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Eye Of The Tiger

Theme from ROCKY III

Words and Music by Frank Sullivan and Jim Peterik
Copyright (c) 1982 Sony/ATV Music Publishing LLC, Rude
Music, Three Wise Boys LLC, WB Music Corp. and Easy
Action Music

All Rights on behalf of Sony/ATV Music Publishing LLC,
Rude Music and Three Wise Boys LLC Administered by Sony/
ATV Music Publishing LLC, 424 Church Street, Suite 1200,
Nashville, TN 37219

All Rights on behalf of Easy Action Music Administered by
WB Music Corp.

International Copyright Secured All Rights Reserved

Game Of Thrones

Theme from the HBO Series GAME OF THRONES

By Ramin Djawadi

Copyright (c) 2011 TL MUSIC PUBLISHING

All Rights Administered by UNIVERSAL MUSIC CORP.
All Rights Reserved Used by Permission

The Girl From Ipanema (Gardta De Ipanema)

Music by Antonio Carlos Jobim

English Words by Norman Gimbel

Original Words by Vinicius de Moraes

Copyright (c) 1963 ANTONIO CARLOS JOBIM and
VINICIUS DE MORAES, Brazil

Copyright Renewed 1991 and Assigned to SONGS OF
UNIVERSAL, INC. and WORDS WEST LLC

English Words Renewed 1991 by NORMAN GIMBEL for the
World and Assigned to WORDS WEST LLC (P.O. Box 15187,
Beverly Hills, CA 90209 USA)

All Rights Reserved Used by Permission

Living Next Door To Alice

Words and Music by Nicky Chinn and Mike Chapman
Copyright (c) 1977 by Universal Music - MGB Songs
Copyright Renewed

International Copyright Secured All Rights Reserved

Love Really Hurts Without You

Words and Music by Ben Findon and Les Charles

(c) 1984 EMI MUSIC PUBLISHING LTD.

All Rights in the U.S. and Canada Controlled and Administered
by EMI LONGITUDE MUSIC

All Rights Reserved International Copyright Secured Used by
Permission

Moon River

from the Paramount Picture BREAKFAST AT TIFFANY’S
Words by Johnny Mercer

Music by Henry Mancini

Copyright (c) 1961 Sony/ATV Music Publishing LLC
Copyright Renewed

All Rights Administered by Sony/ATV Music Publishing LLC,
424 Church Street, Suite 1200, Nashville, TN 37219
International Copyright Secured All Rights Reserved

More Than Words

Words and Music by Nuno Bettencourt and Gary Cherone
Copyright (c) 1990 COLOR ME BLIND MUSIC

All Rights Administered by ALMO MUSIC CORP.

All Rights Reserved Used by Permission

A Sky Full Of Stars

Words and Music by Guy Berryman, Jon Buckland, Will
Champion, Chris Martin and Tim Bergling

Copyright (c) 2014 by Universal Music Publishing MGB Ltd.
and EMI Blackwood Music Inc.

All Rights for Universal Music Publishing MGB Litd. in the
United States and Canada

Administered by Universal Music - MGB Songs

All Rights for EMI Blackwood Music Inc. Administered by
Sony/ATV Music Publishing LLC, 424 Church Street, Suite
1200, Nashville, TN 37219

International Copyright Secured All Rights Reserved

Wake Me Up!

Words and Music by Aloe Blacc, Tim Bergling and Michael
Einziger

(c) 2013 WB MUSIC CORP., ALOE BLACC PUBLISHING,
EMI MUSIC PUBLISHING SCANDINAVIA AB,
UNIVERSAL MUSIC CORP. and ELEMENTARY
PARTICLE MUSIC

All Rights on behalf of itself and ALOE BLACC
PUBLISHING Administered by WB MUSIC CORP.

All Rights on behalf of EMI MUSIC PUBLISHING
SCANDINAVIA AB Administered by SONY/ATV MUSIC
PUBLISHING LLC, 424 Church Street, Suite 1200, Nashville,
TN 37219

All Rights on behalf of ELEMENTARY PARTICLE MUSIC
Controlled and Administered by UNIVERSAL MUSIC CORP.
All Rights Reserved Used by Permission

Hulapalu

Words and Music by Andreas GABALIER

© 2015 by Edition Stall c/o Melodie der Welt GmbH &
Co.KG, 60313 Frankfurt am Main
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(B5TEHH)
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=t -Genos KIS EE -
Genos fit & VAR 2 ESZ IR 500, AIRNEE. FHh. 5208, S RS FARE IRESEEEE . 180 DLF3h a5t
& bgazEan s, f2E. MIDI REiMEZ EK S e fEH.
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HAE 4 A T F3028: LEFT. RIGHT 1. 2 Ml 3, AN EE#EEA — 5. T LLM# ] PART ON/OFF #2440
HIXEFEE, DB R ERMEE K EE. AT DUl 5 o5 E) ok 5 oA 7 S i g ya

RIGHT 3 &2
RIGHT 2 &2
RIGHT 1 &&

LEFT &%

3

LF (LOWER) X £F (UPPER) X

DEIS (F#2 REGA

SEKE - AEHRERME R ERT -

% 80K T IO 5 I T 012 RO R 5 1, (R s, % B A,
DU D4l Genos FUFT & RIS & SRRIRIO S B /F . 534k, I S HGHS B K& ThE, ATLATE
PR R SR S (WAV) MR O 4 I R 1 5 0 2038 AT

SREH - FBI MIDV FI3CHF -

X T Genos Kiit, AiE “ORh” RIEEOIEWTBIR A TGS SCAFEELE A K MIDI S S . A AT
CARRTEAN G W 25 i, 30 7T DLBE 5 i R FR TR 22 H AL

I R TEORAT 2 M XU AS R U A i 21 3R

o BTAR: RN RO E SR (UK A MIDL AR D, JFEPIE PRSI .

o IRHHFIR: MR ST BURE IR ih 51 FROE SRR UK H

EEMR - AEREIERMABMENES R EDS -

G RS MIC [INPUT] #4L (XLR bR 1/4"phone BUBE 1) , 7T LABE ok #h (048 il i 2 E TV IE . A
SRas BB RS EEN R RS .

BEAL, oK 2 RN R R R R N B FE IS, 8 RT DA A R R 2% Th AR N 7S TS A RE MRS N B A R A B
Hopl o,
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i S B PR R TR B 10 PR Z 45500 B B T BBy — MEHRAZ I () (RF
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A 10 E R A AR Rl . B AR 2500 AR VEM BRI, SR s A xR Y TR
BB H AT
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T BLE T Genos XHEZEEAT 61, FHR17 )9 SMF 20 MIDI SCPF. 7] LASE A Genos 4582 J 5 U
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@Y
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REGISTRA"

NNRRERRRNNID

PHONES
-

[, ¥@)
Q] FFHL/FF) FRooooo .. F23W
FIHF SR 25 1 H YR BYE S A HLIRES
@O [MASTER VOLUME| 8% ........... B3R
R R
OMICGAIN F&ll ......ooovenen. .. %106 T
WL MIC INPUT FdifL4 A\ R 8% .
OMICHAL .o B85 W
NI T 25 R 2 U 5 i N R 1 T A N AT A
O UPPEROCTAVE ##41 ................. FEol W
DA\ BE S B A7 A0 80 S 2 1) 8 v

O [ROTARY SP/ASSIGNABLE] %4 . ..... FE63W
25 il T e 4 7 4 AR BURT 43 BT B D e

@ [ART. 1]/[ART.2)/[ART. 3| ¥4 ......... 68
72 i R 7 T 2 €

O 4 FF, [MODULATION HOLD] #%4H .. 2 66
18 125 3% R D g

=

O[PHONES| FEFL ..o 2R
HF&EEEHL.

O XHET oo F 85 W
% SONG A 1 SONG B 2 [A] ) &5 & V47

®SONGA/SONGB#4 ..ol IS8T
FH 306 45 5 o 0425 1) 5 b 4 78

@ [RECORDING| #4 .............. %29, 90|
FH T8 HE S5 g o] e 7

®STYLE CONTROL ##4........... 44, 64 W
P A 22 3R

@ TAP TEMPO|/TEMPO %4 ........... a6 W
T #HEZE. MIDI G AR 3 2% 38 TR

®TRANSPOSE #4 .................... #61 M

FHF LA A S R R 3 v
@ LIVE CONTROL (¥U35, / Hebll / B4 ... 826, 62 K
FH T Sz i 42 ) 3
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1
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1

@A LCD FIAERIEMHIRE . ... HBI0H

ORI . ..o B8 T
FH T B2 H =3 i R Ath F8 S 1 T

OASSIGNABLE ¥4 ......coveett 2100 W
FH T4 PRt B oy e 205 I Thig

@DIRECT ACCESS#41 .......... %36, 120 1
RO T AN FEH R AT R AR Y ]

@ REGISTRATION MEMORY #4 ....... F2HW
FH SR AR TR

@ ONE TOUCH SETTING 4 ...... 47, 60 T
FH T AR 22 B0 2 T AR

@ MULTI PAD CONTROL #4fl...... #59, 701

e SR G E S N E LY ke = g
ADVOICESELECT#4H.......oovvevnn BES2W
RN BRI N

@GPARTON/OFF #4................... 48 W
FTHF B A 45 B A5 75 350

@ [HARMONY/ARPEGGIO| #4H. ........ ES6W
MAMBEEE SR FE .

@[SUSTAIN] 50 .. ..o 67 W
N ZE & B T

@[USBTODEVICE]| ¥ ........vvt... HINR

FFi%H: USB INTZ.

ERRE (FAREE)
A A TR R RS, T AT A A 2 ) 2
BE. ARSI EGHRN TR E” Bkt
Prgi) “IRseE”

s S W

LT 5
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FFEdemT ik S Fa .

€D [TO SUB WOOFER]| 5 H ............. 18 W
T & T ik S 4

(3200 §10) B o FEU3 WA
F T 3% 4518 MIDI 54 .

@ [USBTODEVICE| ¥ . ....ccvvt.... FI1MR
FFi&E$H: USB N4 .

@[USBTOHOST] ¥ H .ooovvvneennn.. FE13 W
T 2 FHLE T IE T2k MIDIE RS -
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W ERZH B %, WIS RS

' ®
€ ASSIGNABLE FOOT PEDAL #&fL. . ... 110"
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DAUXINGEF ..o %109 ®
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D[+HA8V] FFK e £106 ®
FIFFIRIAZI GBI T ZITRR, 2GS
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REIEE
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Eﬁ?ﬁﬁﬁi}ﬁﬁﬁgm LA LEH BUR S @ AC IN/ﬁA ZREN) EwL......... |3
o OIRBEHITIR, BEER R TIEE. T IR,
o Y8 L1S B ES E RITH SR L AT, SREMLE @ [TO LEFT SPEAKER] 3L ........... B8 T
QZ??gEﬂ%]gﬂ%d\h I T EEEA.
o METEIEG & TR MIC INT FHFLIB (34 ® ‘
jntid iy ' [USB TO DEVICE] 30
IR, TiRRLIS PRI E XA CREEED e, 2. 1T
FIFZEH: USB (NfF. HRITH / RAZHRIELR,
WHZ W .

{FFHREEESE USB TO DEVICE %[0

Genos 7E 7k 28 & & B4 [ F i) USB TO DEVICE ¥ I, #] DLk AHh 223 USB INTE, (# HAG2& 0] 3F % T35
U FHS B2 AT, A — i+ 58 ). FiE, H USB NAFZ R, SIS 111 LR <&
USB %47 »

i 2 IR
=] 3 USB TO DEVICE i [ 1.
1]
| I EIE sy TR O] YA
\
T 3 %R USB NTE.
i 4 N, PR 1P PR,
# JF
BIR TR AR ETE. & XHEREHN
EEH.
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EEHISBPESRES
HTREEANEY SR, BREMHIMEERE, WHPLEE SSRGS K207 &
B fER B
f# Fl [PHONES] i fLiZE# H-HL.
B EHBERREA AN EE
K] 47 74 4% GNS-MSO01 (Ui B, S I 118 . AR #IE | myrHEusEeE
UL, HS I 108 T, Hil. EUATRELERIT
ALl
[T
203 2 i |

phone 15
%

B/ A R]ER] L-7B
AR

EFE R

IR A RS [MIC INPUT] #6FL  (XLR 8ikrifE 1/4"phone B4 1) , W LABES IR #1038 T B 8471808 .
KIEBEREMVER, BESIE 106 7.
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1 SHismaRL RS A RELERMN [AC IN] #57L.
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=~

2 BEESHS—EEEE AC EIEGE.

TF | RARIIR

1 4% [MASTER VOLUME] #12%835%] “MIN” ,

MASTER VOLUME

(©

MIN MAX

2 ETIO] LT FEEERE.
HELEHEE (8 30 TR) , —iARggE —hiETEE.

r
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910 - -2 2 000000
MASTER VOLUME | /2 oo MM@’EE@
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MIN MAX =

3 EAFTREN, BTFHRE (O] G/ T %1 B, XAHRE.
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AN EE

REEE MR BtaRIRE .
REAFRET, BRIAE
15 A Y 32 i FL IR 4TR BB AR T
AR, MRLZEEEE
ks, EEETFFERIT
i#M%ﬁﬁ@*ﬁTﬁ

#y JF
B FF e Rk, SooEHE
IR, RIS IR B &I
TRk,

# JF

TEERBWZE], TEEHR
ITIETIRME, BIFEHM
BEES.

A EE
BMEXA T RIEFX, 0
AR ENERRRE~
fh. FUHKE B AR ERA
PR, ESAERIEE

M AC FRiRTRRESR i o
i
FHMEEIETHER

HILERED, BMERT (0]
(FHL/ FF) AR, BiFt
FEXRHA. MREXHR
iR, ERERS. WEE
RiE, RIERHKERT
(O] (FEHL/FF) FrKR. W
ERITIRL, THIREE (O]
(F¥HL/ FF) FF2K 3 #h5hL
L. EEEEHHRHRME
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EHIIR.

Genos 1E/HiZBHE 23



BaX M B TR IhEE

SR LB R, AR R AR, RAELT RRERE R | 24
IR, A5 3P MU 3P TR RO LR 30 4 | e meahiee, R,

B, (EATDARYE T AW o (B 25 10 . ITREFRENBBELSE
A SR as RIS R % B3 IR, WRIRERE TR E N [ W RiZ4T, LIVE %o XHIRIRERT, HFWIAE

CONTROL #RIk ) 7 fEH H B B 52 PR AT 75 VAR R I (R 2 BRI LN 5 & ®EHE (8 3750,
B, (EWTDARYE AU E R E (BB 25 00D .
0 JE

BEAEENFENBEDEE (GREE) ?§§$§§§§m§§
TR F RS S SR EN, FTOF . AEMNRRN SR —%ER, RE2EH ;mmasz{éaﬁéams
H s RH LA E 3015 5. o, N
HHITATEERIER, B
T RRI S BT,

%1&%%@.

moL o
)

Ay VY ML
HITEREE
W, LT E, R S
1 BEsATEREEH.
B, 45T [MENU] 424018 32 B . 945 il [Menu 2] 55 50 i o
O 2 T CIREE) , IS [Utility].

2 fiSEE K [System].

3 EdmEEmETLERE.

A Utility

210
123456789AB

Copyright

Language S R FRAME BB R G 5 . B B AT
LA S 5IR, Rk rfHsiE.
Owner name RIERBNERMEY, 2 MBEFTTRERE  CHRBE T

WD e il i B AT LU ARG . RE
AR (B 40 5O .
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Auto Power Saving

HT % E B30 mIaEFahar  (FFIk LIVE CONTROL

MIHSERE) PrEE RGN (A B R . Al DL H i B AR,

RIGIRBEFTRWE. B B3R, v CAELkiE
$ “Disabled” .

Auto Power Off

WHRER A RHIIRE CRMARG I (55 24

B e SRR RS s DA B SR,

RIGIRBITRWE. B2EH A3, 7 LAELLE
£ “Disabled” .

A SR ] ) B T

HELR, WEHLEMENSEWNS (5 10 10 .

ERAARENRE

A IHE T B R A B P S R

1 3LgtEE®E (

o

AITR) (8B 24T7HLE1),

2 B4 “Touch Screen/Display” EjH .
fiuh 45 1# 1] 7 1) [Touch Screen/Display].

3 MmEETEXEE.

Touch Screen
Sound

Brightness

Button Lamps

Button Lamps

5 [ 1/ [P] VT R ST
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Genos it 2 M RBE (LCD fiif5 57 F1 LIVE CONTROL #38,) FIREBIIR4H, v WAL 3B IE T #E

r

LIVE CONTROL #i5 (RlEm)
LIVE CONTROL #l3g i 7= M & M8 i 6 1
LIVE CONTROL Jig#l 1 9 4~ LIVE
CONTROL g AT B 240 A Qb [

LCD (FEm; =5

LCD AR &R il prik A B EM S 8. &L
A B R B “virtual” $EEL SIS AT IEAT AR
;ﬁi’él_lﬁ%ﬁﬁmﬂéeﬁfn o] LIEJ/)]_LIA% 28 J\

i JRVEANE R, ESIE 27 T
/L //
3 i\ —= 1/ — T

HREA$R4H
T Saibi
BEFFPIRES . AR SR ARG EE R, ES e
ThRe ik

WEIPINESTR

PR B B O €A 2 7 e [ T
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LIVE CONTROL 1215, (RIEm) 1 )/&E

fE LIVE CONTROL #15, &7 L& i LIVE CONTROL jig4i A1 LIVE CONTRL #y F
HFHEHIZHORES . UG 2 A Eth: Fedl AT, ErTDERIE RS M RN X | wieag 8 <02 e,

2 ANERE R AT # BN E LGS EE RS FUE T, NFiET $2 T [KNOW ASSIGN] 341 ;
[KNOB ASSIGN]/[SLIDER ASSIGN] 44 = 4B R RO LI,

#2T [SLIDER ASSIGN] 1%41,
IR R 3R LA R 57
BoKE ., BXOBECREDY)
BRINFMRER, FER
% 62 T,

&
B

LIVE CONTROL FEiE
ETREASEER (58 62T71) WES

Chorus

ERHATEN NI RIEH RS

BRIEBT BRAERER
£ %
3T [SLIDER ASSIGN] #%:48 3T [KNOB ASSIGN] #4$8
LIVE CONTROL iF#FiE

ERBEFSELE (F 62T1) MEKES

Left | Right! | Right? | Right3 | Songh | SongB |

100 @ 100 | 100 i 100 | 8 | 100

ERHATERX NEHERIN S H.
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FEEMS

WS FAI G i H A —— S 1A 7 Genos ) “ K17 o ZURESSTITRS, BRIV M. SRI0, FE#RAF IR,
T UIE L 4% A TR L 0 190 5G4 A1 L2 R b S 0 R At I A 1 TR T DS P N A At T RE AT % A
TEANGCE . RN, MRIERREDhAE, BA] DA SO 126 6 i T e B T s S0 A

J=125 E001.1 Al O Mg O
Regist Vocal Harmony. [ \

The Girl From Ipanema StandardHarmony

S.Art \—‘
7OSSu|tcaseCIean CFX ConcertGrand KmoStrmgs SteelAcousticFinger o0Q o oo 4 000000 D
AN E = O
e 1111 .
S i oo HHOOODDED s
N S O 1
o
=
=l
a—
8 Multi Pad
P | : Cymbal&Chimes1 ——= J

U Channel Mixer | @i VocalHarmony 44 LiveControl|_'*°.  Tempo ¥ Demo

_ \
FEM® ]

1% 2 SRS AR RO, FEatRT

AHUHRE—H TR l o l l NG l

=21

s BritishSunnyPop s Wonder8Beat
Dance R&B

=134 4=100]
ot l STYLE l l VOICE l

Entertainer ~ Country w SunnyReggae : R.‘,L‘; Uptempo8Beat e

Jazz || EasyListening 1=90 =123
» SheriffReggae Rf,'u'; Swedish8BeatPop

Latin Ballroom

=8 1=146
Movieashon Cassatves| | % HappyReggae Rz swedishPopShuffle

Trad&Folk P2 Q
l SONG ' ' PLAYLIST '
= XA E Q

G SO Wi (S 32 .
T H—Fh, TR, <3240

< Dual st
J73 song Player -

=100 aa
New Song’1 A Audio_002

R AE
TR R (38 72, 78 1)
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Mixer

i
é

Score

KB EE
B B AR ] LR H 2 A RE

By Mic Setting

Regist Sequence

Line Out

Henat

X

Channel On/Off || of" N VoiceEdit || & StyleCreator | | [ Song Recording | | Bl M.Pad Creator

Lyrics B textViewer () Chor iy Voice Setting | | gy StyleSetting | | [lgy Song Setting | @l Chord Tutor

§ Vocal Harmony || puag KidHarmony/arp b Spit & Fingering Wy scale Tune U Master Tune

3

<M Transpose | | Milgy tick
125

&
B

fg Metronome

W Reaist Freeze Tempo oI

=

Utility 2> Wireless LAN Time

(4

Assignable || i Panel Lock Demo

Expansion

sk g RS R EAI IR E . (5 33 70

W Voice Part Setup

PickBass

MiniClassic

Hi 20

Lo 20 Pan

CompBass

Rev 10

Playlist

Example

1  [About This Playlist]
A Sky Full Of Stars
Amazing Grace
Eye Of The Tiger
Game Of Thrones
Hulapalu
Living Next Door To Alice
Love Really Hurts Without You
Moon River

More Than Words

Menu

EeRRREER

AT PATVEABCE, e s it
MR E . AR O R E
HEZAEL, 1S WMES 2% 5]
Ril

DX Sparkle

Right2

SynthStrings1

Pan

DelayLCR1

Pan  Volume

On  Symphonic1

New
Add Record
1
List

BHSIREE
T i AE R 2R
T .

12

Text

(% 96

Search
Score

Taxt Delete

Text Edit

Text
DownV'

Text
EXS Append Playlist
Text

Lyrics Load

J7; Song Recording Menu

MIDI

RECORDING

SRR E

pudio AT EEREZE (5 90 70 .

Quick Recording Quick Recording

Multi Recording

Multi Recording
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EHEALE
AREQESEFEHBNMER: F0. CFERSMER, BRI, BRI EmEbm. RiE “ A&7

TR BT ] M SR 28 H R H ) 25 A T, DA IR S 1 T R R AT DA R SO . SRR T X T S AR T AR U — N 2
BIFE, % F [MENU] #2240 BV rr B Hm .

FEE

T T 3, K F [HOME] HeHI T LU LY. AT b SR RO ME A, A iR 3
AIRESE, M H T4 BUE, SEAERZEREAENT, B8R B W

J=125 E-001.1 b 0 Wm0 05:54

Regist  7:New Regist 12345 5g 9102468101 Vocal Harmony
New Bank 234123456789101210  StandardHarmony

S.Art S.Art S.Art S.Art
70sSuitcaseClean CFX ConcertGrand KinoStrings SteelAcousticFinger

—

!

Song A 00:00/00:04 Audio | Song B 4/4 J4=125-001/092 MIDI
Audio_0001 A Sky Full Of Stars

P ?

25
EIEE Channel HT Mixer \i}# VocalHarmony T+=Li\"econtm\ .1 Tempo ﬁ Demo

OF X
WA ETAAT 1-3) A0S G LU DA S RFTIT / RHAPIRZS o filid 5 (4% AR AT LU )
JS2 7 S € 30k 1 1

O % Hh [X 35
R AR AR A S B AR R IR (58 73 00, SR RSB E R .
e 5 SC A 44 Bk R Hh A S e 35 i 1

OE=R X
BRHHTHEEMRER, KRB AT B RIS A ARAIA T A AR SRR AL BT DU 2 A ik
FEE . [ACMP] AZHUATTITHPIRAS I, FESEELFE 28 XH N R RIZ 48 MO AR AL S0

O EKEFXH

WO AR o M52 FE A A A4 PR 2 R U I T
OfF B X1

WRHHPRE, WIERERHERE, AETREINCICSE. AREMRY, ES T I
OthtE T XX

2 DR AL 576 7T LA — ki 22 MDD RE R PR IR . ARG DT SRR T H 6 BT BE i . st T DA e AT
SECHE 55 100 50, VEMHME A QR E E SCHREETT IR
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W 3w FE B X
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‘oc i -:

Regist  7:New Regist 123456[@89102468101

New Bank 234123456789101210

Q)T /R IEE
FEFEZE RIS MIDI Sk fl 48 0N SR M AT A7 & ONTT /3590 /3B o @i e B, v DA L i
IR
O = /)\E /B
SoRTEE )\ E I, PR N A R E (5 61 TD) .
(3 Jing
R B R 7 Tk .
OEMeIZ %
SR T O E A FR AN E O IZ S0 5 o Ay WO AZ e 44 R U H 0 012 B 39 436 1 T
(5 epiys il
LEMFIUONTESPR S L. A% E RS, 152 M S .
OANFEMERB LR
SRHRTNE R EIA (5 76 T o il A RS A 2R AL BRI HY N 75 RN A 7 34 56 1 1

Q@iF RN FF IR IT
B AR, ATRURORA A H] [MIC GAIN] BEAH 5 B, fEfn T e szt (HAREK
) o ARIEREFEERS, WS LE 106 1T

e
oy
%
™
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SR E

AR RS . 2R, Rl ZEEKEFMHEATE . &0 P B . AEREUR
FR. B{3% T VOICE SELECT %40 i) Herh —ANBE [STYLE] #2403 % M . MaEk o268, mimm A By
ANFE. B, kb et KR ok B A
AFEA & FH T A SCA 436 1 TR 228 (1 e T AR S o

i i preset (NP3 1) B =
ﬁ CFX ConcertGrand 5.4 CFX WarmPad

Organ Accordion

o i E‘E CFX StageGrand - CFX Shimmer
ri I

Woodwind Choir i EFX AmbientGrand b EFX CocktailGrand

A.Guitar E.Guitar S.Art S.Art
& 4 CFX BalladMix1 & 41 CFX OneOctave

Bass Percussion

S.Art S.Art
Pad Synth 0.4 CFX BalladMix2 64l CFX TwoOctaves

DrumKit || Ensemble | 1

(1 B i
PERET . FI P BB AR T
I Preset TR TRGRI N B . RIS R R 2 A TR GRETD
AP B SRS BRI R 8 . (RIS R SSBR 2 o “User” P IRENES) ,
B User I, CLOEREN USB AT O8RS BoR A “USB” . fEAUBAT T, User bR T T 0 SHRHK
fE “F PR
Hh 1 BTN S I BRI L B A8 . MEEORE R, SRS TR 2 R
@ TS / IR

o SRR PE D IRARE TN, TRB SRIEER R I T 0. Bldn, AREA RS S IR g R
PR KA 030 1 T S
o ik User bRAETUNT, AT SR &5 K118 5 2R o
© TR U
W R WIE BRSO . W SRA 2 ANBUE 2 I DU AT A, 8T DA B2 DX AR BT 7R 1 DU H ) — AN
[P

4 DL
2 AR B e A IO B S BT 8t
OHAEEbr
S SR R R R DO AE (PRAE )L MIERSE) KBl
X LR B AR RE SR R AN R A T2 57 . RN A, WS SUHER” (5 37
UO) B T RE SO S 1 A 4

32 Genos 1ZFHZHB



S B

I T A A A D RER it — N SR SR, 2T [MENUT 421 RIA7HE i H

m Menu2

{1 Channel On/OFf || " Line Out

Score E,\, Lyrics a Text Viewer C:] Chord Looper

@Q Mic Setting @j Vocal Harmony | | 1u1d Kbd Harmony/Arp | | ggbldl Split & Fingering

125
E‘i Regist Sequence I?ﬂ Regist Freeze | | _ Tempo QQ' Metronome

i 2 ; LEp) ﬁ
H. Live Control #¥ Assignable @ Panel Lock Demo

e
oy
%
™

A DL I AR LE & A5 A DI REREAT R o LA bR 7T LA HAH B A T BE - # E

ZANRAE 2 ATUmE, A LLER T [Menu 1] 5% [Menu 2] % 5 VLT - 1R AT LUBIE 7k g ahE
HREINEERME A, BN “ThEesR” GF 116 T . HTE.
3 88 B T AY 5 AR 51

A, WA R SRR SRR, # kR LR .

SEf5]: [MENU] = [Utility] = [System] = [Language]
PAEIRBIS A T — Tl 4 S D IR AT

1) #%F [MENU] #4118 B 2% 5 1
2) TESE B TH A [Utility]o

3) fili# [System].

4) fili#% [Language].

XA ZBIE E
P ARTE T, %N [EXIT] 40kl (sl ) ELﬁaE{‘J, Bl A F R 1 T AR f B [Close] o

AMITRER (ERBE T, ATUMEE I “Yes” 80 “No” SFi& 415 H K MAEE .
A SR AR PRI P T, W) DA AR ) [HOME] #24H -
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E T Bim A= H =5

A IR o W B — R BR A ikt 5, R AE s B A 06s 18 50 B B AT R el O T 2 . St AT Lld

AR u% T [DECY/[INC] #%40 LAB /N & PR / 32 FH3UE

EHETRRE (MIER)

A
TEEAENSENIREMIRE. SUTERIBVFETR.

#y it
BEIL, EERFRLTEREE2 MRS E.
mE

BERE —ANTIH AT B SR BE R il S 0 B R AR R

CFX AmbientGrand C“FX CocktailGran

T o :
&4 crx BalladMix1 I cFx oneoc
{‘j CFX BalladMix2 ﬁ CFX TwoOctaves

le (] P2 3 1~
1

m &)

WA, S8 J5 T B UK 3 T 5 W] DU S AU i

m 3]
f B AL W T L, SR A IR A H B T S B .

W A
ASER Ty A AR S B R R T %A B 1A

# £
MRAMAGFS (iR
EREREI 28, &
AR ER

[MENU] - [Utility] - [Display/
Touch Screen] - fihiE B¢
[Sound] §EFTF K K.

#y JE

EEEBTHELT, B
ERIEHEF BT S
M. BEEFE—NIBH,
REE—R., EPRRES
R BIESREREE R

#y JF

TEEEIRAE N X RS TE £
AN, BEEFE—IE
M, MIEEH—X. £
RASE B AR B B 4R

No

FY [/ ] 4240 AT AT LB BN, AT DU R A B 4% (1 o B P B e RO B

Transpose

«Mfp> Master 0| « >
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FEA#EIE. [ENTER] #4175 [DEC]/[INC] #2450

AR T P AN, T DA B8 LT Ay A P A e A £

mAESHE
P S H0a, AR e B [DECY/[INC] 4% A 5 20E o A5 i 187 58 R 9 bR R XE I BRI, % 2hRedE
WS

Bimie

anel Style ’ad Sonc
S Pal eft Song B
. " E G E B
Filter = < @
N

ty
X
i
7.&

N 7 N N | 7 p
) | (O (
EQ
00 00 o 0 00 00 00

Effect

8 DEC  INC
Chorus/

Reverb ]
Pan/
Volume

B MFRPBA / EFE—ATE
0 A A ) 2 A i T O TR B S O O B, R AR R [DECY/[INC] d% AR B —ANTH .
WM Right1 Voice rrese: [V ;0)

S.Art #104-021-001
ﬁ CFX ConcertGrand

— P HEsEBRE s % T [DECY[INC]
e IRSASERREN /R EFE R .

— R MATR(UEET BRAT
1833 [MENU] - [Utility] -

[y [Touch Screen/Display] & #Y
Do moo EEPHRE. BXIEHR
= C3E§3 0, S MRS ESE AR
e Ty "Utility" (SERTA) .

Italiano
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A} A '-E-E'_ N W N
R L B 75 & B#inle
75 (E R BT M D RE, AT — A B A2 A1 AT LD I H T R i 162 3 120 TR “ BL%DS
B F K7, Ho g Reie @ i B U o) ThAE A HE R4 1 T SR

1 T [DIRECT ACCESS] #4H.
W b N R T i 4.

2 BTHESEEEAONNET (B, BT, BATREE
HUESHR) , EEAHIZET .
B, 4% F REGISTRATION MEMORY [1]-[10] #4022 — i e M S B
HH (3 9571

DIRECT ACCESS
Q |::> 1 l l 2 3 4 5 6 7 8 9]0

L : REGISTRATION MEMORY )

BRI

b =

VINIER i B

|

I

5

v 5 A B AR

1 ;&g [Menu] - [Demo] B RIEHIE T .

2 WEERRE RN E R, #y 3t
EEREZEES—RERHIK
3 T [EXIT] 4GB K RIERIEE . &, 7E5 =R [Monu],
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XHET

ST B R G s R i A BSOS (S e, e DALSCA TR S AR A7 B A U 23 &t

BNy “RIPBkzhds” ) M USB INAF. WRCOLRAF TIRZ M, BEPEDR | (#8 usB inG s, BiE
PG SO AT BE BB N M . BRI AN, T DU A SO P HERI SO By [ SAEIRE 1 Tk
SO I BRAS TG BRSO 7 AOR B S o I S 0 P 78 SO 6 i 1] “YEFE USBIRE” B,
HEAT -

T8 S B BR

FIBLR B B ORAP ThBE,  CABTARVEPS DB AN R . IX S SR il TEid s UL, BBl R A7 ZBARMTHL T, B ICVE

e
oy
%
™

REXH

AT DATE SO 3 5 1 PR A8 i S G Bds (o 2 il 1 5 AN EAB e & ) B 9 ST RAE B 2 DR Bl 8 5
USB N7 (5 3271 .

1 EEEmxusREm (), fs N (TR B SRS o E
WHEO. TEGESTHHRIE, BT
* filhn, NHENER (g AliEd VOICE SELECT [RIGHT 1]4% | [EXIT] #=44.
A H
1

CFX CocktailGrand

CFX OneOctave CFX BalladMix1 CFX OneOctave

‘ gﬂ CF’X TwoDcta\‘/es‘ ‘ g‘j CFX BalladM\x“Z o gﬁ CF’X TwoOct‘aves‘ ‘

S P1 P2 P3

2 i [Save] BHEEEIFRENEIFIE.

3 EIFEIEERESE.
nEERE—ERE 3, ﬂuﬁm%-éuuﬁb .

4
4 s [Save here] HHEEFMAEO. £ E

INEEGEIZIRE, M
5 wiaxtrz 8070, [Cancel],

BBkt teob R, thon] AR fRAE R B B a4 30 fF (3 38 3D o

i [ —I51
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6 EFFHANEOPMIE [OK], STBREELH.
(RAPRISCAE S H MR B 130 IR DU AT L B

BB RT3

AL TR, QI A4 SCrEse, DUBERAE R UG KR
1 &ExcerkREmT, fiE User iR5TT (& 3270 , AEEEFENE
RS .
s EorE R, ol (e
2 mEld THHER) B AREREEO.
3 it [New Folder] B FRMANE 0.

4 HNFSCHRER (F 07D .

BRI/ 3k

#y JF
o i RBAIEFEMEC /X
HRpymAZE R 2500.

#y JF
SBETE Preset #RZETTEY User
FRETIRY “Expansion” X
s (5 103 7) $eliEH
Xk,

T AT LA A 44 5L/ SR

WHERERRXH / XHREOXHEFER.

O 1 h Q N =~

DALV 200 5

gl (TR B AEEEO.

FESCHE RIS iR [Rename] HH EEIEF AT / XK.
1B AR P R SO TSI 3R

Al I%IE E TIRREY [Rename] BE ZRMAEO.

MINEEX SR BFR (55 40 TD) .

#y E

Preset #r % 5T BI3C 3k
User #R& 51 1 HY
“Expansion” 3zt
(% 103 77)
FEEGE.

#y JF
BRAgENE—IH
K.

ERTCLR SO DL BTYEREIG R 55— M B CCfFsR) o B mT LRI 77
EPEIL (HAGERE S — Ak,

1 BB RERESCE [ SO REE Y SR EE.
2 sl CofHss) B GREREEO.
3 SIS thAliE[Copy] S [Move B L EiE SR A r /30 4

x.

#9 JE

o JoiE¥E DL | %5 Preset #R
F A

o User IR T
“Expansion” 3Z{E3k
(% 103 71) HHICHAR
HEREDL / BT
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4 EetES AN REREREXE /X%,
ALLEEE (FEE) —AEEA M ok . HERBUHIERSE R, EHR
A FE D E .
il ¥ [Select AN L& FE S FoAth T TH A 24 51 I TH_E A0 43R0 H . A BEEUE %
PRAE, Ml [All Off].

5 #EETEMIE [Copy] 5 [Move] B B E EEHEBIRIE.

o )

TEMERMR (BB MMSTH /xH*. Z E
EBUHIZERE, BEHEAN
7 s [Copy here] 5 [Move here] ¥ME 2 £ 4 chik SR/ 304 | % 7 2 Hifiss (Cancell.
*.

e
oy
%
™

REI R SCA / ST S 4% 8 5 BEHE P £ 38 2 o7 B LA i i L

MBS ST 1 TR
& DUEE Ay 44 SO 1 SOk # E
Preset #R&E 01 RIS EK
1 B R RERESCH /SRS Y kR E . User FRE T R0
“Expansion” T3
2 sl (g% B HRERLEO. (5 103 50) Faemlis.
3 IR s thiiliE [Delete] M E EEIR 0 / TR
4 EetES AN REREREXE /TR,

AR (E5L) —ANEE A/ S, BERUNIRBRSE R, EEIK
fibEAH R I .

fili s [Select AL 3% 48605 HoAt UUTHI A 24 A 1 ] B 23ROl H o A5 ZEHUH Ik
PR, filiBE [All Off].

5 wisETERIE [Delete].
HEMIAME B . BEEUHIZERE, EEFEASE 6 Z il [Nol.

6 it [Yes] TINZERMG G SE 3 ik BRI / THEX.

B HEMBEFRE

B A w0 T AR SRR M B SRR, DA PR . A VRN, 15 S WMEs LIS
¥ B 10T .

BEXM

1@:ﬂ%ﬁ§%§(i1¢i‘§i%‘f), AE A H AR TR PP AR A AL AR AR R T R RSO . ISR RENNCIZ S, st AT LLE
g AN VAR VEREAT I R . AT OCTEAB], TES ML LIS U G 10 50 .
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MNFF

REN BUNFTIN TR RSN ) SOt 4, QAT AEAR RSO P AN SR B IR 45
FAF N T EEE T SO 0 T

Delete

Sample Text

1 msmrrs,
fildt [Symbol] (&K [abe]) (EFHEP BERE CHMT) WA LI EATY)
.
B PNEESTZINNCESuS AL ISV It + (SO

2 gﬁmﬁml[»], Hest BIER B35 [DEC)/[INC3R4AR ahehn B A E L
3 WRMANREEH.

MR A 5F, FTLA#R [Delete] s E— R PEMIER B A 74,
FFZAE [Delete]. #7 ZHIAZAE, W LAbdR L B P ik .

AT DA it

HFEMNGERERMTSHFE:
BT FAEREA TR DI, AT A SRBL H B2 38 & 5 RS
WBVFF S TR, Blln, MEOFEE “E”, MFIRPRA “E7S

BEANHEFEESER GZERSHIEXHZHEMN -
ST LA S 1 i B AR o A [Teon] 1 HH 89 HH 7 11, SRS 3 75 I
o

4 s [OK] TNRNEEZMANTR (B, XR2FE) .

#y JF

o SFFBIEEHITERFHAN
ME®E, ARETEMATR
LEHRIBF T,

s UHEZHREZAUES 46
NEF, XHREHEA
MBS 50 NEH.

s RHEFFAREEFER (3
)\ *7" <>

# JF
ERGHIZIRIE, BEHAN
HI8 4 Z AifkIR [Cancell.
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N ] N [===] s\ =
piEmRKE (ERBIE)
MEREESUER, WRE NMEEZRA, A RKAEAFMES). Flan, SRR P AEER S B3I K8
W, ZIhRenT CAGR3 AR v B LARE 1k Ath N 15 i

1 i®it [MENU] > [Panel Lock] 8 E#R &2 i «
FH T8 % O\ PIN S5 a4,

2 EimEECRERE, M 4G PING, SREHIE [OK] #A.
PUBTMR K E . FEERSUE R, 3 R AR AL T8 e A

3 ZEMYFHE, MEEE, AERASEESR 2 FERMPING. | &2
IMRIERSIT PN GG, R
PRI IR 3 FRAT FF ARt

YHYEF

(3 REEEErS

AR AT LU AR A, G O R — RS K T 2 AR, B LR — TR A W AR R A
o SRAIERE AP AME PRSI IO, A T A T e S S A S B A

1 ;& [Menu] - [Metronome] AH 5B EE .

2
2 wEEATR EHHRE. #y E
HxREmPHAATEPER, EE UM H B PE “HHBEE" . |waEgmEs/) S

EHT RS / KRBT
gXATAEE. (8 90 70
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|R1RI5Eg ——Genos FI E=

B FRIERIRERSR 25 R
ERAfERERE (AHHS)

AYFHESEMUERIEE (RMRE) . H47 7
RIEFAEZE I AE R R B B, A B
HEZEKE) .

WEHE

%"E@“ 44 ﬁ _-— s - s e . 5] _-— s - - -
WEER® .8 WEMB/BE .. 5561
CR BB A HD

B R HheY E RS

PUTREERORE . % 72

B FiERHERZER TEREL

BRI E ZEMITIT . 4 93 1t
HFEAHCI AV IO VER, 2036 92 7.
B RFIFL FRNERIEE

R IF P R EM B X
W HEMHCAZ 1-10 fE MBSO (5 94 T

R BN ERABHIIRFLEN RMERIRE
BT ARSI O R SRR RS2, (B8 97 T

B RHEIGRRERER
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== =-=-=-===-=" \
: !
1 \
1 \
1 \
PECThEE ZITHI% L WBEAERAE . IRPEAEZHITES
: P #ean
RESEKS I |
.. 5559 7 : 4
st , N . BRI R EIS
g%ﬁ'z.l%ﬁbiﬁfﬁlﬁﬁ g%ﬁ%ﬁﬁmﬂlm T . 5 78 5T

ERBBIIRFEMERHCIT ... 55 96 7T
AR RACSAF N PAE T AN =ML Z

EBHIIR, BTENIAESEZEYIR
LB o8 T

TR IE ) R kB iR i, B8 3R s R
FH T8 (30377786 25

356 4% T A 0 AEAZ p—
> S F YA 1-10 VBT TR . (3 94 50 > RFE SR TRR

L4
> BRI EIRRR

N ‘ MR

v | t—smRmeE SR Y 5
S| MIDI PS5 90 T %ﬁ%ﬂ!@ R ZEA / R
i A S L 591 T nE,

St EY)

2 SoUsg—— L/
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BiEiEm

] mrtrsiTEs —gs

AENEN PP S CTREMEHEZ) R EEZ READ R, 0 TSR3
HORMEREIAT S R E . 2 AR (B0 . ZEREMEE R,

AREFAT R E N E AR E S AN B 92 10D

wWEHSE
EEFETENEEHTHAESNHEE (ACMP)
1 T ISTYLE] #%50iB p sk 2 EE . # it

Ty LUE s = E A A
FEFEE (58 3070 .

P2

2 mEEEmps. &y E
Bilan, fibd250 [Country], #AJ5 il [Country Folk 8beat]. AXHEERTENEA

B®1E, HER “XHiEE
1] T (% 3270 .

3 #f% STYLE CONTROL [ACMP] 44T FF . &y i
TR, AR AR P R AR AT LB, | SRS AR RS TS
X (8B 1970 .

RIS (%hkjj F#2)

P =

— mzx

I, S g ) e T XA AGE DA, & B Sl e 1% X 5
ZMMGZ, FHENE 22 14 B B 22 L .

4 NETE, TEAFLNE. #y S
%N STYLE CONTROL [$] (SYNC START) #%4, #&J5H & FofzM BEAHEBRNEZIFE,
5%, HEMEE 64T,

SRR EZE, % F STYLE CONTROL [»/m] (START/STOP) #%%H.
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FFZ|AVHHIE
TR 2R BORTE AR ZR I PR R AE 2 RIS by o SRS 22 105 SCRMIE S AR B0 T P id

Po Rock . =152
i BigBandCrooner B

RetroPop Oldies

Dance R&B
Session 218
BigBandJazz

Entertainer| Country

EasyListening
0

Latin

=
=
.
=

ClassicBiggand ~ J"

—~—

* Session: RGO AITZ S RALAGL, UULAISZARAL M EFRBRIMAE A, (A S PR F M B LS

MR IR R LR N, DO REZE I 2Rk R MLk M. B2, 2R §
WXE T BT S A2 AR, RSP R . B, RS IUT, BEEE 2RI R A= ﬁ
%, eSS B L OGN, SEHZEMEARNR, 38— AR AU M
* Free Play: IXUSfEZeai (328 D Nt . T LIS ™A% MR BE R, BEE AR HFE 22 B i s&
%o St
© DJ: REARIRORRIRRIGLERE, R R, R AT AR R SR RN 52 224K . “ D Phrase” ﬁ
FAlFmZERYE (5 59 50 HdE2LRe v adn. EaTBL BB ETIfE (58 47 10 HHES
M2 EK .
- K
£ oF Iy

* £/ D) RN EEIREF ER LR, WMAIFF/NE.

ARMBAEZRIR, ES M5 .

PEZIEH I 8 AN EE GEIE) dlpk: 1928, DR, 0] DUB R FEMEITIT / R ANEE s e s . (5 88
U0 NHEZEANINAR AL B P22 (1 IR

HEXHRFESN
ARG SFF GE 83 (35 11 1) H 00 A SEF 0t (HEEARRISSTRIE (BN Z3emn, 2%
HARTEN SFF GE #30. 10, PRAFHISCHHX RETEFES SFF GE #4201 R o LB
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TEMPO [-] F [+] 440 7] FH R BE ST 40 2% 0. FEZ2 0 MIDI SR il 138 % . FEZ3 A0 &t

MIDI 5 i {138 38 7T BLA [TAP TEMPO] #24H 3#EAT 1717 BRI — =4 g
BLERE, FLUEAZE 80 ;T
B TEMPO [-]/[+] 41 ENBEIRTEIRRINEE

#F TEMPO [-] B [+] #%40 HH EEo U i . F§ TEMPO [-)/[+] 4240 7] LAZE 4>
Bl 5-500 P VE Rl 2 )R B HR . $EAF P — MR AL AT DR S Ul . R
1% F TEMPO [-] FIT [+] #40 0] DL H fealr — IR ik AR 2= 5l AR il A BRI

B [TAP TEMPO] #41
TEAEZEEE MIDI Sk i #E 78OS #2918 0T LART 75 3% mithi [TAP TEMPO] #%4H 2 UOR S MUE . PR Hhs
1ER, R [TAP TEMPO] #240 (4/4 0 A& 10K , FEZERITT 22 75 5B 4 DA o5 o 1O 3 5 46 6 A .

E AL R AR

MR MR ARE R, AR AL T AR SZ T A &5, WA LA EE S RIS, MsLaRikIe T iE
oy s/ FRVEE g [MENU] - [Split & Fingering].
Biltn, AL R R,

B Single Finger
BETTE AT AE ] — . AR TR RS A 1 25 DXL ZE 19

C Cm Cz Cmzy
KH3Z NI £z INEFIZ
REZIREH®. ERHRIR SR AME L ERRIR S RAME L ERRIR S RAE L
LR WER%. pul:plSke iy 8
B Fingered

A AR BRI 5L X 4% RRT R AL, A AR A8 SRk @ MRS A 1 2 R 125 DRI FIRISZ 40 H 3 i
%, HIRZ IR ANREN DR 2 FRISE SRR, X SR E A AE Wk B R SR (55 10 50D, AT LLdE it
[MENU] = [Chord Tutor] il 4 5% 2R h R A $k 257 .

B Al Full Keyboard

ZIIRE OV P TR B R BB E A S —— WRZER NS - | o JF

M —— EEAE SRR . ORHO#ZE /| BoRFIsL R BT %, LGRS E

CIRGE R g e, Hreemoier] A AEE SIS, ) “Upper” (58 51 51D R,
"B “Fingered™” ATA.

ST AR, WS WS ERSHE R B 10 10 .

#

SHF4FEIEEEA (Fingered, Fingered On Bass, Al Fingered) , ATLUBTMIA—ANRJ “Cancel” BI4SERFNZLIREIE—
BREFZIMANGPIRTS . FRA “FIZEGH” . BXEMA “Cancel” MZFMNELEE, 55 LM EHEIRETIRTH
“Chord Types Recognized in the Fingered Mode”  (#£ 845 %5 B &hiR I\ PR AIFITZ KA
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AEEHEMHTERZE (RMKE)

B B R AN IERRTIESERIThRE, R — M2l B E 3l fid & T ik
PEENM IR I E  CGEE. RS o iR Cg kg B EZREZE, wliaT
Rl B B A s FE S 1S .

1
2

IRIFTESE (8B MTILEHNEE1-2) .

## T ONE TOUCH SETTING [1] — [4] #Z$A i — M2,
ASLZI W 5 AT E R s U H o R A wE (56, 3ER%
WA 54T 7T ACMP 1 SYNC START BhfE, W LASLZITF AT,

AR ENAS

TR FmE S, filig GRB) SRJE i [Style Information] i 15 2
W, ZE DA DLR R A (4 L 3 24 5T 22 ONE TOUCH SETTING
[1]-[4] #&4 . &7 LATEME B8 O b BB Al B 9T 14 1 H P — AN
HATRRE.

REEFHET—IMZ, EEFENFEEEFFHRIEN.
FAEZEA 4 ANl E . 3% ONE TOUCH SETTING [1]-[4] ##4H2 —,
ZR— N HAMKE .

#y JF

] LB B AR E A A
HRZENIEMER, 1§
SREM EHIEFIFRH
“BHEEFR" BOTSED
(88 1071) &

& JF

LGB ENES
. (A-D) B, ®JLAfEEfM
"EBNEN. 1EFES
I “OTS xBX” (8 65
T

L

—— H

7/

ZE

EZa
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WERERE

A 4 N AT FE5Z: LEFT. RIGHT 1. RIGHT 2 fl RIGHT 3, BN EHAE — Mg E., 7LMF
F] PART ON/OFF #1240 & 1X s/ i, PUSERPHIRSERMNEE 5%,

( VOICE SELECT )
1
IO rreusssnsessam.
o L ] { T
I RIS aY
L PART ON/OFF J
:
RIGHT 3 &%
—RIGHT 2 &g
= Gl
LEFT A8~ \ RIGHT 1 &%

EF (LOWER) X | £F (UPPER) X
SEI= (Fi2 BBIAD

ERBERHNES (B, EFE)

B EERANEN FEE RS R
FTJTF RIGHT 1. 2 8% 3 A%, #iih LEFT /5 &B52 55 .

LEFT
HOLD

o

L PART ON/OFF )

B EFENER 2 AN INMAERNSE (B):
fE RIGHT 1. 2 A1 3 tF3TJF 2 AN E £ 5 56 .

LOWER

I_EF.I.| ‘ RI(IEHT R|G2HT RI%HT UPPER

LEFT RIGHT RIGHT RIGHT
LOWER HOLD LEFT| [ 1 2 3 UPPER

.

L PART ON/OFF )

B EERBNEFXAAFXHEARPSE (HFFR)
FTJT LEFT /5 &34 RIGHT 1-3 AE I ED— N, P2 AKX 24 H T LEFT A3, Maw X 28 O
5 F#2) BT RIGHT 1. 2 f1 3 Al K0 NAEF XA FX 2 MBS IZERFR N “0E S .

LEFT RIGHT RIGHT RIGHT
LOWER HOLD LEFT| [ 1 2 3 UPPER

o

L PART ON/OFF )

NEE LT 1 XAENMRERE
Pt ] DU 3 i 1 B O S B B I R TOT / R . RV, SN “EEm” (5 30 5D B “EEAEE
BCEE” (P ERSE U .
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¥ LEFT mHE & (EFFRE

24 LEFT A #BA ON I, 47JF PART ON/OFF [LEFT HOLD] #4Hl, LEFT &A% RN

{FESEE DR MBI T SRR lowen T e ]
W54 SRX R AE S O 0] AR SRR T 2%, TR M i (0 04 25 2 AR T8 ~
CAnEER FREF AR ) o BT UCELAE A AI5% 75 & RE R FFANAS, R ZThRe 51k % I__l
F Al e AR S .

WA E LEFT Atk s, af DS b2 R th 38 A,  B05CH [LEFT HOLD] ( PAF
1540

wENEIR

PR N 2 NS “aEn o A =R E S B (Style) « A EIS (Left) Fl4rE|
B (Right3) o &R DAY X e8] ST 5w E (IR .

SES SE = DES

(Style) (Left) (Right 3)

l : ;

kbl bibot b

L __RIGHT 3|
— amx ) EFTERR | RGE D 2 ey

— BAF (UPPER) X —

——— AF (LOWER) X

«EIA (Style) : ..... K AETX (LOWER) 73 E M54 X A1 LEFT &5 [X
« SyEIE (Left): ...... WEEHEINEFX (LOWER) A FX (UPPER) .
« 53Elf (Right3): ... ¥4 FIX (UPPER) 4r#IA RIGHT1. 2 7 #E[X Al RIGHT 3 X,

1 EhsEIR/EEE0.
[MENU] —[Split & Fingering]

2 gEHEIE.

wh Split Point & Fingering

L

¥ =

—~—

L} HE 752

7/

ZE

EZa
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@ | sraEs BArEI s (Style) FIAYEIfS (Left) WEMNFE—ER/F. BN T, AZXHM
(Style + Left) LEFT X 4 A — X 35,
[ F2 AR W T _| 1) [Style + Left] J-reseit Rz FRras2es, v E R E %
Mo
DEIS
(Style + Left)
3% + LEFT —— HEX S
BEEX
(EFRX)
@ | srEs S E & A
(Style. Left. [E B 3% AF HE T b A0 2T H 7R AT e AT SR, T R B R E R
Right 3)

Tty DU & fF 20k da e A BS, i [/ ] #6188 . 2 EIS (Style) oRA “Style”, 4%

& JE

#o it

SEIS (Lef) TEER
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B (Left) 7Rl “Left”, 4M#f (Right3) &Rl “Right3” .

MREMIE (€/P], SEPEERFINSESLE IRIFERTSESR) . ARERT, BRIBEHERE
HIERENEPH SRR LB HIE.

EBSEIS (Syle) 1K; R#EESEIS (Right3) AERESEENES (Lefd) K.




RAFEENZATHERK

R RZ AT XA T XSO A F1X, T AT 22 T3 2% DR 7S I [R50 28 A2 4 ] 1 23 4

1 BHsss/ fexEn.
[MENU] - [Split & Fingering]

2 EEmEEEETOERE.

Style+Left
Style
ft

T

L

Chord Detection W “Upper” . FIZXWEEL SR SRAN. fiERANERERN
Area “Fingered*” .
NEIR SElE PEIR
(Style) (Left) (Right 3)
L LEFTE&RX —RIGHT 1, JRLG%TES'
(EFRX) 2FEEX  TF
— AFX
e MRRX
#y E
e “Fingered*” 5 “Fingered” EAMERE, RAE “1457 . “148” RFZEGHINEETR
A
o HXRMENE “FIZMUNX" EZE “Lower” WEER, HEN “HENIS”
(8 4971,
o MO hAZEI At TR EThITE S 4l awor?
Manual Bass MIEN “On” B, MFTHEZEN DA IR ES, KER e n DUE) S S & (4 i
BREFEE.
#y JE
o YR FRBIFZOUNX £ “Upper” B, BENFNSRIBERIALEBSNTA
“On” R
o Ny “FZMUUX" ®EHN “Upper” BY, ZESHA .

—~—

L) HE TS B

Y

-3

EZa
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AT REFRPEFE—IE 8

1 T 5SHEAERRIEAY VOICE SELECT #4A #y
HEEREE FTFEA R . -t A E EEE

(8 3070 HFEERRKR
WrRighttvoice (YUl X ] ) Q W = | x EEH (WMugLWsEiH

2y 3 B 7 M 4R T
SArt A B %R |
#5 CFX ConcertGrand r AH) AEEEREER.
el o S.Art S.Art
VOICE SELECT 1 CFX StageGrand g FX Shimmer
o |[ erass
Art S.Art
I I I I I l ’ I oir FX AmbientGrand  [I4] CFX CocktailGrand
: : : : Guitar || E.Guitar Art art
FX BalladMix1 CFX OneOctave
LEFT l | RIC1:‘|HT RI%HT HI%HT UPPER s (e
Shrt s art
5 o | B2 CFX BalladMix2 I3 cFX TwoOctaves

T~

2 WERESE. & E

« BAEERFEANER
BIE, EER ‘it
BT 5 4 FEE” (F 27 .
nst R Gt it s e s . FocuBl s
LU IERR

3 wEEE, TERESE.
TR T BB R A AT, TP IR TR .

ZEYSE
T ORI AE SRR SO E T . HEM SO, WM BUL TR, Ve, HS Mk Er
ZHEUHPE GE 10 T .

W Right1 Voice Preset <« Q [ ]
¥ e

Search  Fil

Piano E.Piano 7 r/ﬂ j;;;vio“n

Organ Accordion

S.Art S.Art2
:‘*_'J!: KinoStringsWarm [’Jj CelticViolin

Strings Brass

— g SATE2
Woodwind || Choir :_Qg KinoStringsLow F’x"‘ ClassicalCello

» S.Art. S.Art2 GEEMW) Zf (G 67 7D
MR 14 () B 22 45 N BN IR Nl sk 22 ), BT A3 e 2F 4 . g BB Se R B s 35 .

e Organ Flutes & (5 53 B
12T RE R LA T AR e A R E T A H G (R RS RS S IR AR

* Revo Drum. Revo SFX &
Drum F1 SFX & 4 0] HISR R4 B L2382 P AT 7 R4 & B SFX (B350 A& . JUHZ Revo
Drum &, HE 2R RIS, HaEIlEmaRE G BMEBIEFIRNIT I RS B8 0ms)
KRR T VLA

52
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HIEEIENETE

Genos {61 T 2 FOBCF HOR K TR b B o SRS 7S % . RIS GE TR | 2 32
ZE L, afDUE A S EREIE A O, 3R G DL TIRAE, B RiE UEBKE" KEF
{88 K R - EGENEENES,
EIEGERER, BE
1 =segpBEmEs, $ERENERAEEE. TEKE (URRIR
i BERI 5 B [Organ], SRS JE B 7 75 1 ke VB 35 £ TRETE
2 EEEEE, ARMENTEeERETANI (SRS, # 1
ERNEEAHKEBETE.
MNE oS A RIxY ‘;ﬂ
3 @AHETHE, TEHESEHNRE. #o it =
B E T DL E SR KR A o SRREXBARRE, AL R
fERRSH TR, B
N RTVETE AL IR
B, AXIEmEE, A
R S E RS W
(B 1070
)‘i‘ﬁ
o

AT DRI S O VB, e 47 75 A B .

@® | Volume PG R

@ | Rotary Speaker TENE R 75 S I A e e il B2 2 [ )4 . A R IR AR P “Rotary” B¢
“Rot” B, ZSHATTH.

® | Vibrato FTF 7 GBI, ] DR B0 % P AN Bl

@ | Response R P D RRE 5 0 4 P o R

® | Attack 1 2 M (B Y04 First Al Each #E3X, AJ AWk &R A HIKE

+
4 wel we rersoomorzse. P
AR, EHSW “SUEHR” G5 3750 . MBRPITRERIER %

FTHI—NFEEXH
;H‘:%EE‘J@JE. RERE
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EHEREE

ZE OB HNRR R E, OE2 N g0, HTASNEENAS, WRERHNZRESR, £RPFEET
R ARG 4 DMRRIRIAE IEURSR . BR T U N — AN E SN, B EIEE A AL S SR, IR
B Feil & R o A T AR ) H RE 1A Pifh 4 AL AR 3288 FOSC #5255 P Al — Ao BhAh,
TR WEEAAEZE R, S22 IR e NP7, INTT s 8 A% 7 5 e i A 10 LS
AR

DEIS DEIS DEIR
(Style) (Left) (Right 3)

. : v

ifidhadbsdbidhandhdbaodbadhadl

L J n% 1-4 F‘E‘BIZ
ENIETAPS
(BFXO

FEMAEAN, BAAE (L. RI. R2 MIR3) KAN ESONRR IR G ZAES 1-4. Tl 62855 #E A T
ARAEHT, P, BARE SR TIT B A Tl Bz 428, (HR o T A i s U R AN AT

HEAEZEEER

i

ENAEFaRAKMRAEEEHTHERHEARE (L. R, R2FIR3) .
EENEREENFHEESEMCIE (8 9270,

1 3% VOICE SELECT i — A S G ikFET.

( VOICE SELECT ]

RI(15HT RI%HT RI(;HT UPPER

LEFT
LOWER HOLD LEFT l I

2 s [Ensemble] NS =S @ER,

dion o
S.Art
CFX StageGrand
Art
3 cFX AmbientGrand

BalladMix1

1 neOc:
St Sart
CFX BalladMix2 CFX TwoOctaves
T~

3 MEEERENTEASEE.

4 wmzma. & E

ANGRERE, MENA
BERTENENEEM
BN ENALE
HOMELE, AXIER
8, S LaS
EUHAR.
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YN IR 6] i
#°F [EXIT] #4150 [HOME] #4H . & (X IR & 28 5 (A FR . A SO H 5 (ot £ i [ PR AR 0, A
] £ X3

PopSection

—~—

3
[y ey E
REHEFTFEER %
1 3T VOICE SELECT #4Af Eeh— M E G % EEE §'*
i
i
( VOICE SELECT 1 B

[ e
Lower HEFT LE’FTI I R'é”T F“‘éHT R'é"T UPPER RS
hug

2 GE—AAESENIMNISE.
MEEE R S 0)E, TURHAGESOHERCAEE . HFEFITIE
£, T [Home] # 4R 01 & FmHE, #ilEEXEER 4 MAERE AL
*’J\o

U O O

dHarmony

7055ultcaseCIean CFX ConcertGrand KlnoStrlngs SteelAcous(l(Finger

Multi Pad

Cymbal&Chimes1

empo | % Demo
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WERRNE /85

ST DS P SR A M P B R SRR T BCE SO T A RO (RIGHT 1-3) o
FEAF AN (CHEMg, ZHEES%) | [, RE MBS ERES AN 26 T
XFZHERT . R AR aL B3 T A2 Sy, AL e A8 E (0

5L o Flhn, EATLLEZRERF C. E M G A BAIA TR IEA KA. 1ZIhRE

BRI T35 AR AR ST T B =

&t

LA RIGHT 1 EERIEIFES—
Eanr, gRNE /B8
BB ERSERE
ATRIER., BXEBIRE
NEENEZER, HEL

Wk ERSEIRAS.
ERREME
1 BgcEm.
[MENU] = [Kbd Harmony/Arp]
uud Keyboard Harmony/Arpeggio
2
2 BRanE BEWEREAN “On”. 2y E
BB “On” R, BEACAIHE BN SR AL AT R

3 s “Harmony” & “Echo” .

4 iSRRI AR E R AR,
B CHEAMVEED IR E WG . BEEE, HS M LK
SHEHIA.

S mEuES,
YR 4 P E I RCR 2 B B4 e

T ROR, 7 LL5EH] [HARMONY/ARPEGGIO] #4410

W SR RAIRR (FFE / B0

® Harmony 25|

Standard Duet—Strum

XL SO AR £ FIE AL, NAFEZNESARMAE SR GEFFR, “1
+5” Fl “OCTAVE” REIAEZ FI5L520 . )

 [ACMP] #2481 94T HF H LEFT 7 #8 C HA :

NEIS
(Stile)

(I tbidbsdbidhdbidhdl

R TR B S R

[HARMONY/ARPEGGIO] ¥&$H4%
HINEERH “0n” .

HARMONY/
ARPEGGIO  SUSTAIN

[%%l]

#y JF
BEXPEISRIEE, B85
% 49 71,
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* [ACMP] #%4 9 H LEFT A #0947
NEIS

(Left)

(o]l sl

1
FENRE LEFT FEH5MZLX

« [ACMP] #2411 LEFT 7 &R EFT I
NES NEIS

(StIIe) (Left) 1

Sq

m

(R il bkl

LEFT )::’E-",;,‘B—'* RIGHT 1-3 &% ~|-\|5

MZXATFHEERESFEYR ﬁ

=N

Multi Assign g]:

Z B CRCR S M IEAE R G T A S 22 AL A LB A G o i, i
IR HZE—A 3 FF5L, &% P | DNEFPRA RIGHT 1 6z, F2 408

5 RIGHT 2 H{0iE23, 5 3 NS RIGHT 3 HifEZE. [ACMP] Al LEFT & R

BT / R PR X 2 H 43 Bl AR A 520 I

® Echo 285 (Echo. Tremolo. Trill)

[\, B, BE ST E R R N A REA A FXRENER, AR
[ACMP] #1 LEFT A £ EHHF. R, CYFRMARS BT 2 N SRR ar=4
EERCR GBS 2 ANERF, RS 2 NERD RSB

EHES

1 phgtE@.
[MENU] = [Kbd Harmony/Arp]

uud Keyboard Harmony/Arpeggio

Arp/Up&Down
Arp/Synth Seq1 Full Chord
Arp/Synth Seq2 Rock Duet

2 weskE/ BSYEEER “On”. #y 5E

MREN “On” B, fEELAE H 30N H RS Rt AT LU T IR
[HARMONY/ARPEGGIO] BRI

3 iEiEFE—4 “Harmony” & “Echo” LISMAEHI. ZINEEEA “0n” .

4 wEmEEEAR, %CI
iR CPEAMVEED IR E W E . BEEE, HS MG b
e TR

¥ =
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5 mzE— ARz EHMAES.

B AR A A R T B 22 1

Fr B HRR, ALK ] [HARMONY/ARPEGGIO] #4441 .

~SEAN

H A o

&t
’1%1.“'“‘51{17]&, AL
IEEEMNBRMS Reh / #
%H’]%ﬁiﬂy, XA
21 O BRI AR AT LA B A&
IE. AIEEEPIRE:
[MENU] = [VoiceSetting] =
[S.Art2/Arpeggio].
o NRIFEFRIFNEENED
BB, BMEEFE
B, EFHEBHUTEA
LAREL, HHENAE, S
e 63 7.
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WEZEKE
S EKE

1 i T MULTI PAD CONTROL [SELECT] #Z£$HH X EKFFEEFEE | 2 F

M. fEaplEd EEmEL %
EXTEEFERE (8 30

& Multi Pad preset [IR Q = HE ‘ X Bi) .

Search File  Menu

WSt | PR steelgBeatstrumt MR Steel16BeatStrum2

] Steel8BeatStrum2 &) steelGuitarPick1

SELECT 5

I 1 I 2 3 | 4 Q c| pa SteelGtrTriplet1 1 steelGuitarpick2
SYNC STAR 1 1 | J 3
-

a SteelGtrTriplet2 g SteelGuitar6-8 1

L MULTI PAD CONTROL
L steeln6Beatstrum1 R SteelGuitar6-8 2
P1 S
2 MEFRESEKEE. # E
BARZEKFIREFEEERN
3 WAEE, TERFESEKS. EARIE, BED

P F MULTI PAD CONTROL [1]-[4] Al FF AR MO R ), #rppp e | BHEET (3 3250
&8 1%~ [STOP] 4.

XL EKEEIEROEN, WS B2 EKEEL G 70

70

BIEMmESERT

ER LV RS 3 oyl i 6] 2 s
o AR

« WERILA 2 HRKERA)

« SEPOCHREE (FHRBE ERKE)

R, S&r U SN 2 ERE, (A RN ZEREE,
ARV, BS WM ERSHHIE G 10 70 .

—~—

L} HE 752

7/

ZE

EZa
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KR EFHE RN E

AU RO E CENE, FONSEKT) FHIMMEE (OTS). | £ F
S 1 ) A 8 2 AR SR A7 B P BB SR USB (N7, ETTOMEY | mamemimm Eas
R EL (AR H — A REBMRRIES, B
£ Mk L HETIF
“SHEE" (F 1070 .

1 S®iFFmEes, BENEMeEEEESH,
2 BTUPENEREE, EmH S e RN TS,

3 i%T REGISTRATION MEMORY [Xigishfy [MEMORY] 348

FREEZE MEMORY ‘

1 2 3 4

‘ __|ONE TOUCH SETTING )

3 4

—EEHI. B, BEFAMBATEARE, Ky fIr / ki
BRI R B TR .

4 3 TFER ONE TOUCH SETTING [11-[4] 3%4H, BT ERXEEFEREE | & 2
Hepz—, W R BTN B
K — 545 BB, SRR IR E . RS SRR E | OTS 4R, BRERBAHE
ZH AN, b [No], RISHRIREE &G LI 24, BJGELE s gy |#0TSRE.

i BT E .

5 s [Yes] 2t E=iEFE T, UUAREFEEBHOEIE, REFHINEE | 74
RENAPHER. IR B B RAITIR
HAREHBN], W20 SO (5 3770 . ERERLAGE, OF

e Mg ER SRR,
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FNEENS
PLEEZ R BT (TRANSPOSE [-]/[+] 3&40)

TRANSPOSE [-)/[+] #&H BE 5 LA BN AR AR R0 (BREE (0. FRZRHRIL.
MIDI AR 5D (A S Mt T AR (N -12 2] 12) o RO AZ B
BN 0, FUARINAZ S [-] A [+] 424

—

— [

044 - 000000

oO
R =gl =
L ReseT —%J— IR AT

& TRANSPOSE €3

W7 Master

TP DASRBR O PRSI 7 . AR RS R T LR, BEEIRER S
SR J5 I TRANSPOSE [-)/[+] #4H #4782 1

A EL,

Master {15 A4 B AR B R 3 AUX IM LI 75 35 2 M S 44 s 3
AR

Keyboard B fid R P 22 3R A SZ A & A2 A R B s R AE RS T

Song 18 MIDI 4 i 1% v

MAES

BOATEOL T, BEA IR m iR I E Y 440.0 Hz. %R & W] LL{EIE R [MENU]
- [Master Tune] ¥ H IR 2. A SCTEGRBERT, 152 WSS BRS04,

PU\E RSB #YH (UPPER OCTAVE [-1/[+] 3240)

#y JE

o IR B IH—E S5 R
BES, ATLUERSE 80
NENENEETRS
.

o BEIhREXT SRS B
SEX 4 E BT EIEM.

# E

AT LATE [MENU] -
[Transpose] 8 BY i H gt
1TBVHIRIE. BXIFMmi
BR, ES My EREE
WEAH.

UPPER OCTAVE [-]/[+] ¥4, A 2K b F )4 Right 1-3 A EBHI &
90, FTLARIIS 4% [-] A [+] #2480 .

F
—
© UPPER OCTAVE €3 OOOJJ - 000000 [
444444444 i [

O R R A R

L— RESET T Y

s AL A\, B\ EE

—~—

L} HE 752

7/

ZE

EZa
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e e

A U EESERThRE 2 LIVE CONTROL Jig#l / #E 7. [ROTARY SP/ASSIGNABLE)] % 4 5% n] i (1) B A 5%
TEBER B Z I R b F T R E AR I 4l AT 23 Be i 28 10 50 B AT A7 i By e AZ IR AT R, XA ET L

[R] A %o L B 2K

1%+% LIVE CONTROL &0 / #EF RIS BB

AT RRE S EBENOY BB o AT HET MRy “HEToBcei” . 304G 3 Fiiedl 7

Bi2kAY (1-3), #% K [KNOB ASSIGN] #4H Al 4% 55 Y #e . G0

A 3 AHET ORGP EURA 1 A

2), $%F [SLIDER ASSIGN] %40 vl #% )i 7 )4 o eI OC IR, o5 8 Ari e e A4 72 Fe 2R A

1

| smami |
!

| oExmo |
!

| sExms |

E—

3

[

/1

IETE
v

| pmsmq |
v

| pExm |

—

]
|

1
1
KNOB ASSIGN @ @
’ A Y ’

SLIDER ASSIGN

'

'

2
N

3

0000

'

)

4 5 6

N N N

fmiEnEd /TR ECRE

eSS AR LR

# JE
LB ESEINEESE

A B R B AR 25 A LAY 13 A T4 AR 1 TaEmAREEE
2 MR [MENU] — [Live Control]. 71 5cHT 4 H VRS B, 152 Wi b | | v o ooty ATRUSERME

X R & AR E K AT
FAEFEERINAOHET ST EC

KA, EEAIAERA
B RFHMBOIARES.
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B IhiE B E [ROTARY SP/ASSIGNABLE] %48

Z R IRE T /> BL 2 [ROTARY SP/ASSIGNABLE] #4411 .

1 EZELGEEE, MiE[MENU] - [Assignable].

2 WwiH (iE23%) EEDL “Rotary Sp/Assignable” IiH.
Dife e s th o T H 3.

3 IEFEThEE.

S ECINREE BRI X / BEARIZ RS

A S
BEAHESHMIEE,
S MW LS
.

] DL 2 A D e 22 ] B R BEAROT 5% / A A28 1) 5

1 EZELGE\EE, MiE[MENU] - [Assignable].

2 # “FootPedals” Xifi (IFFiR) Wik (fif2.%) FIERE.
ThEe e B 5 O H .

3 iEREIEE.

#y JF

o XA B S HFITHEE,
S MG ERYSE R
H,

o G REETERTT % / BEAR
THISE, HEN EE
EEARTF % | s AR H 287

(58 11071) .

—~—

L) HE TS B

T

-3

EZa
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BiEiEm

2  BMAEHTEE— R R

WSUEE B R RN E (NPT , IR TR A5 2B A%
FIEAOBRAE, (AT AETE AR P IR E: (IR, LT AW HURR 5 T K 2B
BRIEHZBIN

FHBFIFLE (SRR

® [START/STOP] #41 sTART/
THEREBCARTEZ TR A . B R, e — IRIZ L.

>/l

FIRHERTHEMEsHEE (ACMP)

W [ACMP] AT IT, FEZERE i e rh, TERIBXIX B2 RAEIT , W LUABICHS 22 75
AR,
® [SYNC START] %41 START

ARSI E T TR RS Ui VA LEEER ([ACMP] KH]
), BEETHT —MME ([ACMPIATIFIRGD I, HIJFRIEIUEZE . I
W), $ R ZARHIT DUE RS, PR RRIRIREE T TR RES.

]

® [SYNC STOP] 4 SYNG
&y DUE AR A A5 X 3 N BB CS B, BE ST AR B IR 2R . B AR [ACMP]
FEHALFHTIF, % F [SYNC STOP] %4, #RIG#Z84 .

=]

#o JE

R R (4670 ®E
5 “Full Keyboard” k&
“Al Full Keyboard” B, Joik

T HEIS=IETNEE.
O INTRO [I]-[II %% INTRO. o
Genos B 3 BRI ZE KB, H TEFF MG BB il nagi2s. fE3%F I I I I I I i
INTRO [1]-[II] #H W H A —N 2 )5, ATUTFGEIEEER . MarZE e & inUsE,
ZERNE 2 B U a] 3225 R B
® ENDING/rit.[I]-[I1I] e ENDING/fit. +...vvovoreeee

Genos FLAT 3 AR MR IREL, 10 kR IBIL MIR IR, et RIRIK EI EI |I|
W), 3% F Ending [I]-[I11] bl — I, PEFe e 2 A AR AN LE, T
SRR, JETELF K ENDING Febl, ik 2t R,
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RN 3R

WN IR B INREAETTIR /15 AR BUPR B IR AT, WD AP BRIR N /IR AR . W LK Z T Re /Bl 2
[ROTARY SP/ASSIGNABLE] #%4fl. Bt JTCE ASSIGNABLE [A]H{F] #%4H.

#o T
BEXBMESHEESITHBNES, FSL “REUSERHSE" (F 6270 1 “REIMEHREARE
ASSIGNABLE 1#%$H” (28 100 T1) .

o HELIRATFHEIRIL:
MIRTBUE LIRS, %R A DI RE R AL . A5 1% T HEZE ) [START/STOP] #4441 (8¢ MIDI ‘K i (1)
[PLAY/PAUSE] ##41) -

o FHELIRHZ IR
FEREIBOIA], 4% N 70 B A iZ D Re 1% .

HEHERASEPFREREN KR

2

REAMEZA 4 ARFIESERE, 4 MEAREBR | MEEURBL AR o wvimon 5
UL, LS RGBT, gt E s alle o] |e 3
B _Jkl }
BRI Tk ﬁ
EERE 3
X =HemRs i
® MAIN VARIATION [A]-[D] #4 é’fw . ﬁﬁ
E—F MAIN VARIATION [A]_[D] E%ﬂzéjﬁ?%é/l\%?g%f":‘%;k& (E%ﬂl}:T%E ~ \":i‘« MAIN VARIATION ......ccovvrrnnnnn
ML) o 4G ER B LNREAN TG P2 IR F i [i]r;'c >
) MAIN VARIATION %411, S I—ANIE 4 HINAE G35 22 5 i 1, o 47 0 it
. SRR, & RIS 3% R - W
REBHEN R §
B GURRA %
), SN
AUTO FILL IN IZhge QRk AL

4 [AUTO FILL In] $Z4HFTITIS, {828 2 % FAEE MAIN VARIATION [A]-[D] %41, 11
AT MEARE, T DRI (RF) RE. %3

Style Section Reset
EMEERF IO, T LURIE % T [TAP TEMPO] 42481 (38 46 T0) REIZRETITSL (“HE” Bl E, Ll
RS AR .

# E

ERLLREITAXRESGRE, MAR “E8” By, AEERNEREN SHRABEMLt. AN&Ed [MENU]-
[Metronome] - [Tap Tempo] At BIE#HITIRE . BHXIFMULER, FS AN ERESEHBR.

FEERREBEMEXAMIZE (OTS LINK)
{HHEM OTS (BAfbIRE) SCBLTIAS IS LGS TEE A B2 R (A-D) B, FHzhH

LINK FILL IN

R E . FERBA. B. CHID 58N E 1. 2. 34 55——XR. ZAE AcwP %l:l

F OTS <EThEE, 15$TFF [OTS LINK] 4241

#y E
A LLIE T B 2 MAIN VARIATION [AI-[D] SRE i S B TILAIET 8 . & ZHEITIEIRIE, 1832 [MENU] - [Style Setting] -
[Setting] I EE, SAEIRE 0TS XEXEIE)S 8. HXIFMiIRAA, E2 MWL EESERAE (8 1050 .

® |[BREAK] #41 BREAK
A LU A2 T2 B Wi 22, EAEZERRIC 1 F [BREAK] Hekll. 45— /15
W2 S, fE2e 2 3 Hb D M s 3 22 S B
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X FRERRE (INTRO/MAIN VARIATION/BREAK/ENDING) B3 RATIRES
o A RRYHTHTIE KRB
o 4t (KR« 1ZRBUBAE 80 Tk R BUS R L.
* 24 N R BTN, MAIN VARIATION [A]-[D] #4047 £ AR 4t
o Wt RBUEEEERE, JRAEMATATIE.
o JBK: RHRBEEIE, AreiEi.

FE RN MIEHEES
BT

WA (X0 BRI R (Y) BahRIIT, W] LU B A (R B m T 25 i s A R R . SR A

i, BRI .

MODULATION HOLD

+Y

—

-Y

® X: %%
MR, W RMEERH L CHEBEAREELD) i T CHEgEIFBEL
1) . AfUMEREME RS AR (RIGHT 1-3 A LEFT) .

o Y: il

WD RE AT B SO E T R RS AT BRSO N D Re R T
RIGHT 1-3 7. 0] LAV B R R 7= A 1 1 2R A2 5 B A FH 3805 B 1) AN T
ZZREE: [MENU] = [Keyboard/Joystick] = [Joystick] = Modulation (+), Modulation
(-)o

&t

s R AT HCE A LB
[MENU] = [Keyboard/Joystick]
- [Joystick] #1TE XK.

o (RIBHEMIRE, HEHS
BHET, SERRATER
21ERF LEFT A&,

#y JF

KIEH=RRE, S
BRET, ERIR AR
S{ERT LEFT B3R,

{%#A%1E (MODULATION HOLD)

BN G, Ko sE. SR, & LLE % F [MODULATION HOLD] 441

TR AR R B

o WIRBEHEEYATHFTIF [MODULATION HOLD] #44H, B AT o i i1
CY B A75H ] 5E I ORFF

 WIHR I [MODULATION HOLD] #%4H, 4/ 5 50 (1) 5 €0 18 i (i A1 4 R [m] 22 2K
WEH. (B4 RPN RIAIE . D

ol
LEREEEF BN F AR,
Modulation (+) 1 Modulation (-) £%§.

[MODULATION HOLD] #2$R48 Bzh k], SREHEE

66 Genos 1E/HFEHHB




BIESNEZE RIGHT 1-3 3

[SUSTAIN] #%%H v ] FF 80 P ZE & Th e -
(RIGHT 1, 2, 3) &HBKKIEE.

HITIVIS, AT S 22 (A & 15

REMEHBEWE &

ARIEM S A (S.Art FEA SArt2 FE) AR IEEZ 7 A E s MY . &’
LHREWRIM A E G HOHKM (SArt. S.Art2) Son7E 5 (035 15 1 11 E 7 b
ORI LT . Rz 4h, AR2$H7A [ART. 1)/[ART. 2)/[ART. 3] #%41, Hii%
TN R B AT S 0 S R I T R S

SERTE 2 B B 3hEMISCR

HARMONY/
ARPEGGIO  SUSTAIN

e

# JE

ANINBY B BTSSR ik B i
EEmMRE. HXIFEMiRAAE,
155 WM _ R EIESISR.

® S Art St
S.Art 8 n] SR 1 5RO TR R AR AR

Ll FERHE R
flan, XFeE gt WREDIIALEZ Ty R E4F C- H4F D, KU E
BT RELEAWAAL R, WA E R og M T — SRR T Ko

Lhl: FRLEMEFC
RIS A C BRI DMALES TR ZMTH =2 B, FEa M CIFME
E.

® S.Art2 Ef

T IR S A5 R 48 BT —FIFR O AEM HIRFIRER, 2RI X 28 0K 25 _EAFIR
RIVTIETRNE, NERRINE FE0RE, BARNERS “Hda” £,

BRAE T AT R A N TSl R B RO 75 B 55 o T D i 23 s AR IE 2R R Inix Lk
TR, BAE )\ B B B B 1 3 AT 2 A Bk ER

Sl BEEHE
WURAS (RAFHEAE C B RFIZE LTI Bb, H62UTEIF Bb MM, MMahF— A
PR I, S EBI R S AR

—

#y E

AEM GEBBMITEEER) %
K, BIREES=TIER,
BT T B SRR N A B
W& e SERT IR I IO S 5 SR AE,
BB TR BEARNEE R
SRR,

UL

Zy JE

B SAR SEHEHIA
MEZIRE, YERFE—
AN SAR FaE, HNAE
FREHSRIEA. &9
BT E TR RN

BHE.

2

L} HE 752

7

ZE!

Y H LR
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Fi [ART. 1]-[ART. 3] 12407 MN&B BMIIR

TR PRI I
LB R

[ART. 1]/[ART. 2]/[ART. 3] %4 rl GEFo e MR (. 4% N AL IR R

ART. ART. ART.
1 2 3

AR 2 I RS 5 Bl 2 € R0 R 1 3 ol

® i~ 1

4z T PR [ART] 260 7 3 R FTBE 05, 5 S 3 T X .

A, T [ART] MR S.Art 5% 507 5 (0 272 PR 25 i HGR% , TTURE S. At 508 (.5 % th BT 2%
P RN S P o 5 LA ZE 8 o A 2 S R, P O 74

1 R AR T AT P At

ART. ART. -
o

—_

Bt
(B

® 7~ 2

T3 AT FH I [ART] 4%245H [ 28 BB ) 2 SE U B AR & 5.

fil4n, A.GUITAR 255/ NylonGuitar & k1, %1% [ART. 1] #4H, &0T DU H A B InFn s o JHOT 48
AT DAY 5 A ) AR Sk &

B L & LN E 7S IV iy WS EA R

= W
—) A

ae

i
(B

® 5l 3

MikE T A SA2 Hth, 1Z T [ART] L2 / B — NS FFRE LN IS AUR, b/ R
EE. ML/ FEE ERNTNESESE.

9% N AT [ART] 32500, # DL EINE, BEEISCRER . 5 NARE 7] DL 3% — 023 O B 4% T
[ BETE R G, IEWROR TG, T i N A,

Wi

s

T E:::>

B[
(B

>

=3

Bt
(B

at
(IR

1 = = + 7]

—

=

FAR:]
(AR

- g
AR
ll(%@)
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TR 3 AT LR 2 ORI I 2 #o it

HF [ART] 6 CRHLNKRNALE) , SFTBME R B E FOOE SR ITEN Y | sy m e m s SR

5 SRR, RFRMRIER
BHREETS.

HBEM S BB TS AN
2 2 ANECCL BB ISR S Ar/S. Art2 E N, R [ART] 4241, iEMWBCR S AEH T A %% S.Ar/S.Art2 & 411

==V

FHHEPo

2R 3 BORIFIN T4 TR T 50T B [ART] L8 IR LDty (RpAPIRZS) , ARZE— A A EE (140 Right 1
FER) S AURHZ A BRI ROR . PO B (2T Al U3 RERG ARG, $ 4k bR, ZEHOE AR AR
&, BREALEFFHXHEZE. CEMREOT, 1% N NERFHLHA SBUH R PR, D SARIUH 22 F 75 # ) 45 APIR
SEWFRITHAFFE RIS FPRES -

2

7

L} HE 752

ZE!

Y H LR
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I 2 E RSB

RESZEKE

1 # < MULTI PAD CONTROL [1]-[4] hEM—MEBBHEEKE | 2, 2
. o2 MATNS ERKE
SRR 1ot IO S 1) 4 T Qe R 224 T A8 S M e R . T DA RIS R 4 A B, —MEBH—REE
LEKE, EBfEL. Z—HMaRE

B (BEF) .
SELECT _I sToP ° E%%iﬁ%%ﬁiﬂqﬁ-‘i?
BN E 1K E 124, REHMNLTIAE
SLVNC . Irv&) IPAD COINTROLJ ) 8o

2 T [STOP] BT LUEIE B KT HOIBHI. #y iE
AR Z B, W RN [STOP] HAL A E EE E | o pezesh MIDI R BB,
KB 440 BT SERTHRATUM

T— NP EIFLFEE
M. 2= MIDI SREh1E
bR, BT ZEKERE
AT LAST BN FF SR TE

o {325 MIDI FRERIB AT,
#2 T~ STYLE CONTROL
[START/STOP] =% SONG A/B
[PLAY/STOP] #Z24H th A {= 1k
LERKEHIBM. H=M
MIDI ZRBhERFEIB AL BV E]
B, 3% SONG A/B [PLAY/
STOP] #2$H AT LU LE 2R
g, FEZEKFTHE
. ZINEERNEIT Song
Setting 0 Style Setting =
FENEE#HITENR. AX
LRIRER, B LML E
HESERIAS.

3%F MULTI PAD CONTROL [1]-[4] #Z=$A8038RATIRAS

« B BRIZIESHEEE CRAD .

o Lt RRN MK IEERE L.

o LB (KR : RN IKFAT GRS (FBFFE, S 0E 7170 .
o JK: KoUK TEE, TCIEE L.

& AFZECThAE
%4 [ACMP] ¢ LEFT 75 &1 TIN, ZEKF IR HE S o, DLRCEAEMGL X 2= A 5% .
FEAE TAERZ EARE M / 5, ML X IEZENE.

SELECT El STOP
+ okl
MMM SYNC START 1 Q(\A 1 1 J
| L M._! PAD CONTROL )
L

MZX —

2y JE
BESEREFAZF LA NG,
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ERZEKERISHIATIHEE

s th n] DOE I 5 2 B A BOT R PE R SR BOT I Fl i 2 K .

1 3%+ MULTI PAD CONTROL [SELECT] &4 FIRt, AT E%a
gizd [1]-[4]-
b L AR LA IR RR I L0, o NS FR S

Weady
SELECT Y STOP
1 2 3 4
AN
C%\lc START L\ | 1 J
L M\\~A PAD CONTROL )

2 FEHRESEKE.
« Y [ACMP] KHIES, # FEE—NERFEEEH— 2=,
« M [ACMP] FTFFES, FERNGZ X 2 M52 BB A 2=

WURAECEZR B R R i fErh, B AN ERYE, W MEE D ER
(4 [ACMP] NKH]D) BAERGZ X #22F15% (24 [ACMP] N4TH) , A EAA
/N ST 2 B K.

#y JF
EEGHMEKENERRR
7z, EITHERERES S
B3R [STOP] $24ABGE AR
BEKFHRES.

#0 F

LH2AMNHU ERNKELT
FRARKE, TUEERT
Ho—4, BRI
B

7

L ﬂ

ZE!

Y H LR
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BiEiEm

3 EHFHE R EE —

AR B A ER AT E B8 TR i PR [RTI BEAT VR R e B, o e RN 5 R 7 i
W 1 BENEITER, AEFRE ARG Rl R E R EEMCL R 92 50 .

B TRHRIE Y

gl ——MIDI iA1= 5 Fah

XFF Genos K, “ARH” AR EAETBCR M P LR MIDI RS OSSR N
f9 MIDI 55 AU o AV T DAFETBCRIHE W A oY, 34 T DA E 2 o A 8 TS 22 B 4
B .

AR SR AT LU A NIRRT 2 ARSI A SR . MIDI A i A0 2 50U i

® MIDI ‘K ifi

—H MIDI Rl 825 DAL, IFARSEPrs bl A F AL . E1E B4R
FETRZEERGE . PRI LA N —— RS IRAE R EE R, R
(Genos SFHIF ) Hir tHAHNII A o H1T MIDI S i i 62 v e 4 s A A0 35
BEERE, BEW DA REA RO TE L 24>, thn] DT IR 6 R 2 1Y
P S

® TR
FUR 2R ZR I i 45 2R o B P S5 ) 5 925 P R s 8 0 5 LS5 ) e )
TR o L AT DAL S48 2 M A sl e 2 A i EARG ET SAt

NI,

W R USB IR I SR i, 3050 8 T ISR 10 USB INAF 445 [USB | 2 32

TO DEVICE] ¥i H « 1M USB N2 51, FAiR
NEISE 111 T
“EESE USB BT &=,
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REICHRIGRA M

AT DB FI2R B Bl

o T RE (MIDI SRl

o HOFEBIRRM CGHXRERIVH, B2 IE 90 10

o BNV SERY il SMF M 3CH MIDI S (hrifE MIDI 3CAF) #8320, WAV 8¢ MP3 #20H & 4.

WAV......... 44.1 kHz RFER, 16 frksREE, ik
MP3 ......... MPEG-1 Audio Layer-3: 44.1 kHz RFEZ, 64-320 kbps Hiir#ER, ik

#y JE
o 753 MIDI BORER LR anfa 5 350 f#E B8 MIDI, 52 UMk E/g “MIDI Basics” (58 10 Ta) .
e BXFZAEMMDIBRIESR, BHERE 11 7.

IR R AR

Genos FA 2 FfUR i FETSOBE A ORISR R it 21 25 XU s BT RT3 2 5 2R (SONG A
A SONG B) , A LA FIRFIR B 58 A7, B[R] DI — ¢ MG M2 9 15 A 2 AL . o a7 SRS R T 5

3

Q) ) 5% B ) 25 5 54 M T g
. _ A
1 3%T [SONG] #&4H At Rk MEE . &
IR E— VORI N A, BTk B R 5% . 5
L)
_ 3
2 wEEERFHEERER. £ it ¥
R AR REAE, Ty Iy
o R EE RS
E‘S
Iy
JFd song Player P U \
‘ New Song1 @ i h‘;{% Audio_002
N o | oo E:i}
Wi EER, (SONG A. SONG B) \ REhFIRER (SONG B)
1T [SONG] CRh) 340, Zah@Eme [Dual] 324,
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EFERE (B EFR)

1 3T [SONG] At RenBNEE. HHFCEEBHRBER.

JFl songPlayer g

2 s Song A 5 Song B Xifii FHiE .

HH I A 2G5 T

3 73 A B i1 P A Audio MIDI
o E N E UK L EE, il [Audio].
2\ MIDI SR ik £, fii#3E [MIDI].

EETHNER

T S 1348 436 i T a6 43— o & A0SR i ﬁﬂ%‘i CEHR) #RJ51%%F [Audio Information]

WHERED.

A RIETIERAE N SHET IRERIVERS, TS WS 78, 85 L.

ot

e X R FEEAEAR
B, BB “XHik
FE@m® (5 327,

o AT LA R & IR eh
F—EEMEHh—g
MIDI ZReh{E 5 SONG A 0
SONG B. JoiiitEEmieE
MIDI ‘R

o A BT B k) -
[Song Setting] /8 SR Hh3%
HHEXEENER.
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EFERE  CREAYIRIE)

1 T [SONG]#Z4HiEL REBMET. HIRD LT RFIFER.

Son

ol
a
[ ]
a
L
a
a
@

>l 44 i

®n 2

2 E&FHTIE
ol F R ith5|R
mm ol G T R B
MBI, W2 M LS.

LI A 5 R
2-1 i il 55 o5 i 570 3 44 Bk L A ot 371 2 SO A s R i D
2-2 (b 5T R 5 S

3  NTik T AT E R
Fri R R .

A RIBAER R, IS5 78 7.
A RIZERPIRAPIRHESSRRAER, S M LS.

.

Lzl

EZa

Genos 1E/HiZBE 75



RYRNAEREREET (AFHMAE)

TR 2 P NP NS OR E S BTG, 38 AT DA & B B 25 45 N R VIR ) & it

FrPEA NS & At B e E . N P
WIRAT, IR ERER,
BREREEGMIITRE
WREREE, HERE 106

D
EAAFEMAE
1 & [MENU] #%48 - [VocalHarmony] Bt A BRI & .
StandardHarmony 3AE*DE?§§E%*’-{

" tast

(#&ERIZE A “Vocoder” 3¢ “Vocoder Mono”
2 BTFEINEEER “On”.
IR, b B % N [VOCAL HARMONY ] 424106 Fl 5 U] Sy
“On” o
3 MIEASMAESRALEH A SRR EEE.

4 BB AR KA,
N A 3 MR, KT DU R — A ERERAH

ik HE

AR AR

Chordal fEAEMZIX (F [ACMP ON/OFF] 41 F) 1 Z2(1H15%
AFIX  ([ACMP ON/OFF] KPR, A2 F AT IR
&) Bl R A2 A e RS A .

Vocoder i 7 i AR R A IRZR 0 A B R R
Bt o

Vocoder-Mono HAGFEM G, (FRARXMERT, ARSI

FES AL B 53 T U CROIEHAFRA B ALY «
INIES T R e e T P
o¥ o, | FUSBIRmA RS

B iy | EEBREOAAERD

E (1) N
I

BB SR, LS AE .

K
RAUAHAE T HOR -
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5 mEsEERE GiER) , BRI EERE.

Wi R e f KA

5-1 #i{# [ACMP] #4104 T4T T

5-2 $Z RGN BB IR 22 SR TBUEL A RIS 1 SR il
ST FNaZ I N AR 2 N B E

W SRk E PR AL AR B R T AR B R A

5-1 #HEHE, ¥ “Keyboard” WEEHN “Off” . “Upper” B
“Lower” .
ik e “Upper” X “Lower” W}, j#ZE4 FIX /AL F X A] LA
ToEs R . ke “Off”, SRR TCIEES IR .

5-2 TrgEd bapd e s iR, SR AR T R I
T2 RIARAA DL S FRmE & AT & o 5 i 2 A U H R i B3]
JE FH 31 AR 35 75 2 R

EHa AR

Zy JE
FRAEBRELRE, YRs
MAZEENRS IS
F; (FHELSRa T AR
WRASHAREH—
EH (NBEREMNE
) .

XL IR I ROR T LK N FERE R E S s MU E 5 0, AR LR (bl a8 AR 2 35 RO I o JB =3 1)

EIEEE, RIEnLUER H SR E B e E R R T .
1 8472 76 71 “GERAAFENE" FHSE 1-3 AIRIE.
2 PAFHERBGRETNTRAPEEAREBELI.

=/
1=

T L (2] B 7 B¢ H

)‘i‘ﬁ
i
ﬂ StandardHarmony
EI\W EasyHarmony
ﬁ LightHarmony
’?"‘ StudioSingers
3 MBLEEAMBNARADERE,
4 REEE— SR EEE AR, #y F
5, PRSI/ MR AR, R BEE RS SA S AN [ EE R E R AR E
7. (Off/Upper/Lower) 3R 7E FH
BE (SR BEANE
EIEHIMR . HRIEMB
B, ISR EiEE
HRAH
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BiEiEm

4 IR Y [E] BT ERS SRASETHY

1R1E

AR A AR TBCR i PR [R]IN 2EAT SRR I AT REAT AORRAT IR ERERG s IR AR Y 2 1 Al 2 1]
5 AN U R AR DS T RE

12 SR E BT

T IR A B L T [SONG] #4241/ HY A il 37 i) 1 X6t 5% il 4% 01742 %) . SONG A 1 SONG B (1
SRAF R D 4 o o B, AR DA s 1 T R 2 RT3 R K MDY 5 A R

AR B 4 T T &y GE

* B3 MIDI ‘Rt / E%
B, REERUEN Z (B8
PIRAN R IR FEE,
BENE 72 1.

s ERBIIFBRAT, HA
HATEARBERIRIE. 55—

2 = FHE, BRLESHERS

L I EERHEH ° ﬁ;&l$éﬂﬁ«%ﬂﬁ ]

Pzl New song1

>l 44 > =}

x = 55 RS A5 2 3EE
WEHZER (SONG A, SONG B) F#hFIFAER ({1 SONG B) He

EARXBHIRIE (BF MIDI F1E 50 5RH)

[ SONG A SONG B )

PAUSE PREV NEXT @ AUSE PREV NEXT

WA Audio_002

B 3%/ E1E ([PLAY/PAUSE] #%41)

T (Sifi$i) [PLAY/PAUSE] (CHID #ZHFF4a%F R R #i#% 7% (SONG A 5 SONG B) . #iid 2+,
N A AR R A — O AT AL B R B R

BiEELE—E/ T—H %M ([PREV] B [NEXT] #Z41)

% (BB [PREV] 8¢ [NEXT] (EEISERD #HESHF L —1 / F—H Rl fEXIEBEEERA, 1ZEErT
MR R — e ) E—8 / F— Rl . fERMhFI R, S E T TEB Rty R i b —1 /
TRl

W B3] /P ([PREV] B [NEXT] #%41)
$%4¥ [PREV] 8¢ [NEXT] (BRI #EHTE 470 SR RESE ) G / iRl .
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B FEhBRAE CRenIERHED)

D E IR [PREV] 8% [NEXT] #%4l, S HIBEmER, S5l TSR
WAL E . S B E I, AT DL S e A 2 i st =keshl
RIS / TS . el
HAT 235 1) MIDI K A & SR AR IC, SRAIRRic S h% 4 & HBL.
T LB S il i B, R LU/ ECUR AUARIC A 5 B

liEEZ=IRAN Ky VA=

#y E
Rk R BUES  RAFRIC R FURIRIC, 7ERTIEESF ERINL
=

Song Position

Phrase Mark

—\—éﬁuw&?

RAJFRIC S

B FRHBERAE (EEFREESR)

-001.1 128 1:42 i1

e M IR Bt T SAN B T T T VA= R YT T R 2K ST R DN G AP R B 2B

HEBARE A T~ — & R
S B et 0 G P NV (= N = - P2 27 70 ) P A E B

FHEAHI “Next” 7. HEIUNILIEE, 7ERMIERFEMHAIE (Next Cancel) o

TE A TS5 AT ST 0] DLHEBA SRS — 2 5 A0UR #H, 55 MIDI 5 B A HERA 5 ¥R [ .
# JF

ERRETIEERT, HEABHUIFEUE.

Re, T RAS (S M AE o b S
PRI AR o 5 BEHRRA, A2 — 75 S i IEAEFRTSONT, AR i 6 5 T % T — 1 SRR S i

WEHEBA 1) 55 it 42 BRI

& T MIDI RehBB UR4E

m FDS 6

AT UAZE T Gh 3 22 B AL () R — I 2, D7 (80T G448 i MIDT Rt o TEV0 S B 4 BT B ez, s (R oT

9 MEFDIHRIEAR R . EROHFPE TR ThRE, T UL Z A A

m ERR AL BAREHEE ((M]. [1]-[4]. [Loop])

T 5 R BRI, 6 (L TT B (B HE MO RS MIDI 5 Bl B0 S, H0mT DL 7 (B MR U 5, A 17 5

. VEAURL, SN ARG BARie” (B 81 T .

N

7

0 110

=/
=7

Y HLELHENES
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E BT E 5 R B R{E

A Audio_002

L NGNS #y it

1% )8R LAY B B 0 & 90 AR O SR R R i A . RO A REAEHRINEE S
b, NFEHRSEBRAL TSR AR e B, BRI DD RE AT DRI ARSI S | SOERR AR BRI
5, B <R ok” BRYERLAL IR . AR, {BRLE R
TEATIF | SR AFSIUHTIRE, E B R, BRI Kl s | AR RETATE R
% .

W EETN

5 MIDI 45 B A PR 5 — A%, 8 a] LU I e 55 406 T e 18 1535 A3 58 fh 49 s
o FEBATILEAE, Al O (P IR it B . FER Pl ()
D], BEEE (N 70% 3 160%) o fEEEA, 3 EE R,

m EERAEN

Un[E MIDI R A2 DhBE, I DRERENS LA F 0 AL W B AR A B s O -
12 % 12) .

B A-B REHEH
AT REBHAEETEE (A S B HZIE)D .

1 s GBi/ E1) FraiB.

2 rErEHE. FoE
U HOAFIE B E N EE (A WAER, T (ABRED . | e iR AL, REEE
URRROR B B GRS (B HORLERS, R ] (A-B R A A BB REKR.
). A REF|B TGS S E R
R TS A B RHhZER
| S ) =

or. ER R

3 WmEY A-B kB, T (A-BRE) k.
A SR B SR g R, ERBBOEEUE

L RBRUFELLFHEE R EEE
LA RHbOEE A A, s (A-B R .
2 K RHPGE ) B 5, AU AU (A-B RS0 .
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ERRHAERRS (X MIDI KD

IRMIATEFRIC (SP1-SP4) R DLE T MIDI Sk iR A . XA AELEAE MIDI 5k Bh B0 opp s b 7tk , g Boal

LAt R AR AR 3R, AT AR H A B T L3 A ) A it A

BN RH LB ARIC

1 ®IFESRMIDIFes (F 7470, RAETFEEBR (E 7870).

2 GAFeIERE.
2-1 Bl CR b B2 K AT,
2-2 4 U EA S RORRC A, 7R AR ARRIC SR (1]
[4]) »
X R SR L B AR DN, R B B E B 55

3 REEE, RBHE 2 W5 EHAARLTHRL.
4 sERpmEg (787 .

Vi

R AR TR
5 weFm. R, ®iETB—R,

5-1 b5 o5 iy 42 FR AT LA S 2 p 2 426 10
5-2 {RAFRESCHE (B 37 50 .

HEXATHEE, WA
R EER.

AXRFHALE [1]-4] RS

« KM IRHEALEBCA MBI AT

o Gt RHALE ORI BNZAZHL.

< A (IR SRR O, HS T3 CRRIBON Bk B R AL B AR IS ) .
o At SRR C B ZA B N i Ak k.

BT Bk 2 R v BRI

I iR TBORE A T A5 R A L [1]-[4] %L —, AR BUN A RS, BB BN AL E . AN ER N AL

t, RoRERBEEL) o FERIEBRE AT, P AR [F] A o by B A O L .

B EFRIC AT Ia HE AL

B, HURHRRBUT IR, AR A E [1]-(4] 2, SRUEIHIERR 5B 78 7D .

— H

I

=/

ElE Ly

Y HLELHENES
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RRICIE R

AERI R, FATHRE LIARIC [17 A0 [2] Z 18] A E s Bl SR8 AR T o
1 3T OB/ B2 AN REFFLTFEIBI.

2 i) s, wslll (EF) TIHEREE.
SRERFEIAE 2] 1B, ARSEIREIE [1] AL B IFLE 2 R EEH

RERGIE
—_—
REAFFIE 1] [2] [3] [4] ‘REWGEE

| S

3 EEEILEFER, SEEEER, xRy (EF) .
LRI, G [2] FUERRTBOR 4k 2L
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B E RN RE, SRR AR
B MIDI s Feiis (R

{65 T DACE I _E % MIDI S M SCPE 3 R R . BTGS20, e — s ki,

1 %MD S (8 7450 .

2 msgeEnEams g (R B RS EE.
MR R RN, AT DU [ B[] B AR . 2 o Bl R RO
—AN CONER” 2BEERBIBRS), NEFERYEIAE

DuslList
J7I songPlayer "

2
o = =

New Song’1

>/l € » k=]

ATEX RATESURE
. EHAIRE.

#y JF

o Rt AT U@ T [MENU]
-([Score] A RIEEE .
o EARGRE L, AILIETRMN
A TR R R, th
AT LB R R A R
N

=)

o RB|ET REWBIBE KT
g, HERKu5E—F
HhAY A R 2 48R

NEREFRHRE

HEMNEE.

BRURE R RE R EFRRIAR K

fb A R AR B TR A S A IRIRR AT BB SSUR T R RN, A0 S SR B DR /N BRAE IR 1 7 35 55 44 R AR 1]

& ARKFEHEMEZER, ES LML EHSEEH.
Zy JE
XY RS BRIABER A 7 B /R 3K8.

A

GHIE S YL

=/

Ly

Y HLELHENES
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£~ MIDI =iy Fxia

MBS B S ORI AR RS, T DUEE SR RO () T AR g i T A AR
1 %MD R (88 7450 .

2 waswmEnEErs R (%iF) BHKiNET. £
MR A GREGER, oAl o T EE. 240K dhs (bR, fEET Ll et mT LB [MENU] -
fan i [ 4] B [P ] I8 AT . AR MR, ORI AR AR, R [Lyrics] @ R EmE -
=R DAER

oual st
J73 song Player -

Amazing Gracefis

New Song1

o011
®

>/l l4e » 2

ATEXTIH.
A RACRE I E 25, S WM LS E Y.

BRXE

TR, AT LA R S ARSI (o) o B L ol o o 9
i O (oA o R A LU R R R IIRE, MR MR AR . A YA
BT S5, SRR 055501,
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&% SONG A #1 SONGB ~ BV ZF =& (ZZXHET)

7 5 W BRI SUE R Ae i =, 2 X HET AT F T 75 SONG A Fil SONG B 2 8] (35 & . [ 2 B shf: 427+
SONG A #I&&E; MAZIHETIRFA SONG B N &=,

-

([ SONG A SONG B )
PLAY/ PLAY/
PAUSE PREV NEXT B3 PAUSE PREV NEXT
»/1 l4< »p »/1 |4« »p|
i ST Sk YN
FEHIEE I EE
VOCAL
HARMONY TALK
ITH | XAANEME

% [VOCAL HARMONY] 1% 44T I / SR N M A Dfg . (AT, ] DAPRIE D4 15 38 1 15 o A 5
RN AERAEIRE . A RNFEMAE DR ERS, BREM AR R IERSE, ES I 76 1.

ERIES HiEThEE

VT [TALK] 41T TR 5 UEHE TR, AL O TR R S IO RE . % | 29 2

IREITIERE, AP RIS SRR T . DDA BB R R L B TE Y | e EEeE
PR AR STl G R R EEAEE E HHER E L
HAGNER. BXILA
R, A5 P LS
e

.

B =08,

Y HLELHENES
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BiEiEm

2 HEa

MAE G, AT AR B R i s e il 5 R i/ 28l IE A 2R, B R T 5
B TR RN EONEEMSGAME, G &GS ML A S E,
ARENRRE SHIEAME R TE AREMUY, ES WM ERSE .

HEaNERRERE

1 & [MENU] > [Mixer] B BE A EE.

2 S M AR R ST BT S R R 1 A R TR

Panel TR RANERAUAER, BAZERE SN, LA
AFEEE 1-3 AR A PR RS B AR, e
WA R i Bl N S E AT AR LAN 500 # 2 [ )
SIS, A S

#y
RIBFFEMXAARRE, Ttk LAN THEERTGERN B S &
BEA.

Style TR 2 ()P, W DMEH . AR
ANMEE, ESH CHEZEEE G 88 1D .

M.Pad FL TS E ORI E B 2 (AP, T LU
IH [ .

Song LT MIDI A i B A 75 8 2 18] (R PG B, (58 P A i 1

Master AMBICE I, 5 B AR A AR ) R
PERY, Iz . A7 SR E Ve, HS A 102 1T
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3

4
5

MR E TR RN S Y

Filter AT RESRABIE S 5T

EQ P T IR BT SRS TE & IS R

Effect PR T PR A7 00 R0 R U T R TR

Chorus/Reverb FH TR A A0/ IR SRR I A 9 RORR
B

Pan/Volume T I A I P (R R R

WEESHHNHE.

REFSORE.

WEERFEKORE 6B E:

BHEARAREMCIZH CGE 93 70 .

REERFHAENETGRE:
K HVAAEZR AR SR AZ BT P 95 45 8 USB INAF . B R ELRE R H X sk
BEE, AT AR RAFAE X A2 301

1 i@jd [MENU] - [Style Creator] i H! 41 1 fi .
2 fif3 [Save] kB mE T, SRR NEZECH G 3700 .

BEE{R T MIDI SRS 6 W%E:
YA A7 MIDI SR HEE 3 B, 75 BT A ERAE . B RVEN,
ZWLLF “YifEAEIE MIDI SRS 6 iXE” .

YRAEFN{RTE MIDI RS &RE

#y E

s TREZNSHNBEEE
AEAE, AR
EIREH R

5, F—E MIDLURH, JFgESH. R, R ORI BCETEN Y MIDI
SREnEEE CeED B8, SRJE KR i ORAF BT P BKEh 45 B USB [N A7
DR SR BRI IR SRR, AT DA R ORAE A X B A il S A

1

L h O N

i3 [RECORDING] - [MIDI Multi Recording] A& {EE .

?ﬂ%ﬁz‘ﬁﬂ%ﬁ’\ “New Song” LUEH FEnEREE, REEERAER

g?& “BEEHNEXRRIESE (F86T7) WSR1-4REMES

T [RECORDING] #2$H A B X MIDI SHRHIEH

AME AL EE MIDI SR,

5-1 fli# [Setup] AT LLA H B E il -

5-1 fuldst [Execute] ¥4 ) ¥ B 11 A MIDI S 508 119 — 30 40 HEATVE A, 24
Ji& %V B I

fili= [Save] I ek FEE, REREFRFHXE (8 3770 .

o)
£,

Bt BSLIE =5 L ht H

==}
=
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FTHF | £FE=5 MIDI Rphiy & @8

BT OB I S BT T / S0 PHIEE R A INAE 25 . B pE 22 MIDI A i A 570

HFRiBE

NS FAIEIE.

* Rhythm 1/2: FEZHEEAFE A, W& ST R a4,

« Bass: U] P AR Ad 2% AR 2 AH DL HE 9 5 85 3 €

* Chord 1/2: XEERTIREMZLASE, HERETWE S & .

« Pad: XA B TRERIE S ORURES, W5RIR. B, BIRA.

* Phrase 1/2: JXUeF ST T-ERB AR F N SR B, B sUMIGE LR A 22 S8 AR S HLE BAN R A

1 #ESoEET, i [Style] FRETH [Song] FRETT.
2 EEEITIR/ EAMEE.

IR EARRECR AN EIE  OREREO , RAFHENEEEER S s NE
o HHUHMBERR, RAFHEE Rz CERE) HEIENH S .

3 MREE, RITHTRERSHLREREE R T4
(8 87 IHIBRS) -
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HHFEED MDDl R ENMNBEEE NS &
fEmT DLE T I 5 & o N B IE RS .
1 #wipsammEs, Wi [Style] HRERD [Song] FRER.

2 %Egiﬁ%%?ﬁﬂﬁ%%ﬁﬁu BWHhERERER, REREFTE

3 HMREE, MTHTRBRESREE LSRRl
(8 87 TTHIHES) «

Bt BSLIE =5 L ht H

o)
£,

I=0=]
=

Genos fE/HiEFH 89



BiEiEm

6

7 HR SR

AR 2 Aoy 2R HJEZE . MIDI S A5 s ). ARk e BA 2 BRI 2 Pk
S B A BB g (R S 7 2 2 S RE NS S R AN IE BN S L. FEARFE T, BATEA
2H MIDI A8 35 i1l A1 2 AR SR i)

B MIDI 53 &

FHIXFh 7, SFERIREZAN RS, SMF (1838 00 MIDI SCHE Hk& SARFE A IR 28 5 USB INAF. TR
B H R E B O 0, BT S HEE, WM X R TR, AR RAs LR R e DA 2
3MB A=,

W AT % 4

FHIXFP 78, Sl i ZE N A 2 DL SISCPE A% SR B R 48 . TCTR B R A SR AT sl . RS
HIERINRAE PR UE CD RS PR (44.1kHz/16 A1) HISTARR WAV A& 20, Fir AT DU TSR UE 5 35
FESTEME I 0 SRR RS, FRIE A 0 SRR R AR R AT DR 5 80 /i I BN 3 o

LERH
« MIDI £ 3FM: 12770 ORI 3 3 A0Z A il B AN 8, sl LLeIE 5 16 B MIDI SR
o FIMBPIRM: 127750 LUK 2 DGR R ZS 2 R e B AR i, O A5 2 S B A I S 0

ARZPRBITENR, WS W ERZE U,

DI ‘{5 138 5% )

Al 2 A/, PATE O/ IR RE LN E . MR, ALK USB INAF I

#o E
F| [USB TO DEVICE] iy 1. FHIXFhsf 2RI, &5 4kl E) R 51

s AEHRKEERTNE
SR FHCIEFRRIE

o BEIGEEER. I 14
- ZEKEHSEI: WiE -8
o PEESE. EIE 9-16

1 &5 [RECORDING] -MIDI [Quick Recording] 8 MIDI fRi& Tl
Elﬁa
W I, — N7 1 R il 3l A £ PR

74 Song Recording Menu

MIDI
RECORDING

Pzl New Song

NP EREESINIE,
TEERHIZ] MIDI Reh.

o £/ USB INTEZ AT, iR
INEFIEE 111 T kR
“E#ZEUSBigE” &1,

#y JE

HZEGHRES, MiEEm

L&Y [Stopl, RBFEEZIS

122 Z R TS [EXIT] 3240

J34 MIDI Quick Recording

001.1

Play/Pause] or play tf
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2 Fiassl.

UUE AL BN R K EH EUL T [Play/Pause] 241K
Zhy 5l o

3 EELWRE, T [Stop] AL R4,

4 s [Save] AH Rk FEEE, ABREFHEESREATE Vi
(%8 37350 . ERRITRIRENIER

T, WMREXHAT EEK
XA TRIR, FHE0 Rl
BEX.

= T e
= ST RIR SRl
FEUA TR, TG G /R RE EE R (BRI S B AR

1 @52 [RECORDING] - Audio [Quick Recording] JH SItRERH | 2 2

iE . EEIGERE, MIEEE
W I, QU AN E OO, SR AIRA . 4R, 5 MIDI | £89 (Stop], REEEIEIS
HUd IR, SRR SR e . R 2 &K e a2 ZEHRT [EXIT] #24.

P

J74 Song Recording Menu J34 Audio Quick Recording

MIDI udio Monitoff Pl Wy Audio_001

RECORDING ) )C
Quick Recording j 00 —
} ‘_ Off
b 00:00
R :
Touch [Play/Pause rt recording.
U t

Multi Recording

N
42

2 FaRHET, BERE. SESERESITETRLHAREIETE,
SRS 1E AT R T TR R R EE
PR a8, R SFIARIALLE “a” J8RIT RS ENFEE.

3 s [Play/Pause] FFi&FHl.
ZEAEZ JG, SERPTFUG IR S 2R

4 useREEE, M [Stop] EIERE

Ll A Bt 2 B 3 e B SO 4 BB K B sh R 47 2 P 8 3%
S 1 ) 55 AR 2 B S s 0 3 1 T P D P 28031 o
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BiEiEm

7 FEFALBEE X BHRZE x

clZ . &5

TEMHCIZ DR AR ISR I RE vl T ORAE (B VR JUFRrA T &, S8 Jq 8 ke B
DO ZR Y E o SRR E . SRR A B OR B it HARF S, AT LAETEACAZ T DR R K
(DR B il H PN 75 LK T AR s B R — DR

W EMHCZ
IR T RAF QGEND B i & BEMHCZ R —, SEOUEERTR

1 2 3 4 5 6 7 8 9 10

L REGISTRATION MEMORY )

NEmRAEREERAIREFERNMZE.

[t EIEA 10 AMEMHCAZHZ4 . AT LK 40 10 ANV AR A B oy — AN Bk R I CAZ PE S A
*®%

FERREARRERER | = )
L REGISTRATION MEMORY J
A SEMHCIZES
# E
BXRAUAEMCIZIEERTEMNSRER, B ILMS EHIEYIRS “SHER" BEMEDS.
B BRFIR

FEMHRDIRET T e R T B I B E SR ST DEA S BRI OL T,
RETEAHCAZ SO 5 UR 3% 75 ZE A S
TR S n] EL I G e FEAHCAZ SO A B @ i MO AZ . S mT DLRRE M P R A AR A7

il 9 BRI A
— L
— -------§-|>1EIF;_IIZIIEI plalalalE
EHSIRER 02 [rmmmmdmmm e :

REGISTRATION MEMORY

" 2
miomezo  [rowe-t B EIEIE FEIEEE
: : L )

=== AEHEY
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REFHERIMCIZCALEBEXBZE
EMERIEE

1 #TrENERRE, BmsxEe, fERNERLE.

2 T REGISTRATION MEMORY 843 sh i) [MEMORY] #248, il
Miciz&E 0.

Registration Me X
Pres:

nel settings are to be
N MEMORY [1] - [10] buttons

MIDI Song

FREEZE oice yle
':l Q empo u Audio Song
%3  me AFEME RIS

Text

Assignable Buttons E EU%

/ Keyboard Harmony/Arpeggio ocal Harmony/Mic Setting

EEEEFMIA .
FEMHCIZ o DA SR BN I H 513 AR 3 22T, AT U il
i EE I H S N B R 20 1B S5 R . RN AT H

3 % TFEREGISTRATION MEMORY [1]-[103&4$A T RR B . | 7m0

DM HIFTRNA L, JoRIH L (L 2 MR I MR ASE R RS
IhaedEe, Zit
HE) A E RS B
0 1 O S I A ) B3t R 2 TR E.
L REGISTRATION MEMORY ) 7
L THRRATRE

« A FORATEMEEE BV ST TS
« W RO A TEMEEREEAR ST TS
« JBK: ToUEMHEE

4 s55E13, BEMEENTEREEREIETEMEE. #y E
TR BT 5 w5 4240 B AT 1 HH v A 1) T A L BNfEXFEIR, A%mSi%
SHEMBE RIS E IR R

ERWENZE TR

BTAE. WRESEMH
FRERETAY 10 MEIRE,
RITHEE ERY 6 25
(NBEEZAN) FTFE
iR o

2ls Y E 2P E
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FEMCIZRE R

R LR 488 10 AN fTAR 1 B — AN S B E AL 2 ST

1 REEHET REGIST BANK [-] #1 [+] 340 B AR ik R E

About This Playlist Hulapalu

& REGIST BANK & A Sky Full OF Stars Living Next Door To Alice
|:| |:| Q Amazing Grace Love Really Hurts Without You
[ 5%4 Eye Of The Tiger [T Moon River

[l Game Of Th [l More Than Words

P1

2 mald T BHEBHEEN, REHIE [Save] REEYH.

ARBAFH V], ESI SFER” (5 3700 .

ﬁn&
RIS E R AZ B S i

/J\HH*T::; D‘-EJL{E:L%*E%’* o
BXRIFEMIEA, FSILK

iy FRYSERAR.
MEX i EMmiRigE
n] L REGIST BANK([-/[+] %41 8%~ iR 757k 1 B AR FIEMHS I 7 ST # JE

1 REEHET REGIST BANK [-] #1 [+] 3408 A Bk R E

2 EEEPEHEIEEELE.
6] PAF REGIST BANK [-)/[+] $24H & #5 FE .

3 EEMEIZSBSS, HTF—4
% F A RN A,

=RABEBNHFIEA ([11-[10D .

o HNUSBIAEFALEEH
R, FEHXARAHD
WER, BEWASS R
B, SR CARSIHRIIE
fifa USB IN7Z 2 &2 [USB
TO DEVICE] # 0.,

o [ USB IAfEZ |, Hafxk
IANEFES 111 T ER
“YEIEUSBIER” B,

# JE

$TFF [FREEZE] 3240, wILAZE
IS EMBAAE. Bx
TEREAR, 1ES MM
MEEZiHFR.

#o L

AR BB IR 7E [MENU]
—[Regist Sequence] H$&ERY
EEINRF, FBBRZR 5o
ElizsAiAE 10 MEE. B
XKiEIRAH, 15S I0Muh
FHIBEHAR.
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ﬁIAIIﬂH'IEqZ‘E{FI 15N

LAY 5 R R A A RAL 5 (0 R FERUR i B AHCAZ PE [11-{10] 424 .
1 BaEmeEERET, RELEEENE.

2 il (38) SRS [Regist Bank Info] {4 E (S B E

BRI 2 TR B AR SRR A G . ] DLd Ik e 1 A [V01ce]
[Style] 7£ W% [A] ] 6 o

o R T VAT AZ . B I e B T AR
3 T [EXIT] AL AEEET

RiEIEMICIZEE

£ JF
MRENSEEIILARX
A, HREBRSERIR
SBRAKE,

0] DLEEVE AL B Y 4 0 T A A2 E (I Bg B iy 42 27 ez 45D
1 BLEmEELRET, REEREEMNE.
2 wEEd

Regist Bank Edit New Bank

New Regist

2
New Regist

8
New Regist

10 E
New Regist

3 gﬁ;ﬂliﬂﬂ’la’l‘thlh\o
fil P 126 FE T ELAVENHAAZ . Sk B RENHCIZAE MR R, (HAR] SEbR
#

o WE R SUE R EM AR, A Ll [Rename].
o WM BRI E RN, AT DUl BE [Delete].

4 w5 RECHmEEIHETEE.

PLWE N L

E

2ls Y E 2P E
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e S IREEE AR RERE

RN TEEZ AN TISEE N E IR 2. ST AR RIRE I H GEAHCIZ SR
BT TOORFETR RS, ARG G ASET B E SR TS .

RINCREBTITE

AR IR BRI, T LLERR & EZ AN .

1 T [PLAYLIST] #4RiBL BHIIEET.
b R B BRI ZE S I (R VA I T AR 3 2 3
i, )

Playlist xample

1« [About This Playlist]

A Sky Full Of Stars

Append Playlist

Load

2 FmMiEREHHTIE
© 3 e VU PR 22 4 I TR T
2-1 fubdsm i Y Add Record [List]
Y P 3 T HE
2-2 EPEH BN SO, KA RS Rl
il [Add to Playlist] 5% FIEIT, FF44 5T 8 0 R D S N 22 3% 75 5
x,

® JHIT B EINEAR IR
fit 5 1] L Add Record [Search] 1 H # 2 B f vE M SO R BE TR . A
KM RITER, 1ESHEMEE LS HE U

MARZR GG REFET AL, SRJ5 il [Add to Playlist] 5< FIEI [T, 5058
IR SR AL 3% -

3 WEVE, HEEHIIRLIR.
SIS I35 O R 18 e vT A I 3 P v e Z SO . SR AR AT
ZMFWE CNEERBEEFEMCIZMEsh Y mErE) , Earbl
YA IR N R AL F

3-1 i [Edit] ¥ H 0 35 G i 1060 10

Playlist Record Edit

IBRBMR X
EMICIZ E SRR REXEIL R
B EFIER AR AL, (%
EE{XER, TTEEK.)
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3-2 fufRgmiicat.

R AR POEILR A AR filifE [Rename] ¥ HH RPN T o
Action PRI IR H PR R A R B A -
* Load Regist Memory: il ik @ %5 %) FLVENHAZ . WHEHIER, BHE
MHEIZ TR H
* View: R MALE. AT HETR, BA RN LER.

3-3 KHIZ M .

4 wel we BEnnERREESEERTIREE.
R M IE S, RO 2R i T Al .

BT RS R BN B X EREE

1 # T [PLAYLIST] $&40A B R EH .

2 SRR BRI BRI EE .

|

W

MIRFERNBRIIRH, AEXAEA.

4 iSRRG EEEMNIERER, RISMIE [Load].
A HVEM AR Kl R EMCIZ 2, BRAT R E RISIE (55 96
) e

ERWENZE TR

2ls Y E 2P E
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B EFRA TR

1 3T [PLAYLIST] #8403 AH B EEH .

Playlist

[Abx

2 mwaEE ol
B T — MBI 3R

EHHERYIRIER GEMBRIIR)

“CEINFRIBEIZR” T LA (R IR 22 SO AN A AR 3 SO
¥ [PLAYLIST] #Z=4A L BRI RE @ .

1
2 wiSEE FH [Append Playlist].
T TBUH 2 S A 34 42 1 T HE 3

3 AEEENERTIE T,
396 H R AR A 2R SO R Y T 10 SO R N & 24 T 9 O 2R R o

4 wel we menwERREELEERTIREE.
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E BR3P R HR I

1 3T [PLAYLIST] #8403 AH B EEH .

2 FHOUIRHHEF.
2-1 W TR IR,

2-2 e (> B CF) BB -1 sk R

3 wnl rm secmEoERTIREE.

MIBHZIR P BR RS IRIER

1 m@rsREE, MEEEEENER.

2 WISEE L [Delete].
HiME BRI tEEE MR, A [Nol.

3 fis [Yes].
4 wel we secmEoERTIEE.

12 B R X RS RHEF

1 # T [PLAYLIST] &40 AH B R EH .

2 pBaa.
S I L e e e e A ey |

PLWE N L5

Z

2ls Y E 2P E
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BiEiEm

S wmsmmtse

T&r] DURE B SRS N B 0 A0 S I A P RE X PR S8R AT e . A 5o 28 o o = i 1 2 4 A 7 5K
B H ASSIGNABLE %4l 34T E . B R & 107 & DL & AR 25 R N & .

EEXEEPERRERN

ST AR S i R SRR R EE T 2 RAEBOATE LT 2 6 MREET A, LT IRYE 7 B H E
SCPRGETT A M HPREE T 2o M BLE 3 i AR A AR FE T X (B8 30 0, A 32 i i rh PR i Y 75
EJibpoil e

1 &g [Menu] - [Assignable] B AT S EEE.

2 )\ “Home Shortcuts” Xt 6 MEB bW (i 2 %) BER
IﬁEu

THRELLFE5E o L

3 mEEEMIL.
THESKIEM 2508 2 TR ATk A B .

B IheesiRIES T = ASSIGNABLE %40

4] DA I 22 P | D R B e 77 & ASSIGNABLE [A]-[F] 4240, A LAbRs /e B o 75 B A Th R .
1 &g [Menu] - [Assignable] B AT S EEE.

2 # “Assignable Buttons” XEME (fifi2%) EEWHE.
D Re e b o 1

3 MBEEEMINE. Bt
DIRe i M 22008 2 ik A & BXASESHAINEE,
S W RS E TR
.
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HiITEERE (KHAIR)

KA TR INAEDY Genos $24E 7 KE IR TR E . H O35 2 AN R4S 10 B AR B0 E DU B A R &
hREMTEA B E . R EEE BA DR B, anmdaias Xtk

EFXPE

1 pHgeEm.

[MENU] - [Utility]

d Utility

Speaker/
Connectivity

Speaker Headphone Switch

Display/
Touch Screen

Digital Out Level 0dB
Display Out
Content Mirroring

Parameter Lock

Storage

2 WMEBEENEZTUALESNTE, REEXEERRITRE.

Speaker/ YLE B ] A A A e i . IR e

Connectivity USB Woni@ e i il i i s (38 116 70D .

Display/Touch A BRI E, W SR A S &/ B

Screen KIKHE. *

Parameter Lock RS, T ae I RS A T IR R ﬁ;\ﬂ

o3

Storage FH T AT RS SO R B A E R R A SR 4% L1 USB AT ﬁ
FINAAER (BfSED « G 112 70D RN

System LIRS AR A8 0 M B AR AR 1D, s SR BUT BoRiE

Fe HERHIDIRESEARE . (5524, 104 7D

Factory Reset/
Backup

Sy | ALEREA B Ay R as, BUB RS VIIBL = BT BRIA
WHE. (F 105 70)

AREBMPETMELEL, HSWWEEZHE B HE “Utility” (2

TH) &

Genos 1E/H 7B
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AR sRRENEE (EE4EzE. * )
(T LIYE Genos Pilict V8 R ARS8 1 BQ ML, 0I5 20 1 75 35 R B A0 35 B AT V6
1 &5 [MENU] > [Mixer] HES AEE.

2 s “Master” BER.

3 MEGERANMEEENSH. #o it
e GLEJLTY
Compressor TFATIFEE AR R 4 8 (SERREM b [ SR LRSS

PR, RGN, Sgintss. mor | P
QG5 T DR A7 T B A s R

EQ TIPSR FE L 21 B IR TR O (0 B A P 5 1 2 EQ 2R
FrgmiE RS . R MG E T LLRTE N EQ K2,

4 pESsHHMNE. gyt
ERESHNRAEER
S RERE. HBIAE, AL

{4 0 B SR T DA S TR B R 3 EQ M, bl sy | R ERS
PR N Tl e e

5-1 £ “Compressor” HfzK “EQ” @ﬁqjﬁﬁ%'i (REE) ©

5-2 7 “Compressor” Hi[fi#i%k$F Userl-User30 (H A —/~, #fE “EQ”
I TH] HHIE F User1-User30, #R )5 fild [Save] Uit AF4 A o

5-3 EFFMNG O, WHERBRK, SJERE [OK] fRAFHE .
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AYIIESTAES i RE

IRy AL, AT LG 2 Rl E AR N E A P IS 28 ) “Expansion” SCfFR. fEE B EfESE
ERRE R, JEH PR TURT DLk SR A 1) A2, AR & SR R I RGN )RR AR T . AT BA S
Yamaha 2 5] FF & B i B R A EHE, el DUHIFENLA ) “Yamaha Expansion Manager” #4611 B CLi 5
By RAaHYE. ARy RAEMUH, EZ WML E S,

HxRY BEMELZEE, V5 Yamaha MusicSoft M3 217 Sound & Expansion Libraries T Tf -
https://www.yamahamusicsoft.com/sound-and-expansion-libraries/

3R Yamaha Expansion Manager FAFFIUC A F5, 5 U7 i8] T 2L RS H4FR “Genos” .
https://download.yamaha.com/

&
Ry
5
B
3
&
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BiEiEm

9 zgups

AR ES A BEAT EE R RGN R BEAR B E, Ofsh /KRB EEE

FIAE i AR 1 ID

1E 0] AE T A SR 2% 1 [ 44 B A FAE A4S 1D o
1 &t [MENU] - [Utility] HH B EET .

2 fhis [System].
FE ¥ WA FIREAF 1D 27 T I i

A Utility

WERE IRE

AL RAFRRAFER, FTOTREIT L. ATRITaRERE N BRI E. #y it

o BRI AR EFFERER
%EE% HIBARE, A
[MENU] = [Utility] - [Factory

0]
M + Q Reset/Backup] = & 1/2 711
Ve B0 & E SR RS FR AR RN
Cy EHRFRAXH | STt
%, BLIEMBER, ES
R 53R g
“Utility” (SERIR) .
o R A EEED EEXRL
EESHEBIEDE F %
INE, ATAZEE P i
HERZME (£ M
7 .
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BB FIRE
WIEEH

EATCUS ARSI B S P T A Bl (F Bt/ fEZERRAN) R AT e EL LA
AR SR B USB INAF . FRATHERE %0595, PAORIESOE 22 4 M3 & 1R
TR T Bl & -

1 5 USB A% E4%%] [USB TO DEVICE] 20, {EX&HEE.

2 iBid [MENU] - [Utility] - [Factory Reset/ Backup] = £ 2/2T1iFtH
B[ .

Setup Files
System
MIDI

User Effect

Factory Reset/
Backup

QIR AR B O I 2 &0 30
TEFENPIE 3 280, @il “Include Audio files” ZJIEHE, i NiEEEAr
it

3 filid [Backup] TS &4 ST HRES USB A%,

RS

#y JE

o [ USB INFEHI, Hafxk
IANERIESE 111 Tk
“E$#Z USB g% &1,

o FIEMEE. K. =
FEMCICER PBUER
JhE &R USB (NfFtE—
MEMGE. HENE,
HENE 37 7.

s NRATEHGH BRI
R KR/NVEBIE 39GB (2
BIESEXH) , WEH
DIgEARTT . INREEX
MiFR, EoREFIE
AE B PEUE.

o BIEAI L BRMIRERGR
E. MDI&E. APHR
WEURBHSIRICHE.

FSERAZIRAE, FTUAMERTIR 2P IR 3 il [Restore]. #RAFSEMUA, AREHE BN
ENEP

Vi

o SEREY | REHRIETRE
BENLSW. BAEEH
SR E SRR K AR IR
WMREZRHRE SRS
KRR, BIETEERE
1% e
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Ex— SHERE—EERRRSR

KRB FENPARG S L ERRNEE. EEFREOMTARRSNMCE, HSHE 18-21 1.

A JEE
EEERSBMETHTFEEZH, LXFRGEENEE. RN, EFTHEEENEFEZE, i§
SWIEFEEERATRME (0) . BN, THERFEE. ZEES. EESEBERHRG.

ERIEESE Mt (IMIC INPUT] #EFL)

FEAT T, 6T AR B SESE 26701 AU (7508 TR T LA BIROB P . iR P R 30 P Ry
i

BRFEEFHMEFIEE

o EIE R e PARIR B A, SRR AT IS R IE . TR YR

o HAIEEEEH T AFME RS ERE P RS, AR TR~ & EohEUR. Fik, 5
fEFZh G AL, FEEIERRNES . BAEAFELIRBEME  (+48V) , A[IETER Genos -
) XLR $2 H3R15

BEEERZRSE
1 &% [MASTER VOLUME] #E4R%1 [MIC GAIN] iF E R/ MIE.

— e
MIC GAIN oOfers L 000000
=== o [
e
=
\ =

2 35 [+48V] FFLEH.

 ewsso®ge] / (¢

INPUT OFF ON
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3 i%iEEHEA [MIC INPUT] $E7L.
X TS R E R, E{E ] XLR 4 1 8kriE 1/4” phone BU4: 1. X F
R, WS XLR B0,

O

4 EREEIEER, BT [+48V] FFE.

5 1% [MASTER VOLUME] 245 E Z J&{ii.

|
J Combo $E7LEE A% XLR

X A[EHE 1/4” phone B

i

o FTFF [+48V] FFEHAa],
B BSR4k
4. BNTTREMAL AR IERE
ig%%n | BRSNS

Bz,

o HFEAMHBEHELE
AR BFERE &R, 1B
RIE [+48V] KRB R
OFF.

#0 JE
2 [+48V] FFRFTFHFAKH
Bt, kB [MIC IN] $EFLAYE

ANSEE LI,
IR E RN F
1 MEMVHE, ATLITHIER.
2 i&;F [MENU] - [Mic Setting] iBHiE i@ EEH .
Set;;:szO
’\‘
-
NGRS
3 inikIEiniEE [MIC GAIN] 4. 2
A% [MIC GAIN] e 65 i 7 7 AR N H 7 e B B 2 (. R | fth mT LB R 8
RGBT A, RHMABRFTE. SIGNAL kT EBINE N B,

4 HESeEEPEVEEESNAREESZANSETRE (2 86

7D .

WRIETIRTERLE,

. LY HPF—BPAEG — FHE
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by % fR Y S I

1 2= [MASTER VOLUME] #e4B%0 [MIC GAIN] g E R /MIE.
2 15 [+48V] X%

3 YEMEAEEN, BE& 10 DL,

4 ) [MIC INPUT] $E7L_EBRFFIE .

ZEFER ATIE R GNS-MS01 =45

Jf [TO RIGHT SPEAKER].

;%%au 1% %% (LINEOUT #&FL. AUXIN #HFL .

I EEZZF
BT Genos FEHSMHE, BE

SERIMES NS & A T8 (LINE OUT #&7L)

[TO LEFT SPEAKER] ! [TO SUB WOOFER] 5L, i

i

37 ENBR T AT RESE AR FR A 15
T8I0 / SR AR A B RO HLRE

[DIGITAL OUT] 1

BERIMET IR FHITIOT. RE, BTUEREN (¥ 22750 .

LINE OUT 4fifLHIRAE Genos A% 5 T AE BIMEL B SLAAF HI RSl & &

AR EDRE Genos MERL BB FIEH W RS, A LINE OUT MAIN [L/L+R] ffifl. Hi%

PEARSGHILRS  (FHFRHE phone B4

Genos WISTAAFE EHIRE NIEA,

RE 7 AEIEE 5 Iz L —— R

HEEE
4(AUX oumy s tux U 2 MAIN 'f_'/'f'p}" @ @
masErL 1 1)
EHEL EHfE
G (o)

Shhgk

#y JF

o ALK %15 E R B EREE
ZEZERY LINE OUT SUB ¥
Fl. ATRUBEE TFIZEAE
Hig{EEE: [MENU] -
[Line Outle B XL
BH, BES M RS E
AR

o th AT L FH [DIGITAL OUT] #f
FLAEEE LINE OUT MAIN 4
L. AFEI#9Z, [DIGITAL
OUT] LAV ZE A AT
F MASTER VOLUME #=#1),

ZiH

AR RERIIRIF, BEE
FATFFARBFHORME, R
RITFIMER &, KR,
BRXMIMNEGEHEIE,
RERAFRFNREFE. B
FEXHLIEE (5 24
) BER, AREBRAIHE
BeERH, 2—RE
BT RIEA REE0T, 15
KASMER ZHRIRE SR
R RIROBRKHNINEE.
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{8/ LINE OUT SUB [3]-[4] #&FL{EJ AUX OUT $&H7L

83 [MENU] = [Line Out] i H SRA%EI [, 0T LLEE i H [ -0 LINE OUT SUB [3]-[4] ffifLI DIRE VI 2= AUX OUT
WFl. ARV, 155 WML ESH U .

ik

IR E SR FRFL AUX OUT FIBRNEIAJRTL AUX IN EfZiEE. B0, VAL AUX IN SEFLRSAESHE
NESfitin AUX OUT fEFLIGH, AR SHERERS, TEHEITERRSRHBTRRIFTEE.

#y E
AUX OUT $HFLAY4a H F 247 F§ MASTER VOLUME #5551

f£F [DIGITAL OUT] #&FL

[DIGITAL OUT] #%4LEA 5 LINE OUT MAIN LA [F % A5 5 o
A8 FH AP AT AL T R A v 5 N O 8 P 58V 23 B B TBGR M B AR AE A A (i BEMLER CD SRBNLAS) , X —
PR e T EE TS,

{EH e @IS FHh (RCA &) EELHm BT ES. B ES#HKU8 CD/DAT (S/PDIF) . rH: D% 44.1 kHz/
24 PR S .
#y JE
[DIGITAL OUT] $&FLAYM = 2 7T F§ MASTER VOLUME #=%l, BHEFEFIHFHMEEE, BE NEEFETHHREE L
. (@id [MENU] = [Utility] = [Speaker/Connectivity] &) .

5 Genos BRMESIILEZ (AUXIN #EFL)

ArLAEAM R A (0, CD #RBOIL. EHE SRR . SRS MBS fLEERE TiH
REI) AUX IN [L/LARY/[R] #FL, Binr LS BHLEL AT IE ) GNS-MS01 & #6124 SRS IR S HUIRER, Bk

A TN SRS, &
BIAARBHOEE, %
R, B AR
BE, ARRINEREL

mﬁﬂ
#y JF
o CmE | EEEsIERE, WL
CD #&mss, EENTIMBMEE. TK CUE R [L/L4R] FEFL-
8 E% o 3B AUX IN SEFLBGSIN S
S LSRR R B
Q O [MASTER VOLUME] %38 &
N, SAEE FEE
unet 1 METEAZ NS ET
ouT HA MRS S EE D
EHES (% 86 7).
)
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EFEFEARFF o= | BE#RIEHIES  (ASSIGNABLE FOOT PEDAL 35H¥L)

—AEFE AT IER) Yamaha FCAA 8% FC5 BEHUT XA —ANATILH) Yamaha Fe7 BEHUEH] | #9 JE
%%, W% ASSIGNABLE FOOT PEDAL ffifl. BT IS AI1E b)) BE (1 I A ; 4 sEpnvEiET
P, B0 P 5 B T IR

@B vro® [T

\\

ASSIGNABLE FOOT PEDAL

3 (VOLUME) 2(ART.1)  1(SUSTAIN)

=®

EHRE T, SAMEILEA FHIhRE.
« 1(SUSTAIN). ... #%HIEE .
« 2(ART.1) ...... PR S O/ EIEWE O 2 IRCR .
« 3(VOLUME) ... #%#%&.

A8 n] DR 5 o 0 T 2 B AR PRI Th B #9 JF
AR NEBIERAIIEE
5%, BEELML S
EiRAAH,

® 25l FEEIRIT 25| SONG A WFFLR / 51k

B NESHOT R (FC4A B¢, FC5) ZEH:F{E— ASSIGNABLE FOOT PEDAL ffifl. E¥

DIRe/r e B OB AR, TR EREE I A “Song A Play/Pause” : [MENU] -
[Assignable].
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%3 USB 1% %%  ([USB TO DEVICE] i 1)

&R LU USB NA7IE4 % [USB TO DEVICE] ¥ [, Ki{Efas BV FREE /7 2 AKz)ds (58 37 30 .

{£F [USB TO DEVICE] i O R A 210

A5R#5 W E [USB TO DEVICE] i 1. 24i%4#;: USB W& % M, — & B0 USB 4. FHAMNEENE Fid

BRI
#y JE
BEER USBIREMIEAEE, iF

® FRAH USB ig&
« USB [Nff
+ USB E NG A%
USB 42628 1M &P
.
AR RN SR I USB %4 . Yamaha FEA{R
IERERS A TR T SE 1K) USB ¥4 ZEISEH T4 IR 11
USB 45/, 51718 T 1 1 Wk -
https://download.yamaha.com/
R USB %45 1.1 3 3.0 IR AT EAR K88 LA, (=
et . USB FNBARAE S USB [ 181 B B e T s
# JE
USB TO DEVICE i O OB 2E & 9 5V/500mA LA . 1B
iii%r%ﬂ:%‘ﬁi{ﬁﬁ’a USB i &, BNIFIBEERM AR
HOFRER .

® %#E USB & &
# USB 4% 3 [USB TO DEVICE] ¥t i, Hifik
% b0 3E FH BB T 1R IER -

BUbR 5 H e USB R4 ToiEAE

i

o WTERER /R CHEE (WRE. S5 W
BRANGESALIERIE) Zkikia] USB & ENZES, B
FFEkZES USB & . &N REER AR RIERY
“FEAL” = USB & & FNEAIRIE BT

o EERGHIIT USB &R (RZIFR) , Fafk2
MEEZEERLE .

£ USB iR & B ER AR .

#y
o E$E USB 1R %R, B7ERILEKEZ.

® {#F USB A&
WA R SRR B USB INAR G, 15 AT LUK G & (B0 (77
BRI R A b, AT LU AR % A% 1 A o

o T[{FFAK USB NEHE
£/ [USB TO DEVICE] ¥ 1 I R #&7%E#:—4> USB N7

o A1k USB [A7F
BB A R 2k AL USB INAE (35 112 D) « EHEE
W& LA AL USB [NAF AT BETC I IE R4

Vi

BALREFESUE ARME. BRESRNL
HEMIENSEELR. BERENM, HIE
HEEZEZ A USB NFFRT

o (RIFHIE (SR

B BRI R B B, 1 AR USB INAEI S R
PIIRE. MR IEAEPATR R R A 2 e, W DRAs 5 £
PUIRESE

® XA RER

RAAIRART B0 DR G B I 3/ el SR B
Chnfrfr. bl MIERAR URAE) S8RAEVI I USB
N7 15 JU) AT e AR BE#6 AN ) v T o
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A USB INFFE N ER A PR T A

InE A% Ak USB INAF B0 AT BKEh &%, R PATRE SRR . nZdis 504k USB N7,

TH TR USB W47 3058 IE##1E4H: 3] [USB TO DEVICE] i H

1 B=TH0 1L USB IN%EH£E] [USB TO DEVICE] #0.
2 & [MENU] -

[Utility] -

[Storage] A {EEHE

4
3 MiBEFIFPMIEERRLAIERNE BT
WIS ERAHE RSB E, <E7R-HE USB 1. USB2 27K,

4 s [Format] UTRRLIRIE.

ZE$5E iPhone/iPad (o4& LAN Th&E,

A — i TER:.

o JEITEL LAN IheE (*1) #EHAT %
o JER Lk MIDI iERC 28 7% 4% £ [USB TO HOST] ¥ 1.  UD-BTO1 (*2)
o JEIJEZk MIDI IERC AR IEH: 4 MIDI i I 1: MD-BTO1  (*2)

*UARIE T X HIAE, TE4k LAN SR & v B & fh B Y
*2 IR BEIC AL R E L X T BETC A 65

HERVEN, S WMl B “iPhone/iPad B I
e R Be v DL ] T RRIME R, 18071 R 50k
https://www.yamaha.com/kbdapps/

T

BALBRIETRERZ A7
TR ARE. BRER
AR USB RETFSEE
Him! BEREND, 5
ﬁ%&ﬁﬁ%ﬁ* USB A%

[USB TO HOST] =% MIDI i 1)

Wﬂu\/u & iPhone &Y, iPad £*”ﬁ%u%@ﬂ%$%%§ 8T iPhone B iPad, SZILZFH
HHAhBE. PR FRR TR, #Ar UM 55 dh 45 £ 1) 252 FR oo

Vi

B2714% iPhone/iPad M E 7
FRENNMNE. FUTTEE
ERIE ZEEFHBUR.

#y it

F iPhone/iPad LRI FH3ERF
5KRF[LEESERR, #H
TIN5 15 RY iPhone/iPad
LEHy “Airplane Mode” (7%
=) ®_EHR “ON” .
RIEIE “Wi-F” BB AR
“ON”, pUBRiBiRdizF
RIS,
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ZEFETEH  ([USB TO HOSTI i 1)

B HHERE [USB TO HOST] ¥ [, BT MIDI 7EA SR 2 Al L2 (A E 4T 5088
fEik. SiaTHENE AR TEGEE T, 182 LMK “ Computer-related Operations”

CHHRMURSCERAED o
+<-USB !@l[—! Eor)
= |©
M
BE
USB %4%

ZEIESMNE MIDLIEZE (MIDI %)

{5 1 [MIDI] % 1 AIAR#E MIDI 845 3& 42 4M% MIDI ¥4 (BERE. S48 o

« MIDIIN.............. B —& MIDI % %) MIDI 15 &..
¥ MIDI fZ E..

« MIDIOUT ......... ¥ Genos &4 1) MIDI {5 5
AL %

KIEE|H—
16 F#LK) MIDI ¥4 & .

L2 M E (AL B,

Vi

BERKE T 3 K49 AB
B USB 4. H1ER
USB 3.0 %iELk.

#y JE

o LM USB LiiERRa8
MITEAE, BEEE
®, TELZi USB &K%
#=o

* Y USBEEENIZIE, K
RS FE R — R E BRI

FHaTEM .

* BXRWARE S Faait
MRS, BERERRT
HIER YRR

7

E AR 16 &

& MIDI %%, 2 Mo (AL B), ¥

ole[exe

MIDI A MIDI B

\_
MIDI IN MIDI OUT
MIDI % 3%

'\7

MIDI & &

MIDI IN

Wﬂﬂﬂﬂ 00 0od o

MIDI OUT

Uo00o0ioboobodo

MIDI #14

HUNA R 2R B RI% / BRSGBIE S MIDI W&, »] LB
BHREMUEH, ES WG ESE A,

[MENU] - [MIDI] #t47#% & .

# E

5% MIDI H9#8EIA LA K2 an e
BHMER MDI, ESRA
MR TERY “MIDI
Basics” (MIDI &) .

r::l.g
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I
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AEmAler ER R REREE ERAS

RS AL AR ISR, AR RO / SCAR B ARSI (5% 24
A . S ARSI R BEHEA M USB /RiE L2 MR BR R S, B B AR A

i [USB TO DEVICE] % 1 .

A RFAN USB s FERC a3 73, 162 W T 51 Wi -

https://download.yamaha.com/

( «<+USB
TO DEVICE TO HOST

= g

WE EiE [MENU] - [Utility] = [Speaker/Connectivity] %7 HH i T ) P9 25

Lyrics/Text FERFRR LBAHAEEIE, (N RREERIRR AR S
(RIE—RERM) .
Mirroring W AR E .

Vg

% USB BRiEH 56T,
HIZEEEREA [USBTO
DEVICE] sgd. G&Z1ER
USB £E4%38. )

#y JF

Genos 4 B —™ 800x600 X
INEYSNER R REl#%R.  Genos
EE AN g 800x480,
It & B TSR AN BR 2
FHEXIE.

#y E

ZE{$ A3 [USB TO DEVICE] i O
ZHl, BEVRAES IR
LE9 “f% 3 [USB TO DEVICE]
Im OFTREEEIN” .
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Memo

EE— SRERS—ERHASE .
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Lge

VN A

Hl|3=

ﬁﬂéﬁﬁhm HZ W T AR T M b B2 B .
“O7 PRERSZH UM BT A EEHNEE .

SR S AR A L2 F B b v 7 P s o 55 B v o ) % bR R A

H E AR 3% 4A V5 15 |
EE i 97 DAL %%m
Home [HOME] Ei_ﬁ@ﬁéﬁff@m)\ﬂ, —EB T AR HAEYINEERN 30
Menu [MENU] IRENERE, BULUAE T EMINEGERISES. 33
Style S 45 fole
Selection [STYLE] AFiEFEHEHE. 44
\Slzitﬁ: Part [VOICE] g%i&ﬁﬁéﬂﬁﬁﬁ, INRE AN B REFNIRE °
Song Playback | [SONG] FF s SRR A 1B L 72, 78 o
Playlist [PLAYLIST] AT EFMEERRTIR, E1BREHmE. 96
Song N Zs
Recording [RECORDING] BATREEZENE. 90 L
Voice VOICE SELECT N -
Selection [LEFTI-[RIGHT 3] AThERammEREa. 52 ¢
Multi Pad MULTI PAD i -
Selection CONTROL [SELECT] | FATREZEKE. %9 *
Registration
Memory Bank | i STHATION AT 94 .
Selection
Registration
Memory [MEMORY] BT EMERmRLE. 93
window
SY BAH TH] T RE
e 8 H ﬁ‘ﬂm
Mixer AT ARSI EBNSY, MER. FEMEQ, GALUATAAE | g | o
1%, EESESNE EQ.
Channel On/Off BFIFMXAENEEREZ MIDI R, bt
Line Out fREMANEFLE Tt S A EMEH & TR RS, - bt
Score BT ExZE] MIDI RS Rihig (R . 83 d
Lyrics BT & 45 R, 84 b
Text Viewer AT EREHTEN OB HSTAST - hd
Chord Looper FAF S #0355 B H R B - hd
Mic Setting AT EEEERRE. 107 hd
Vocal Harmony }}ﬁgl‘]gfﬂg AMAEMERR. BAUREBASRNE, HEHEEREA 76 °
Kbd Harmony/Arp BEARENAZERNNE  SEUR. TURRRENE /8 5 | e
Split & Fingering BT RE SR ARERFRIE AR B AAL TR, 4;‘?‘51 .
Regist Sequence AR E 5 B AR AT A A A E AR I B B - bt
Regist Freeze BAFiEZFEEMNEM I P AL mRE S BREFNEHIE. d
Tempo BB MIDI R, = T5iA80%EE. BEE$ A Tempo [/ 46 °
[+] #1 [TAP TEMPO] #5401 th AT 52 Ak B 124 «
Metronome BT #ITH RS0 [TAP TEMPO] $2$HHIIR E . 4 d
Live Control REDTCE LIVE CONTROL HEsHFIIE FHITNBE 62 d

116 Genos (EHHHE




SRR

] L k) Y

Assignable REHWBIIR. AR ZAMEEE RIS REEE. B e
ATHEEREE. YOEEREEN, DERTEERA, Lis

Panel Lock e (AT 41

Demo BB REHET. 36

. AT RETNRSERIEACHNENEE. REEESEENELES

Voice Edit &, BELWETRE. °

Style Creator AT RIS E RS T MRS, - o

Song Recording BATREEEANS. (5ER LA [RECORDING] #%$148[E]. ) 90 °

M.Pad Creator AT R HENGEME KRR KSR BT S EKS. - o

. . REREEDMOILMEE, NEIFHNES. SEREDREMD

Voice Setting EHTE EARLEIRE. .

Style Setting AT BITRSBEEIEE, 0 OTS XL, ShEEHE. o

Song Setting ATFTRIEHAEESE, MmESEE. BEgES. o

Chord Tutor BRI E S AL 2 M AR R AR o

Scale Tune AT EEMAE, o

Master Tune AT RN FBNES. .

Transpose BT LLEE N LABEEIREOES, RATRAL MD Rl | g o
AEIHTEA.

Keyboard/Joystick SRR AL Y ) B R SRR AR IR B D

MIDI HFHIT MIDI HHEEE. b

Utility BRFTLBIE. BB USB %, BAREDVARUERRER | o
BN TR RSP HRES.

Wireless LAN* g?ﬁﬁﬁ%ﬁﬁﬁ%%LNWW%E%QM%d%E%&%%@%& o

Time AT TR REEE DR EEE . o

Expansion A RALUER M FE AR A 282 Yamaha Expansion R

Manager 3BT S I FIINAE -

*REBETLINEERNZERRL L.

N
Eﬂ;
§
A
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B 3%

RIS

THH TR GNS-MS01 & F8 B2 8 & N H AT E &R 1.

i
RuefE MR #aLst.

r N\
T SETS
D
HEHETER Bk 8 1IN {R DIN AC HiEL:
(2) (2) %4 (1) 1)

1 M Genos WyRLE, #F AC BRLZ . FIRTY, FRETFFATEFISAE
BEHISMERE .

2 2 ASEILEN Genos LT

#y E
FANZEATUERBNE

Edii] 9|\*E‘|3?Ht3’f* fa7—ql.

(anED . o

. )\
me @benos
===

& it
IESHTUERRELE
fEfr—Mml.

I
= ~
\\“ﬁ /9/
BERET 5. BEEREETANAR, REEETE
FZ5E,

4 (ERBEEEEEET Genos LHISHIE,

LA AT DL A ey i FL B8
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5 15/ 8 $Hk4R DIN LS BIR S SHEEEE Genos.
P Genos . XSS

6 MM AC BIESERIIBES S
7 % Genos MBIES SR ELEEIESH AC HFEEEE.

8 B==EiEzE/) (1 Genos L& MASTER VOLUME FiBREE
#5_F B MAIN VOLUME) .

Genos BEES (EmER)

MASTER VOLUME MAIN VOLUME
( ° ©
MIN MAX

Q iTH Genos WEE, RSITIFRIES SRR,
Genos BRESS (RImEH)

1% Genos
Q‘i
10 is=Ei5HE (Genos iy MASTER VOLUME B S S48 L1 )
MAIN VOLUME) FEiESHINE. Nt
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BEiZipa)5ls

% [DIRECT ACCESS] #4Hl, )5 N FIIRP M — (SR Mgt H#ET . BT EEE5O i
o 18 T

FEhlRE A B B ia) Th AE VA H B
ACMP Split Point & _ _
AUTO FILL IN Fingering
OTS LINK Style Setting Setting - -
BREAK Effect Style -
INTRO 1 Pan
INTRO 2 Pan Volume Style Pan
INTRO 3 Volume
MAIN A Filter Style Resonance
MAIN B Mixer Cutoff
STYLE m::: g Menu Chorus Reverb Style gz\?:s
ENDING 1 High
ENDING 2 EQ Style Low
ENDING 3 Compressor Master -
Chord Looper - - -
SYNC START Split Point & ) _ _
Fingering
2¥2:T?;1? (:P Style Setting Setting
PLAY/PAUSE
SONG A PREV
NEXT
SONG B :;IETI/PAUSE Menu Song Setting Play ) )
NEXT
SONG A/SONG B | CROSS FADER
RECORDING Guide - -
TAP TEMPO Menu Metronome Tap Tempo - -
TIMING % Menu Style Setting - - -
TRANSPOSE I:ﬁ:z:gzz j— Menu Transpose - - -
UPPER OCTAVE 3:§:§ gg:ﬁz: '_" Menu Voice Setting Tune - -
ROTARY SP/ASSIGNABLE Menu Assignable : . f\*‘s’;?éﬁfb‘l)é
VOCAL HARMONY Vocal Harmony - - -
mic TALK Menu Mic Setting - - -
DIRECT ACCESS - - - - -
1 Pedal 1
ART 2 Menu Assignable - - Pedal 2
3 Pedal 3
MODULATION HOLD - - - - -
JOYSTICK X Keyboard/Joystick Joystick - -
JOYSTICK JOYSTICK Y Menu Keyboard/Joystick | Joystick - -
1 Knob 1
2 Knob 2
3 Knob 3
KNOB 4 Menu Live Control - - Knob 4
5 Knob 5
6 Knob 6
ASSIGN Knob 1
1 Slider 1
2 Slider 2
3 Slider 3
4 Slider 4
SLIDER : Menu Live Control - - :::32:2
7 Slider 7
8 Slider 8
9 Slider 9
ASSIGN Slider 1
1
gEI_II_ET'II"\lO(l;J CH 2 (=T = - Style Information -
4
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b1 4 R B () Th RE A i

MULTI PAD .
SELECT (BERERD) : ; Multi Pad Edit Multi Pad 1
STOP Multi Pad 1
MULTI PAD 1 Multi Pad 1
2 (BB RERE) - - Multi Pad Edit mﬁ:z E:g 2
4 Multi Pad 4
ENTER Menu Scale Tune - - -
EXIT Home - - - -
DIAL - - - - -
INC - - - - -
DEC - - - - -
PART SELECT
LEFT LEFT
PART SELECT R1 R1
PART SELECT R2 R2
::g: f)fl?glfl-:r R3 Voice Setting Voice Set Filter E:;:T -
LEFT
VOICE PART ON/OFF R1 Menu R1
PART ON/OFF R2 R2
PART ON/OFF R3 R3
LEFT HOLD Ei‘;'ge':i‘r’:'g“ & - - -
SUSTAIN Mixer Chorus Reverb Panel -
HARMONY/ Keyboard Harmony / _ _
ARPEGGIO Arpeggio
HOME - - - - -
MENU - - - - -
STYLE - - - - -
VOICE - - - - -
SONG - - - - -
PLAYLIST - - - - -
A Assignable A
B Assignable B
ASSIGNABLE g Menu Assignable : : :Z:g:ig:z g
E Assignable E
F Assignable F
REGIST BANK + Egglstranon Bank ) ) )
Registration Bank
REGIST BANK - Venu Edn - - -
FREEZE Registration Freeze |- - -
MEMORY Sequence : : :
1
REGISTRATION 2
MEMORY 3
4
; Cms) |- : e
7
8
9
10
1 Pedal 1
?ggfyég kE Menu Assignable - - Pedal 2
Pedal 3

i
§n‘]§
N
;1%
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PR HERR

L IRITH KA, TR “HRE”
BRRHEE.

Yo ﬁ%%%iﬁi&)\’%%ﬁo

R B KA BX—RRERBENXIINEEFR . MALE, FREBXRNEE (F 24
) WS
RERTERE. HAEARRBFMNIER B R IENERIEEMRE, JRIFEIRS. XH®

HRIERE ESHEIETEAR RS

AERBLEEFER iPhone/iPad LRI
ZFERT, SAAKRFRFENFERIEN
RS,

F iPhone/iPad LRI AR S A RB[ESFERR, HRNEIUFEN
iPhone/iPad LH “Airplane Mode” (T¥{TH#E) ®EXR “ON”, LlE%
BRI REREERE.

7LCD L, FEHENSRRKSR,
FEIENE.

XESRE TFT-LCD FRBAKIMERER; ToEMmiR(E.

ARE DRRTREMN, SREAH
WMES.

REZBAEENFF.

SEXHRLERTHE S LRE,
BURTAEREE,

RRRFHRERG S ENERRR.

BHEEXRIENTIRNES.

SZ8REKRIE. F[MASTER VOLUME] {Z24I5EsG Hig BEEE S E .

RSB IREIR XA B PART ON/OFF [RIGHT 1)/[RIGHT 2)/
[RIGHT 3V/[LEFT] #Z$H3THAEER (58 48 T1) »

MAEBHEETRREXNR. TASEEETRSEE (5 86 T71) .

WMREFAZTEERTEENEERERTIH (¥ 8871 .

ERENZIESHEEE. FEET,

AIRFT R BB EIRD ERRRYIETL?

KEIMNEZHREEE, SERTFTEH (35108, 118T1) .

AREIFFAS. HREXTERBEIESHLE.

58
XA RER R LY R IERHGRESIENIR. AREFTEERL2REN
RYTIEBFRREHHITHENNEN, FE M EHSERAS,

EIRE TSN EFFREEM.

AREBHARBHRAETHIRG. SBIKRAETHH, RIAEENEH
BEF BInsSEMLREERRNE)

RESERTHEZE / FHBRS

Eo

BEEATNIETHEESKR. CASCEETRSEE (F 8670 .

TR LI T E .

LA REBRERE— USB INFFR AT REHINX MIFE L . EIRRL USB (AR, AT
REEFH B LI EEFEMERIC. ABEXMER, HKT USB iNF,
BATHEIR.

FLET M/ X RBFRETLELD

BERECER. AXH/ XHRBMRESENES (8B 2450,

BRI BRI,
pez

BMEIR T [START/STOP] 3248, f:%=
HRBEHE.

MRS (A0 MIDF) FTREE B EMIbR. it BN EFRhERcH
B, NMEEH RE-

RIRBBIELIERFREE 50 MFHFHEH. BXHER, HXHhaF
FFBUBZE 50 AR

Pt =T RBEF REN 2R EIE. $TH [ACMP] 3240, FHIEHE F58
REFX, EHEARHEEEITE.

UEETREIE.

WREITFFENFHEIIRE, & T [ACMP] %4,

HRERENFIIZXEE,
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FoikiktE USB NFFHIHE.

MBHFHRITKR (29 120KB LA L) , HAANEE . EREKEEIET
EHNERR

SRR RBRTE BT .

AREBHEARBNRAESHIRS . KRSEAUENES 256 N SF
H1FE RIGHT 1/RIGHT 2/RIGHT 3/LEFT &, #E=Xi&. FHf1ZEKS
MEF. YBERXEFTHN, RIPTEENSHTEER (G55 SMHEIE
ERRNE) .

BERET— T ERMZ, FEHET
B E IR Z.

NEBEFEHEFNSRREEE.

WRAERE AL FXEEMZL.

KERENAEBRITFER XA (58 48750 .

AEHIFEN EL R EE
BRETERESFRENE,

1% RIGHT 1 # RIGHT 2 &E&Bi& & A “ON”, FHI§ 2 NEEREIEE o E=ERE
WEfR. XHRIGHT 2 B ENENERNSE.

BRETERESFRENE.

MR1EHF Genos B MIDI OUT BEH EFFER/FIREZE MIDI IN, EFEEAE
MIDI E & #Y System T % Local Control i E % “off” (SEMubs LHISE
R .

LESSHEIRFERER, FLF
BR&E\EBER.

TRk MIDI Reh.

BRRIEBH. RESBHEESRE, HBREN, R5EESEK.

MRFHHRA (D 3MBEAL) , FREEFIZAM, EXHBATE
PiIE

EVIERHERER T, TEEFEFEE MIDI R SONG A #1SONG B, =
DIRFE—E SR

MIDI JRERFEA7E MIDI REHRIETIZF B HEFEBI MIDI Rk,
1E1FLE MIDI Rl

ToREFEF R

X HERA TS ARSIZI RS REKERAA: MP3 1 WAV, T EEH
DRM {RiPEISC i

REHE S KRR TTAITE K.

AR XHETFRIME. MRZIEFREAAMUE, HIEITE SONG A
ey R, EXMIFERT, BRIEFREEFOME,

TR HURE .

REHE K7 RN BUERIE S =1k, 32T SONG [PREV] #%40iR B2 SR EY
Tk,

RIFIEE REBIARE], FEHBHES
BthBRTE.

7l E MIDI RN F EMSTNFHNETE. ®F—1F8RF, AAEE
EE (5 8671) PFHEE.

(MIDI)
$21% [PREV)INEXT] i2$A 8RB/ NS5
S5RIEE RIS STERE.

YRHMBET B EEREREREMNS R EXMIER.

B, B NSRS REERE
No

(MIDD) XLEBEAREIRER OFF, FHBMINGEIRE A OFF BIEEIR E M ON
REFERET, BLBERBREM. (5 8870 -
(MIDD) FERPRLRMBECEREHREN « BHERE " REHTRH. ITXER

HI%HE, EE . TE. DHARENEERER.

()
ST B E B 5 RS
£,

BEREEHEE. BEEERHN 90, SATLIREIFERES R BRCHE
(%5 86 71) »

EFRBINEET, HI—PHERE
2, FERERSHRFZIAIMAF
IXEAES

L & E BN R
mEe (GEEED) M, SEE
KA EL ST,

RPEzI EBIRFER RS, TRESER. EAZMRIREHHEIED)
B, R@FEERRAUSEMEREIR, FEHITIHRE, BRERKEZBI
BE (58 105 71) #M%URE, RERNMLERNR, REREFHEIE. BUTX

MG / RERIERT LB ROt SLINIR RN B BV R R B IR LA FTE A

HEXNBS R TE/TERSENSHE, AXRHEATENFRRE
SEE. ARLBRAT, ATRELERERRNTE. EMEFEXERNE

R RERSE.

&
&
R
R
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M/ ANBFE

|

TRERHIERBAES.

ARG ST REER MIDI RHITHRERRH . AEMES (8 9150 7
REEITRS

FRIERIAES 2, EEIFIAE.

ABEMERERN ON. IAFFEIIRERA (58 8570 .

ABEFERIRE L ES I

ABEEWREEMEIEXNES, HINFHENHENES. HAH2HESD
HNEESSRAFMENENIRS. ZXXMIER:

* RAJBESRIATEEIRIB.

* ERHEHREMAIER.

BEFE. HETEWFHTERSFIFEM (E23. 8670,

s RATGEFIERMIMNESHE T B

FTFFES, ANEFIEBERTEER .

ASSIGNABLE FOOT PEDAL 157l

%E%%| ASSIGNABLE FOOT PEDAL
TRFLAVESIR FF RO FF / KB .

AUX In $&7L
]I\ AUX IN fRFLEY = = 8.

ﬁ%u?—a#ﬁiﬁ‘lt, RAEETURIFGZHNBER T AERIMAERNE. 2 THE
 TFF [ACMP ON/OFF] 1%4H, #=#BrudiEd, EMZXESNZ.
 ITHEFE, REELFXEEMZ.

o B —E 2 S R,

« i&53 [MENU] - [Style Setting] - [Setting] #2{E, 1% “Stop ACMP” &%
REFIE “Disabled” WITB. AXIFMEAA, ES RMG EAESEA
H,

RAVRERAVERIR, REHIARER BRI X EITHBIR.

ERRARHFNIMNELENREEEXNR. BREMERENHLHEE. &3
ARFBHZFET LA [MASTER VOLUME] #15% .,
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BRARHLAE

AR BFE
R /1EE | MR (BExRxs) 1234 mm x 456 mm x 138 mm
E) 13.0kg
EHlED | B8 RN 76
il XE (FSX), BRI/ fhfE
1 R B2 Normal. Easyl. Easy2. Softl. Soft2, Hard1. Hard2
HEfrHIgE B ]
il 6 (FI9Ee)
HF 9 (AIZED) « XXHEF
EME BT X ART. 1. ART.2, ART. 3
FEH it TFT #8835 VGA LCD B ~&E
K 800 x 480 &%
CED)
flI= B ]
EHE ®E. B EE AMFIE. BEXFIE
BEE A OLED (ZRHZ#HIERE)
K 589 x 48 &
] RiA
E R HE ®Hig
56& iR FIRRAR AWM S fREREE, AEM KR
= 256 (mK) (128 MigE R +128 M RER)
g =kt 1,652 MEM T € +58 MEkiE /[SFX HFFHE &
TaEfm 10 Revo! Drums/SFX. 76 Ensemble. 390 Super Articulation!.
75 Super Articulation2!, 82 MegaVoice, 40 Sweet!,
81 Cool!. 160 Live!\ 24 Organ Flutes!

AN XG. GS. GM. GM2
(BT Reh#BRO
==t Right 1. Right 2, Right 3. Left
R SEME 59 Mg +30 MR A
=YI= 107 Mi& +30 N A
DSP T 358 MK (7 VCM) +30 MR
A 1-28: 358 Mg (7 VCM) +30 A
FEEgERR 5 Mg +30 M
F EQ 5 Mg +30 MR A
AR EQ 28 PN
ABEFIE 54 Mg +60 NAHFA ()
*ZRAPBERAFMEMEKRELSENR,
AR ERLES 20 NIk +60 MR ()
*ZRAFPHERAFMEINESRAELSRNS,
HE EEMR: AR, E4E25. 3B EQ
AFMR: 23
= g HEH=E 550
s 491 Pro. 39 Session. 10 Free Play, 10 DJ
f&E Single Finger. Fingered. Fingered On Bass. Multi Finger. Al Fingered. Nt
Full Keyboard. Al Full Keyboard 3
=G| INTRO x 3. MAIN VARIATION x 4, FILL x 4. BREAK., ENDING x 3 35’
HEWRE | S (OTS) BIMEE 44 =
FZARER B
Style Section =)
Reset
FEM FEXHEX (SFP), #=3#EX GE (SFF GE)
iR TREE £ (®KY3GB)
RS B (REpEESR)
IREMESE £ (AEEiER)
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Kb % i R 9 BREH. 11 EFI& R
(MIDD) | Sl T 16
BERE #1300 KB &
IhgE PREFRE . ZSHRE. 2SR
[EE B SMF (#&xX 0. &= 1), XF
=il SMF (0 #&=)
Reg il BERE 0.8 GB (80 #%h) BH
(5 B £ WAV (44.1kHz, 16bit, 3Z{K&E) . MP3 (44.1kHz, 64/96/128/256/
320kbps, MKFE)
S WAV (44.1kHz, 16bit, 3I{kFE)
B (%) .aud (Genos JRfl]: 44.1 R#EZE, 16 UENE, MEFE)
FH (%) .aud (Genos [F8l: 44.1 KHEZER, 16 MEFE, MIAF)
RET B
ElcEe B
NI B
ZEKE ZEKEEHE 448 NEE x 4 NS
EPIEITS B
IhaE = s B
BE B
ERES B
BEIEE B
= FEZBEHL B
oTS 58 B
KR RiL R RINAE =]
TR RINEE B
HE /55 Follow Lights, Any Key. Karao-Key. Your Tempo
SEKE SEKEEEN B
SEAHEIZ A 10
1S EMFS, KL
BRsIE IEEH 2,500 (®&X) BMEHIIE
BER B
isiclisi B
BAEH TiiHzE izl
RESEE 5-500, HHIBERE
i -12-0-+12
A 414.8-440.0-466.8Hz (£ 0.2Hz #8)
J\E%H =]
ELIESY 9
BEIEMIRE B
HE EiZih B
XA | B BRINEE B
BREEX B
SR EINE B (FEHTER USB B RFEERSE)
Mes *RFERBIEEN—IFR, IBE “Yamaha Downloads” i,

* Genos & f— 800 x 600 A/MNWIMNREREH. Genos EEE A/
73800 x 480, EEGHRESAKBREETEXIE.
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FEME | FhEs5 AE £ (A4 58GB)
= (A PIEENES)
SMEIRTNEE USB A%
EE HHl FRAEL{R A phone Bl3HFL  (PHONES)
AR £ (Combo i7L) « LIKEIE (+48V) TTH
MIDI MIDI A (IN/OUT). MIDI B (IN/OUT)
AUX IN LL+R. R
LINE OUT MAIN (L/L+R, R). SUB (1, 2). SUB (3, 4/AUX OUT)
DIGITAL OUT a5 (EHD
(&5
R 1 (SUSTAIN), 2 (ARTICULATION 1), 3 (VOLUME), IhgerI e
USB TO DEVICE A (x3)
USB TO HOST g
Joék LAN T ™
o FRofE:
IEEE802.11b/g/n (IEEE802.11n 5GHz: T3 %)
o KIXINETEE (BiE) :
BERTEEMMEAMWES: 2400-2472 MHz  (i&@iE 1-11)
HT: 2400-2483.5 MHz (i#i& 1-13)
e B A RF#iETh#: 14 dBm
'ﬁ%:
WEP., WPA2-PSK (AES) . WPA/WPA2 mixed PSK
*IRIEFEHMEXARE, TREAFYS. 15518 Yamaha £/ .
EDE EERESN B
SEHitE o ERIRARR
o LS R RIEM
* AC HiR%Z
o AR, 2 MEZEY
HEMHE e A% EFE: GNS-MSO1
(S ERXATRELHE. ) e E#l: HPH-50. HPH-100. HPH-150
o BX#RFF%: FC4A. FC5
o BEIRITHIZE: FC7
» Jo# MIDI i&fZ2E: UD-BTO1. MD-BTO1
o R TEE: L-7B

* AMERHABHAE LR R ANIE. 15E Yamaha Mt TEREHMRANERRBR. HAME, BEHIE
MEHESMXTRESBAAE, BitmBEEE, F525 Yamaha ZHEREHIA.

1

A B (BEKE) o 70 FEIERR o 34
ABEE 80 37 ;D 78 D
...................... e
ACIN (ZETHN) ..o o3 ?ﬁ{iﬁt/la1r ....................................... 78
Action CEMEUZE) oo g7 | IR 17,92,96 | DIGITAL OUT...ooovvvvrirrrirrnrirnene. 109
Al Full Keyboard...........occovrro.... a6 | FEBOURIER oo 96 | EBIEE e .60
ASSIGNABLE 3240 .......coovvvoe... 100 | p kﬁf\ J 3= 65 m}j
Auto Power Off.........ccccoccuevecuereeane. 25 BERE 53 =~
Auto Power Saving ...........cccco....... 25 | Chord Detection Area..................... 51 | BB oo 23
AUX N oo 109 | Chordal........cccoooviiiiiiiiii, 76 BEKE e, 16, 59, 70
Chorus.....c.oooceeeeceeeee e, 87

B (0761401 o] (=11:To ] SR 102 E
Break (BEZ) oo, 65 %ﬁi% --------------------------------------------- 38 EffeCt..uumiiiiie s 87
BEZE e 16, 44 ﬁi:\ """" e 33,116 | Ending (H) oo 64
BB Sl R DJ—— 87
B 105 | BRI oo gl e JE 10— 102

N e 7~ E:*J'L ................................................. 22
TR (BB 64 | SEmMEE 67
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F

Filllin_ (££2) e 65
[T (=Y 87
Fingered ... 46
BB e 49
B EIETE e 48
G

2 = TR 84
- ¥ I 112
HIBEHEBR ..o 122
<371 I 33
H

GERFETEEE oo 77
FE BEEMNE) e, 56
ME (ABFME) e 76, 85
FABZLITED <o 70
FOZHESERER e 46
BET e 54
FEFTF LR e 27
2= T 20, 85, 106
TEERER o 16
PRES e 105
RERHETIEE oo, 104
|

INtro (BEZE) oo, 64
iPhone/iPad...........coooeenevieviinns 112
iPhone/iPad ZEIZRARH ................ 10
J

EREMR EBHIIR) o 97
S0 ;| TS 113
HENMAEEIEE o 10
FIRIAE oo 125
EE 1) == AR 56
BEEZETER oo, 16, 48
BN HET e 85
FEHHE e 41
K

BEDL oot enen e 38
I E= RN 118
PRI oo 78
= T W 30, 100
BRIFE e 78
B oo 103
L

Language.......cccceevveeinieeeniieeeeeene 24
LED (BBBAFREA) .o 25
LINE OUT weoveeeeeeeeeeeeeeeee e 108
LIVE CONTROL #3 .............. 26, 27
LIVE CONTROL #F ..cvovevirerinnnes 62
LIVE CONTROL A& ....cveveveverrenee 62
LOWER ...ovveeeeeeeeeeeeee e 48
[0} Y=Y G 51
FEIE e, 106
=3 || [ 17,90

M
Main (BEZE) oo, 65
Manual Bass.......cccccceeeeeciieeeeeennns 51
Master Compressor.........ccccee...... 102
1Y/ ] 112, 113
MIDI ZREH oo, 72
MODULATION HOLD..................... 66
Y| T 73
(L = 41
0
OTS LiNK..vveeveeeeeeeeceeee e 65
Owner Name.........cccoeeeecvveeecneecnnen. 24
P
Pan.....ooooiee e 87
Parameter LocK ..........cccoveeeeeennnns 101
Preset.....ccoeeiieiieieeeee 32
B e 57
TEIE s 20
R
Reverb ....ccoovveeeiieeeeeee e, 87
Revo Drum. Revo SFX Z#&........ 52
Rotary Sp/Assignabile..................... 63
ABEFE e 76, 85
1= 1 80
S
S.Art, SAr2 (BFEM) F&...52
Synchro Start (%) ..o 64
Synchro Stop (%) ..o 64
BRIBS o 39
B = R 78
TRTEHH o 36
BABTUZR e 10
BB oo 35
FUIEFLER ..o 16,73, 78
3 39
Ly - Lo AU 80
T
TAP TEMPO. ...t 46
TEMPO ... 46
TRANSPOSE ... 61
BB e 61
= 86
213 R 66
23 2 =S 63, 110
2 AT 63, 110
BZHE (ZEKE) e 71
EEFE (MIDIRHED .o, 79
HWiE (= MIDIRBD .. 88
WFDEER e 62
U
UPPER.......coeeeeeeeeeeee e 48
(0] 0] o =] SRR 51
UPPER OCTAVE ....cccooveevveeeenen. 61
USB [ATF ceveeeeeceeeeeeeeeeeeeeeeeveenans 111
USEr i 32

V

AV eTeTo 1o 1Y 76
Vocoder-Mono ........ceevveeeeeeeeeeeeeennn. 76
Volume (AAFEFEER) oo 87
W

WAV oo 73
BB e 66
3752 T 28
p.va; U 84
BV S 32
SCHETE oo 38
SCHEEAREE oo 32
Fod LAN Lo 112
X

< RN 32,39
R e 78
RS ERLEE oo, 27,62
TBIFFBI oo 82
Y

FRAIFRID oo 79
BRI e 83
REH o 16, 72
REATUR o 16, 73
REAIBEARRID oo 81
RESCHEERIEERME e 73
11 =SOSR R URRORR 67
BB e 38
=ik O SR 80
R e 83
BB (FTE) e, 23
ERBE S ERT oo, 59
OREH oo, 72
B e 16, 52, 89
EEEIEEEE ... 29
BRRREEE e, 53
FBEEHEIE oo 85
z

BBERFREH ..o, 25, 26
FESEEBY e, 46
BHETIE] oo 36, 120
FERICAZ oo, 17, 92
SEMICAZEE (oo, 92
FEQueeeeeeee e 102
FEE. oo 26, 28, 30
EEIE S| AT 24
BEITITTE oo 24
b N 40
EFREE e 49
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GNU GENERAL PUBLIC LICENSE

Version 2, June 1991

Copyright © 1989, 1991 Free Software Foundation, Inc., 51 Franklin Street, Fifth Floor, Boston, MA 02110-1301 USA
Everyone is permitted to copy and distribute verbatim copies of this license document, but changing it is not allowed.

Preamble

The licenses for most software are designed to take away your freedom to
share and change it. By contrast, the GNU General Public License is
intended to guarantee your freedom to share and change free software—to
make sure the software is free for all its users. This General Public License
applies to most of the Free Software Foundation’s software and to any other
program whose authors commit to using it. (Some other Free Software
Foundation software is covered by the GNU Lesser General Public License
instead.) You can apply it to your programs, too.

When we speak of free software, we are referring to freedom, not price. Our
General Public Licenses are designed to make sure that you have the
freedom to distribute copies of free software (and charge for this service if
you wish), that you receive source code or can get it if you want it, that you
can change the software or use pieces of it in new free programs; and that
you know you can do these things.

To protect your rights, we need to make restrictions that forbid anyone to
deny you these rights or to ask you to surrender the rights. These restrictions
translate to certain responsibilities for you if you distribute copies of the
software, or if you modify it.

For example, if you distribute copies of such a program, whether gratis or for
a fee, you must give the recipients all the rights that you have. You must
make sure that they, too, receive or can get the source code. And you must
show them these terms so they know their rights.

We protect your rights with two steps: (1) copyright the software, and (2) offer
you this license which gives you legal permission to copy, distribute and/or
modify the software.

Also, for each author's protection and ours, we want to make certain that
everyone understands that there is no warranty for this free software. If the
software is modified by someone else and passed on, we want its recipients
to know that what they have is not the original, so that any problems
introduced by others will not reflect on the original authors’ reputations.

Finally, any free program is threatened constantly by software patents. We
wish to avoid the danger that redistributors of a free program will individually
obtain patent licenses, in effect making the program proprietary. To prevent
this, we have made it clear that any patent must be licensed for everyone’s
free use or not licensed at all.

The precise terms and conditions for copying, distribution and modification
follow.

GNU GENERAL PUBLIC LICENSE
TERMS AND CONDITIONS FOR
COPYING, DISTRIBUTION AND
MODIFICATION

0. This License applies to any program or other work which contains a
notice placed by the copyright holder saying it may be distributed under
the terms of this General Public License. The “Program’, below, refers to
any such program or work, and a “work based on the Program” means
either the Program or any derivative work under copyright law: that is to
say, a work containing the Program or a portion of it, either verbatim or
with modifications and/or translated into another language. (Hereinafter,
translation is included without limitation in the term “modification”) Each
licensee is addressed as “you”

Activities other than copying, distribution and modification are not
covered by this License; they are outside its scope. The act of running
the Program is not restricted, and the output from the Program is
covered only if its contents constitute a work based on the Program
(independent of having been made by running the Program). Whether
that is true depends on what the Program does.

1. You may copy and distribute verbatim copies of the Program’s source
code as you receive it, in any medium, provided that you conspicuously
and appropriately publish on each copy an appropriate copyright notice
and disclaimer of warranty; keep intact all the notices that refer to this
License and to the absence of any warranty; and give any other

recipients of the Program a copy of this License along with the Program.

You may charge a fee for the physical act of transferring a copy, and you
may at your option offer warranty protection in exchange for a fee.

2. You may modify your copy or copies of the Program or any portion of it,
thus forming a work based on the Program, and copy and distribute
such modifications or work under the terms of Section 1 above, provided
that you also meet all of these conditions:

a) You must cause the modified files to carry prominent notices stating
that you changed the files and the date of any change.

b) You must cause any work that you distribute or publish, that in whole
or in part contains or is derived from the Program or any part thereof,
to be licensed as a whole at no charge to all third parties under the
terms of this License.

¢) If the modified program normally reads commands interactively when
run, you must cause it, when started running for such interactive use
in the most ordinary way, to print or display an announcement
including an appropriate copyright notice and a notice that there is no
warranty (or else, saying that you provide a warranty) and that users
may redistribute the program under these conditions, and telling the
user how to view a copy of this License. (Exception: if the Program
itself is interactive but does not normally print such an
announcement, your work based on the Program is not required to
print an announcement.)

These requirements apply to the modified work as a whole. If identifiable
sections of that work are not derived from the Program, and can be
reasonably considered independent and separate works in themselves,
then this License, and its terms, do not apply to those sections when
you distribute them as separate works. But when you distribute the
same sections as part of a whole which is a work based on the Program,
the distribution of the whole must be on the terms of this License, whose
permissions for other licensees extend to the entire whole, and thus to
each and every part regardless of who wrote it.

Thus, it is not the intent of this section to claim rights or contest your
rights to work written entirely by you; rather, the intent is to exercise the
right to control the distribution of derivative or collective works based on
the Program.

In addition, mere aggregation of another work not based on the Program
with the Program (or with a work based on the Program) on a volume of
a storage or distribution medium does not bring the other work under
the scope of this License.

3. You may copy and distribute the Program (or a work based on it, under
Section 2) in object code or executable form under the terms of Sections
1 and 2 above provided that you also do one of the following:

a) Accompany it with the complete corresponding machine- readable
source code, which must be distributed under the terms of Sections 1
and 2 above on a medium customarily used for software interchange;
or,

b) Accompany it with a written offer, valid for at least three years, to give
any third party, for a charge no more than your cost of physically
performing source distribution, a complete machine- readable copy of
the corresponding source code, to be distributed under the terms of
Sections 1 and 2 above on a medium customarily used for software
interchange; or,

€) Accompany it with the information you received as to the offer to
distribute corresponding source code. (This alternative is allowed
only for noncommercial distribution and only if you received the
program in object code or executable form with such an offer, in
accord with Subsection b above.)

The source code for a work means the preferred form of the work for
making modifications to it. For an executable work, complete source
code means all the source code for all modules it contains, plus any
associated interface definition files, plus the scripts used to control
compilation and installation of the executable. However, as a special
exception, the source code distributed need not include anything that is
normally distributed (in either source or binary form) with the major
components (compiler, kernel, and so on) of the operating system on
which the executable runs, unless that component itself accompanies
the executable.

If distribution of executable or object code is made by offering access to
copy from a designated place, then offering equivalent access to copy
the source code from the same place counts as distribution of the
source code, even though third parties are not compelled to copy the
source along with the object code.
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4. You may not copy, modify, sublicense, or distribute the Program except
as expressly provided under this License. Any attempt otherwise to
copy, modify, sublicense or distribute the Program is void, and will
automatically terminate your rights under this License. However, parties
who have received copies, or rights, from you under this License will not
have their licenses terminated so long as such parties remain in full
compliance.

5. Youare not required to accept this License, since you have not signed it.
However, nothing else grants you permission to modify or distribute the
Program or its derivative works. These actions are prohibited by law if
you do not accept this License. Therefore, by modifying or distributing
the Program (or any work based on the Program), you indicate your
acceptance of this License to do so, and all its terms and conditions for
copying, distributing or modifying the Program or works based on it.

6. Eachtime you redistribute the Program (or any work based on the
Program), the recipient automatically receives a license from the original
licensor to copy, distribute or modify the Program subject to these terms
and conditions. You may not impose any further restrictions on the
recipients’ exercise of the rights granted herein. You are not responsible
for enforcing compliance by third parties to this License.

7 If, as a consequence of a court judgment or allegation of patent
infringement or for any other reason (not limited to patent issues),
conditions are imposed on you (whether by court order, agreement or
otherwise) that contradict the conditions of this License, they do not
excuse you from the conditions of this License. If you cannot distribute
so as to satisfy simultaneously your obligations under this License and
any other pertinent obligations, then as a consequence you may not
distribute the Program at all. For example, if a patent license would not
permit royalty-free redistribution of the Program by all those who receive
copies directly or indirectly through you, then the only way you could
satisfy both it and this License would be to refrain entirely from
distribution of the Program.

If any portion of this section is held invalid or unenforceable under any
particular circumstance, the balance of the section is intended to apply
and the section as a whole is intended to apply in other circumstances.

It is not the purpose of this section to induce you to infringe any patents
or other property right claims or to contest validity of any such claims;
this section has the sole purpose of protecting the integrity of the free
software distribution system, which is implemented by public license
practices. Many people have made generous contributions to the wide
range of software distributed through that system in reliance on
consistent application of that system; it is up to the author/donor to
decide if he or she is willing to distribute software through any other
system and a licensee cannot impose that choice.

This section is intended to make thoroughly clear what is believed to be
a consequence of the rest of this License.

8. If the distribution and/or use of the Program is restricted in certain

countries either by patents or by copyrighted interfaces, the original
copyright holder who places the Program under this License may add an
explicit geographical distribution limitation excluding those countries, so
that distribution is permitted only in or among countries not thus
excluded. In such case, this License incorporates the limitation as if
written in the body of this License.

9. The Free Software Foundation may publish revised and/or new versions

of the General Public License from time to time. Such new versions will
be similar in spirit to the present version, but may differ in detail to
address new problems or concerns.

Each version is given a distinguishing version number. If the Program
specifies a version number of this License which applies to it and “any
later version? you have the option of following the terms and conditions
either of that version or of any later version published by the Free
Software Foundation. If the Program does not specify a version number
of this License, you may choose any version ever published by the Free
Software Foundation.

10.1f you wish to incorporate parts of the Program into other free programs
whose distribution conditions are different, write to the author to ask for
permission. For software which is copyrighted by the Free Software
Foundation, write to the Free Software Foundation; we sometimes make
exceptions for this. Our decision will be guided by the two goals of
preserving the free status of all derivatives of our free software and of
promoting the sharing and reuse of software generally.

NO WARRANTY

11. BECAUSE THE PROGRAM IS LICENSED FREE OF CHARGE,
THERE IS NO WARRANTY FOR THE PROGRAM, TO THE EXTENT
PERMITTED BY APPLICABLE LAW. EXCEPT WHEN OTHERWISE
STATED IN WRITING THE COPYRIGHT HOLDERS AND/OR OTHER
PARTIES PROVIDE THE PROGRAM ‘AS IS” WITHOUT WARRANTY
OF ANY KIND, EITHER EXPRESSED OR IMPLIED, INCLUDING, BUT

NOT LIMITED TO, THE IMPLIED WARRANTIES OF
MERCHANTABILITY AND FITNESS FOR A PARTICULAR PURPOSE.
THE ENTIRE RISK AS TO THE QUALITY AND PERFORMANCE OF
THE PROGRAM IS WITH YOU. SHOULD THE PROGRAM PROVE
DEFECTIVE, YOU ASSUME THE COST OF ALL NECESSARY
SERVICING, REPAIR OR CORRECTION.

12.IN NO EVENT UNLESS REQUIRED BY APPLICABLE LAW OR
AGREED TO IN WRITING WILL ANY COPYRIGHT HOLDER, OR ANY
OTHER PARTY WHO MAY MODIFY AND/OR REDISTRIBUTE THE
PROGRAM AS PERMITTED ABOVE, BE LIABLE TO YOU FOR
DAMAGES, INCLUDING ANY GENERAL, SPECIAL, INCIDENTAL OR
CONSEQUENTIAL DAMAGES ARISING OUT OF THE USE OR
INABILITY TO USE THE PROGRAM (INCLUDING BUT NOT LIMITED
TO LOSS OF DATA OR DATA BEING RENDERED INACCURATE OR
LOSSES SUSTAINED BY YOU OR THIRD PARTIES OR A FAILURE
OF THE PROGRAM TO OPERATE WITH ANY OTHER PROGRAMS),
EVEN IF SUCH HOLDER OR OTHER PARTY HAS BEEN ADVISED
OF THE POSSIBILITY OF SUCH DAMAGES.

END OF TERMS AND CONDITIONS

How to Apply These Terms to Your New
Programs

If you develop a new program, and you want it to be of the greatest possible
use to the public, the best way to achieve this is to make it free software
which everyone can redistribute and change under these terms.

To do so, attach the following notices to the program. It is safest to attach
them to the start of each source file to most effectively convey the exclusion
of warranty; and each file should have at least the “copyright” line and a
pointer to where the full notice is found.

<one line to give the program’s name and a brief idea of what it does.>
Copyright © <year> <name of author>

This program is free software; you can redistribute it and/or modify it
under the terms of the GNU General Public License as published by the
Free Software Foundation; either version 2 of the License, or (at your
option) any later version.

This program is distributed in the hope that it will be useful, but
WITHOUT ANY WARRANTY; without even the implied warranty of
MERCHANTABILITY or FITNESS FOR A PARTICULAR PURPOSE.
See the GNU General Public License for more details.

You should have received a copy of the GNU General Public License
along with this program; if not, write to the Free Software Foundation,
Inc., 51 Franklin Street, Fifth Floor, Boston, MA 02110-1301 USA.

Also add information on how to contact you by electronic and paper mail.

If the program is interactive, make it output a short notice like this when it
starts in an interactive mode:

Gnomovision version 69, Copyright © year name of author
Gnomovision comes with ABSOLUTELY NO WARRANTY; for details
type ‘show w This is free software, and you are welcome to redistribute
it under certain conditions; type ‘show c’ for details.

The hypothetical commands ‘show w’ and ‘show ¢’ should show the
appropriate parts of the General Public License. Of course, the commands
you use may be called something other than ‘show w’ and ‘show c’; they
could even be mouse-clicks or menu items—whatever suits your program.

You should also get your employer (if you work as a programmer) or your
school, if any, to sign a “copyright disclaimer” for the program, if necessary.
Here is a sample; alter the names:

Yoyodyne, Inc., hereby disclaims all copyright interest in the program
‘Gnomovision’ (which makes passes at compilers) written by James
Hacker.

<signature of Ty Coon>, 1 April 1989
Ty Coon, President of Vice

This General Public License does not permit incorporating your program into
proprietary programs. If your program is a subroutine library, you may
consider it more useful to permit linking proprietary applications with the
library. If this is what you want to do, use the GNU Lesser General Public
License instead of this License.
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GNU LESSER GENERAL PUBLIC LICENSE

Version 2.1, February 1999

Copyright © 1991, 1999 Free Software Foundation, Inc., 51 Franklin Street, Fifth Floor, Boston, MA 02110-1301 USA
Everyone is permitted to copy and distribute verbatim copies of this license document, but changing it is not allowed.

[This is the first released version of the Lesser GPL.
It also counts as the successor of the GNU Library Public License, version 2, hence the version number 2.1.]

Preamble

The licenses for most software are designed to take away your freedom to
share and change it. By contrast, the GNU General Public Licenses are
intended to guarantee your freedom to share and change free software— to
make sure the software is free for all its users.

This license, the Lesser General Public License, applies to some specially
designated software packages—typically libraries—of the Free Software
Foundation and other authors who decide to use it. You can use it too, but
we suggest you first think carefully about whether this license or the
ordinary General Public License is the better strategy to use in any
particular case, based on the explanations below.

When we speak of free software, we are referring to freedom of use, not
price. Our General Public Licenses are designed to make sure that you
have the freedom to distribute copies of free software (and charge for this
service if you wish); that you receive source code or can get it if you want it;
that you can change the software and use pieces of it in new free programs;
and that you are informed that you can do these things.

To protect your rights, we need to make restrictions that forbid distributors to
deny you these rights or to ask you to surrender these rights. These
restrictions translate to certain responsibilities for you if you distribute
copies of the library or if you modify it.

For example, if you distribute copies of the library, whether gratis or for a
fee, you must give the recipients all the rights that we gave you. You must
make sure that they, too, receive or can get the source code. If you link other
code with the library, you must provide complete object files to the
recipients, so that they can relink them with the library after making changes
to the library and recompiling it. And you must show them these terms so
they know their rights.

We protect your rights with a two-step method: (1) we copyright the library,
and (2) we offer you this license, which gives you legal permission to copy,
distribute and/or modify the library.

To protect each distributor, we want to make it very clear that there is no
warranty for the free library. Also, if the library is modified by someone else
and passed on, the recipients should know that what they have is not the
original version, so that the original author’s reputation will not be affected
by problems that might be introduced by others.

Finally, software patents pose a constant threat to the existence of any free
program. We wish to make sure that a company cannot effectively restrict
the users of a free program by obtaining a restrictive license from a patent
holder. Therefore, we insist that any patent license obtained for a version of
the library must be consistent with the full freedom of use specified in this
license.

Most GNU software, including some libraries, is covered by the ordinary
GNU General Public License. This license, the GNU Lesser General Public
License, applies to certain designated libraries, and is quite different from
the ordinary General Public License. We use this license for certain libraries
in order to permit linking those libraries into non-free programs.

When a program is linked with a library, whether statically or using a shared
library, the combination of the two is legally speaking a combined work, a
derivative of the original library. The ordinary General Public License
therefore permits such linking only if the entire combination fits its criteria of
freedom. The Lesser General Public License permits more lax criteria for
linking other code with the library.

We call this license the “Lesser” General Public License because it does
Less to protect the user’s freedom than the ordinary General Public License.
It also provides other free software developers Less of an advantage over
competing non-free programs. These disadvantages are the reason we use
the ordinary General Public License for many libraries. However, the Lesser
license provides advantages in certain special circumstances.

For example, on rare occasions, there may be a special need to encourage
the widest possible use of a certain library, so that it becomes a de-facto
standard. To achieve this, non-free programs must be allowed to use the
library. A more frequent case is that a free library does the same job as
widely used non-free libraries. In this case, there is little to gain by limiting
the free library to free software only, so we use the Lesser General Public
License.

In other cases, permission to use a particular library in non-free programs
enables a greater number of people to use a large body of free software. For
example, permission to use the GNU C Library in non-free programs
enables many more people to use the whole GNU operating system, as well
as its variant, the GNU/Linux operating system.

Although the Lesser General Public License is Less protective of the users’
freedom, it does ensure that the user of a program that is linked with the
Library has the freedom and the wherewithal to run that program using a
modified version of the Library.

The precise terms and conditions for copying, distribution and modification
follow. Pay close attention to the difference between a “work based on the
library” and a “work that uses the library”. The former contains code derived
from the library, whereas the latter must be combined with the library in
order to run.

GNU LESSER GENERAL PUBLIC
LICENSE

TERMS AND CONDITIONS FOR
COPYING, DISTRIBUTION AND
MODIFICATION

0. This License Agreement applies to any software library or other
program which contains a notice placed by the copyright holder or
other authorized party saying it may be distributed under the terms of
this Lesser General Public License (also called “this License”). Each
licensee is addressed as “you’

A “library” means a collection of software functions and/or data
prepared so as to be conveniently linked with application programs
(which use some of those functions and data) to form executables.

The “Library’ below, refers to any such software library or work which
has been distributed under these terms. A “work based on the Library”
means either the Library or any derivative work under copyright law:
that is to say, a work containing the Library or a portion of it, either
verbatim or with modifications and/or translated straightforwardly into
another language. (Hereinafter, translation is included without limitation
in the term “modification”)

“Source code” for a work means the preferred form of the work for
making modifications to it. For a library, complete source code means
all the source code for all modules it contains, plus any associated
interface definition files, plus the scripts used to control compilation and
installation of the library.

Activities other than copying, distribution and modification are not
covered by this License; they are outside its scope. The act of running
a program using the Library is not restricted, and output from such a
program is covered only if its contents constitute a work based on the
Library (independent of the use of the Library in a tool for writing it).
Whether that is true depends on what the Library does and what the
program that uses the Library does.

1. You may copy and distribute verbatim copies of the Library’s complete
source code as you receive it, in any medium, provided that you
conspicuously and appropriately publish on each copy an appropriate
copyright notice and disclaimer of warranty; keep intact all the notices
that refer to this License and to the absence of any warranty; and
distribute a copy of this License along with the Library.

You may charge a fee for the physical act of transferring a copy, and
you may at your option offer warranty protection in exchange for a fee.

2. You may modify your copy or copies of the Library or any portion of it,
thus forming a work based on the Library, and copy and distribute such
modifications or work under the terms of Section 1 above, provided that
you also meet all of these conditions:

a) The modified work must itself be a software library.

b) You must cause the files modified to carry prominent notices stating
that you changed the files and the date of any change.

€) You must cause the whole of the work to be licensed at no charge to
all third parties under the terms of this License.
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d) If a facility in the modified Library refers to a function or a table of data
to be supplied by an application program that uses the facility, other
than as an argument passed when the facility is invoked, then you
must make a good faith effort to ensure that, in the event an
application does not supply such function or table, the facility still
operates, and performs whatever part of its purpose remains
meaningful.

(For example, a function in a library to compute square roots has a
purpose that is entirely well-defined independent of the application.
Therefore, Subsection 2d requires that any application-supplied
function or table used by this function must be optional: if the
application does not supply it, the square root function must still
compute square roots.)

These requirements apply to the modified work as a whole. If identifiable
sections of that work are not derived from the Library, and can be
reasonably considered independent and separate works in themselves,
then this License, and its terms, do not apply to those sections when
you distribute them as separate works. But when you distribute the
same sections as part of a whole which is a work based on the Library,
the distribution of the whole must be on the terms of this License, whose
permissions for other licensees extend to the entire whole, and thus to
each and every part regardless of who wrote it.

Thus, it is not the intent of this section to claim rights or contest your
rights to work written entirely by you; rather, the intent is to exercise the
right to control the distribution of derivative or collective works based on
the Library.

In addition, mere aggregation of another work not based on the Library
with the Library (or with a work based on the Library) on a volume of a
storage or distribution medium does not bring the other work under the
scope of this License.

You may opt to apply the terms of the ordinary GNU General Public
License instead of this License to a given copy of the Library. To do this,
you must alter all the notices that refer to this License, so that they refer
to the ordinary GNU General Public License, version 2, instead of to this
License. (If a newer version than version 2 of the ordinary GNU General
Public License has appeared, then you can specify that version instead
if you wish.) Do not make any other change in these notices.

Once this change is made in a given copy, it is irreversible for that copy,
so the ordinary GNU General Public License applies to all subsequent
copies and derivative works made from that copy.

This option is useful when you wish to copy part of the code of the
Library into a program that is not a library.

You may copy and distribute the Library (or a portion or derivative of it,
under Section 2) in object code or executable form under the terms of
Sections 1 and 2 above provided that you accompany it with the
complete corresponding machine-readable source code, which must be
distributed under the terms of Sections 1 and 2 above on a medium
customarily used for software interchange.

If distribution of object code is made by offering access to copy from a
designated place, then offering equivalent access to copy the source
code from the same place satisfies the requirement to distribute the
source code, even though third parties are not compelled to copy the
source along with the object code.

A program that contains no derivative of any portion of the Library, but is
designed to work with the Library by being compiled or linked with it, is
called a “work that uses the Library” Such a work, in isolation, is not a
derivative work of the Library, and therefore falls outside the scope of
this License.

However, linking a “work that uses the Library” with the Library creates
an executable that is a derivative of the Library (because it contains
portions of the Library), rather than a “work that uses the library” The
executable is therefore covered by this License. Section 6 states terms
for distribution of such executables.

When a “work that uses the Library” uses material from a header file
that is part of the Library, the object code for the work may be a
derivative work of the Library even though the source code is not.
Whether this is true is especially significant if the work can be linked
without the Library, or if the work is itself a library. The threshold for this
to be true is not precisely defined by law.

If such an object file uses only numerical parameters, data structure
layouts and accessors, and small macros and small inline functions (ten
lines or less in length), then the use of the object file is unrestricted,
regardless of whether it is legally a derivative work. (Executables
containing this object code plus portions of the Library will still fall under
Section 6.)

Otherwise, if the work is a derivative of the Library, you may distribute
the object code for the work under the terms of Section 6. Any

executables containing that work also fall under Section 6, whether or
not they are linked directly with the Library itself.

As an exception to the Sections above, you may also combine or link a
“work that uses the Library” with the Library to produce a work
containing portions of the Library, and distribute that work under terms
of your choice, provided that the terms permit modification of the work
for the customer’s own use and reverse engineering for debugging such
modifications.

You must give prominent notice with each copy of the work that the
Library is used in it and that the Library and its use are covered by this
License. You must supply a copy of this License. If the work during
execution displays copyright notices, you must include the copyright
notice for the Library among them, as well as a reference directing the
user to the copy of this License. Also, you must do one of these things:

a) Accompany the work with the complete corresponding machine-
readable source code for the Library including whatever changes
were used in the work (which must be distributed under Sections 1
and 2 above); and, if the work is an executable linked with the Library,
with the complete machine-readable “work that uses the Library; as
object code and/or source code, so that the user can modify the
Library and then relink to produce a modified executable containing
the modified Library. (Itis understood that the user who changes the
contents of definitions files in the Library will not necessarily be able
to recompile the application to use the modified definitions.)

b) Use a suitable shared library mechanism for linking with the Library.
A suitable mechanism is one that (1) uses at run time a copy of the
library already present on the user’s computer system, rather than
copying library functions into the executable, and (2) will operate
properly with a modified version of the library, if the user installs one,
as long as the modified version is interface- compatible with the
version that the work was made with.

c) Accompany the work with a written offer, valid for at least three years,
to give the same user the materials specified in Subsection 6a,
above, for a charge no more than the cost of performing this
distribution.

d) If distribution of the work is made by offering access to copy from a
designated place, offer equivalent access to copy the above specified
materials from the same place.

€) Verify that the user has already received a copy of these materials or
that you have already sent this user a copy.

For an executable, the required form of the “work that uses the Library”
must include any data and utility programs needed for reproducing the
executable from it. However, as a special exception, the materials to be
distributed need not include anything that is normally distributed (in
either source or binary form) with the major components (compiler,
kernel, and so on) of the operating system on which the executable
runs, unless that component itself accompanies the executable.

It may happen that this requirement contradicts the license restrictions
of other proprietary libraries that do not normally accompany the
operating system. Such a contradiction means you cannot use both
them and the Library together in an executable that you distribute.

You may place library facilities that are a work based on the Library
side-by-side in a single library together with other library facilities not
covered by this License, and distribute such a combined library,
provided that the separate distribution of the work based on the Library
and of the other library facilities is otherwise permitted, and provided
that you do these two things:

a) Accompany the combined library with a copy of the same work based
on the Library, uncombined with any other library facilities. This must
be distributed under the terms of the Sections above.

b) Give prominent notice with the combined library of the fact that part
of it is a work based on the Library, and explaining where to find the
accompanying uncombined form of the same work.

You may not copy, modify, sublicense, link with, or distribute the Library
except as expressly provided under this License. Any attempt otherwise
to copy, modify, sublicense, link with, or distribute the Library is void, and
will automatically terminate your rights under this License. However,
parties who have received copies, or rights, from you under this License
will not have their licenses terminated so long as such parties remain in
full compliance.

You are not required to accept this License, since you have not signed it.
However, nothing else grants you permission to modify or distribute the
Library or its derivative works. These actions are prohibited by law if you
do not accept this License. Therefore, by modifying or distributing the
Library (or any work based on the Library), you indicate your
acceptance of this License to do so, and all its terms and conditions for
copying, distributing or modifying the Library or works based on it.
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10. Each time you redistribute the Library (or any work based on the
Library), the recipient automatically receives a license from the original
licensor to copy, distribute, link with or modify the Library subject to
these terms and conditions. You may not impose any further restrictions
on the recipients’ exercise of the rights granted herein. You are not
responsible for enforcing compliance by third parties with this License.

11. If, as a consequence of a court judgment or allegation of patent
infringement or for any other reason (not limited to patent issues),
conditions are imposed on you (whether by court order, agreement or
otherwise) that contradict the conditions of this License, they do not
excuse you from the conditions of this License. If you cannot distribute
so as to satisfy simultaneously your obligations under this License and
any other pertinent obligations, then as a consequence you may not
distribute the Library at all. For example, if a patent license would not
permit royalty-free redistribution of the Library by all those who receive
copies directly or indirectly through you, then the only way you could
satisfy both it and this License would be to refrain entirely from
distribution of the Library.

If any portion of this section is held invalid or unenforceable under any
particular circumstance, the balance of the section is intended to apply,
and the section as a whole is intended to apply in other circumstances.

It is not the purpose of this section to induce you to infringe any patents
or other property right claims or to contest validity of any such claims;
this section has the sole purpose of protecting the integrity of the free
software distribution system which is implemented by public license
practices. Many people have made generous contributions to the wide
range of software distributed through that system in reliance on
consistent application of that system; it is up to the author/donor to
decide if he or she is willing to distribute software through any other
system and a licensee cannot impose that choice.

This section is intended to make thoroughly clear what is believed to be
a consequence of the rest of this License.

12. 1 the distribution and/or use of the Library is restricted in certain
countries either by patents or by copyrighted interfaces, the original
copyright holder who places the Library under this License may add an
explicit geographical distribution limitation excluding those countries, so
that distribution is permitted only in or among countries not thus
excluded. In such case, this License incorporates the limitation as if
written in the body of this License.

13. The Free Software Foundation may publish revised and/or new versions
of the Lesser General Public License from time to time. Such new
versions will be similar in spirit to the present version, but may differ in
detail to address new problems or concerns.

Each version is given a distinguishing version number. If the Library
specifies a version number of this License which applies to it and “any
later version you have the option of following the terms and conditions
either of that version or of any later version published by the Free
Software Foundation. If the Library does not specify a license version
number, you may choose any version ever published by the Free
Software Foundation.

14, you wish to incorporate parts of the Library into other free programs
whose distribution conditions are incompatible with these, write to the
author to ask for permission. For software which is copyrighted by the
Free Software Foundation, write to the Free Software Foundation; we
sometimes make exceptions for this. Our decision will be guided by the
two goals of preserving the free status of all derivatives of our free
software and of promoting the sharing and reuse of software generally.

NO WARRANTY

15.BECAUSE THE LIBRARY IS LICENSED FREE OF CHARGE, THERE
IS NO WARRANTY FOR THE LIBRARY, TO THE EXTENT
PERMITTED BY APPLICABLE LAW. EXCEPT WHEN OTHERWISE
STATED IN WRITING THE COPYRIGHT HOLDERS AND/OR OTHER
PARTIES PROVIDE THE LIBRARY ‘AS IS” WITHOUT WARRANTY OF
ANY KIND, EITHER EXPRESSED OR IMPLIED, INCLUDING, BUT
NOT LIMITED TO, THE IMPLIED WARRANTIES OF
MERCHANTABILITY AND FITNESS FOR A PARTICULAR PURPOSE.
THE ENTIRE RISK AS TO THE QUALITY AND PERFORMANCE OF
TH LIBRARY IS WITH YOU. SHOULD THE LIBRARY PROVE
DEFECTIVE, YOU ASSUME THE COST OF ALL NECESSARY
SERVICING, REPAIR OR CORRECTION.

16.IN NO EVENT UNLESS REQUIRED BY APPLICABLE LAW OR
AGREED TO IN WRITING WILL ANY COPYRIGHT HOLDER, OR ANY
OTHER PARTY WHO MAY MODIFY AND/OR REDISTRIBUTE THE
LIBRARY AS PERMITTED ABOVE, BE LIABLE TO YOU FOR
DAMAGES, INCLUDING ANY GENERAL, SPECIAL, INCIDENTAL OR
CONSEQUENTIAL DAMAGES ARISING OUT OF THE USE OR
INABILITY TO USE THE LIBRARY (INCLUDING BUT NOT LIMITED
TO LOSS OF DATA OR DATA BEING RENDERED INACCURATE OR

LOSSES SUSTAINED BY YOU OR THIRD PARTIES OR A FAILURE
OF THE LIBRARY TO OPERATE WITH ANY OTHER SOFTWARE),
EVEN IF SUCH HOLDER OR OTHER PARTY HAS BEEN ADVISED
OF THE POSSIBILITY OF SUCH DAMAGES.

END OF TERMS AND CONDITIONS

How to Apply These Terms to Your New
Libraries

If you develop a new library, and you want it to be of the greatest possible
use to the public, we recommend making it free software that everyone can
redistribute and change. You can do so by permitting redistribution under
these terms (or, alternatively, under the terms of the ordinary General Public
License).

To apply these terms, attach the following notices to the library. It is safest to
attach them to the start of each source file to most effectively convey the
exclusion of warranty; and each file should have at least the “copyright” line
and a pointer to where the full notice is found.

<one line to give the library’s name and a brief idea of what it does.>
Copyright © <year> <name of author>

This library is free software; you can redistribute it and/or modify it under
the terms of the GNU Lesser General Public License as published by
the Free Software Foundation; either version 2.1 of the License, or (at
your option) any later version.

This library is distributed in the hope that it will be useful, but WITHOUT
ANY WARRANTY; without even the implied warranty of
MERCHANTABILITY or FITNESS FOR A PARTICULAR PURPOSE.
See the GNU Lesser General Public License for more details.

You should have received a copy of the GNU Lesser General Public
License along with this library; if not, write to the Free Software
Foundation, Inc., 51 Franklin Street, Fifth Floor, Boston, MA 02110-
1301 USA

Also add information on how to contact you by electronic and paper mail.

You should also get your employer (if you work as a programmer) or your
school, if any, to sign a “copyright disclaimer” for the library, if necessary.
Here is a sample; alter the names:

Yoyodyne, Inc., hereby disclaims all copyright interest in the library
‘Frob’ (a library for tweaking knobs) written by James Random Hacker.

<signature of Ty Coon>, 1 April 1990
Ty Coon, President of Vice

That's all there is to it!
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libpng

This copy of the libpng notices is provided for your convenience. In case of
any discrepancy between this copy and the notices in the file png.h that is
included in the libpng distribution, the latter shall prevail.

COPYRIGHT NOTICE, DISCLAIMER, and LICENSE:

If you modify libpng you may insert additional notices immediately following
this sentence.

This code is released under the libpng license.

libpng versions 1.0.7, July 1, 2000 through 1.6.28, January 5, 2017 are
Copyright (c) 2000-2002, 2004, 2006-2017 Glenn Randers-Pehrson, are
derived from libpng-1.0.6, and are distributed according to the same
disclaimer and license as libpng-1.0.6 with the following individuals added to
the list of Contributing Authors:

Simon-Pierre Cadieux
Eric S. Raymond

Mans Rullgard

Cosmin Truta

Gilles Vollant

James Yu

Mandar Sahastrabuddhe

and with the following additions to the disclaimer:

There is no warranty against interference with your enjoyment of the
library or against infringement. There is no warranty that our efforts or
the library will fulfill any of your particular purposes or needs. This
library is provided with all faults, and the entire risk of satisfactory
quality, performance, accuracy, and effort is with the user.

Some files in the “contrib” directory and some configure-generated files that
are distributed with libpng have other copyright owners and are released
under other open source licenses.

libpng versions 0.97, January 1998, through 1.0.6, March 20, 2000, are
Copyright (c) 1998-2000 Glenn Randers-Pehrson, are derived from libpng-
0.96, and are distributed according to the same disclaimer and license as
libpng-0.96, with the following individuals added to the list of Contributing
Authors:

Tom Lane
Glenn Randers-Pehrson
Willem van Schaik

libpng versions 0.89, June 1996, through 0.96, May 1997, are Copyright (c)
1996-1997 Andreas Dilger, are derived from libpng-0.88, and are distributed
according to the same disclaimer and license as libpng-0.88, with the
following individuals added to the list of Contributing Authors:

John Bowler
Kevin Bracey
Sam Bushell
Magnus Holmgren
Greg Roelofs
Tom Tanner

Some files in the “scripts” directory have other copyright owners but are
released under this license.

libpng versions 0.5, May 1995, through 0.88, January 1996, are Copyright (c)
1995-1996 Guy Eric Schalnat, Group 42, Inc.

For the purposes of this copyright and license, “Contributing Authors” is
defined as the following set of individuals:

Andreas Dilger
Dave Martindale
Guy Eric Schalnat
Paul Schmidt

Tim Wegner

The PNG Reference Library is supplied ‘AS IS” The Contributing Authors
and Group 42, Inc. disclaim all warranties, expressed or implied, including,
without limitation, the warranties of merchantability and of fitness for any
purpose. The Contributing Authors and Group 42, Inc. assume no liability for
direct, indirect, incidental, special, exemplary, or consequential damages,
which may result from the use of the PNG Reference Library, even if advised
of the possibility of such damage.

Permission is hereby granted to use, copy, modify, and distribute this source
code, or portions hereof, for any purpose, without fee, subject to the following
restrictions:

1. The origin of this source code must not be misrepresented.

2. Altered versions must be plainly marked as such and must not be
misrepresented as being the original source.

3. This Copyright notice may not be removed or altered from any source
or altered source distribution.

The Contributing Authors and Group 42, Inc. specifically permit, without fee,
and encourage the use of this source code as a component to supporting the
PNG file format in commercial products. If you use this source code in a
product, acknowledgment is not required but would be appreciated.

END OF COPYRIGHT NOTICE, DISCLAIMER, and LICENSE.
TRADEMARK:

The name “libpng” has not been registered by the Copyright owner as a
trademark in any jurisdiction. However, because libpng has been distributed
and maintained world-wide, continually since 1995, the Copyright owner
claims “common-law trademark protection” in any jurisdiction where
common-law trademark is recognized.

OSI CERTIFICATION:

Libpng is OSI Certified Open Source Software. OSI Certified Open Source
is a certification mark of the Open Source Initiative. OSI has not addressed
the additional disclaimers inserted at version 1.0.7.

EXPORT CONTROL:

The Copyright owner believes that the Export Control Classification Number
(ECCN) for libpng is EAR99, which means not subject to export controls or
International Traffic in Arms Regulations (ITAR) because it is open source,
publicly available software, that does not contain any encryption software.
See the EAR, paragraphs 734.3(b)(3) and 734.7(b).

Glenn Randers-Pehrson
glennrp at users.sourceforge.net
January 5, 2017

libuuid

Copyright: 1996, 1997, 1998, 1999, 2007 Theodore Ts'o.
1999 Andreas Dilger (adilger @enel.ucalgary.ca)

Redistribution and use in source and binary forms, with or without
modification, are permitted provided that the following conditions are met:

1. Redistributions of source code must retain the above copyright notice, and
the entire permission notice in its entirety, including the disclaimer of
warranties.

2. Redistributions in binary form must reproduce the above copyright notice,
this list of conditions and the following disclaimer in the documentation
and/or other materials provided with the distribution.

3. The name of the author may not be used to endorse or promote products
derived from this software without specific prior written permission.

THIS SOFTWARE IS PROVIDED ‘AS IS” AND ANY EXPRESS OR IMPLIED
WARRANTIES, INCLUDING, BUT NOT LIMITED TO, THE IMPLIED
WARRANTIES OF MERCHANTABILITY AND FITNESS FOR A
PARTICULAR PURPOSE, ALL OF WHICH ARE HEREBY DISCLAIMED. IN
NO EVENT SHALL THE AUTHOR BE LIABLE FOR ANY DIRECT,
INDIRECT, INCIDENTAL, SPECIAL, EXEMPLARY, OR CONSEQUENTIAL
DAMAGES (INCLUDING, BUT NOT LIMITED TO, PROCUREMENT OF
SUBSTITUTE GOODS OR SERVICES; LOSS OF USE, DATA, OR
PROFITS; OR BUSINESS INTERRUPTION) HOWEVER CAUSED AND ON
ANY THEORY OF LIABILITY, WHETHER IN CONTRACT, STRICT
LIABILITY, OR TORT (INCLUDING NEGLIGENCE OR OTHERWISE)
ARISING IN ANY WAY OUT OF THE USE OF THIS SOFTWARE, EVEN IF
NOT ADVISED OF THE POSSIBILITY OF SUCH DAMAGE.

libjpeg

This software is based in part on the work of the Independent JPEG Group.

imagemagick

Licensed under the ImageMagick License (the “License”); you may not use
this file except in compliance with the License. You may obtain a copy of the
License at

https://www.imagemagick.org/script/license.php

Unless required by applicable law or agreed to in writing, software distributed
under the License is distributed on an ‘AS IS” BASIS, WITHOUT
WARRANTIES OR CONDITIONS OF ANY KIND, either express or implied.
See the License for the specific language governing permissions and
limitations under the License.
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FreeType

Portions of this software are copyright © 2016 The FreeType Project
(www.freetype.org). All rights reserved.

ICU

COPYRIGHT AND PERMISSION NOTICE

Copyright © 1991-2016 Unicode, Inc. All rights reserved.
Distributed under the Terms of Use in http://www.unicode.org/copyright.html.

Permission is hereby granted, free of charge, to any person obtaining a copy
of the Unicode data files and any associated documentation (the “Data
Files”) or Unicode software and any associated documentation (the
“Software”) to deal in the Data Files or Software without restriction, including
without limitation the rights to use, copy, modify, merge, publish, distribute,
and/or sell copies of the Data Files or Software, and to permit persons to
whom the Data Files or Software are furnished to do so, provided that either
(a) this copyright and permission notice appear with all copies of the Data
Files or Software, or

(b) this copyright and permission notice appear in associated
Documentation.

THE DATA FILES AND SOFTWARE ARE PROVIDED ‘AS IS] WITHOUT
WARRANTY OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT
NOT LIMITED TO THE WARRANTIES OF MERCHANTABILITY, FITNESS
FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT OF THIRD
PARTY RIGHTS.

IN NO EVENT SHALL THE COPYRIGHT HOLDER OR HOLDERS
INCLUDED IN THIS NOTICE BE LIABLE FOR ANY CLAIM, OR ANY
SPECIAL INDIRECT OR CONSEQUENTIAL DAMAGES, OR ANY
DAMAGES WHATSOEVER RESULTING FROM LOSS OF USE, DATA OR
PROFITS, WHETHER IN AN ACTION OF CONTRACT, NEGLIGENCE OR
OTHER TORTIOUS ACTION, ARISING OUT OF OR IN CONNECTION
WITH THE USE OR PERFORMANCE OF THE DATA FILES OR
SOFTWARE.

Except as contained in this notice, the name of a copyright holder shall not
be used in advertising or otherwise to promote the sale, use or other
dealings in these Data Files or Software without prior written authorization of
the copyright holder.

jemalloc

Copyright (C) 2002-2014 Jason Evans <jasone @ canonware.com>.
All rights reserved.

Copyright (C) 2007-2012 Mozilla Foundation. All rights reserved.
Copyright (C) 2009-2014 Facebook, Inc. All rights reserved.

Redistribution and use in source and binary forms, with or without

modification, are permitted provided that the following conditions are met:

1. Redistributions of source code must retain the above copyright notice(s),
this list of conditions and the following disclaimer.

2. Redistributions in binary form must reproduce the above copyright
notice(s), this list of conditions and the following disclaimer in the
documentation and/or other materials provided with the distribution.

THIS SOFTWARE IS PROVIDED BY THE COPYRIGHT HOLDER(S) ‘AS
IS” AND ANY EXPRESS OR IMPLIED WARRANTIES, INCLUDING, BUT
NOT LIMITED TO, THE IMPLIED WARRANTIES OF MERCHANTABILITY
AND FITNESS FOR A PARTICULAR PURPOSE ARE DISCLAIMED. IN NO
EVENT SHALL THE COPYRIGHT HOLDER(S) BE LIABLE FOR ANY
DIRECT, INDIRECT, INCIDENTAL, SPECIAL, EXEMPLARY, OR
CONSEQUENTIAL DAMAGES (INCLUDING, BUT NOT LIMITED TO,
PROCUREMENT OF SUBSTITUTE GOODS OR SERVICES; LOSS OF
USE, DATA, OR PROFITS; OR BUSINESS INTERRUPTION) HOWEVER
CAUSED AND ON ANY THEORY OF LIABILITY, WHETHER IN
CONTRACT, STRICT LIABILITY, OR TORT (INCLUDING NEGLIGENCE
OR OTHERWISE) ARISING IN ANY WAY OUT OF THE USE OF THIS
SOFTWARE, EVEN IF ADVISED OF THE POSSIBILITY OF SUCH
DAMAGE.

libss2 / libcomerr2

Copyright 1987, 1988 by the Student Information Processing Board of the
Massachusetts Institute of Technology

Permission to use, copy, modify, and distribute this software and its
documentation for any purpose and without fee is hereby granted, provided
that the above copyright notice appear in all copies and that both that
copyright notice and this permission notice appear in supporting
documentation, and that the names of M.1.T. and the M.I.T. S.I.P.B. not be
used in advertising or publicity pertaining to distribution of the software
without specific, written prior permission.

M.LT. and the M.L.T. S.I.P.B. make no representations about the suitability of
this software for any purpose. It is provided “as is” without express or implied
warranty.
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