang Street 21, #02-00,
Singapore 530202, Singapore
Tel: +65-6740-9200
TAIWAN
Yamaha Music & Electronics Taiwan Co., Ltd.
2F., No.1, Yuandong Rd., Bangiao Dist.,
New Taipei City 22063, Taiwan
Tel: +886-2-7741-8888
THAILAND
Siam Music Yamaha Co., Ltd.
3, 4, 15, 16th FI., Siam Motors Building,
891/1 Rama 1 Road, Wangmai,
Pathumwan, Bangkok 10330, Thailand
Tel: +66-2215-2622
VIETNAM
Yamaha Music Vietnam Company Limited
15th Floor, Nam A Bank Tower, 201-203 Cach
Mang Thang Tam St., Ward 4, Dist.3,
Ho Chi Minh City, Vietham
Tel: +84-28-3818-1122
OTHER ASIAN REGIONS

https://asia.yamaha.com/

I OCEANIA

AUSTRALIA
Yamaha Music Australia Pty. Ltd.
Level 1, 80 Market Street, South Melbourne,
VIC 3205 Australia
Tel: +61-3-9693-5111
NEW ZEALAND
Music Works LTD
P.0.BOX 6246 Wellesley, Auckland 4680,
New Zealand
Tel: +64-9-634-0099
REGIONS AND TRUST
TERRITORIES IN PACIFIC OCEAN

https://asia.yamaha.com/

Head Office/Manufacturer: Yamaha Corporation 10-1, Nakazawa-cho, Naka-ku, Hamamatsu, 430-8650, Japan

DMI32

Importer (European Union): Yamaha Music Europe GmbH Siemensstrasse 22-34, 25462 Rellingen, Germany
Importer (United Kingdom): Yamaha Music Europe GmbH (UK) Sherbourne Drive, Tilbrook, Milton Keynes, MK7 8BL, United Kingdom
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