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Fii" Elise L. v. Beethoven

Song No.004

Filr EliS@ ~ With Step Map ~ ... .«eeeeeeeeeeeeireeee e e et e e 12

Fir Elise is an all-time classical favorite.

The beautiful, well-known melody is repeated a number of times.

In each step you won'’t be practicing alone. You have a wonderful orchestra to back you up!

First, listen to the example a few times. It won’t be long before you’ll want to start playing it yourself!
Step 01 Warm-up Exercise - “The Semitone MyStery” ........coveeeeeveeeeeeeeeeseenns 14
Step 02 Diligent Practice TIME ...........ccueeeieeereeeieieeeeseeeeeeseseeeesssseeeseenens 15
Step 03 Warm-up Exercise - “Basic ACCOMPANIMENt”...........cevveeeerreeeirrrreeeensss 16
Step 04  Diligent Practice TIME ............cceererrereeererereeereneereesesee e 16
Step 05  First Half REVIEW ......eeeeeeeeeeeeeeeeeeeeeeeeseeeeeeeeesenenenmnnnmnnnnnnnn 17
Step 06 Diligent Practice TIME ..........c.eeeeeeeiveeeereeeeeeeeeeesereessreeesseeesaeeas 17
Step 07 Warm-up Exercise - “The Jump Competition” ............cccovvveereernnnne. 18
Step 08 “EEEEE!” .......coccoiuiiiuiiiiiecie s 18
Step 09 “Left! Right! Left! RIGIE!” ..........cerinrrreeirireeicereneeeese e 19
Step 10 Second Half REVIEW .............cceeuerueererriereireieeeeeeeereeseeseeresaeseennas 19
Step 171 Play the Whole S0ng! .........cccoueiiruiiiriieiice e 19

. J
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Before Playing...

<> Sit Correctly <> Finger Numbering

Sit near the middle of the keyboard.

Reading the Score

<> The Keyboard, Staff Lines, and Clef

1 octave

2 black keys 3 black keys

/\ PN ©3
M
1
d
d
|
e
C

C D E F G A B C D E F G A B D E/F G A B C D E F G A B C D E F G A B C
Treble clef ‘ ‘ ‘ ‘ s‘:.
>
A\ cesSd=—
Iy sceQo2T ===
’](l == o O
L) - SO S
© TITILLL
H oS>
o) e T
7 £y
] S e
so°°
Bass clef
_ <> Notes and Rests
Key signature
Clef o
gy, Imesionae Whole note Whole noterest =
b" Dotted half note Dotted half note rest =
Half note Half note rest -
<> Accidentals
Dotted quarter note Dotted quarter note rest !
# (Sharp) Raise a semitone
) Quarter note Quarter note rest !
b (Flat) Lower a semitone
h (Natural) Return to normal pitch Eighth note Eighth note rest 1
Sixteenth note Sixteenth note rest J

<> Time Signatures and Counting Time

4/4 time 2/2 time 2/4 time
gi@,J dJ J %5@34 4 P J "
1 2 3 4 1 2 (3 1 2
3/4 time 6/8 time 9/8 time

§ 1 2 3 g 1 2 3 4 5 6 g 1234567829
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R HiNo.004

| Basic )
Filr Hise

~ With Step Map ~
Play with both hands as if gently telling a story. It might help to sing or hum the melody as you play.

Similar melody lines and rhythms are repeated in this song, so there aren’t as many sections to practice as
you might think. Enjoy learning each section as you build proficiency.

Step 05 From here...

,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,, b
S Step 04
Agdante 2 4
! //\ 2L 1
4 4 | 1 — [ e |
B —— ———
e e T i —— e
.) 1 Il Il I I | P hd | -

E“; -m
e} 3 - 7 F & i n o y ]
L 3 1
L o 2
1

5
Step 03

Step 02
y12 V /_4\
0 1;] } ! T T 1
: g et = o
l o s s s ° | S—

N

el

3
1

N

el

Dt
?ﬂ

el
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&HhNo.004 I Fir Elise Basic

[1. I[2. Step 06
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&HhNo.004 I Fir Elise Basic

Step 01 m

Warm-up Exercise - “The Semitone Mystery”

Let’s start with a warm-up exercise using three fingers of the right hand.

We'll start by ascending and descending the white and black keys. Check out the
illustrations until you understand how the fingers are supposed to move, then get
started!

You'll find it easier to play if you bend your fingers slightly.

o)
o)
@ “ @
" "
i no
: E : A E
p 4 3 4 3 4 1
A i i 5
[ (v W] | | o .
D} ' '
E DE E D? E A
@ ————>
M SN
g N
é \
c A B C D :
)
/
/
~__ -7 Tip-toe
A 4 3 4 3 A 1 4 3 1
¥ P .4 A
e U i 1 [N
SV
d * “
E D* E D? E B D C A

Go back to the beginning and play it again.
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&HhNo.004 I Fir Elise Basic

Step 02 m

Diligent Practice Time

Right! Now that we’re warmed up let’s try playing along with the orchestra in 3/4 time.
The melody will be built up little by little.

Compare each line... notice that many of the shapes formed by the notes are very similar.

4 — 4 — 0 4 —
#‘: _P—Pn'- P«"- =
#® +@ @
{2s 1 T 1 1 I T T
— I — — [ [ |
D)}
T T /—,4\
M—P—F&p——P—H? i S
{os—T— 1 I - I 1 o
A3V — | | — | — |
Y — = — i
3
1. 5.3 . 53 1.5
9 ] !|«' Jn J«" -
Y .t o F 7] o F 7] #* _P—u
[ anY | /A | /A | | | |
A\SY I I I I I I
D)}
o (LI T T i
)’ A [.d o [.d F L. [.d |
e e e e =
A3V | | |
) [
Short break
Almost done ) 1 5 3
e — 2 " % Z >
[ £anY | | | | | | / |
AN V4 | — 1 | —| 1 |
o — — |
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Step 03 % ) 15051 H
Left hand L \‘ '.’
Warm-up Exercise - “Basic Accompaniment” y ‘
E A E A

And now a warm-up exercise for the left hand.
It's important to spread your fingers widely from the start.
Don’t play the black keys too strongly.

®5 1 5 1 @521 5r2|1
F T e — s S —
e =  — e ! e —

T
i

o

1
LA B SN A

e =

i

- |~
Dnt
Dint
AL

Step 04 )

Diligent Practice Time

Connect the notes smoothly, as if the left hand were passing them to the right hand. You’ll be able to play
smoothly if you move the left hand into position for the next phrase as soon as it finishes playing the first

phrase.
2 4 2 4
0 | — 1
)7 D) ] 1 T 1 1 1
Y .S ] 1 7] T i P i 1 f ] (7] I |- F i f ]
[ £ Y / PN /A Il | PN PN PN I [y PN PN
ANV 3 gl | él\" 1
D) - I J

2N
D

A EEE
D
2

@]
o @
%)
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Step 05 @

First Half Review

You've reached the halfway step! Have you learned all the material provided in the preceding steps?
Now let's go back and play through all the first-half exercises. If you find that you’re having trouble
playing any of the material, go back and review the steps using the Step Map as a guide.

Step 06 @

Diligent Practice Time

OK, let’s begin the second half!

You'll be able to play the melody nicely if you lift your fingers from the keyboard between the slurs.
It might be easier to grasp the key release timing if you sing along with the melody.

Don’t panic and play too strongly where the left hand has to play short notes.

fr—2 z :
e e e e
ANI VAR 3 T T T T | | I | I T
O —— = T |
|
9 I ) T
e : = =
5 5 5 &
5
Always have left-hand finger 5 ready to play the next note!
H. 2 \
g =i 7 '_F ® 7 - C - e
A——1—1 t ot 1 1 T T - L
J == = T |
_q_ L) ] 1 I I T ’ |
eSS e ==
5 S 5 TR
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&HhNo.004 I Fir Elise Basic

Step 07 @ ) umprote

Warm-up Exercise - “The Jump Competition”

And again!

The first note has a staccato dot.
Spread your fingers wide and jump quickly to the next note!
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The only note in this step is E!
Make the connection between the left and right hands as smooth as possible.
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Step 09 @

“Left! Right! Left! Right!”

Play “D* E” repeatedly, alternating the left and right hands.

Have the next hand ready in position to play D* so you won’t have to rush.

ISR
|

&HhNo.004 I Fir Elise Basic

Right hand Right hand
A i % %
s U
ANV
) 3 2 3 3
Left hand — Left hand Left hand
4

Step 10 Cw)

Second Half Review
Try playing all the way through the second half.

As we did after the first half, if there are places you can’t play with confidence go back and review the steps.

Step 11 Cw)

Play the Whole Song!
This is the finishing step!

Don’t be afraid of making mistakes. Just concentrate on playing the entire song from start to finish.
Practice this with the lessons learned in each step in mind, and gradually you’ll master the whole song.
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HiREHaR
= ZFEiRE _MiDI N
= | MSB [ LSB |iEFih SEER
(0-127) | (0-127) | (1-128)
PIANO
1 0 112 1 Grand Piano
2 0 112 2 Bright Piano
3 0 112 7 Harpsichord
4 0 112 4 Honky-tonk Piano
5 0 112 3 MIDI Grand Piano
6 0 113 3 CP 80
E.PIANO
7 0 114 5 Cool! Galaxy Electric Piano
8 0 113 6 Hyper Tines
9 0 112 5 Funky Electric Piano
10 0 112 6 DX Modern Electric Piano
1 0 114 6 Venus Electric Piano
12 0 112 8 Clavi
ORGAN
13 0 112 17 |Jazz Organ 1
14 0 113 17 |Jazz Organ 2
15 0 112 19 |Rock Organ
16 0 114 19  |Purple Organ
17 0 112 18 | Click Organ
18 0 116 17 Bright Organ
19 0 127 19  |Theater Organ
20 0 121 20 |[16'+2' Organ
21 0 120 20 |[16'+4' Organ
22 0 113 20 |Chapel Organ
23 0 112 20 |Pipe Organ
24 0 112 21 Reed Organ
ACCORDION
25 0 112 22 Musette Accordion
26 0 113 22 | Traditional Accordion
27 0 113 24 Bandoneon
28 0 112 23 Harmonica
GUITAR
29 0 112 25 |Classical Guitar
30 0 112 26 |Folk Guitar
31 0 112 27 |Jazz Guitar
32 0 117 28 |60’s Clean Guitar
33 0 113 26 | 12Strings Guitar
34 0 112 28 |Clean Guitar
35 0 113 27 |Octave Guitar
36 0 112 29 |Muted Guitar
37 0 112 30 |Overdriven Guitar
38 0 112 31 Distortion Guitar
BASS
39 0 112 34 Finger Bass
40 0 112 33 | Acoustic Bass
41 0 112 35 |Pick Bass
42 0 112 36 Fretless Bass
43 0 112 37 |Slap Bass
44 0 112 39 |Synth Bass
45 0 113 39 |Hi-Q Bass
46 0 113 40 |Dance Bass
STRINGS
47 | 0 [ 12 [ 49 [String Ensemble
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- EERRE MIDI
S | MSB [ LSB |RAEhs ERER
(0—127) | (0—127) | (1-128)
48 0 112 50 |Chamber Strings
49 0 113 50 | Slow Strings
50 0 112 45 | Tremolo Strings
51 0 112 51 Synth Strings
52 0 112 46 |Pizzicato Strings
53 0 112 41 Violin
54 0 112 43 |Cello
55 0 112 44 | Contrabass
56 0 112 47 |Harp
57 0 112 106 |Banjo
58 0 112 56 |Orchestra Hit (B5%5k5T%)
CHOIR
59 0 112 53 |Choir
60 0 113 53 |Vocal Ensemble
61 0 112 55 | Air Choir
62 0 112 54 | Vox Humana
SAXOPHONE
63 0 112 67 | Tenor Sax
64 0 112 66 |Alto Sax
65 0 112 65 | Soprano Sax
66 0 112 68 Baritone Sax
67 0 114 67 | Breathy Tenor Sax
68 0 112 72  |Clarinet
69 0 112 69 |Oboe
70 0 112 70 | English Horn
71 0 112 71 Bassoon
TRUMPET
72 0 112 57 Trumpet
73 0 112 58 | Trombone
74 0 113 58 |Trombone Section
75 0 112 60 |Muted Trumpet
76 0 112 61 French Horn
77 0 112 59 Tuba
BRASS
78 0 112 62 |Brass Section
79 0 113 62 Big Band Brass
80 0 113 63 |80’s Brass
81 0 119 62 Mellow Horns
82 0 114 63 | Techno Brass
83 0 112 63 | Synth Brass
FLUTE
84 0 112 74 [Flute (KH)
85 0 112 73 Piccolo
86 0 112 76 |Pan Flute
87 0 112 75 |Recorder
88 0 112 80 |Ocarina
SYNTH
89 0 112 81 Square Lead
90 0 112 82 |Sawtooth Lead
91 0 115 82 |Analogon
92 0 119 82 Fargo
93 0 112 99 | Star Dust
94 0 112 86 | Voice Lead
95 0 112 101 |Brightness
96 0 112 92 Xenon Pad
97 0 112 95 Equinox




sE—ER
|
- SEXE MIDI - 33 MIDI
e | MSB | LSB |iAiss BEEEM Z= | WMSB | LSB |@Em&ss BRER
(0—127) | (0-127) | (1-128) (0-127) | (0-127) | (1-128)
98 0 112 89 |Fantasia 158 0 0 2 Bright Piano
99 0 113 90 |Dark Moon 159 0 1 2 Bright Piano KSP
100 0 113 101 | Bell Pad 160 0 0 3 Electric Grand Piano
PERCUSSION 161 0 1 3 Electric Grand Piano KSP
101 0 112 12 | Vibraphone 162 0 32 3 Detuned CP80
102 0 112 13  |Marimba 163 0 0 4 Honky-tonk Piano
103 0 112 14 | Xylophone 164 0 1 4 Honky-tonk Piano KSP
104 0 112 115 |Steel Drums 165 0 0 5 Electric Piano 1
105 0 112 9 Celesta 166 0 1 5 Electric Piano 1 KSP
106 0 112 11 Music Box 167 0 32 5 Chorus Electric Piano 1
107 0 112 15 |Tubular Bells 168 0 0 6 Electric Piano 2
108 0 112 48 | Timpani 169 0 1 6 Electric Piano 2 KSP
WORLD *170 0 32 6 Chorus Electric Piano 2
109 0 115 111 |ErHu 171 0 41 6 DX + Analog Electric Piano
110 0 117 74 |DiZi 172 0 0 7 Harpsichord
111 0 116 106 |PiPa 173 0 1 7 Harpsichord KSP
112 0 0 105 |Sitar 174 0 35 7 Harpsichord 2
113 0 0 16 | Dulcimer 175 0 0 8 Clavi
114 0 98 106 |Oud 176 0 1 8 Clavi KSP
115 0 0 107 | Shamisen XG CHROMATIC
116 0 113 108 |GuZheng 177 0 0 9 Celesta
117 0 0 108 |Koto 178 0 0 10 | Glockenspiel
118 0 0 109 |Kalimba 179 0 0 1 Music Box
119 0 0 110 |Bagpipe 180 0 64 11 Orgel
120 0 0 111 |Fiddle 181 0 0 12 |Vibraphone
121 0 0 112 | Shanai 182 0 1 12 |Vibraphone KSP
122 126 0 128 |StdKit1 + Chinese Perc. 183 0 0 13  |Marimba
DUAL 184 0 1 13 | Marimba KSP
123 0 112 1 Octave Piano 185 0 64 13  |Sine Marimba
124 0 112 1 Piano + Strings 186 0 97 13 |Balimba
125 0 112 1 Piano Pad 187 0 98 13 |Log Drums
126 0 0 6 E.P. Pad 188 0 0 14 | Xylophone
127 0 0 49 | Octave Strings 189 0 0 15 | Tubular Bells
128 0 0 62 |Octave Brass 190 0 96 15 | Church Bells
129 0 0 49 |Orchestra Tutti 191 0 97 15 | Carillon
130 0 0 53 |Octave Choir 192 0 35 16 | Dulcimer 2
131 0 0 62 |Jazz Section 193 0 96 16 | Cimbalom
132 0 0 74 | Flute & Clarinet 194 0 97 16 | Santur
SOUND EFFECTS XG ORGAN
133 0 0 121 | Fret Noise 195 0 0 17 Drawbar Organ
134 0 0 122 | Breath Noise 196 0 32 17 Detuned Drawbar Organ
135 0 0 123 |Seashore 197 0 33 17 |60’s Drawbar Organ 1
136 0 0 124 |Bird Tweet 198 0 34 17  |60’s Drawbar Organ 2
137 0 0 125 |Telephone Ring 199 0 35 17 |70’s Drawbar Organ 1
138 0 0 126 |Helicopter 200 0 37 17 |60’s Drawbar Organ 3
139 0 0 127 |Applause 201 0 40 17 |16+2'2/3
140 0 0 128 |Gunshot 202 0 64 17 |Organ Bass
DRUM KITS 203 0 65 17 | 70’'s Drawbar Organ 2
141 127 0 1 Standard Kit 1 204 0 66 17 | Cheezy Organ
142 127 0 2 Standard Kit 2 205 0 67 17 | Drawbar Organ 2
143 127 0 9 Room Kit 206 0 0 18 | Percussive Organ
144 127 0 17 Rock Kit 207 0 24 18 | 70’s Percussive Organ
145 127 0 25 Electronic Kit 208 0 32 18 Detuned Percussive Organ
146 127 0 26 |Analog Kit 209 0 33 18 |Light Organ
147 127 0 113 | Dance Kit 210 0 37 18 |Percussive Organ 2
148 127 0 33 |Jazz Kit 21 0 0 19 |Rock Organ
149 127 0 41 Brush Kit 212 0 64 19 |Rotary Organ
150 127 0 49 | Symphony Kit 213 0 65 19 | Slow Rotary
151 126 0 1 SFX Kit 1 214 0 66 19 | Fast Rotary
152 126 0 2 SFX Kit 2 215 0 0 20 |Church Organ
153 126 0 113 | Sound Effect Kit 216 0 32 20 |Church Organ 3
217 0 35 20 |Church Organ 2
XGlite & 1 /XGlite 7] i & o+ — Wi 218 0 40 20 | Notre Dame
219 0 64 20 |Organ Flute
1) MSEB] ; ELSB E%"%w P 220 0 65 20 [Tremolo Organ Fiute
WS |(0-127)| (0-127) | (1-128) 221 0 0 21 [Reed Organ
XG PIANO 222 0 40 21 Puff Organ
154 0 0 1 [Grand Piano 223 0 0 22 | Accordion
155 0 1 1 |Grand Piano KSP 224 0 0 23 | Harmonica
156 0 40 1 |Piano Strings 225 0 32 23 |Harmonica 2
157 0 1 1 Dream 226 0 0 24 | Tango Accordion
227 0 64 24 | Tango Accordion 2
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=8 EERERE MiDI = | SFOEE | MDI
&S | MSB [ LSB |&mith SRERH BS | MSB [ LSB |Emiths EEER
= |(0-127) | (0-127) | (1-128) = |(0-127)|(0-127) | (1-128)
XG GUITAR 296 0 40 49 | Orchestra
228 0 0 25 Nylon Guitar 297 0 41 49 Orchestra 2
229 0 43 25 | Velocity Guitar Harmonics 298 0 42 49 | Tremolo Orchestra
230 0 96 25 | Ukulele 299 0 45 49 | Velocity Strings
231 0 0 26 |Steel Guitar 300 0 0 50 |Strings 2
232 0 35 26 |12-string Guitar 301 0 3 50 |Stereo Slow Strings
233 0 40 26 |Nylon & Steel Guitar 302 0 8 50 |Legato Strings
234 0 41 26 | Steel Guitar with Body Sound 303 0 40 50 |Warm Strings
235 0 96 26 |Mandolin 304 0 41 50 |Kingdom
236 0 0 27 |Jazz Guitar 305 0 0 51 Synth Strings 1
237 0 32 27 |Jazz Amp 306 0 0 52 | Synth Strings 2
238 0 0 28 |Clean Guitar 307 0 0 53 | Choir Aahs
239 0 32 28 |Chorus Guitar 308 0 3 53 | Stereo Choir
240 0 0 29 |Muted Guitar 309 0 32 53 |Mellow Choir
241 0 40 29 |Funk Guitar 310 0 40 53 | Choir Strings
242 0 41 29 |Muted Steel Guitar 311 0 0 54 | Voice Oohs
243 0 45 29 |Jazz Man 312 0 0 55 | Synth Voice
244 0 0 30 |Overdriven Guitar 313 0 40 55 | Synth Voice 2
245 0 43 30 |Guitar Pinch 314 0 41 55 |Choral
246 0 0 31 Distortion Guitar 315 0 64 55 | Analog Voice
247 0 40 31 |Feedback Guitar 316 0 0 56 |Orchestra Hit (B3%R5T=)
248 0 41 31 Feedback Guitar 2 317 0 35 56 |Orchestra Hit2 (B%%&F5E2)
249 0 0 32 | Guitar Harmonics 318 0 64 56 Impact
250 0 65 32 [Guitar Feedback XG BRASS
251 0 66 32 | Guitar Harmonics 2 319 0 0 57 | Trumpet
XG BASS 320 0 32 57 |Warm Trumpet
252 0 0 33 | Acoustic Bass 321 0 0 58 | Trombone
253 0 40 33 |Jazz Rhythm 322 0 18 58 | Trombone 2
254 0 45 33 | Velocity Crossfade Upright Bass 323 0 0 59 |Tuba
255 0 0 34 Finger Bass 324 0 0 60 |Muted Trumpet
256 0 18 34 Finger Dark 325 0 0 61 French Horn
257 0 40 34 | Bass & Distorted Electric Guitar 326 0 6 61 French Horn Solo
258 0 43 34 Finger Slap Bass 327 0 32 61 French Horn 2
259 0 45 34 Finger Bass 2 328 0 37 61 Horn Orchestra
260 0 65 34 |Modulated Bass 329 0 0 62 Brass Section
261 0 0 35 Pick Bass 330 0 35 62 | Trumpet & Trombone Section
262 0 28 35 |Muted Pick Bass 331 0 0 63 |Synth Brass 1
263 0 0 36 Fretless Bass 332 0 20 63 |Resonant Synth Brass
264 0 32 36 |Fretless Bass 2 333 0 0 64 | Synth Brass 2
265 0 33 36 |Fretless Bass 3 334 0 18 64 | Soft Brass
266 0 34 36 Fretless Bass 4 335 0 41 64 | Choir Brass
267 0 0 37 |Slap Bass 1 XG REED
268 0 32 37 Punch Thumb Bass 336 0 0 65 | Soprano Sax
269 0 0 38 |Slap Bass 2 337 0 0 66 |Alto Sax
270 0 43 38 | Velocity Switch Slap 338 0 40 66 | Sax Section
271 0 0 39 |Synth Bass 1 339 0 0 67 | Tenor Sax
272 0 40 39 |Techno Synth Bass 340 0 40 67 |Breathy Tenor Sax
273 0 0 40 |Synth Bass 2 341 0 0 68 |Baritone Sax
274 0 6 40 |Mellow Synth Bass 342 0 0 69 |Oboe
275 0 12 40 |Sequenced Bass 343 0 0 70 |English Horn
276 0 18 40 | Click Synth Bass 344 0 0 71 Bassoon
277 0 19 40 |Synth Bass 2 Dark 345 0 0 72  |Clarinet
*278 0 40 40 Modular Synth Bass XG PIPE
279 0 41 40 |DXBass 346 0 0 73  |Piccolo
XG STRINGS 347 0 0 74 |Flute (KH&)
280 0 0 41 [ Violin 348 0 0 75 | Recorder
281 0 8 41 Slow Violin 349 0 0 76 Pan Flute
282 0 0 42 |Viola 350 0 0 77 |Blown Bottle
283 0 0 43 [Cello 351 0 0 78 | Shakuhachi
284 0 0 44 |Contrabass 352 0 0 79 |Whistle
285 0 0 45 | Tremolo Strings 353 0 0 80 |Ocarina
286 0 8 45 | Slow Tremolo Strings XG SYNTH LEAD
287 0 40 45 | Suspense Strings 354 0 0 81 Square Lead
288 0 0 46 |Pizzicato Strings 355 0 6 81 Square Lead 2
289 0 0 47 | Orchestral Harp 356 0 8 81 LM Square
290 0 40 47 |Yang Chin 357 0 18 81 Hollow
291 0 0 48 | Timpani 358 0 19 81 Shroud
XG ENSEMBLE 359 0 64 81 Mellow
292 0 0 49 | Strings 1 360 0 65 81 |Solo Sine
293 0 3 49 | Stereo Strings 361 0 66 81 Sine Lead
294 0 8 49 | Slow Strings 362 0 0 82 |Sawtooth Lead
295 0 35 49 |60’s Strings 363 0 6 82 |Sawtooth Lead 2
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= EEEE MIDI = BEERE [
&S | MSB [ LSB |&mith SRERH BS | MSB [ LSB |Emiths EEER
= (0-127) | (0-127) | (1-128) = |(0-127)|(0-127) | (1-128)
364 0 8 82 | Thick Sawtooth 433 0 96 108 |Taisho-kin
365 0 18 82 |Dynamic Sawtooth 434 0 97 108 |Kanoon
366 0 19 82 | Digital Sawtooth XG PERCUSSIVE
367 0 20 82 |BigLead 435 0 0 1183 | Tinkle Bell
368 0 96 82 |Sequenced Analog 436 0 96 113  |Bonang
369 0 0 83 |Calliope Lead 437 0 97 118 | Altair
370 0 65 83 |Pure Lead 438 0 98 113 | Gamelan Gongs
371 0 0 84 | Chiff Lead 439 0 99 113 | Stereo Gamelan Gongs
372 0 0 85 |Charang Lead 440 0 100 113 | Rama Cymbal
373 0 64 85 |Distorted Lead 441 0 0 114 | Agogo
374 0 0 86 | Voice Lead 442 0 0 115 |Steel Drums
375 0 0 87 Fifths Lead 443 0 97 115 |Glass Percussion
376 0 35 87 |Big Five 444 0 98 115 |Thai Bells
377 0 0 88 |Bass & Lead 445 0 0 116 | Woodblock
378 0 16 88 |Big & Low 446 0 96 116 | Castanets
379 0 64 88 Fat & Perky 447 0 0 117 | Taiko Drum
380 0 65 88 | Soft Whirl 448 0 96 117 |Gran Cassa
XG SYNTH PAD 449 0 0 118 |Melodic Tom
381 0 0 89 |New Age Pad 450 0 64 118 | Melodic Tom 2
382 0 64 89 |Fantasy 451 0 65 118 [Real Tom
383 0 0 90 |Warm Pad 452 0 66 118 |Rock Tom
384 0 0 91 Poly Synth Pad 453 0 0 119 | Synth Drum
385 0 0 92 | Choir Pad 454 0 64 119 |Analog Tom
386 0 66 92 Itopia 455 0 65 119 |Electronic Percussion
387 0 0 93 |Bowed Pad 456 0 0 120 |Reverse Cymbal
388 0 0 94 | Metallic Pad XG SOUND EFFECTS
389 0 0 95 |Halo Pad 457 64 0 1 Cutting Noise
390 0 0 96 |Sweep Pad 458 64 0 2 Cutting Noise 2
XG SYNTH EFFECTS 459 64 0 4 String Slap
391 0 0 97 |Rain 460 64 0 17  |Flute Key Click
392 0 65 97 | African Wind 461 64 0 33 | Shower
393 0 66 97 |Carib 462 64 0 34 | Thunder
394 0 0 98 | Sound Track 463 64 0 35 |Wind
395 0 27 98 Prologue 464 64 0 36 |Stream
396 0 0 99 |Crystal 465 64 0 37 |Bubble
397 0 12 99 | Synth Drum Comp 466 64 0 38 |Feed
398 0 14 99 | Popcorn 467 64 0 49 |Dog
399 0 18 99 |Tiny Bells 468 64 0 50 |Horse
400 0 35 99 Round Glockenspiel 469 64 0 51 Bird Tweet 2
401 0 40 99 | Glockenspiel Chimes 470 64 0 56 |Maou
402 0 41 99 |Clear Bells 471 64 0 65 |Phone Call
403 0 42 99 [Chorus Bells 472 64 0 66 |Door Squeak
404 0 65 99 | Soft Crystal 473 64 0 67 | Door Slam
405 0 70 99 | Air Bells 474 64 0 68 | Scratch Cut
406 0 71 99 |Bell Harp 475 64 0 69 | Scratch Split
407 0 72 99 |Gamelimba 476 64 0 70 |Wind Chime
408 0 0 100 | Atmosphere 477 64 0 71 Telephone Ring 2
409 0 18 100 |Warm Atmosphere 478 64 0 81 Car Engine Ignition
410 0 19 100 |Hollow Release 479 64 0 82 | Car Tires Squeal
411 0 40 100 |Nylon Electric Piano 480 64 0 83 | Car Passing
412 0 64 100 |Nylon Harp 481 64 0 84 | Car Crash
413 0 65 100 |Harp Vox 482 64 0 85 |Siren
414 0 66 100 | Atmosphere Pad 483 64 0 86 |Train
415 0 0 101 |Brightness 484 64 0 87 |JetPlane
416 0 0 102 |Goblins 485 64 0 88 | Starship
417 0 64 102 | Goblins Synth 486 64 0 89 Burst
418 0 65 102 |Creeper 487 64 0 90 Roller Coaster
419 0 67 102 |Ritual 488 64 0 91 Submarine
420 0 68 102 |To Heaven 489 64 0 97 |Laugh
421 0 70 102 |Night 490 64 0 98 |Scream
422 0 71 102 | Glisten 491 64 0 99 Punch
423 0 96 102 | Bell Choir 492 64 0 100 |Heartbeat
424 0 0 103 |Echoes 493 64 0 101 | Footsteps
425 0 0 104 |Sci-Fi 494 64 0 1183 |Machine Gun
XG WORLD 495 64 0 114 |Laser Gun
426 0 32 105 |Detuned Sitar 496 64 0 115 |Explosion
427 0 35 105 |Sitar 2 497 64 0 116  |Firework
428 0 97 105 | Tamboura .
429 0 0 106 |Banjo WES () A5 & XGlite T & .
430 0 28 106 |Muted Banjo
431 0 96 106 |Rabab
432 0 97 106 | Gopichant
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e “ V7 FRITHF Y “Standard Kit 17 HIF
o FPAT I E AR AN E R

v = =] 7 AT o == S A S [ . =y “« —y/2 ” “
* MIDI 5 774 5 M5 77 EUSEE 28 5 77 2 5 AN AT S PRAR— AN N BE . S, “141: FRiESTERIR1” . “Seq
. b o= =] N VR == Sty
Click H” (&5 36/EFFCL) MR CERFS 524/ EF5CO) .
. — o 2 e
o« BERRE: AR AT OB AERA T A SLRIfE IR R 75
=1 s S SSe = 3 A= ) > ML g P gk
MR B E/ RS (<1 4) BEOARRNESE. GIRRHEl @B HZE1. )
EERS 141 142 143 144 145 146
MSB (0 - 127) /LSB (0 - 127) /PC (1 - 128) 127/000/001 127/000/002 127/000/009 127/000/017 127/000/025 12
Nmefﬂmm Noter Ko | P | M | standard Kit 1 Standard Kit 2 Room Kit Rock Kit Electronic Kit Analog Kit
25 [C¥ 0 13 [C# A 3 Surdo Mute
26 D 0 14 |D 1 3 Surdo Open
27 D# 0 15 Di -1 HiQ
28 |E 0] 16 |[E - Whip Slap
29 |[F 0 17 |[F -1 4 Scratch Push
3 |[F# 0 18 |[F§ -1 4 Scratch Pull
31 G 0 19 |G -1 Finger Snap
32 |Gk 0| 20 [G¥ -1 Click Noise
38 |A 0 21 A -1 Metronome Click
34 [A} 0 22 [AE A Metronome Bell
35 B 0 23 |B -1 Seq Click L
c1 3% [C 1] 24 [C o0 Seq Click H
37 [C¥ 1 25 [C# 0O Brush Tap
D1 38 D 1 26 |D 0] O Brush Swirl
39 |[D¥ 1 27 |D¥ 0O Brush Slap
40 E 1 28 |E 0| O Brush Tap Swirl Reverse Cymbal Reverse Cymbal
41 F 1 29 |[F 0] O Snare Roll
42 F§ 1 30 |[F# 0 Castanet HiQ2 HiQ2
43 |G 1 31 |G 0 Snare H Soft Snare H Soft 2 SD Rock H Snare L SD Rock H
44 G¥ 1 32 |[GE 0 Sticks
45 |A 1 33 |A 0 Bass Drum Soft Bass Drum H Bass Drum H
46 [AF 1 34 [AE O Open Rim Shot Open Rim Shot 2
47 B 1 35 |B 0 Bass Drum Hard Bass Drum H BD Rock BD Analog L
48 [C 2 36 |C 1 Bass Drum Bass Drum 2 BD Rock BD Gate BD Analog H
49 [CH# 2 37 [Cc¥ 1 Side Stick Analog Side Stick
50 D 2 3 |D 1 Snare M Snare M 2 SD Room L SD Rock L SD Rock L Analog Snare 1
51 |[D¥ 2| 39 [DE 1 Hand Clap
52 E 2 40 |E 1 Snare H Hard Snare H Hard 2 SD Room H SD Rock Rim SD Rock H Analog Snare 2
53 F 2 41 F 1 Floor Tom L Room Tom 1 Rock Tom 1 E Tom 1 Analog Tom 1
54 |F§ 2 42 |F§ 1 1 Hi-Hat Closed Analog HH Closed 1
55 [G 2 43 |G 1 Floor Tom H Room Tom 2 Rock Tom 2 E Tom 2 Analog Tom 2
56 |Gk 2 | 44 [G¥ 1 1 Hi-Hat Pedal Analog HH Closed 2
57 A 2 45 |A 1 Low Tom Room Tom 3 Rock Tom 3 ETom 3 Analog Tom 3
58 |[A¥F 2 46 |AE 1 1 Hi-Hat Open Analog HH Open
59 B 2 47 |B 1 Mid Tom L Room Tom 4 Rock Tom 4 E Tom 4 Analog Tom 4
60 [C 3 48 |C 2 Mid Tom H Room Tom 5 Rock Tom 5 E Tom 5 Analog Tom 5
61 C# 3 49 |c# 2 Crash Cymbal 1 Analog Cymbal
62 D 3 50 |D 2 High Tom Room Tom 6 Rock Tom 6 E Tom 6 Analog Tom 6
63 Df 3 51 D 2 Ride Cymbal 1
64 E 3 52 |E 2 Chinese Cymbal
65 F 3 53 |F 2 Ride Cymbal Cup
66 Fi 3 54 |F§# 2 Tambourine
67 [G 3 55 |G 2 Splash Cymbal
68 |GE 3| 56 [G¥ 2 Cowbell Analog Cowbell
69 [A 3 57 |A 2 Crash Cymbal 2
70 |A# 3| 58 [AF 2 Vibraslap
14l B 3 59 |B 2 Ride Cymbal 2
72 [C 4 60 |[C 3 Bongo H
73 [Ck 4 61 |[C¥ 3 Bongo L
74 D 4 62 |D 3 Conga H Mute Analog Conga H
75 |D¥ 4| 63 |[Di 3 Conga H Open Analog Conga M
76 E 4 64 |E 3 Conga L Analog Conga L
77 F 4 65 |F 3 Timbale H
78 Fi 4 66 |F§ 3 Timbale L
79 [G 4 67 |G 3 Agogo H
80 |Gk 4| 68 |G¥ 3 Agogo L
81 A 4 69 |A 3 Cabasa
82 |[A# 4| 70 |[A¥ 3 Maracas Analog Maracas
83 |B 4 71 |[B 3] O Samba Whistle H
8 |C 5 72 |[C 4] O Samba Whistle L
85 |Ck 5| 73 [CE 4 Guiro Short
86 D 5 74 |D 4| O Guiro Long
87 |D¥ 5| 75 |Di 4 Claves Analog Claves
88 E 5 76 |E 4 Wood Block H
89 F 5 77 _|F 4 Wood Block L
9 |[F# 5 78 |F§ 4 Cuica Mute Scratch Push Scratch Push
91 G 5 79 |G 4 Cuica Open Scratch Pull Scratch Pull
92 |GE 5| 80 |[G¥ 4 2 Triangle Mute
93 [A 5 81 |A 4 2 Triangle Open
94 Ak 5 82 [AF 4 Shaker
95 B 5 83 |B 4 Jingle Bell
9% |C 6 84 |C 5 Bell Tree
97 |C¥ 6 85 [C# 5
98 D 6 86 |D 5
929 DE 6 87 |D¥ 5
100 |[E 6 88 |E 5
101 F 6 89 |F 5
102 [F# 6 9 [F¥ 5
103 |G 6 91 |G 5
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|
147 148 149 150 122 151 152 153
127/000/113 127/000/033 127/000/041 127/000/049 126/000/128 126/000/113
Dance Kit Jazz Kit Brush Kit Symphony Kit | szmn | otaKith SFX Kit 1 SFX Kit 2 Sound Effect Kit
C1
D1
E1 Reverse Cymbal
F1 HQ2 Drum Loop
G1 AnSD Snappy SD Jazz H Light Brush Slap L
Al AnBD Dance-1 Bass Drum L
AnSD OpenRim
B1 AnBD Dance-2 Gran Cassa
c2 AnBD Dance-3 BD Jazz BD Jazz Gran Cassa Mute Cutting Noise Phone Call Heartbeat
Analog Side Stick Cutting Noise 2 Door Squeak Footsteps
D2 AnSD Q SD Jazz L Brush Slap Marching Sn M Door Slam Door Squeak
String Slap Scratch Cut Door Slam
E2 AnSD Ana+Acoustic | SD Jazz M Brush Tap Marching Sn H Scratch Applause
F2 Analog Tom 1 Jazz Tom 1 Brush Tom 1 Jazz Tom 1 Wind Chime Camera
Analog HH Closed 3 Telephone Ring 2 Horn
G2 Analog Tom 2 Jazz Tom 2 Brush Tom 2 Jazz Tom 2 Hiccup
Analog HH Closed 4 Cuckoo Clock
A2 Analog Tom 3 Jazz Tom 3 Brush Tom 3 Jazz Tom 3 Stream
Analog HH Open 2 Frog
B2 Analog Tom 4 Jazz Tom 4 Brush Tom 4 Jazz Tom 4 Rooster
c3 Analog Tom 5 Jazz Tom 5 Brush Tom 5 Jazz Tom 5 Dog
Analog Cymbal Hand Cym.L Cat
D3 Analog Tom 6 Jazz Tom 6 Brush Tom 6 Jazz Tom 6 Owl
Hand Cym.Short L Horse Gallop
E3 Flute Key Click Car Engine Ignition Horse Neigh
F3 Car Tires Squeal Cow
Car Passing Lion
G3 Car Crash Scratch
Analog Cowbell Siren Yo!
A3 Hand Cym.H Train Go!
Jet Plane Get up!
B3 Hand Cym.Short H Starship Whoow!
Burst
Roller Coaster
Analog Conga H Submarine
Analog Conga M
Analog Conga L
Huuaah!
4 Dagu Mute
5 Zhongcha Mute Shower Laugh
4 Dagu Heavy Thunder Scream
Analog Maracas 5 Zhongcha Open Wind Punch
Paigu Middle Stream Heartbeat
Paigu Low Bubble Footsteps
6 Xiaocha Mute Feed
D5 Bangu
Analog Claves 6 Xiaocha Open
E5 Bangzi
F5 Muyu Low
Scratch Push 7 Zhongluo Mute Uh!+Hit
G5 Scratch Pull Muyu Mid-Low
7 Zhongluo Open
A5 Muyu Middle
Xiaoluo Open
B5 Triangle Mute
C6 ‘ Triangle Open Dog Machine Gun
Horse Laser Gun Applause 1
Bird Tweet 2 Explosion Applause 2
Firework Applause 3
Applause 4
Maou
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bl pEaR LERE pmEm e pmEm
8#f R&B 094 Learning4/4
001 8BeatModern 048 Soul 095 Learning6/8
002 60’sGtrPop 049 DetroitPop 096 Fun 3/4
003 8BeatAdria 050 6/8Soul 097 Fun 4/4
004 60’s8Beat 051 CrocoTwist PIANIST
005 8Beat 052 Rock&Roll 098 Stride
006 OffBeat 053 ComboBoogie 099 PianoSwing
007 60’sRock 054 6/8Blues 100 PianoBoogie
008 HardRock COUNTRY 101 Arpeggio (BEE
009 RockShuffle 055 CountryPop 102 Habanera
010 8BeatRock 056 CountrySwing 103 SlowRock
164H 057 Country2/4 104 8BeatPianoBallad
011 16Beat 058 Bluegrass 105 6/8PianoMarch
012 PopShuffle LATIN 106 PianoWaltz
013 GuitarPop 059 BrazilianSamba
014 16BtUptempo 060 BossaNova
015 KoolShuffle 061 Forro
016 HipHopLight 062 Tijuana
BALLAD 063 Mambo
017 PianoBallad 064 Salsa
018 LoveSong 065 Beguine
019 6/8ModernEP 066 Reggae
020 6/8SlowRock BALLROOM
021 OrganBallad 067 VienneseWaltz
022 PopBallad 068 EnglishWaltz
023 16BeatBallad 069 Slowfox
DANCE 070 Foxtrot
024 EuroTrance 071 Quickstep
025 Ibiza 072 Tango
026 SwingHouse 073 Pasodoble
027 Clubdance 074 Samba
028 ClubLatin 075 ChaChaCha
029 Garagel 076 Rumba
030 Garage2 077 Jive
031 TechnoParty RAD & WORLD
032 UKPop 078 USMarch
033 HipHopGroove 079 6/8March
034 HipShuffle 080 GermanMarch
035 HipHopPop 081 PolkaPop
DISCO 082 OberPolka
036 70’'sDisco 083 Tarantella
037 LatinDisco 084 Showtune
038 SaturdayNight 085 ChristmasSwing
039 DiscoHands 086 ChristmasWaltz
SWING & JAZZ 087 ScottishReel
040 BigBandFast WALTZ
041 BigBandBallad 088 SwingWaltz
042 JazzClub 089 JazzWaltz
043 Swing1 090 CountryWaltz
044 Swing2 091 OberWalzer
045 Five/Four 092 Musette
046 Dixieland CHILDREN
047 Ragtime 093 Learning2/4




HRBIRE—R

MDB No. MDB Name MDB No. MDB Name MDB No. MDB Name

POP SWING & JAZZ 92 CielPari
1 AlvFever 47 ChooChoo 93 GrndClok
2 DayPdise 48 HighMoon 94 JingIBel
3 GoMyWay 49 InMood 95 MickMrch
4 HowDeep! 50 MistySax 96 Showbiz
5 HurryLuv 51 MoonlLit 97 StarMrch
6 Imagine 52 New York 98 WashPost
7 JustCall 53 SaintMch 99 XmasWalz
8 SultanSw 54 Sheardz 100 YankDood
9 WhitePle 55 TstHoney
10 YesterPf 56 USPatrol

ROCK EASY LISTENING
1 JumpRock 57 Close2U
12 PickUpPc 58 Entrtain
13 RdRiverR 59 LuvStory
14 SatsfyGt 60 MyPrince
15 Sheriff 61 PupetStr
16 SmokeWtr 62 Raindrop
17 TwistAgn 63 R'ticGtr
18 VenusPop 64 SingRain

DANCE 65 Smallwid
19 2 of Us 66 SpkSoft
20 B Leave 67 StrangeN
21 Back St 68 TimeGoes
22 Crockett 69 WhteXmas
23 FunkyTwn 70 WishStar
24 KillSoft 71 WondrWid
25 Nine PM LATIN
26 SingBack 72 Bambala
27 StrandD 73 BeHappy!
BALLAD 74 Copalola

28 AdelineB 75 DayNight
29 CatMemry 76 Ipanema
30 ElvGhett 77 MuchoTrp
31 Feeling 78 Sunshine
32 Mn Rivr 79 Tico Org
33 OnMyMnd 80 TroWave
34 OverRbow COUNTRY
35 ReleseMe 81 BoxerFlt
36 SavingLv 82 CntryRds
37 SmokyEye 83 Jambala
38 WhisprSx 84 TopWorld

R&B 85 YlwRose
39 AmazingG BALLROOM
40 BoogiePf 86 BrazilBr
41 Clock Rk 87 CherryTp
42 CU later 88 DanubeWv
43 HappyDay 89 TangoAc
44 RisingSn 90 Tea4Two
45 ShookUp TRADITIONAL
46 TeddyBer 91 CampRace
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FEHS | REETR FERS | REER
Top Picks Favorite with Style
001 Demo 1 (Yamaha Original) 051 O du lieber Augustin (Traditional)
002 Demo 2 (Yamaha Original) 052 Mary Had a Little Lamb (Traditional)
003 Demo 3 (Yamaha Original) 053 When Irish Eyes Are Smiling (E. R. Ball)
Learn to Play 054 Little Brown Jug (Traditional)
004 Fur Elise (Basic) (L. v. Beethoven) 055 Ten Little Indians (Traditional)
005 Fir Elise (Advanced) (L. v. Beethoven) 056 On Top of Old Smoky (Traditional)
006 Twinkle Twinkle Little Star (Basic) (Traditional) 057 My Darling Clementine (Traditional)
007 Twinkle Twinkle Little Star (Advanced) (Traditional) 058 Oh! Susanna (S. C. Foster)
008 Turkish March (Basic) (W.A. Mozart) 059 Red River Valley (Traditional)
009 Turkish March (Advanced) (W.A. Mozart) 060 Turkey in the Straw (Traditional)
010 Ode to Joy (Basic) (L. v. Beethoven) 061 Muffin Man (R. A. King)
o1 Ode to Joy (Advanced) (L. v. Beethoven) 062 Pop Goes the Weasel (Traditional)
012 The Entertainer (Basic) (S. Joplin) 063 Grandfather’s Clock (H. C. Work)
013 The Entertainer (Advanced) (S. Joplin) 064 Camptown Races (S. C. Foster)
014 Londonderry Air (Basic) (Traditional) 065 When the Saints Go Marching In (Traditional)
015 Londonderry Air (Advanced) (Traditional) 066 Yankee Doodle (Traditional)
016 The Last Rose of Summer (Basic) (Traditional) 067 Battle Hymn of the Republic (Traditional)
017 The Last Rose of Summer (Advanced) (Traditional) 068 I've Been Working on the Railroad (Traditional)
018 Amazing Grace (Basic) (Traditional) 069 American Patrol (F. W. Meacham)
019 Amazing Grace (Advanced) (Traditional) 070 Down by the Riverside (Traditional)
Wiz sk Instrument Master
020 Frére Jacques (Traditional) 071 Sicilienne/Fauré (G. Fauré)
021 Der Froschgesang (Traditional) 072 Swan Lake (P. I. Tchaikovsky)
022 Aura Lee (Traditional) 073 Grand March (Aida) (G. Verdi)
023 London Bridge (Traditional) 074 Serenade for Strings in C major, op.48 (P. I. Tchaikovsky)
024 Sur le pont d'Avignon (Traditional) 075 Pizzicato Polka (J. Strauss Il)
025 Nedelka (Traditional) 076 Romance de Amor (Traditional)
026 Aloha Oe (Q. Liliuokalani) 077 Menuett BWV. Anh.114 (J. S. Bach)
027 Sippin’ Cider Through a Straw (Traditional) 078 Ave Verum Corpus (W. A. Mozart)
028 Old Folks at Home (S. C. Foster) 079 Radetzky Marsch (J. Strauss 1)
029 Bury Me Not on the Lone Prairie (Traditional) Piano Repertoire
030 Cielito Lindo (Traditional) 080 Wenn ich ein Véglein wér (Traditional)
031 Santa Lucia (A. Longo) 081 Die Lorelei (F. Silcher)
032 If You're Happy and You Know It (Traditional) 082 Home Sweet Home (H. R. Bishop)
033 Beautiful Dreamer (S. C. Foster) 083 Scarborough Fair (Traditional)
034 Greensleeves (Traditional) 084 My Old Kentucky Home (Traditional)
035 Kalinka (Traditional) 085 Loch Lomond (Traditional)
036 Holdilia Cook (Traditional) 086 Silent Night (F. Gruber)
037 Ring de Banjo (S. C. Foster) 087 Deck the Halls (Traditional)
038 La Cucaracha (Traditional) 088 O Christmas Tree (Traditional)
039 Funiculi Funicula (L. Denza) 089 Sonata Pathétique 2nd Adagio Cantabile (L. v. Beethoven)
040 Largo (from the New World) (A. Dvorak) 090 Ave Maria/J. S. Bach - Gounod (J. S. Bach / C. F. Gounod)
041 Brahms’ Lullaby (J. Brahms) 091 Jesus bleibet meine Freude (J. S. Bach)
042 Liebestrdume Nr.3 (F. Liszt) 092 Prelude op.28-15 “Raindrop” (F. Chopin)
043 Pomp and Circumstance (E. Elgar) 093 Nocturne op.9-2 (F. Chopin)
044 Chanson du Toreador (G. Bizet) 094 Etude op.10-3 “Chanson de L'adieu” (F. Chopin)
045 Jupiter, the Bringer of Jollity (G. Holst) 095 Romanze (Serenade K.525) (W. A. Mozart)
046 The Polovetsian Dances (A. Borodin) 096 Arabesque (J. F. Burgmiiller)
047 Die Moldau (B. Smetana) 097 La Chevaleresque (J. F. Burgmdiller)
048 Salut d'’Amour op.12 (E. Elgar) 098 Fur Elise (L. v. Beethoven)
049 Humoresques (A. Dvorak) 099 Turkish March (W.A. Mozart)
050 Symphony No.9 (i E New World - S5P45RE) (A. Dvorak) 100 24 Preludes op.28-7 (F. Chopin)
101 Annie Laurie (Traditional)
102 Jeanie with the Light Brown Hair (S. C. Foster)

o —UBIR N D2 IR VI A ST KL, TTRES JRAR SR A K —
« WA A E Rl song book (B FHEURED CkA (BT RHl1-3) o WFIREEE, 1525
WSt AT IS o
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BR KRBT 3=

FERR
No. LES ;]
01 Duet
02 |Tiio EEFEMAELRBOI-05FH—FLRLE, FTFABEEIEE, BHEBELN
03 [Block 3z, FRMESEEEANEN, MEN— BIREAEFLEHMEE
04 | Country FEENET . BRESBMZEIEN R, RERSHEE, MERARE.
05 |Octave
06 |Trill 1/4 note J
07 |Trill 1/6 note jaj
08 |Trill 1/8 note D
09 |Tal 112 note = ig;%@ﬁéﬁﬂﬁﬁ%ﬁ%fa EANEFE BT (6
. =,
10  |[Trill 1/16 note )
11 |Trill 1/24 note %
12 |Trill 1/32 note A
13 | Tremolo 1/4 note j
14 | Tremolo 1/6 note TS*
15 | Tremolo 1/8 note )
—  |MREFERT—IEN, IIMEFEHEES.
1 Ti lo 1/12 not s :
6 |Tremoloiiznote | T “(mmmimmiaTAmEamRa. )
17 |Tremolo 1/16 note B
18 |Tremolo 1/24 note %
19 |Tremolo 1/32 note A
20 |Echo 1/4 note J
21 |Echo 1/6 note Tj
22 |Echo 1/8 note »
——  |REHERT—NENT, BEENEMEENSEF L.
23 |Echo 1/12 note ’
L (EERREBURT FREERAE. )
24 |Echo 1/16 note A
25 |Echo 1/24 note %
26 |Echo 1/32 note A
MEL LBt
No. b= BiER
01-03 [Hall 1-3 BEERTREm.
04—-05 [Room 1-2 NN
06—07 |Stage 1-2 M= RERM,
08—09 |Plate 1-2 A7 AR 28 BY AR Ml
10 |Off TR
AIERA
No. =B S Tt B
01—02 |Chorus 12 RGRERRERF, EEYRAINEE.
03—04 |Flanger 12 REFRSPE—MES. £INIMSHR-
05 |Off TR
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BRI

R/E SIMRF [W (&) xD (&) xH (B) | 945 x 369 x 132 mm (37-3/16 x 14-1/2 x 5-3/16)
= E3 4.9kg (10 Ibs.13 0z.) (RNELIFER )
ES 61
R HEBTR Yes
Al LCDE R
EREH BTk Yes
iBE w®iE
AR BE B3
=R ERCERAR AWML IR KA
. g5 S5%H (&KX 32
= ME ER=Y 140MENE & + 13T HF/SFXE & + 344FhXClite T
AN GM/XGlite
SR CFEES:])
. A8 AThER]
w2 AR EE FhH
R FE 26FhER
WNEESE Yes
ke NEEE Yes
HARIES Yes
TEHENEH 106
EEPA EZLT PN
*@ T PGSR SR
|2 7. | \ =, \ T 1
HERE PRI IR MAINAUTO FILL CE&/aman
EH APRf#E Yes
s HREEE 100
Remh BMEE (OTS) Yes
mE FRE RERE 102
REREY 5
S0 2
S o e 910,000 (H5E 5
i FE BEEE R0 (L)
EHIThEE Yes
FAMIE Bl SMF
i e ISR
Hi2 [1. B 2, BHE 3. %1#], [XRERHZ], [FREEHY),
[F3%FH], [A-BEM
TiaEE Yes
e N RETCE 11—280
nhE B % A2=0—+12
BE 4270 - 440.0 - 453.0 Hz
HE FEERXKINERE Yes
SEEE ] 1.7 MB
g - PHONES/OUTPUT (E#/4ith )+\ DCIN (ERMN)
USB TO HOST, SUSTAIN (GEZ)
) . ik 25W+25W
A E RS Y- 12cmx 2
EE:E 'ﬁgﬁ%% EP_\;?CE}?,*EF_‘L‘_FZE% .
T OEE;‘H_'{: /\‘DS"E‘LRGEQH%%ﬁt
=R iz *7W (PSR-E333) .
* 11W (PSR-E333F1ACHRIEACEE)
EEES Yes
OIjElt_gg
o« EFARH
. LR
Rl AL B TR st
* ACHRIERACEE* (PA-3CHL Yamaha i ERIFERL &)
EHEXBRAEAEE. 55 YamahaREw.
ALIEMHE B4R : FC4/FC5

* REARBEPHEARMERNBESE., Yamaha A F{RERERTE ST A= @RI FAR AL B9
¥, EHEEX, &T?ﬁ'ﬁﬁ%ﬂ BARMIE, &Ze%E U"]T#T%Ai{tE_IﬁE BHiARE, FEitkanai
EE, F5 4t Yamaha 855 HIA
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A

A-BEETB oo 34
ACMP ON/OFF (HFIEZE TF/K) e, 19
FEAT T e 11
224 Musicsoft Downloader .........oo.eeveeveeeeeeveeeeenn. 45
B

BGMIAIEL e 26
J\BE (FSEFES T EIZ ) e, 42
FEZE e 12
BEZZ T e 46
FEZE—BEZE e 64
BEZETE B e 41
BB e 40, 45
B ST e 45
HUTFI TR e 42
C

FBBE VAT e 15
FITIEAL, e 40
HTHEIELILIE oo sse s 42
ABIE oo 45
D

DCIN  CEBIFIAD oot eeeeeeeeeereeen. 8
T TRABRIE TR e 62
FT T TR BRI T e 14
BAMIVETE  COTS) oo 14
B ettt 31
BT s 32
FELTHL <o 8
FE TG I ZE oot 8
E

External Clock C(HFEBETET) oo, 42
F

FE  CERIED oo 27
DI BT LT e 17
DB oo 19, 41
B e 6, 68
G

T e 21-22
IHBE e 41
BB T e 41-43
AR TR BEZIF e 28
TETRTEITE e 13,30

||
H
BB et 17,42
BB K 3% HLF
(FHE. WEFEMDPEZE) e 42
GBI —YEZR e 67
T ettt ettt ettt ne e 16
FIFEZETUTUZE oo 67
== N 42
TG ettt 21
FUGZTETHT oot 13
FITZEE I e 22
TR oot 17,42
TRIFTEL T oot enee e 42
TR — YA e, 67
J
ZITI] ettt ettt 28
R =1 RO 44
D Gy o R = 1 45
B ettt 28
T TR ettt 35
REE 2L == GO 43
FIHIELTI oottt e e enee e 13
=S 12,18
2= 34
K
PRIB] oo 27
L
FIBERERIBIE oo 41
FIFEIEIIL oo 15
BRI oottt 31
e TE eeeeeeeeeeeee et e et ra e 36-38
M
MASTER VOLUME (F& &) #Efhlles ... 9
17110 OO 42
THIBRZE T ©oveoeoeee s 17,42
P
PO oot 43
PHONES/OUTPUT (HHL/HIH) o, 9
PORTABLE GRAND ({H# 0 KMEE) ... 15
S ettt eee 35, 43
B ettt e e 6
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|

Q

FTZZ ettt 20
BT oot 6,48
R

LR i1 =3 N OO 20
S

SMEAE TR et 45
START/STOP (FFURMFIE) e, 12
Style (FEZRIRIE) oo 18
Synchro Start (FIZFFUE) oo, 19
THIBE  COLED) e 40
BEE CRHFRBHD e 39
B et 32
TITO T e 26
B ettt ne e 31
SUEETE T oot e e 17
TR ettt ettt 35
i M A F/AEFBEZI 43, 46
T

TEMPO/TAP  GHEEE/THH) oo 35
BB TT T ettt 9
T ettt ettt eeaen 41
I = Iy | T 9
U

USB e 10, 44
w

B ettt 20
X

XGIREE v ne e 6
SETREITHT oot 13
BT EZR e 67
2 T e ettt 13
TR e 68
i e 27
Y

BT ettt 41
B B ettt ettt 13
Bl e 13, 34, 37
L5 T oottt eee 37-38
e G = 24
= G = N 41
= S Q= i D OO 41
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RGO/ EZO/ENIE ) o, 42
TE T ettt 12, 14
BB e 58
FHTTIREE e 36
BT ettt ettt 32
TR ettt 20, 33
TREEFE D oot 33
LRI et 12,25
R 2R et 66
R T T et 41
4

B ettt ettt ettt eene 27
FEEQ et 9
FEQZEEL et 42
FEZZETNIIEN oo 20
BIBHEEZE oot eeenn 19
BIBHEEZEDR oot ee s 19
FUBIIEML oo 9,43
T e 32



For details of products, please contact your nearest Yamaha
representative or the authorized distributor listed below.

BRI

KT % MR E S, W R Yamaha B RTEL R 514

l NORTH AMERICA |

CANADA
Yamaha Canada Music Ltd.
135 Milner Avenue, Scarborough, Ontario,
MI1S 3R1, Canada
Tel: 416-298-1311
US.A.
Yamaha Corporation of America
6600 Orangethorpe Ave., Buena Park, Calif. 90620,
US.A.
Tel: 714-522-9011

|[CENTRAL & SOUTH AMERICA|

MEXICO
Yamaha de México S.A. de C.V.
Calz. Javier Rojo Gémez #1149,
Col. Guadalupe del Moral
C.P. 09300, México, D.F., México
Tel: 55-5804-0600

BRAZIL
Yamaha Musical do Brasil Ltda.
Rua Joaquim Floriano, 913 - 4' andar, Itaim Bibi,
CEP 04534-013 Sao Paulo, SP. BRAZIL
Tel: 011-3704-1377

ARGENTINA
Yamaha Music Latin America, S.A.
Sucursal de Argentina
Olga Cossettini 1553, Piso 4 Norte
Madero Este-C1107CEK
Buenos Aires, Argentina
Tel: 011-4119-7000
PANAMA AND OTHER LATIN
AMERICAN COUNTRIES/
CARIBBEAN COUNTRIES
Yamaha Music Latin America, S.A.
Torre Banco General, Piso 7, Urbanizacién Marbella,
Calle 47 y Aquilino de la Guardia,
Ciudad de Panamd, Panama
Tel: +507-269-5311

EUROPE

THE UNITED KINGDOM/IRELAND
Yamaha Music UK. Ltd.
Sherbourne Drive, Tilbrook, Milton Keynes,
MK?7 8BL, England
Tel: 01908-366700

GERMANY
Yamaha Music Europe GmbH
Siemensstrafle 22-34, 25462 Rellingen, Germany
Tel: 04101-3030

SWITZERLAND/LIECHTENSTEIN
Yamaha Music Europe GmbH
Branch Switzerland in Ziirich
Seefeldstrasse 94, 8008 Ziirich, Switzerland
Tel: 01-383 3990
AUSTRIA
Yamaha Music Europe GmbH Branch Austria
Schleiergasse 20, A-1100 Wien, Austria
Tel: 01-60203900
CZECH REPUBLIC/SLOVAKIA/
HUNGARY/SLOVENIA
Yamaha Music Europe GmbH Branch Austria
Schleiergasse 20, A-1100 Wien, Austria
Tel: 01-602039025
POLAND/LITHUANIA/LATVIA/ESTO-
NIA
Yamaha Music Europe GmbH
Branch Sp.z 0.0. Oddzial w Polsce
ul. 17 Stycznia 56, PL-02-146 Warszawa, Poland
Tel: 022-500-2925

THE NETHERLANDS/
BELGIUM/LUXEMBOURG
Yamaha Music Europe Branch Benelux
Clarissenhof 5-b, 4133 AB Vianen, The Netherlands
Tel: 0347-358 040

FRANCE
Yamaha Musique France
BP 70-77312 Marne-la-Vallée Cedex 2, France
Tel: 01-64-61-4000

ITALY
Yamaha Musica Italia S.P.A.
Viale Italia 88, 20020 Lainate (Milano), Italy
Tel: 02-935-771
SPAIN/PORTUGAL
Yamaha Miisica Ibérica, S.A.
Ctra. de la Coruna km. 17, 200, 28230
Las Rozas (Madrid), Spain
Tel: 91-639-8888
GREECE
Philippos Nakas S.A. The Music House
147 Skiathou Street, 112-55 Athens, Greece
Tel: 01-228 2160

SWEDEN
Yamaha Scandinavia AB
J. A. Wettergrens Gata 1, Box 30053
S-400 43 Goteborg, Sweden
Tel: 031 89 34 00

DENMARK
YS Copenhagen Liaison Office
Generatorvej 6A, DK-2730 Herlev, Denmark
Tel: 44 92 49 00

FINLAND
F-Musiikki Oy
Kluuvikatu 6, P.O. Box 260,
SF-00101 Helsinki, Finland
Tel: 09 618511

NORWAY
Norsk filial av Yamaha Scandinavia AB
Grini Neringspark 1, N-1345 @sterés, Norway
Tel: 67 16 77 70

ICELAND
Skifan HF
Skeifan 17 P.O. Box 8120, IS-128 Reykjavik, Iceland
Tel: 525 5000

RUSSIA
Yamaha Music (Russia)
Room 37, bld. 7, Kievskaya street, Moscow,
121059, Russia
Tel: 495 626 5005

OTHER EUROPEAN COUNTRIES
Yamaha Music Europe GmbH
Siemensstrafle 22-34, 25462 Rellingen, Germany
Tel: +49-4101-3030

AFRICA

Yamaha Corporation,

Asia-Pacific Sales & Marketing Group
Nakazawa-cho 10-1, Naka-ku, Hamamatsu,
Japan 430-8650

Tel: +81-53-460-2317

MIDDLE EAST |

TURKEY/CYPRUS
Yamaha Music Europe GmbH
Siemensstrafie 22-34, 25462 Rellingen, Germany
Tel: 04101-3030
OTHER COUNTRIES
Yamaha Music Gulf FZE
LOB 16-513, P.O.Box 17328, Jubel Ali,
Dubai, United Arab Emirates
Tel: +971-4-881-5868

ASIA

THE PEOPLE’S REPUBLIC OF CHINA
Yamaha Music & Electronics (China) Co.,Ltd.
2F, Yunhedasha, 1818 Xinzha-lu, Jingan-qu,
Shanghai, China
Tel: 021-6247-2211

HONG KONG
Tom Lee Music Co., Ltd.
11/E., Silvercord Tower 1, 30 Canton Road,
Tsimshatsui, Kowloon, Hong Kong
Tel: 2737-7688

INDIA
Yamaha Music India Pvt. Ltd.
SF Ambience Corporate Tower Ambience Mall Complex
Ambience Island, NH-8, Gurgaon-122001, Haryana, India
Tel: 0124-466-5551

INDONESIA
PT. Yamaha Musik Indonesia (Distributor)
PT. Nusantik
Gedung Yamaha Music Center, Jalan Jend. Gatot
Subroto Kav. 4, Jakarta 12930, Indonesia
Tel: 021-520-2577

KOREA
Yamaha Music Korea Ltd.
8F, 9F, Dongsung Bldg. 158-9 Samsung-Dong,
Kangnam-Gu, Seoul, Korea
Tel: 02-3467-3300

MALAYSIA
Yamaha Music (Malaysia) Sdn., Bhd.
Lot 8, Jalan Perbandaran, 47301 Kelana Jaya,
Petaling Jaya, Selangor, Malaysia
Tel: 03-78030900

PHILIPPINES
Yupangco Music Corporation
339 Gil J. Puyat Avenue, P.O. Box 885 MCPO,
Makati, Metro Manila, Philippines
Tel: 819-7551

SINGAPORE
Yamaha Music (Asia) Pte., Ltd.
#03-11 A-Z Building
140 Paya Lebor Road, Singapore 409015
Tel: 6747-4374

TAIWAN
Yamaha KHS Music Co., Ltd.
3F, #6, Sec.2, Nan Jing E. Rd. Taipei.
Taiwan 104, R.O0.C.
Tel: 02-2511-8688

THAILAND
Siam Music Yamaha Co., Ltd.
4, 6, 15 and 16th floor, Siam Motors Building,
891/1 Rama 1 Road, Wangmai,
Pathumwan, Bangkok 10330, Thailand
Tel: 02-215-2622

OTHER ASIAN COUNTRIES
Yamaha Corporation,
Asia-Pacific Sales & Marketing Group
Nakazawa-cho 10-1, Naka-ku, Hamamatsu,
Japan 430-8650
Tel: +81-53-460-2317

| OCEANIA

AUSTRALIA
Yamaha Music Australia Pty. Ltd.
Level 1, 99 Queensbridge Street, Southbank,
Victoria 3006, Australia
Tel: 3-9693-5111

NEW ZEALAND
Music Works LTD
P.O.BOX 6246 Wellesley, Auckland 4680,
New Zealand
Tel: 9-634-0099

COUNTRIES AND TRUST
TERRITORIES IN PACIFIC OCEAN
Yamaha Corporation,
Asia-Pacific Sales & Marketing Group
Nakazawa-cho 10-1, Naka-ku, Hamamatsu,
Japan 430-8650
Tel: +81-53-460-2317

EKB54

HEAD OFFICE Yamaha Corporation, Digital Musical Instruments Division
Nakazawa-cho 10-1, Naka-ku, Hamamatsu, Japan 430-8650
Tel: +81-53-460-3273
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