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oume c00000000000
E HTTac 000000000000
@ i @ 000000000000
= HAT1 HAT 2 PERC 1 PERC 2 DX SAMPLER =l @] 000000000000
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REZEBELIT,

SEQTRAK 2—H#—#H+ k14



13 [OCTAVE]R % >~
EIRPOD Synth F—DEBZ 1 4V —TBUTEELX T,

[SCALE] K& >
Synth #—%H LIc L SICHETZER (R7—)L) 2ZEELFT.

@ [KEY] R %2 >
Synth ¥ —ZHLImE SICRBSTIEM (R7—Jl) 2HEHEUTEELET,

[REC SAMPLE]7 K% >
SAMPLER 5w o THY TV FTBLEICHERALET,

@~@) #iE (Sound Design & FX £ 3Y)

UNDO / REDO CLEAR FX

SOUND 000000000 MCc O

. @ 000000000000

000000000000

MONO/POLY 000000000000

cHoRD 000000000000

o 000000000000

FX 000000000000

VOLUME 000000000000

ATTACK 000000000000

000000000000

DECAY r@] 000000000000

MICROTIMING MASTER  SINGLE 000000000000
FILTER @ Re—————

RESONANCE

FX LEVEL

=
@
x
o
=
w
w
o
m
o
m
>
3
m
o

REVERB
DELAY
comp

DISTORTION

MODULATION
DUCKER
OTHER
MIXER
SONG

2|0 O 010}

&= [[[111]

DAITVIR
BIRLTVWB /NS X—2—PE—RERRLET,

JO—-NILAXA—2—
BIERD /NS X— 2 —DEPTF—2Dt—7/0— RhA Y OBEREE R T LE T,

[UNDO/REDO]7 K% >~
YOO REIT TV bDIXNTA—2—% UNDO/REDO L &9,

Sound Design /7 1~4
BFErIYIDYITUREZEELIED. NIX—F—ZFHELIEDTEFXI,

@) Sound Design Page "% >
9 ¥ Sound Design / T TIRIET DTV RN X—Z—%ZHDEZSNET,

@) [CLEAR FX]7R% >~
WILITIVREZRNITEET,
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@ [FX]/ 7
EdrI7zy hOBEEZEETEET,

[MASTER/SINGLE] X 1 v F
BIENROI 7 b EYIDBEZSNE T,
MASTER: £+ v IHBEOI T TV b
SINGLE : R b Zw o 2IFICHNBIT TV bk

@9 [FX LEVEL]/[HIGH PASS]/[REPEATER] R Y F R 51 5 —
ATARTBEITIIVMDINTA—R—%RAETETET,
IT7xY hR—TH Pagel DL EF. [HIGH PASS] ¥ [REPEATER]IZ[MASTER/SINGLE] X -f
YvFOREICEEDST. 2SSy IICHhDIDET,

FX Page R >
BICRAYFRIAL—TIRIETBNIA—F—%2LEETEET,

@) RAE—Hh— 1Y
AE—H—eRM1IARABINTVET,

MASTER SINGLE

@~6) A
CLEAR FX
000000000 Mc O
000000000000 é
000000000000
000000000000
000000000000 g
000000000000 s
FX 000000000000 =
000000000000 =
000000000000 °
000000000000 5
[(:)] 000000000000
000000000000 -
=

FX LEVEL

=
=]
I
)
=
7]
73
=
m
o
o
=
5
m
=
BPM +

O ® 968

PROJECT SWING | BPM -

[UsBliEF (USB Type-C™)
USB Type-C DixFTY, FEBD USB-CtoUSB-CH —JILTHRELED. A1 —F—
P MIDI 2R R B LD TETET,
ZiEE
« T—TLEHRVTHSBUETE TR 6 WULOMBESHITTI TV, ¥—TIL%E
ERCHREIELTREBBEREODRRICRZZEABHD ET,

[PHONES]iHF
ANYRERY (RFLAZIZCvvw?) ZEHELET. Ny REARVERRIZ. ARAE—
H—HSIFEIENINEE A
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[AUDIO IN]i%mF
T—=—T1AR%E (RTLAIZDv v ) BEOBRHENEFICERELET,

@) [MIDI]imF
FHEOEA MIDI 27 — T L EEHT % LT S8 MIDI 8 LG TEE T,

@ [BPM+] [BPM-]7R % >
7OV bOBETVR%E 5~300BPM O TR L9, AEFICHET O Y
FZzRWEEZTDTURICRDE T, JO—NIXA—F—DRfTHT. TUoRZKED
ICHEER CTE £ Y,

@3 [SWING]R & >
o702V bEEKICRA VT ZMNTBEDNTEERT,

[PROJECT 1 )7 R& >
Oz b EYIDBEZZEZICERLE T,

SEQTRAK 2—H#—AH—rr 17



L
3. RE-EBR

3.1 REBEICOWVWT

HEdD USB-Cto USB-C 7 —JIL%fE>T. USBERT7H X —/USB ENTILINY T 1) —
WOoXKKEZRETTET (FARBERUSBEBRTAH TR —/USB ENTILNY T —D%MH

L TVWIE. AR— b7 VHADUSB ENAIUINYTU—HFEATETET), BRE
3B ®d USB-C to USB-C 7 — JILIFU T DIEFE THESHL £,

OOo- (’_-]-]_2’]
—{

1. 4ED USB-Cto USB-C 7 — T L&, FRIKICEK L X7,

2. (H/BD USB-Cto USB-C 7 —T /L&, USBERT7H FX—H L <IFUSB ENAIL/NY TV
—IcEHRLET,

3.USBERT7RZFE—DFEIF. A2 MIERELET,

REBREDORRIE. RNMEOBFELNF DT EATDEETTERD XY, s5MIE 13.1.1
JL.EE'H( EXRR (BENA>DEE)) 1312 RBERERT (BENA 70 E) #TEL
Tv._k_

o

NOTE

« Ny TU—FRENDHBVKENSHRBICHKD T TORFBMOERIE. 3~5K/ETY (X
FERREPNY TU—DHICE>TEREDFT),

s Ny TU=RENDLHLKRDZIE. J7O—NIA=F2—H 0TI 2 WEREBICSE
L&Y,

SEQTRAK 1—H#—#H<rr 18



fEMAREER USB BIRT7 4 T2 —/USB ENAILNY T —

HAOERE 4.8V~52V
HAOER 1.5A U E
Nix=

USB Power Delivery (PD) #Ri&ICEE L. BSREENTETZ3HDZHTHFENCTEE

o TEYNZ USB IR ZEA T3 & MR, . AKXBGEDERERANCHED F9, &
ﬁc_OL\T#LA & BEWICHDZ USBERT7 X TRX—X USB ENTILNY T —
B DEILERHE T CEL L,

CEE
BRZANCLTHICICATICHBHBEIF. BEVLD USB e LELB M= imTc
LTuhWanh, BNTULWSREEMEDHD £, BERZEILTUVLSIEH D USB #ds

THEALLLET V. ZNTHIELABWEEIX. RFTIEFR LIV INDEE THHE
IR—ICTEBLTEE L

3.1.1 RERERT (BEREHLKA> DL EF)

[ALLl 7Z 8 LD 5 [@/PLAYIR A V2 g . Ny TU—FEICIELT/O—/NILX—
2—NRUTLET GREF (KB, FREFR A& EER | FERR).

FE

© / PLAY

ALL

WA
@ © 00 00 00

O O OO0 e o0

-l
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NOTE

s REPFOAXREBZHEVWLEITET,
BEISHEEBINBZIEAINETVE. REDEEICERIN. JO—-NILX—F—HYK
BICRITLTLWTHEREINEEA.

3.1.2 RERERT (BEEHKATI7DLTF)

REHIE. JO—NIAX—=—F—D—FBLEHIWKRBICETLET, REIERDLBEHEHITLET,
BENA 7D EIE. Ny T —REFRR"INEHEA,

——

UNDO / REDO

SOUND
PITCH
MONO/POLY o vor
CHORD

PAN 0 SOUND
VOLUME

NYTU—DEBERBRLETRETERVEEIE. JO0-NILA—Z—D—FLHFRBICKRKL
9o
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3.2 BEICOWT

321 BREHAV/IFTT7TS
BRZAV/FTTBLEIF [QO/PLAYIRRZ > & 2 UL LEIT £ T,

@ / PLAY

3.22 BHETITS
FELBRBRECARD, BEEZZIFFITARC B> TLE L ESE. [O/PLAYRZ > &
[PROJECT T RZ > %BEFICH LT D . RIEDEFREBEINICA TICTEET,
e L. REDEERD SBEIRT FTORICEE LI-RBRIIRESIEE Ao

_|_

323 FA—=FNI—FT7%KRETS
AEEFTEBELTOVARWVRKETIRELAVWEEF 0 9MBET I . BIEDH. KEOEBREH
F7ICBDFET, COrE. 7O MIEFNICREINE T,

ETDDrum F—%2HLANS, KEDEBREZAVICTD . F— bNT—F THEBEDERN
CE® B0n) ZYIDBEZBZHNTEFET,

5@3 I HoLD XY

© / PLAY
PROJECT
/r.

|
DISABLE ENABLE

NOTE
* FA=bNT—FTHEDKEZEET S L EFE SEQTRAK 7 FUZERAL £,

© / PLAY

SEQTRAK 21—H#—H+r Rk 21



4. 7O b

SEQTRAK |[F 1D FT—4%Z O U by CWHOBEMUTEELE T, KEKIC 8 DRET
I FDS5B12%FFEALEY, 7O ME1MMOMSYITRBEIN. S v oIC
BRK6 DDNX—VEERTETES, 7O T MIlE. TUVRRE NIV IDARY 2—L4
VWS TRERPKREDLZTENF T,

41 7Oz br=tIbBRB

7O o MIYIDBEZ D & Zid. [PROJECTT]IRRZ U EBLAH S Drum F—%#L
£9, Drum F—1~8hHENZN7OP I F1~8ICHIGLTH O, ERPOFO T
b & Drum F—H'&ERBICRITLE T,

THHERETIZI IO T M 1~3ICTET—XDA->THED, 7OV~ 4~8 (&
KICKD 1 XTYTDAEDA>D>TVWET, TET—XISEHRIIRETETET,

NOTE

- YIDBEZXBFOTOY Y MIEFNICERESINT I,

42 FODxV M eREFETS

TAS I MIREDERZA ZICLIED. OV I b Z2YIDBXCD LI SICETN
ICRESNE T, 7027 MRIFOTCOHDREIIBEDHD FH Ao

PROJECT
T

43 Oz IObCENYITY T VAMTTS

SEQTRAK 77U %RFEAHAL T, 7Oz b ETZTURICRELIED. REKISFEUDH LD
TTEI,

SEQTRAK 1—H—H1 K 22



4.4 OV FZHIRTS

7OV b=HIBRY B & Fid. [PROJECT T]/REX > E[DELETER X2 > ZEBFICIH LARH S
Drum ¥—Z#L £ 9,

PROJECT
T
DELETE

+_i______

NOTE

- HiBpEINn=7OS T MclE. KICKD 1 2Ty TOASZHA->TUVET,
- HIRRL7=7OC 0 FOTET—&IZ. 151 IHLEEROREICREYT (770 80—
Dtwhk)) TEITTEFXT,

45 7OV bPDTURERETS
451 7OV bDBETVREZEETS

TOS IV COBETURZEET B EIF. [BPMH] [BPMIREZ > 2L £9, 5~300
BPM O THREITE. REI VM LEITS & TERMICEILL T T,
FERICHRT IO T b 2RVt TDT VRICED £,

@ — 300
O
O
+ 1
= E ©
& o O
O
O
O — b
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452 FOSITVBMCRLT%=DNTSB

TOST I MIRAVTH#MNTBREFIE. [SWINGIRE VB LE T, BHEIATY TOES
RAZIVYT (RA4>VTL— k) %, -58ticks~+58 ticks DEF THRE TR ENTEF T,

@ — +58TICKS
O

SWING

O

@)

®

o

o

@ — -58TICKS

NOTE

« 1 X7 w7 I1F 120 ticks TY,

« [DELETE]/RZ > &IBLAMS[SWINGIRZ > %=, X1 J L —r%=#HE (0
ticks ICRY) TEFXJ,

s BHEXTYAIA—2FIOARAIBETREDET,

453 XbO/—L%EF2IFZT7TS

XA/ —LEA/FZTTREEE [ALL/ TEZBLAENS[BPMHREZ > EBLFET, X
fO/—LHFA>0eEEF7O—NILX—F2—hEBICETL. 770 ZIEEITLE T,

_|_

BPM +

ALL

S0 00000 O0O0
O 6 06 06 0 00O

OFF

SEQTRAK 1—H—Hr r 24



NOTE

s XbA/—LDYIYRER) 2a—LZEETD L EFIE. SEQTRAK 7 P ZERBL F
o XMO/—LOY T RIESBENSEIRTE. R 2—LALIF0~127 DR THE
ISR

c X O/ —=LIFARTYTRERBTREEL. O—2FIFVRAADKBETT I E
AEFINET,
Bl1:O=—>FoF22A4 D16 ATy TRBOEEIE 1 (o> ). 50 9.
13. 17 (7Y ). 21 AFTYv 7. . THE,

Bl2: O—>FIF2RAZADNN7 ATy TRBOEE1E 1 (o> ). 50 9.
13 17. 18(7 o> F). 22 257 v 7. . THE,

46 TO>xY be—BRFETS [0SV1.10]

FEDZAIV/TTOC TV b E—RRELT. #0700 27 FOREEZRHNSETTT
TET, OV b Z2—RRET I LTI [PROJECT Tz LAHSERPOTIOD T
2 MIXFET 3 Drum ¥— (ERICHLT) ZHLET, COLEF. MiEd S Drum F—DTF
EDKBICRITLET,

PROJECT
1\

—BMRELEEOS TV b 2ET T ZTIE. [PROJECTT]ZIBLAN S, KBICEITLT
W2 Drum *F—%Z#L X9,

5 — — — — — — — —
W 1 2 3 4 5 6 7 8
=

8 - i - - - - - -
a.

NOTE

s —HEETEZ IO I MMEI1DEIFTY,

- IOz hYIDBERLD. BREYIoDTBR . —RERELALTOD Y MIH
PRENE I,

c BTV TLIEY I RZREFETIC. BLC Synth F—ICH5—EH T 2ILT
EESTIBE. LETROYU Y RE—HFRELLTOS I b2 SHHIRESNE T,
BTV TLIET oY RIE BEICISCTREFEL TS L,

SEQTRAK 1—H#—AH1 K 25



5. F Ty ENE—D

fSwoldk. 7O F 2B TIERT. QED2OH T Y RAEIDHTESNIESRE/N—
kDZETF, Drum k5w, Synth k5w (SYNTH 1« SYNTH2 - DX). SAMPLER ~
ZvIDIBEHDET, FETYIDFMIE T6.Drum FZv P T7.8ynth kZ v
(SYNTH1 * SYNTH2 - DX)1 8 SAMPLER b5 w | #ZELLET LY,

INZ—=2E W—TBEINZTIL—XADIETT, ALI7L—X%#EDIRLIED., FER
RAZVITYIDBRILDTBZECTEETEXY, 7OV FOBENSEIET B £ T,
M bSYIRDONZ—2DER>TEDEITED,

51 NE—2Z=YIDBEZRSB

NZ—=2ZPIDEZXDHEE. bSvo /) T2ERLTYDERSHEL Drum ¥ —ZFH
LTYUIDBRBZHED 2BEHDFT, VIDBEXRAIJE. TRIEYIDE R ¢ IF
PYDEZR) D2EHDFT, FHUYDEZXTIE. BERBERNSORFSAR (O—
DFOFURARX) TNR—=2HIDEDHDDE T, O—2F I F U RAXDT T # )L ME.
16 X7 T,

511 bS5y /7%EBLTYIDEZXS
fSwo /) T%ETE. FESVvIDONE—2EAEICTDEZSNE T,

BIREINTWVWANE—2N1~3 DEZFILZLED TV THEEBIC. 4~6 D FIIKEBIZEH
LEd, [ALL]/ TZ[EdT . 11 Sy I IRTZEEICYIDEZSNE T, [ALL]/ 7=
LAaMsETE. 11 SV I IRTOFHUTDEZINTEET,

5.1.2 Drum ¥—%Z{EALTYIDEZXS

ESwo /) THBLEASETLTVWS Drum *—%2d . FHTDODBEINTETET,
Drum ¥ —1~6 B ENENNEX—> 1~6 IZHIHL TWLWE T,

®:+ L

1 2 3 4 5 6

SEQTRAK 21 —H—H1 K
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Sy o) TEBLEDNS Drum F—Z A TILE Y TTBHE. EFvIDNE—>ZENE
ICIDBZSNE T,

¥

®: + CEEEEL
o

1 2 3 4 5 6

[ALL]/ 7Z$#BLADS Drum F—Z R TILZ Yy TFT2L. 11 bT v I TN TZEEICYID
BXoNET, [ALL]/ TZHLADS Drum F—ZRT L 11 b Sy I ITRTOFHYIDE
AN TEET,

51.3 A=YFI9F 214X %=2EETD

[PROJECT TRA > Z1RLANSIALLL JZzBTe. O—2FIFVRAXDRT Y TH%
BETETEI, [ALLl/ TZ=ziRLassld e, 1081 (16 A7v ) BAUTEETER
To JO—NILA—=Z—|ZIZNEEH Drum F—IZIFR Ty THHRTINE T,

® — 8BARS
=
luo_-l ... L] e O.‘. o .
8“ —|— : ) o
o o O
ALL °
o)
O — 1BAR
1 2 3 4 5 6 7 8
9 10 " 12 13 14 15 16
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52 N2—2DRET%ZZEETS

5.2.1 Drum 5w

Drum FSw I DNEZ—>DETEZZET 3T, [PAGEIRZ > %=BLANS Drum b3
w2 /) 7%=ELET, 1~128 ATV ORI THRETEX I, Drum bSv o/ THBLA
MoElgTe. 108 (16 A7y ) BATEETEET, JO—NILX—R—IZI3NEE
D Drum F—ICIE R T v THHARTIEINE T,

@® — 8BARS
o
o
L
I5) —|— o
a
o
o
O
O — 1BAR
1 2 3 4 5 6 7 8
| — ] [ — ] [ c— [ c— - - [ ] [ ]
9 10 1 12 13 14 15 16

5.2.2 Synth k5w% (SYNTH1 - SYNTH2 - DX). SAMPLER k5w %

Synth 5w ¥ SAMPLER bS5 I DNX—2DREZEET S E Ed. [BARLENGTH]
RAVZBLET, NX—2ORTIE 1. 20 4. 8/PEIHLRETET XTI,

@® — 8BARS
[
®
l ®
® — 4BARS
BAR LENGTH )
O — 2BARS
O — 1BAR
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[BAR LENGTH]ZRZ > %R LARH5 Synth kT w o/ T £7=IX[SAMPLER]/ 7 %[Eld . /N
RA—=2DRIE1~128 A7V TOBTRETTET, £/, Synth rSv o/ TEIZ
[SAMPLER]/ 7z L&A 5EIFT . 1/81 (16 AT7v /) BAUTEETETEXY, JO—
INIL A= —(ZIXNEED. Drum F—IZIER Ty THHARTIEINE T,

@® — 8BARS
O
i :
_|_ O
BAR LENGTH O
O
O
O — 1BAR
Tl 2l sl als |l 7ls
9l ol n| el Bl ulB]lw®

53 NA—=2H%EEETS BNF—=26 N2—)

Fow o /) JEBLAEDNSEEICEITLTWVWS 4~6 D Drum *—%2#Hd . v oD\
R=2F% 3 DOHD5 6 DIEOITENTEET, NI—HD6DICHDE. 4~6D
Drum ¥—IFHABICETL XTI,

®:+ CLEELL

1 2 3 4 5 6

SV IDNEZ—28% 6 DS 3DICESTESIE. FSv I/ THBLADNS 4~6 D
Drum ¥ —Z[EICIHLE T, NX—2EMN 3 DICHB L. 4~6 D Drum F—IEBFEICHIT
LEd,

®: + CEEEEE
[ ]

1 2 3 4 5 6
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NOTE

s BESYID1I~6 DEDNR—VZFEIRL TVWBHESRLIEWEEIE. Sy o /T
LT, LED SYFZ CEBLETL, 1~3DNF—VHERLTVWB L T IZEAIC.
4~ DNNZ—2VEFEIRLTVWB EFIEKBICERBLET,

54 NX—2%HIFRTS

BRPONZ—2ZHIRT 2 &3, [DELETE[RZ > ZIRLABNS Sy o/ TZIRLE
To HIRMET T2 ERMR ISV IDLED 5V THRBICRBL T

R OF

[DELETEJRRZ > Z$RLBDS[ALLL 72| T . 2T v IDRRPONZ— 2 ZHIRS
BEHTEET,

55 NX—>%ZI1E—&~R—XF7F3 [0SV1.10]

BEIRPONRZ—22 IE—FBEF. Iy T/ TXEFALL T=BLEHS5. Drum
F—Z2MUERMLLEY, AE-DHNTR LI/ O-NILX—Z—PBE8ICRHLE
EXS

DELETE

e “
1 2 3 4 5 6 O=

0=

O’:

JE—LINZ—2%R—ZAMTBHEEIF. bFv T/ TEEIFALL T %Z([Pagel Ra > &
FEFHCHLAD S, Drum F—ZHLFT. XR—XAMDPHINT D & R—X M5O Drum F—
M1 MERIELET

B

\ 4
+ =S| == - -

PAGE
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Drum k> w . Synth k= w4 (SYNTH1 « SYNTH2 - DX) BITHNIE. BHRB S

IADIE—&R—X FHEIEET T,

NOTE

s NIXA—ZF—OvIXRE—2a3>LaA—TFTa VI ZBARE. IRTDINTXA—R—%ZF
DEXFIAE—&&R—IAITEXY, £fEL. FSYIBETIOZ Y FOBENRLRZIH
BlE. TT7T IV FDNTAXA—=Z—IIR—IAMENEH A

56 MoV I%EFEIRTS  -HEETS

SV OEERTBEEIE. bV I/ T2RLET, BEFRLERICHS YO/ TZIRY
& BRLEM Sy IDEZABETEE Y,

o-
®
®

57 FIYIODUYIVEREEETS

Drum k> w7, Synth kZw% (SYNTH1:SYNTH2:DX) OHUHD YV REZZEETZ LS

& bov o/ TZRL TS v o %FERL. Sound Design Page1 @ & T ? Sound Design
J71%ZELZEXY,

Ao,
‘oo'.

SOUND

SAMPLER k5w 717 D0 Synth F—ICZNTNT Y TILHAED LTSN TVET, &Y
DTINDY T REEET D FIE. [SAMPLER]/ 7% L T. SAMPLER k5w 7% EiR
LEJ, XIC. Synth F—%MLTH > FIL%FE IR L. Sound Design Pagel D& D
Sound Design / 7' 1 Z[BIL XY,

SAMPLER 'y
o o - - a a o .
1 | 2 | 3 : :
¢ P ®
4 3) 6 7
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571 HOYFATFIV—%ERTS (A7IdV—->v27)

Sound Design Page1 @ & F(Z Sound Design / 7' 1 Z#LAHS Drum F—%=#g . &F
FYUVICHRESNIY DY RATI)—DEEOT I Y RICERBISTEEd. CNZhHT
d)—Svy > FEEVET,

4

O OO e e e sa| e | e

SOUND

NOTE

« FAVORITEICAT OV =S¥ 7358, BRUICADERINI-H IV REZERTEE
T UOVRDOERICADEERIE 95 YOV RERETD] 2ELTEETL,

- BRICADEREINI-H DY RAFEELARVEGEIE. FAVORITE IZ=ATLEH A

57.2 Drum bSO DY IV RKATFII—

SHAKER/
Kick | snare | RiM ctap | snap | CLOSED [ OPEN frypim6y-
HIHAT | HIHAT
RINE
CONGA/
RIDE | crasi | Tom | BELL | SO | word | skx  |FavomiT

57.3 Synth k5w % (SYNTH1+SYNTH2+:DX) YO FrAFI)—

SYNTH KEY-
BASS LEAD PIANO BOARD ORGAN PAD STRINGS | BRASS
WO0O0D
WIND GUITAR | WORLD | MALLET BELL |RHYTHMIC] SFX | FAVORITE

5.7.4 SAMPLER Sy IO RATI)—

VOCAL ROBOTIC NOISE/
ggﬁﬁ# PHRASE S\IID(IJETLG VOCAL/ | RISER LSASEEI/ IMPACT |DISTORTED|
JCHANT EFFECT SOUND
AMBIENT/ HIT/STAB/
NATURE/ | MUSICAL RECORDED]
SOUND- |  SFX [ SCRATCH | p\ PEE | USICAL loegcussion) SoUND | FAVORITE
SCAPE SOUND
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58 bFISwO%Z=Za—bF-VOICTHS

581 =a-—Fk

IMUTE]RZ > Z# LB hSw o/ Tzlde. BIRAD NS YO %ZZa—FTEXE
T Ta—FrINLEESYIDLED SV FIIREEBICRITLES, BO—EHTEIa—F
TR TEEI,

+

MUTE
o

NOTE
Sa—bROMSYIRDHBEEICIMUTEIRRZ V2B LADS[ALLL T2 T & IR
TOIa— bHEREINZET,

582 YO

[SOLOJRZ V% LAENS hSw I /) T2 BT E. TS Y IREITHAREZIINIRE (V
O) ICBD, DSy IRIARTIa—rINET, COEEF. VOD LS v D LED
SUTNIKBICRITLET, BO—EHTEVOZMBRTETET,

o

S

S —F— o
o

NOTE
Sa—bevolk. XY —E-—FREY YT E-—RTHERTETEIT,
Sa—bROMSYIRDHBZEEICVOZREIT DL, VONBREINETT, VOZH
ICTBeIa—bHETEINET,
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59 FSYIDRTYyTEAE—&AR—XFT3 [0SV1.10]

BIRPDO MY IDRTYy THZIAE—FT R ZIE. DrumF—%2 2B ULEEHBLLET, O
E—hHIhd 2o O0—NILX—42—hAaticamLEzd,

O_

:
O:

_— e | === =] - - o
SN RS U U I (S 9
0%

0=

EXS
[ - [ s - - [ s— L] [ ] -
-_— -_—— | s— [ em— -_— -_— -_—— [em—]

Drum kS w . Synth k= w4 (SYNTH1 « SYNTH2 - DX) BITHNIE. BHRB+S v
IADIE—&R—X FHEIEET T,

PAGE

NOTE

s NIRX=B—OvIRPE—232LI-—TAVIZGAR. INTDNTA—Z—%TF
DFFIE—&R—XAPTEEY, el bPSYIEATIT I FOBENEL S5
Bl TTT I PDNTA—=—Z—FR—X bENEE A,

SEQTRAK 1—H—#H+ k 34



6. Drum > wvY

Drum k35w 2%, KICK « SNARE * CLAP « HAT 1+ HAT2 « PERC 1+ PERC2 D 7 DD F
To MHTBESvT /TR Drum F—ZBEL T, E—hZHETEXT,

6.1 ATYTAN

Drum bSw o/ J%#BL T, RELWVLWDrum FSw I %EERLE T, Drum *—%#L
T ATV TDEBEZF/FTLET,

° 4 4

o — s

o
KICK ON OFF

6.2 R—=I=tIbEZXD
—EIZ Drum F—ICRRINBNEZ—2VOFEH (R—) 316 AT v T T, NZ—>D
EIN17 ATV TULEHBZBERIF. R—HYDEZBZENTEFET,
R=THEUYDBEZZCEIE. [PAGEJRAVZBLET, RSN TLWBER—=TE, 7O-—N
IX—=Z—=CKBORBTRREINET,

® — PAGE (BAR) 8

PAGE

7
-

O — PAGE (BAR)1
NOTE
s NX—VDORTEZEETZHEEE 162 NEZ—2DREIZEETS 2 BLIZT
(A

SEQTRAK 1—H#—#H1 K 35



6.3 ATYTDRBERANIVIZWMRAE TS (v1oAQ21X>Y)
Z>ODrum F—%BLAENS SV o/ TEETE. ATV TOREETRA I VT 2T
TEET, COEE. A>T v I XDIMICROTIMINGIA =T LE T,

ERA > 1E. -60 ticks~+58 ticks DEIF CHRABRTEF X,

HOLD et

NOTE

« 1 X7 v lF 120 ticks T9,

« BHODrum F—ZREFICHLEDNS NSy o/ TaET . —EBILRBXYIIVI%
RAETEET,

6.4 ATV TOEITHEZRETS (HTXTvY)

1 DDXT Y FICEHERBIIEZ AT TXT Y esSWVWET, AD Drum £—% 2
MUERBLTSZE. 520 Drum F—HH4TL. Y ITRTFTy THZRETETE T, EITHRL
(TZ7AILE). 23FE$T. 3E$T (84 31#) [0SV1.10]. 3:&FEH]. 4 BITHSFIRTETZF

ERS

-_._ | OO |  e-ae - | - £ $=-- 1 @$eE- | 1 $ T

==é==---

x1 x2 x83 x3 x4
16th  32th 8th 16th 64th
triplet triplet

NOTE
s YIXF7TwvT%EHFELTL Drum F—H LA S TE® Drum ¥ —H. TEAS5 LD
Drum ¥—HA' 5 D=L E 9,
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6.5 U7ILZALAT

Drum b Zwv T/ TOWVWITNHZILAERDS Synth F—%Z#HF & UFILREALANE—FR
ICADET, UTZILERALASITE—RTIE Synth F—TDrum b wv o %Z ) T7ILZA LIC
BETCEET, UPINRALANE—RZRTTHEEIE. VI7IINEALATE—RICAD
L. FAROFIEZITVET,

KICK

® O

. é — —
KICK [SNARE | CLAP
HAT1 | HAT2Z | PERC1 | PERC2

)T7IERALASTE—RDE EFIZ Record F—%= T EHREHNFABIN. AS LT Synth *
—ICXS B Drum kv IDF (/—F) ZBEFTEET, BRI Record F—HRE
‘:nﬁ\\ﬂﬁ l./\ Drum $_‘:/\°a—\/7b{§§/—_|_?énij—o

NOTE

- BRI TICHZ . BEFNICU ZILRA LATTE—RIFRTEINET,

6.6 ATV ITDREEERZEETS [0SV1.10]
Drum S W IDRATY TOHRBHER% SEEENSEIRTEXT, A0 Drum F—%#HL
BHOS[MUTEIRZ > % . WHd 3TV TOREERZ 1 EBEITOTIFEZEHT
TET, COrF JONINA—EF—DR/TJH TREBRZHRTTET,

HOLD

MUTE

O — 100%
o

o

o

o

o

o

® — 10%

Z>® Drum F—Z EHERICHF LAD S[MUTE]RSZ > 2§ & #IRL 7z Drum £ —I(Ixt
BT BTV TOREMREZ., —BIC1BRETDOTIF3IENTEET,

NOTE

c REBRDNRIMED L TICHERREZEEIT S L. RAEICED XTI,
© BHERREOZE. JO0-NILX=2—|lF. ROBREVEEBRRIRTINE T,
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7.Synth k5% (SYNTH1 ¢ SYNTH 2 « DX)

Synth k5w &%, SYNTH1+SYNTH2 :DXD32HD T, RETdrS vy ./ I®
Synth ¥ —%ZELT. XO7+4—Z&HIETETE,

71 UZIRALLAN

[SYNTH 1]/ 7 [SYNTH 2]/ T F7IZ[DX]/ 7Z#L T, Synth S v I ZFIRLF T,
Synth #F—Z#H LTI T7INRALISERTETET,

o o || ==

®

® aa» | e $ee | T
SYNTH 1

Record ¥ — % J L BENEMBL. ASLESynthF—DF (/—F) 2HBFTEFFEI,
25 E Record F—AFHREICEH L. Drum F—ICNNX— > FOREABIRTINE

ER
* ./: ci) a= a
a a a -

NOTE
SNEBD MIDI DS H U TILZA LANTEXRS . FroRILOEAIDITIE 1172
MIDI F¥ > )1 & ZELIES L,
BEAAD/ — b 2RLICEFEFERQTHRETEEI, EL. BEFHD/—FLRL
EvFo/—bzRET2HE. BEAAD/ — FORSEFESIRILGNET,
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72 D9F2RAXF/FT795

BERDIFTVRAI%F/F 72T [ALLL TEBLAHS Record F—% 1 L
X9, VAVRAZXADA>DDEZTIZFTO—NILX—=2—DBBICEITL. 7D FIZELT
LEd, T7AINNTIEAVICRESINTULES,

DFVRAZTDRA DL EIF BEFICEERZAIVINTNTVWTH, &FT—X TR
BRI VW EENICHIESNE T,

VA2 XNE BEBAFDT—RICITHELFE A

® O
o¢=

_|_

ALL

L
S0 0000000
O 6 0606 06 06 0O

OFF

NOTE

© DI VR XTDFMHREIF SEQTRAK 7 FUZERLF T, 94X A XIE1/32 -
1/16T = 1/16 (F7 #JLK) +1/8T - 1/8 - OFF A 5FRETET X9,

© VFVEAXIDFEIF. Drum by IT DU TILEA LANICORMENE T,

73 FOL—TZEETS

FIRPD Synth F—DREZ 1 47X —TBAUTEET B EIE. [OCTAVEREZ vz L
9o R2AUR—T 3FVZ—TDHETEETTET, CORIFIF. BEEHDT—
RICIIRELTE Ao

i
|
+
N

4

OCTAVE

OO0OO0OO0OO0C e e e
|
X
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7.4 RT7—)I%Z2EETD
Synth F—Z L FIIIKREITIEMR (R7—JL) 2ZET S FE. [SCALE]RZ > %
HLEY, 7OV FSLIC8BEDRT—ILHMREINTED. 7 4IL FTETHEOD
ESICRETNTVET, CORMEE. BEEADT—RICIIHELEE Ao
@~ — MINOR
O — MAJOR
— MINOR PENTATONIC
— MAJOR PENTATONIC
— LYDIAN
— DORIAN
— MIXOLYDIAN

— PHRYGIAN

-+

SCALE

O O OO OO0

NOTE
- BRADTOS TV bORT—IL2iRET 5 Eld. SEQTRAK 7T ZERAL E o
75 ¥—%ZEXEITH

Synth F—%ZH LI FICRBFIT BT —IILZH¥BFHMNTEET 3 Fd. [KEY[REZ V% H
LET. CDREIF. BEEBFHDT—RIZITHELFEA

o
B @ — A
A @ —
G#
° e F#
KJ'—W F o -
KEY E O —
D#
D O =
#
C @& — ¢
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7.6 OA—FTEEITD

Sound Design Page1 @ & E® Sound Design / 7' 2 Z[Bd . MONO (BEEHFHE) /POLY
(BHAKFRE) /CHORD (I—FXEE) OREZVIDBEZXS5NE Y, CHORD TlddH 5h

COHEIODIFETSNAL7 DOO—RTEETETEXI, MONO/POLY/CHORD DEXTE L SYNTH

1+SYNTH2 DX bS5 w I TEMTY,

O — MONO
SOUND SELECT
O — POLY

SOUND
@= — CHORD
: : | MONO/POLY/CHORD
® 4 »
®
Q PAN
®
®
. Q VOLUME
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7.7 A—KR%ZiRETS

I—RZziR&ET B EF. TEDFIETITVET,

1. Sound Design Page1 @ & = ® Sound Design ./ 7' 2 Z[@lL. CHORD ICEREL 9

2. [ALL]/ JZB LD oiREL VI — RO Synth F—Z#H 3 & REFDI— FDOHERK
M Drum F—(CRFEINE T, /— FOXRTHEZTIDEZBICIE. [OCTAVE] RS > %

WLEI,

3.Drum F—Z#L T MWT S/ —hZEBMELIZHRLE T, /—MIERKRAIBFTTE
RTEEI, BRLA/—bDI-FZHREITDEEIE. Synth F—Z2WL X T,

PITCH
MONO/POLY

PAN

4

(o) amp» @ 1 2T

o

. amp | 1 e # $=- =

ALL
C# D# F# G# A#

Y I N e 2
C D E F G A B C

CDREIE. |EFADT—RICIIHELEE Ao

NOTE

« O—RODEMEIZ. SEQTRAK 7 T THIRETET 7,
TSI, 7Oz FORT—=ILICBDWVWTWET,
s F— AT =)l O—ROPAFELE T/ —rHGC8EBZXZBEIF. 1F09%2—TF

s A—FRIErSYITEIEE

D/ —bHESZTINET (A8 THNIXAT),
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7.8 BEBANE—FRICYIDEZXS

BBEANE—FRIE. Drum F—%ZBBOKLSITEETETBZE—RTT,
BBADE—RICYDEZZ EE. [ALL) TEZBLADSIKEY|RE > #IBLET, D
EE. Drum F—H'BERICEBRITLE T,

.+ 4

° KEY
ALL
CH# D# F&# G# Al
é — — — ) )
C D E F G A B

7.9 X7Tv7FA7H [0SV1.10]

Synth kS v O%ZRTY TANTIRETETET,

[PAGE]RZ > &M LARHAS, Synth k5w &/ T E1-IZ[SAMPLER]/ 75 ®T L. RFv TS
ADNE—RICADET. ATV TANE—RERTITZ L FE. BBEOFIBETTVET,

- ®:

Drum ¥ —ZH L TRTY T2 A 2/ATLET. AT v FIZiE. FIRFPD ~Z v 7D Synth
F—/BBASTE— R/AEMIDI B TREICKE LI/ — A INET,
MONO/POLY/CHORD &EH' CHORD D & ETR CEMERFICHKE LIHEIE. #ERLET
RTD/— bR RATFYFICATIEINEX T,

4 4

PAGE

ON OFF
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Drum ¥ —Z 3 L7AHS Synth F—Z 3 & Synth F—(ZBIDHTHN/ —FZ. &ER
L7=XT v ZIENM/HEIBRTE X9, MONO/POLY/CHORD £&EH' CHORD DZ&IE. ASTE
HD/ — DR IRTHIFRESIN, I—RD/—FrDEMEINET, L. ANEAD/ — b
EOA— RO/ — bHRERIC—HT ZIHEIE. IRTO/ — MHHIBREINE T,

HOLD ® i - -

_|_

Z>® Drum F—Z LBDS[ALL/ TZzRBlg &, #RLICZATYTD/ —bOREZE
BTEET, BRLIERT YT/ — b EREDH B35S, ERIC/ —FORTZEETBH L
ElE. Drum F—& Synth F—Z@EFICILAH S[ALL]/ TZEL X

Drum =7 O—NILX—=2—(ClF. /—bOREIHRTEINET,

HOLD st o
+- .
o
ALL
O
o
O
1 2 3 4 5 6 7 8 O
O
9 10 1 12 13 14 15 16 O
O
O

NOTE
s BENATICHZ . HENICATY TANDE—RIIKRTEINE T,
c ZTYTANE—RTIE. /—bDOIRA O84SV %BETETET,
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8. SAMPLER 5w ¥

SAMPLER b ZwlE. YT ZBETEZ SV I TS, TUVEY O TILP. A
BYAOFTHRI LY > T)L%Z Synth F—ICEID S TTBETEEY,

8.1 UZIZALLAS

[SAMPLER]/ 7% L T. SAMPLER S v 7 ZFIRL X7,
SAMPLER bS5 w I Tld. 720UV FILZIKRS T ENTETET, Synth F—Z#RJ &,
ENETND Synth F—(CEIDHTOHNY U TILHBEETNET,

SAMPLER Iy
o @ - - - a
1 2 3
o
o - - - -
4 5 6 7

Record ¥ —%# 3 L FEHNFAB L. TNEND Synth F—(CBIDHTENTH O TILER
BTEEY, ;xERIF Record F—HREBICHRB L. Drum F—I(Z/N\NEZ— > LOREMEN
RRAINET,

82 H>FY2593 (NEYL2/AUDIOIN - USB A —F 1 FAH)

NBEYT I TEEZERE LD, ABHSEDAATD LI=8% SAMPLER k5w TIES
%9, [SAMPLER]/ 7%Z# L T. SAMPLER S w I %ERL XJ, Synth F—%#L
T BTV T T238FEDHTS Synth F—%FERL LT, CDCE. FERFBD Synth
F—IIH/RBICERLET,

[REC SAMPLE]/RZ > %G & YA TICEBD TV IDRBENET, 1> TILH
eD OIS AIRERRIL 16 W TY o 5 —FE[REC SAMPLE[RZ > %I H. 16 WiRIBT S
EFTI T KT LET,

[AUDIO INJIRF I — T ILAMER SN TWB5EIE. AUDIOIN AZDTH > FU VI ENnE
To YTV IYV—ZINUSBA—T 1« FAANDE EIFE. USBEHBHDSDANBTENT >
TV ITENET,

SAMPLER }. l
o o - - - a
®
. el ol o REC SAMPLE
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83 YTV VIY)—R%EEETS

B> I —RE AENA2Z/AUDIO IN AH. USB A —F 4 A AN £higuH> 7
)T D3DOHSBEIRTEET, YTV IY—REZTET DL . [REC SAMPLE]R
XE2MUEEHLLAHLS. ABICEITLTWS Drum *—%#L £,

+ ==

REC SAMPLE

MIC/AUDIOIN USB  RESAMPLING
84 VH>FY2593

2T eid. SEQIRAK TBELTWEREREZEDFEEY VTV ITBLT
T VBTV IFTBEE UTOFIETITVWE T,

1. 92TV =R VTV VTICEELE T, YTV TV —XADEEREI
83 H$>FV2VJYV—R%=EETS] @ C&ELIZTEL,

28NSV IDNE—22EE, ABLET,

3. YT EBEIBLES, T DOEEIE 182 U3 3 (REYA
Z/AUDIOIN * USB A —T 4 AAN) 1 #TELTZETL,

NOTE
JH>FY IO X RO/ —Lld. BEICEHLSTIa—FINET,
85 BTN Vi votILTS

YTV TRTHNE, YTV T 2F v oI TEET, Yo TVI2Fv 2L
3L EF. [DELETEPRZ > &2 LM 5[REC SAMPLEJRZ > Z L £ T, F v tILH
FTITHE YT U IRERIOENMETREINE T,

+ 4

REC SAMPLE

DELETE
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86 BT VJBMMEIDA IV M EHRET D

B TBBBIDAN T Y N ERET D EIE. [ALL]/ T &I LA D S[REC SAMPLE]R
ROEBLET, YT IV —IXDBAREBEYAZ/AUDIOIN ASTE USB A —FT 4 F AN
DEFIC. DOV ERFDOERTEIFENTT, OV MDOERELNAOEZTIFZTO—/NILA—2—
AEEICETL. A T7OEFIFEITLED,

. + 4

REC SAMPLE

ALL

®
S0 00000 O0O0
O 6 0606 06 06 00O

OFF
8.7 EZ=AVVIJE—FICUIDEZXS
EZRIUVTE—RTIE YO T VI ANEREOARSIZ I O—NILA—F—THRATE
£ 3, [REC SAMPLE|RAZ > ZBLAENS[VOLHREZ VBT Y. E-4U VT E—RICY)

DBOLDFET, EZXVVITE—RICUIDEE DS . SAMPLER k5w ® 3 DD LED H*'H
BICRBLET. EZXIV T E—FZ#EERI BT HRARDFIETY,

I

VOL +

* o+ S

REC SAMPLE

O O OO0 e e

88 FA—bF/—RFAXEFVIFTTTS

F—b/—=RIAXLIF. YTV VI LIBEROEEZBFMNICRARIL T 2HETI. T
THI TR AVICRESNTVWE T — b/ —ISAXZF /AT BEEE
SEQTRAK 77U AL X,
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89 HYUFIZICINR—>2%HIBRYT S [0S V1.10]

[SAMPLER]/ 7% LT, SAMPLER b5 v I %Z#RL X9, [DELETE[RZ > Z#RLBH5S
Synth F—Z#H T & B TFINTIINT—2ZHIBFRTEE T,

[ ]

W (] o -
|—

m +

—

(T}

Q [ ] [ [ ] [ ]

810 XFw7A7 [0SV1.10]

SAMPLER b5 w2 % XFT v TASITIRETE XY,

[PAGEIZRZ V&I LN S, Synth kS v/ T £7=IZ[SAMPLER]/ 7%#g . XTv~/
ANE—RICADFE T, RTFYVTANE—RERT I3 EE. EAROFIEZITVET,

+ ®:

[SAMPLER]/ 7% LT SAMPLER b w I ZEIRL XY, Synth*—%ML T, RETS
YOI EERLET, DumF—%LTCRTYy 525 A2 /AT7 LFT, Drum F—ICIE
BIRLIEEY O TILOT—2DOADRTREINE T,

PAGE

® i’: - -
L2 L2
ON OFF
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Z>® Drum F—Z LBDS[ALL/ TZzRBlg &, #RLICATYTD/ —bDOREZE
BETEEXT, Drum F— 70— NI A—=F—Il/—FDOREIHRTEINE T,

HOLD AL

(@)

+ :

o

ALL

O
O
o
1 ) 3 4 5 6 7 8 O
O
9 10 1 12 13 14 15 16 O
@
O

NOTE
s BEDNATICHZ . HENICATY TANDE—RIIKTEINE T,
c ZTYTANE—RTIE. /—bDORAI7O8AZ VI %BETETET,
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9. Yy RFHF1 >

91 BIOVKRNFXA—L—%2RAETS
fSw o /) TZHLT YOV RNSIXA—E—2z2RETZ Sy I %ZERLET, Sound
Design / 7ZEILT. BIRLIEL SV IDH DY RN A—R—ZRABTEFT, Fi.
Sound Design / 7= LEILTE LT, YUY RNIA—BR—ZRKILELETEBZ L
NTEFET, ABTRDOY TV RNSTXA—F—F. 1T v I RIIRREINET,

PAN
VOLUME

X ;

SOUND
X .
X .
X .

SEQTRAK 2—H—7#+ r B0



9.1.1 YOV FRNFA—=2—DIRIER—JIDEZXS

Sound Design Page R > Z#HL T, UV RN X—RZ—DIRIER—DZYIDEZONF
To R=UTXICERBRBZ YTV RNIA—Z—DFABEBEHNRESINTLET,

@ — Page1
O — Page2 f
o

Sound Design Page R >z 2MUERIFLTD . VRN RREBICBITLET, RN
VANREZMRTDEETOHRBRDODFIETY, ZRNVZREICRD & BER—HIB X
OV RNTIA—RZ—DAREEINEZ T,

9.1.2 Drum FSY2DH O RNT A—42—FA%IEH

NFA=2—0Ov o/
Page Sound Design / 7' AEIEH E—->3v 1TV ARR
La-57127

1 SOUND SELECT - SOUND
2 PITCH v PITCH

1 3 PAN v PAN
4 VOLUME v VOLUME
1 AEG ATTACK v ATTACK

9 2 AEG DECAY v DECAY
3 LP-HP FILTER CUTOFF v FILTER
4 LP-HP FILTER RESONANCE v RESONANCE
1 REVERB SEND v REVERB

3 2 DELAY SEND v DELAY

(ADVANCED) 3 EQ HIGH GAIN v OTHER

4 EQ LOW GAIN v OTHER
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9.1.3 Synth 5% (SYNTH1+:SYNTH2) DYDY KNS X—2—FEIER

NZA=2—0Ov Y/

Page Sound Design / 7' AEIEH E=>3Y 1TITYVIART
Ld—F57129
1 SOUND SELECT - SOUND
MONO/POLY
1 2 MONO/POLY/CHORD - CHORD
3 PAN v PAN
4 VOLUME v VOLUME
1 AEG ATTACK v ATTACK
5 2 AEG DECAY/RELEASE v DECAY
3 LP-HP FILTER CUTOFF v FILTER
4 LP-HP FILTER RESONANCE v RESONANCE
1 REVERB SEND v REVERB
3 2 DELAY SEND v DELAY
(ADVANCED) 3 EQ HIGH GAIN v OTHER
4 EQ LOW GAIN v OTHER
1 PORTAMENTO TIME v OTHER
4 2 ARPEGGIATOR TYPE - OTHER
(ADVANCED) 3 ARPEGGIATOR GATE TIME v OTHER
4 ARPEGGIATOR SPEED - OTHER
NOTE

« Synth SV IDRATYTANE—FRDEEIZ. NSFX—F—OvVIT3L.
[MONO/POLY][CHORD]DXH D ICIPITCHIAA =M LET, O E, FBEIRLTWEAR X T Y
7O/ —rDEYF (J—bFYN—) ZEBHEMUTEETCETET,
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9.1.4 Synth k5w (DX) DI Y FINF XA—2—FR%IEH

NZAXA=2—=0Ov 79/
Page Sound Design / 7' JHEIEH E=>ay TOTYVIART
La-7F127
1 SOUND SELECT - SOUND
MONO/POLY
1 2 MONO/POLY/CHORD - CHORD
3 PAN v PAN
4 VOLUME v VOLUME
1 AEG ATTACK v ATTACK
5 2 AEG DECAY v DECAY
3 LP-HP FILTER CUTOFF v FILTER
4 LP-HP FILTER RESONANCE v RESONANCE
1 REVERB SEND v REVERB
3 2 DELAY SEND v DELAY
(ADVANCED) 3 EQ HIGH GAIN v OTHER
4 EQ LOW GAIN v OTHER
1 PORTAMENTO TIME v OTHER
4 2 ARPEGGIATOR TYPE - OTHER
(ADVANCED) 3 ARPEGGIATOR GATE TIME v OTHER
4 ARPEGGIATOR SPEED - OTHER
1 FM ALGORITHM v OTHER
5 2 MODULATOR AMOUNT v OTHER
(ADVANCED) 3 MODULATOR FREQUENCY v OTHER
4 MODULATOR FEEDBACK v OTHER

NOTE

« Synth SV IDRATYTANE—FDEEIZ. NSTX—F—OvIT3L.
[MONO/POLY][CHORD]DXH D ICIPITCHIAA =M LET, COEE FBEIRLTWE X T Y
IO/ —rDEYF (J—bFYN—) ZEBFHMATEETCETET,
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9.1.5 SAMPLER FSY DY IV RKNTA—2—

AEIEE

NFA=2—0Ov Y/

Page Sound Design / 7' JHEIEH E=>ay TOTYVIART
Ld—F5712J
1 SOUND SELECT - SOUND
2 PITCH v PITCH
1 3 PAN v PAN
4 VOLUME v VOLUME
1 AEG ATTACK v ATTACK
5 2 AEG DECAY v DECAY
3 LP-HP FILTER CUTOFF v FILTER
4 LP-HP FILTER RESONANCE v RESONANCE
1 REVERB SEND v REVERB
3 2 DELAY SEND v DELAY
(ADVANCED) 3 EQ HIGH GAIN v OTHER
4 EQ LOW GAIN v OTHER
1 START POINT - OTHER
4 2 END POINT - OTHER
(ADVANCED) 3 PEG ATTACK LEVEL v OTHER
4 PEG DECAY TIME v OTHER
NOTE

C BYIYRNSA—Z—FHRBEEOHBEIE (177 IV RNASA—2—FREEH
B ZCERETW,
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9.2 RTYTEDHIVER/IZTTICNFGA—F—ZBETSD (INFKX—
4—0Ov7)

ATYWTTEICH IV RTHA D EOVTINIT TV FDNTA—R—ERETETET N
SX—=R—0OvY), 72D Drum F—Z#L7A&HS Sound Design / 7 1~4 Z[EIL7=D.
[FXLEVELIR Y FRZA A= AZARIEBEDTRIE. ATV NI AXA—F—0Ov I %
MIENET, NIX—FZ—OvIHhhh>TVWBR ATy FIFKREICHITLET,
INTA—=Z—OyIDARERINTA—FZ—(F 191 YOV RNSA—F—%RABITZ] &
CELRETL,

) P B

4
&

X v
1 2 3 4 5 6 7
Step — - - — — - —

Pitch
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NOTE

« D Drum ¥ —%ERFICI L AHS Sound Design / 7 1~4 Z[EIL 7D . [FX LEVEL]
BRYFRZAA—%" XA RIELDTRE. —EBINTA—R—OvITEZXT,

« VOLUMEZNZX—2—0Ov o33, /—r®DVELOCITY B"Z1LL £,

9.21 NFA—X—OvI%ZHIKFTS

BIRLINZ—2DNFA—R2—0Ov 7 ZHIBRT 5 £ EIE. [DELETE[RZ > ZiRLAH 5.

Sound Design / 7 X 7IE[FX]/ 7 =# L E£ 9, #HLIc/ TICRHIET B/NT X—2—HHIBRT

nxd,
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DELETE
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BIRLIEATYTDONTXA—2—Ov I ZHIRY % & FlE. Drum F— C[DELETE|/R X > %
EIRFICHR LA D 5. Sound Design / 7 £7-IX[FX]/ T #IBLE T, BIRLI=XT Y TDH.
WU/ TICH/IST BN A= —DHIBRENFET, [0SV1.10]

J<
4
DELETE
4

<:::) N
2T THEFTICTRE. BIRLIEZAT Y TOIRTONTA—2—OvIHHIBREINE

4
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93 HIUYVKR/IZTIIMNFRA—E—DHTEXATYFICEHETS (E—2
ayLad—F1>9)

Sound Design / 7> YNNI TV bDRYFRZARX—DEEE ) 7ILZ A LTECER
TEFEY (E—>ayLld—Ta1>Y9) E=>ayLId—T1 2793 F|E [RECORD]
RE % LAEHS Sound Design / T 1~4 #[BILTD. RYFRSAA—%2XSARE
O LET,

E—>a3 L aA—Ta VI TEZRHIOURNGA—=2—(F 191 HOVRNSIAX—F—%
TR EEBLLIEEL,

A
HOLD
T{')
)
MoTloN | X | ... : CR— ®
RECORDING X 5
PARAMETER
NOTE

s NTIX—ZR—OAY I E—arLA—FTa VI TEBEINZT—XIZIELTY, NZ
A= —OvIDT—EHDBHIZINRET., E—>ayLd—FTa20%32cT7—42hE
EZITINET,

931 E—> a3 %ZHIFRTS

E—>a > EHIBRYT % & Fid. [DELETE]R X > Z# L74H'5 Sound Design / 7 F 7z IE[FX]
JTERLET,
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94 HOVREIT7TI MDINTG X—43—7% UNDO/REDO 9 3

UNDO ¥ id. BEFICETLIREETIDE LT, BRIEFIOREICETI4EETT, REDO &
I3, UNDO TERDHE L= EEBUEITT 14T,

B RETITTY RDI/NS X—4—% UNDO/REDO § 3 & |, [UNDO/REDO]R%Z > %
BLET,

.

UNDO/REDO

NOTE
s BOYRPIT U bDFERIZ. UNDO/REDO TEEHE Ao

95 HIOVFRZERETS

INTGA—BZ—%ZRABRLIET VR ZRETRZICENTEEXT, YUV RZFRET D EII
[ALL]/ 7Z# L7%H'5 Sound Design / 7 1 Z#L£d, YUV RAIMFEESND . FO—
NILA—=Z—HBBICERLET,

FREFELEEYTURIE. BETEB T T RORICEBASN. UV ROZEIREH 5IFE
RTEEXY, £/, BFTHRUCADETRINK T,

BRUICADERINIY IV RZERTZEEIEL 1571 YOV RAFTI)—5EIRT S
(ATI)—=Cv 7)1 Z#TELZE0,

@)
.+ &
]

ALL SOUND

NOTE

* SEQTRAK 7 FUH5. BT Y FOERUCADBEPLHEFHN TEL T,

© KEDSY I RZRET D E. TOY T2 FRADREIC T_editNNI (NN (FHF) B
BEECNET. [0SV1.10]

9.6 HOYFZHIRTS

REFELIEYDO Y FZHIBRT 2 EiE. SEQTRAK 77U ZfEALE T, L. ULV b
T2 RIHIRTE £ A
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9.7 YOV KRZEAVER—FTB

SEQTRAK 7 U ICIE. A BBEDY I Y RREDEMIV T YHNBAEThTVET,
SEQTRAK 7 7 DAY 7V EBKERZFE>T. EMIVTUVYZEAVR—bTEET,
Flee TRU bV TIhRO SEQTRAK 77U Tl TEEDMFH>TWB YU TILZKIKICA >
K- TEET,

NOTE

CEEDFOTWBRY YT ZAVR— b 356 CHBATESZ74—< v bd 441
kHz. 16-bit &F7c(d 24-bit. 16 AT D WAV T—XTT,
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10. T7x7F

101 I7x7 FOERK

I MI FSYIIT T Y RITIO R RAZ—IT TV D IEETHE
BMENTWEST, TTTZMDINTX—E—|F. BYFRASAHA—TRABTETET,
SEQTRAK 77U RERHTD . DI KEBETETET,

1011 ¢3399I 7xVF

bSvIITxO I bIYVIBUTRESTSIIIIV TS, bIYIITT7TI DN
TA—R—EY I RTEICERERINET T, €D, BT TV RFZERT D EELLF
ER

bSwvIIT7xT ME UTOIBETEREINE S,

TRACK VOLUME

TONE GENERATOR 2 BAND EQ - i > Bﬁﬁ%T

DRUM / SYNTH / DX / SAMPLER

A 4

SINGLE EFFECT LP-HP FILTER

A 4

h 4

EFFECT SENDS

1. SINGLE EFFECT
[MASTER/SINGLE] X1 v FASINGLE D & EIC[FX]/ T TREEZZEE TS, Ry FRX A
HA—TNFTXA—Z—ZFHELET,

2. LP-HP FILTER
JJTLPF (A=A T )LZ—) FFIEHPF (IN\ANRT1I)LRZ—) HIEETEET,
Sound Design Page2 D & T® Sound Design / 7 3+ /T4 TINSA—RZ—%ZRABL X
ERP

3.2 BAND EQ
BEEHCSEEHDLSIC2 DOBHDEZMET S I71H—TY, Sound Design
Page3 W& =M Sound Design / 7 3+ /T ATNSA—F—%RAELET,
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10.1.2 Y KRIZ7xhF

TORITzO NI 2 TDONSYITHETSI 7TV MTY, T R=E (SEND
LEVEL) & +S v o EICHETE. UA—>8 (RETURNLEVEL) (F 5w oA THE
ICRETEFET, FSvII TP bD#HIC. DELAY ¥ REVERBD 2 Rfidt > RI 7T
2 RHAH L TESGEINE T,

EFFECT SENDS

:
é SEND LEVEL - DELAY 6 SEND LEVEL - REVERB

DELAY 9

\ 4 RETURN LEVEL

DELAY RETURNS

v

REVERB - ] »  REVERBRETURNS
RETURN LEVEL

1. DELAY
ANBZRENICESETRESE. PEUVIDESBHMEZEODHI I IO T,
SXHY—E—RTEBEBEOZEECNIA—F—%FHBTETET,
SEND LEVEL (&. Sound Design Page3 M & T ® Sound Design / 7' 2 #[E9. F/lFIF
H—E—R® Sound Design / 7 4 %Z#H L. FErZv o/ JZEILTRABTETET,

2. REVERB
BHELRESZATIHNICEL>T. BB TVWAREEOILNAD ZHBIRTZT I I LT
T BICBALBREBZEX. EHPHRITESZEETETET,
SXU—E—RTREREODEECNIXA—Z—ZRETETET,
SEND LEVEL (&. Sound Design Page3 @ & E® Sound Design / 7' 1 z[Ed. £/IEZ+F
—E—RF®d SoundDesign / 73 %L, BTV I/ TJZELTHRABTETXY,
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10.1.3 YAZ—I7x7h

VARX—IT 77 hlE. BEHENORKERETHY Y REWERICHDIZIT TV T, UATF
@Jllﬁﬁ%'ﬂ%fﬁéhi?o

HIGH PASS * REPEATER |E. EICNT A —<I VXA THERITB3MHDOITTTIMTY, /AT X
— 2 —AREFIC. ATA A —DSIEE#M T EMBEITINE T,

TRACK OUTPUTS
DELAY RETURNS
REVERBRETURNS —|  MASTER  |—b{ HIGHPASS |—B{ REPEATER | COMPRESSOR —»| 5BANDEQ |G OUTPUT

MIC / LINE INPUT MASTER
USB INPUT VOLUME

1. MASTER
[MASTER/SINGLE] X1 v FH' MASTER D & EIC[FX]/ T TRREZZETSE. Xy FXJ
AA—TNIA—Z—ZRBLET,

2. HIGH PASS
[HIGHPASS]Z Y FRXSA X —TNIX—R—ZHRBLET. TI7AIETIENA/NRT
I RZ—DRESNTED. SEQTRAK 7 ) TREEZZEETET T,

3. REPEATER
[REPEATERIZ W FRSA R —TNFRXA—R—%ZRHBELFT, T7AIFTIEAALLES
Z# DR LUEBEY 9 % BEAT REPEAT iRESNTEH D SEQTRAK 7 I THREZZEET
g S

4. COMPRESSOR
REBQEBEZEMLICDNESRBRBZHB LIFIEOL T, BOVYIZE3X O BHICENZH
L7cDTE XY, SEQTRAK 7 T TRREBDRE L NI X—Z—ZHEL T T,

5. 5BAND EQ
BEEIASEEEHICHT TS DOBEDEZMIET SIS 1 —T9, SEQTRAK 7/
J)TINTAXA—Z—%RABLXT,
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10.2 IJ7x Vb 2ZEETS-AEEITS
10.2.1 EBENKROI 7V R EYDERS

[MASTER/SINGLE]R 1w F TIRIENROD I TV b ZYIDBRXBZ e TETXT,
MASTER [ZZ2 b T v I HBICHD BT T £V b, SINGLE IEIRFD b Sy I REIFICHH D
1717 l\—t\'\—a_o

>
rO)r
MASTER SINGLE

10.2.2 I7x7 bDBEEZZEETS

fowODITx COBEZEEITZEETIE. [FX]/ TZEIL £, [MASTER/SINGLE] X
A YFHMASTERDE ZIEYAZ—IT TV ;. SINGLEDE ZITBIRLTWB LTy oD
IV bOBEZEETEET,

I7x7 b 820AFI)—ICHESN. EHFI)—ICD2F 82D T Uty HAE
INTVETY, ERPDI Tz bATI) =31 >Tyv I RITKRSIN. FUE Y+ No.
ETO—NILAXA—Z—|IRREINET, Uty b—E(F T17.4 MASTEREFFECT U+
w b1 M7.5 SINGLEEFFECT Uty b Z#TEL S0,

10.2.3 ITI7ITV7 FDINGA—2—%ETS

TT710 FDINTA—R—%AE T S & ElI. [FXLEVEL]/[HIGH PASS]/[REPEATER] X v F
ATAR—"ZXATARLET, BRYFRTARZ—ITIE R=DPTEICBERZIT T I RN
FX—FZ—DRBEEINREINTVET, TTT IV MR—JZYDHEZX B FTIE. FX
Page R > ZL £,

F'y

4
&
|
_{
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10.2.4 MASTEREREIDI 7 7 bINS X—42—f%I1EH

Page | # v F2514— | AEIER
FX LEVEL MASTER EFFECT PARAMETER 1
1 | HIGH PASS HIGH PASS FILTER CUTOFF
REPEATER BEAT REPEAT LENGTH
FX LEVEL MASTER EFFECT PARAMETER 1
2 | HIGH PASS MASTER EFFECT PARAMETER 2
REPEATER MASTER EFFECT PARAMETER 3
10.2.5 SINGLE:;ERBFDI 7 ¥V FINT XA—2—A%IEH
Page | # v F2514— | SHEIER
FX LEVEL SINGLE EFFECT PARAMETER 1
1 | HIGH PASS HIGH PASS FILTER CUTOFF
REPEATER BEAT REPEAT LENGTH
FX LEVEL SINGLE EFFECT PARAMETER 1
2 | HIGH PASS SINGLE EFFECT PARAMETER 2
REPEATER SINGLE EFFECT PARAMETER 3
10.2.6 5l : MASTER #E3REf. FILTER @7t b No.1 [LPF - NO RESONANCE]D & E D
NG X—2—AEIEH
Page | # v FR514— | iAEIER
FX LEVEL CUTOFF
1 | HIGH PASS HIGH PASS FILTER CUTOFF
REPEATER BEAT REPEAT LENGTH
FX LEVEL CUTOFF
2 | HIGH PASS RESONANCE
REPEATER OUTPUT LEVEL
NOTE

- JUtwy b—%lL T17.4 MASTEREFFECT FU+tzw b1 l17.5 SINGLE EFFECT 1)

bl ZZELTETIL,

10.3 T7x NS A=2—B%&FTZ/IMTS (CLEARFX)
[CLEAR FX[/REZ > %#BT & BIRPOIT T T FNTA—F—ENRR/NMNIED FT,

-+

CLEAR FX
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11. EFY—F—F
SRSYIDHIVRNSA—E—% NSw I /) TDLED SV FICRRIEAENS, kS
W) TRRYFRSA L —CHETEZE—RTY,

111 SFxH——KICIDEZXS

SEH—FE—FICUIDBXZCEIE [ALL/ T2 LABDS[VOLHREZ >V Z L £ T,
FH—E-—FZRTIBRFOEAKDFIRTITVET,
SEH—E—RICUIDEBDLBR . 1TV I ADMXERINRITLE T,

11

O

.+

VOL +

ALL
11.2 YOV RNFRA—H—%RAETS
Sound Design / 7 1~4Zi#Hg &, ABIZIH VY RNIA—RZ—ZERTEET, o>
R /NS X—4—|Z Sound Design / 7 1~4 ICXIGLTH O, £HS PAN. VOLUME.

REVERB SEND. DELAY SEND ICERESN TV E T, BIRLTWB/NTX—2—D1 VT Y
JANRITLET,

PAN

®

%2
(=)
c
=
o

VOLUME

REVERB SEND

DELAY SEND

CRCRC

SEQTRAK 1—H#—#H+1r 66



bSw o/ TZEILT BTV IDY IV RNIA—R—%ZR/BTEEY, bV /T
DLED > 7 JO—NIX—Z—(TERRTENET, FSv I/ TZMLEILTSC
ET YUIVRNIX—Z—Z RS ETEBZ D TEFXT,

o ®
. ® . 0
® ®
KICK SNARE

[ALL]/ 7#[E T . BIRPDNSAXA—X—IZI6LTFOS T2 FL2{ED PAN. 7O 12
~e{AD VOLUME. > RIT 714 b REVERB ® RETURN LEVEL., T RIT 7T k
DELAY O RETURN LEVEL B TZ £9,

11.3 2 KI7x% b+ (REVERB., DELAY) 2ZETS « AT 3

11.3.1 £ KI7x%2 b+ (REVERB. DELAY) DREEE2LTET S

REVERB. DELAY hZNIC8 D2DTFUt v HABEEETNTULE T, REVERB SEND,
DELAY SEND ZFHEL TWB &I, [FX[/ TZETE VLY hZEETEFT, FUtE
vk Nold. JO—NILX—=R—ICRFENEI, ULy b—HEIL 17.6 SEND EFFECT
Tty b 2TEBLIZTL,

11.3.2 Y KFI7Z7x % b+ (REVERB, DELAY) NS X—42—%fETS

[FX LEVEL]/[HIGH PASS)/[REPEATER] 2 v F RS A A4 —% X514 RLTINTXA—X2—% A
TEXT, R=DTCICERBRBZ VPRI TV PN A—FZ—DFABBEEINRESNTLE
To R=TEYDEZXD L E|FE. FXPage R V=L £,

F'y

4
&
|
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11.3.3 Y RI7x%F (REVERB. DELAY) NS X—4—ARIEH
Page | # v F2514— | AEIER
FX LEVEL SEND EFFECT PARAMETER 1
1 | HIGH PASS HIGH PASS FILTER CUTOFF
REPEATER BEAT REPEAT LENGTH
FX LEVEL SEND EFFECT PARAMETER 1
2 | HIGH PASS SEND EFFECT PARAMETER 2
REPEATER SEND EFFECT PARAMETER 3
11.3.4 fl : REVERB T7JEt v F No.1[HD Room]DEZF DLV RITxI FINSA—A
—A%IEH
Page | # v FR514— | iAEIER
FX LEVEL REVERB TIME
1 | HIGH PASS HIGH PASS FILTER CUTOFF
REPEATER BEAT REPEAT LENGTH
FX LEVEL REVERB TIME
2 | HIGH PASS ROOM SIZE
REPEATER HIGH DAMP FREQUENCY
NOTE

- JUtwy b—%l% T17.6 SEND EFFECT FUtv b1 ZTELZT L,
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12. Y 9 F—F

7OV FRONZR—>2% HE5DLCHROTEVWLIEEBICBEL. BENEESEIE—
RTY, 7OV bIEICT1 DDV T ZHFBE. VIR 16DI—2 (BhTv D
DINZ—2HDEAEDLET 277 L —XDI L) THEINTULETD,

0OSV1.10 TlE. =Y E—RPEBMENFELTze P—YF—RTlE. 120> —2%FEIC
IW—TBELAENS. FEDRAZIVITO—2%YIDBRZENTEEXT,

121 Y YJE—FICUIbEZRS
VYIOTE—RICUIDBER B EE. [ALL]/ 7= LADS[PROJECTTIREZ > ZHWL £,
7Oz FOBERIC. VI E—RICUIDEBEDLZ EBEIMEIEL T,
VYIOTE—RICUIDEBEDZ . 10T v I AD[SONGIA =T LET, VI E—RZKRTY
THRLEEE P—VE—RICUIDBITH S EROFIETITVWET,

o )
L

o — €«
o

° &

ALL

1211 =2 F—=FICHIDbEZX 3 [0SV1.10]
S—=VE—RICUIDEBEZRZZIE. VYT E—FRRIZIALL/ 7%= L&A 5[PROJECT T17R
XOELET, D—VE—RZRT IR TIE. BIFROFIETITVWED,

O o
L
o —4—- €
o
° o
ALL
NOTE

c VYUITE-RPY-—VE-FZERTLTH, BERFLEINEEA. VYIE—RPY
—VE-—FRTEONZ—VOEAEDLERPIa—F « VODORREISHIFEINT T,
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122 >—2%=BY%/FIETS

VU E—RTIE [O/PLAYIRZ > Z | L. BIRFOS — > DEEH SIEHICEEL X
To —VOBERIC[O/PLAYIRAZ > EIRT . BEZELELET,

-*: | s— [ — -_—— -_— - -_——

SCENE1 | SCENE2 | SCENE3 | SCENE4

PLAY

—YE—RTIE. [@/PLAY]RE > %#HT &, BIRPOS—2HEDRLEE UL—7B
) SnFEd, >—>OBERIC[O/PLAY|REZ > E#BTE, BEEELELE T,

\

SCENE1 | SCENE2 | SCENE3 | SCENE4
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1221 BEITBZS—2%2EETH

BETEY—VZEBELLLVWEER. O—VICXIGT 5 Drum F—Z#L X7,
P—VOBERICEELLBE. VYIE—RTIR. BEROD—UHREBEFTEEINDS
CERLIED—VICUIDBEDLDE T, O—2YFE—RTIW. O—YFIFEZAADRAIY
JTERLIED—VICUIDEDD F T,

| O OO - |  ae | o | o |0 o
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1222 >—2%#BDELBE (L-7B%) 9%

VYO E—RTIE. >—YOBERICDuM F—%2 X TINR2yvTTRe. O—2HIL—TH
FLET, IL—TBERIE. ZETSDrum F—HEEBEKBICREICHITLEY,

=Y OBERICHIDS—>FH L TILRY T LIBE. BEFOY—UHWREBEIFTBEIN
ThHhE. BRLEBIDOY—UWIL—TBESNhE T,
IW—TBE%HEBRT D EIE. Drum F—E#HITH. D> —2%ERLET,

¥
4
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1223 VYV J2%2E0ELBE L-7B%) 3

SEQTRAK 7 U ZERT 3. VI ehZI—TBETEE I, 774 MIATICE
EENTHED. REBOL—VOBENKRDLZ LY VI OBEMELELFT,
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12.3 >—=>%EMTS

S—VHEEMTREEE. EITLTWAD Drum ¥— (ZBED>—Y) ##LET, RAK16 >
—VETEMIBZZENTETET, LU —VIZIZERFO Y —Aa—anxd,

YVIE—F

i  em— ) -
NO SCENE SCENE EXISTS SELECTED
4

—2F—F [0S V1.10]

L1

= L
NO SCENE SCENE EXISTS SELECTED
4

124 >—=>%HIRY S

=V %HBIBRY B & Fid. [DELETE[RZ V&I LALSKREICEIT L TLS Drum F—%
LEd, HIRENo—>&DBIDI—2IF, FIICESDSNE T,

DELETE
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NOTE
- BEFOL—VIFHIBRETNhEE A
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125 o—2%R&ETS

1251 O=2DNA—=2DHBEDLEEZEETS

Brhovo/7%#EBLT. BIRLTWVWBS—2ONEA—VDEAEHODEZZETCITET,
[ALL]/ %[BT . 11 FT Y I IRTEERKICEETCEFXT,

..............................

ALL KICK SNARE CLAP SYNTH 1 SYNTH 2
HAT 1 HAT 2 PERC 1 PERC 2 DX SAMPLER
P R
@ @ @ @ @ ®
NOTE

© Ta—hk-VYOBHRETETFT,

1252 >—2VDREZEETS

VU E— R Tl [PAGE[RZ > ZHLAHSIALL] TZElIFT . BERPD—2DRS
ZEETEIET, AL/ TZBLADSET . 1/0E (16 ATy ) CCICEBTEZE
T FO—NILAXA—R—CIZNED. Drum F—ICIZR T v TEARTINE T,

@® — 8BARS
o
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o
o
O
O — 1BAR
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NOTE
« [ALL]/ 7%= EICEILEZ . TARTO Drum F—HKBICEIT L. >—>OETH

AUTO ICERESNE T, AUTO ICRZ . O—YRTERHBERUWNEZ—2VOETICEET

BESNE I,
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- = =
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13. SEQTRAK 7 1)

SEQTRAK 7 1) D E7% 4 DDREEEICDWTEIBAL £9 . SEQTRAK 7 1) D AFHEIF
.41 AFAHZEI &. SEQTRAK 7 1) e RE L DKt AEIF 1141 SEQTRAK 7 F1)
CERiT D] mELTEEL,

XIFE TN TULS SEQTRAK 77U OEEIE. I0SHRDHDTY, ZTUDTHA VISEE

IN3AEELHD £9,

13.1 GUI g€ [GUI EDITOR]

HOVRTHAURIT IV MNTA—F—70%Z. 77)DEHELTHMICRETE 5%
BECYo RETIRIETEBRLNDDIZLDNTIA—Z—ZRETETET, HIZIE. BTV
@ LFO. Drum S w oI TlE2 DD Drum FS Y IRITETEEZLEHES Fa—ovJIL—.
DX FZYITIEFM IV VDENTA—R—7RE T,

77 DEEIE. KMEDEEICEHLE TCEH TEEINE T,

DRUMS  SYNTHS / SAMPLER  PERFORM  SETTINGS ] o’
1 . &
0 / |
ll I WAVEFORI
2 e ' ﬁ '5“‘* ] /é
CATEGORY CATEGORY CATEGORY -
| HEVERD SPX ROOM CONTROL VINYL BREAK GoMP._ | Nt
errecT (M E VPE i
SEND1 TYPE TYPE TYPE :
senp [ . A
PAN
compscq (8 " = "I" ' :
= -
DELAY — - — B VOLUME
127 DE3>W 0 OFF
; ‘| — q b
SEND 2 DRY/WET BALANCE || CUTOFF FREQUENCY BREAK
PATTERN | VOLUME SEND MASTER ¥ EFFECT1v EFFECT 2¥ COMP&EQ |  GUIDE
NOTE

SFY—FE—RPYIITE-RDONTA—R—H, FHICKETETET,
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13.2 A>T VEIRKEE [PROJECT/SOUND MANAGER]
FHRKEEEIFUTD 3 DT,

s OCTIVRFOBE (FOST I FONYITY T« U RT)
s UV RDERE (Y FILOEMPHIBR. BMO>T YDA T YO—RARY)
c BESWIDHYIYREIRELI-ZOS TV COFIRIER

VTV ERKREIX. USBIEREIE WI-FiiERi CTHERATE XY,

SOUNDS CREATE PROJECT | &8 HOME

MY SEQTRAK BACKUPS

[Ewan] = e e

O: O OQF O 12 Q

5 & B: O g"'i'r

aaannOus ISHEE
1  Yamaha Demo Project N2 BACKUP‘ m
2  Yamaha Demo Project 2 N2 BACKUP‘ m
3  Yamaha Demo Project 3 A BACKUP‘ m
4 NA BACKUPJ‘ m
5 & BACKUP‘ oW
6 & BACKUP‘ o
7 &, BACKUP‘ m
8 & BACKUP‘ U]
MEMORY "\ siowe  pmesets 2168 pRgsers 0798
NOTE

AVTFIUVEBEEEICAD &. RIEDIALLL D LED S Y IHHKREICET L. VT Y
YE—RIZED £T, SEQTRAK 7 71 L DFEFHANYINT L £ o7FHIE. [ALL]/ T%
YT, AVTUOVYE—RERTTEEY,
AVFIUYE—RTIE. BROA 7 AT UV E—ROBRTUANDIREIEITE FE
Ao
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13.3 E2a7 51 —#sE [VISUALIZER]

KIEDBRICUTINRZALICRIGT 3. 3DA TPV MPEDaT7ILI TV bZERT
TIBWEETT . FATNT AR VRIEBLED. ELICED 27 )L %Z 8 L TIRIR(E
MELTAYR—RY FRETRALIEDTEX T, Ffee AR—ETNARDAXSZE
ST UZIIBRICERTID A TPz MPEDaTVIITI I b ERTIBARE-F
NHDFET,

NORMAL
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13.4 HAAFSyOFa—r)7ILEBE [DYNAMIC TUTORIAL]

AAELTIRELTWBIRERZ 7 TUVDOBEELICKRRLE T, AEZIRELANSFEVAZIE
BTITET, BIEICEET 215X, [RELATED INFORMATION]DSESETE £,

2a HOME

Select Track & Audition Track

|oi[or of of o: o!‘

0i 0 0i 0i|0i O
T

T Mo )

L
I

O00O0

Pressing a knob selects a track.

OF

The LED on the selected track will blink.

O

Press a knob when the sequence is stopped to audition a
selected track’s sound.

RELATED INFORMATION
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14. T

14.1 SEQTRAK 77V L iEHdT 3

SEQTRAK 7 ) & D#EKilE. BIEFTES T 25 EE (Bluetooth « Wi-Fi) TR I3 A
ED2BEHD F I,

XAREKICEHINTVWIEREEDOEEIZ. BICK->TERDET,

X Windows ik SEQTRAK 77 7 Tid. EFHEEEIIYR— TN TULEE Ao

14.1.1 BHRTEKEITS
HB?D USB-Cto USB-C ¥ —JILEFEAL T. KEEZIAY— TN AP IVE1—R—L
EHELET,

1 :

O: O: O O:|0: O []o]o|. Bl
0: 0: 0: 0{|0: O [{S|7 1
SoccoonnaoooliSEHEIE

USB——

NOTE
- Lightning O Z$E& D iPhone. iPad =&t 9 2355 I&. Apple Lightning - USB 3 /1 X
ST7HA TR (I5E) ¥ USB-AtoUSB-C o —JILHRBEICHED £,
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14.1.2 #E#F (Bluetooth) TiEH:id 3

SEQTRAK 77 1) h*5[DEVICE CONNECTION]ZR T £ 9, AAKDI[ALL]/ T LAaH 5.
[SWING] R Z > ZEHT I O—NILA—2—H 2 WA EICHEIT L. Bluetooth DEFiFH
R (FRNZAX) H 30 WEEIFSINE T, SEQTRAK 7 1) D[DEVICE CONNECTION]
D S[SEQTRAK_HEZEE B DERMF 6 XF]| = FEIRL. HRZRETIEFT,

O

.+

SWING

ALL

NOTE

s TNAREDFHIRAEREE LIV E FE. [ALL] T%=BLAN S, [SWINGIRE > %
HLEJ, 7/V1 R Bluetooth BMEFTT TUVWBIHEIF. JO—NILX—2—h2F#
BIAKEICEITLETD,

14.1.3 8 (Wi-Fi) TEHR TS

SEQTRAK 77 1) |CI&. Bluetooth #&#i% L 7= IC Wi-Fi IEEAREB L 458 (A>T
EIEREEE [PROJECT/SOUND MANAGER]Z ) DB D £9 . Wi-Fi IERHDBEICK D &,
SEQTRAK 7 1) W SIEGR EBEE AR EINE T,
BEETNARAZBERERIDIE—RFC. KECTNA RZNEBDT IV RRA > MERT
BHRIZE—REHDET, CEEDXRY NIT—IJREICEHDETE—RZZERL.
SEQTRAK 7 71) DEIEDIERICHE > T Wi-Fi i x L T2 E LY,

NOTE
o KIKIL 24 GHz BICHIGLTWLWE T,
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14.2 MIDI g EHT S
AKX MIDI #3825 3E465 L C. MIDIEE% %D D TEET,

14.2.1 USB-Cto USB-C 7—7JILTE#id B

f$/EdD USB-C to USB-C 7 — 7 /L% EA L T, &K% MIDI #4235  #H L £ 9, ESHikD
MIDI #23DERZHNB L T35 8(F. KENSHKEAKS00mA DERETHIETIT XTI, 722
L. RIED/Nw T =FKEHDEBEVEE (FO—NILX—2—H 2 SITLF). MIDI #23A
DERBRIITET EE A,

1

O: O O: O} O: O [|ofo ‘
0: 01 01 0301 03| 2|7 1
Eeaaaaaaaaa MG HEE

USB——
4 A

%

NOTE

« MIDI 2R R LB SR EZRET SHFIE. RO USB/NT L USBRET7H T4
—WREBERDFET, WIHT 23T /NT1RE. TRV VA DA >O—RR—D%
CELIEEL,
https://www.yamaha.com/2/seqtrak/

« KIEIF. USBOU S XAV TSA4 72 bXFid MIDI 128 X 7o ISBIFREERAA DV Y /\H
D MIDI #28 (reface 1) —X. MODX8+/7+/6+. CP88/73. YC88/73/61. CK88/61.
MONTAGE M8x/M7/M6) ¥R i TET £,

« EHTD MIDI BEER K IR TFHORA R R 315513, mIROBEYAE#RT — T )Lz CTERLE

ey AR
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14.2.2 ER MIDI ERT—TILTERTS

FBDOER MIDI B/ —J )L % FEARAL T, KE% MIDI #2358 ¥ #FEF: L £9- MIDIIN | MIDI

T —A2EZET BiHF. MIDIOUT |E MIDI T — X EXET BIHEFTIH

CHEE

- EREMDIBBRT—JIZESE TR ETIE. MR MIDI 28D ERE A 7ICLTLIEE
W BIRDNAVDEZICER TR E. TURPRBIREICEANDELZIENHLDH D £
ER

143 AYEa1a—42—tiEHd3

AKErdAEa2a—4— (Windows. Mac) Z3#EHiL T. DAW Y 7 b T 7R DFEFIE

A7 75— a> aE52 8T BEFEOREZLITRZENTEET,

14.3.1 QY Ea—4%— (Windows) r¥EHid3

1. > E a2—4&—IC. Yamaha Steinberg USB Driver #-f > X k—JLL £ 9, Yamaha
Steinberg USB Driver (&, FE2V =z 7 DA DV O—RR—=IHQBAFTETET,
https://www.yamaha.com/2/seqtrak/

2. AYEa—R—EAREEZ[MED USB-Cto USB-C 7 —TIL TRt L £9,

14.3.2 AYEa—4— (Mac) tiEHTS

AV a—R—YAKE % [ED USB-Cto USB-C 7 — T IL TR L £ 5,

NOTE

- BEFEDIYE 1—42—1 USB Type-A lEFDIBAIE. USB-Ato USB-C 7 — 7 IL%E &
CHELREEV, ffl. UFOSICTEE T,

s 2TCOAYEa—3RZ—CDEGZRLETIDHDTIEHD £ A

s AVEBa—2—hH5DOMIEERD 500 mA ICHIFRENE 7=, FRKRTICE > TIEHER
Ny T—=hNHESINBZ O HD XTI,

- WENYTFU—%2RELEHLSERLEVESIE. [FED USB-Cto USB-C 4 —JIL%&fE
FIL T USBType-CERFND IV 2 —R—CEHEL T T,
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15. %7€
15.1 IIZHEEROREICET (77280 —-Uty k)

KEDERER T —X2 = LIHHEEROIRREICEYT (W8t 95) & ZFiE. [SAMPLER]./ 7 &
[UNDO/REDO) R A % [EIRFICH L AH 5. KIEOEREZAVICLEX T,

SAMPLER

ERE- N

UNDO/REDO

© / PLAY

VAL RIE, JO0—NILX—2—DFRBICEITLE T, TEMEIRHhZ iRE L £7,
15.2 FSYOJ/TDRESREEZLTETD
cSwy ) TOBRERTEREETZ L Fd. SEQTRAK 77U RERALET,

15.3 MIDI DREE TS

15.3.1 MIDIZOv 9 %5%KRETS

MIDI Z0Ow 7 &ld. MIDI AT LDRA I VI %24 TE-HDEETT, 43 MIDI
BERPY T b 7IC oW EeEH, ALTFVRERAZI VI TESETEET, MIDI 2
Ow o %BETDEEIE. SEQTRAK 7 XU EFERL F 9,

15.3.2 MDIBAT7 I 2—%2ERET S

RKEHNSHENTERIZEMDI T—RDA /A TEHRETEET, MIDIEA T ILE—%5%
ETDEFIE. SEQTRAK 77U EFERALE T,
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16. 727 —LOxT7T7vrT5—F

SEQTRAK DHRECIRIEMR EDTeDHIC. LW I 7—LU T 7 ZRETEENHD X
Jo SEQTRAK DMEEZ T DICERE L AW Tc®. 7y TT—hT32ZETIHL
E9o 77—LUTTT7YvIT—rAEIF RDOIDOHWSERTEEI, e 77—L7D
TT7T7YTT—ME AXEZTRICRELTHBIT>TLETL. AV M—ILETATVS
T77—LI7TT7DN—23>d SEQTRAK 7 TUD SRR TET T,

16.1 USB 75w aXEU—%ES

USB 7Sy aXE)—IRELETZ7YIT— 77100 %ZEE>T. 77—L0xT7%7
WwIT—hTEET, FHETUERUSB 77y aXE)—F. TV 71 bDEdo Y
A—RR—2% CHESEIETL,

https://www.yamaha.com/2/seqtrak/

USB 7S wWwYaXEU—TI77—LOxT77vrIT—brZT5SE USBT7 v aX
E)—DIT+—IXYEDBRETY, 77—LVTT7T7yvIT—TERATZUSB ISV
AXED—IZT—EHA>2TVWBREHEEIF. BIOUSB 7Ty aXE—aYEa—%—
BREICBLTLLETL,

oJoNoNoNoXoNoNoNORORY

USB

USB

AUDIOIN  PHONES

0000000000
ONONORONORORNONONOROXO)
Q0000000000
O00000O0O000O0
0000000000
0000000000
O0000O0O0O0000
0000000000
000000000 =
O000O0O0O0O0O000

(L
EH;
il

T4—<IVvbhERTITBREUSBISYIaXEY—|ICA>TWVWBRT—RIFTHESNE
To BDEBT—EDHNA->TVWAWVWIECZHRLTHIS T +—<I Y FLTLIEEL,

c USB7Zv2aXE)—DKREELIF. 74— Y MRBIVT7—LO 77y ST
— FRIZIFITORVTL TV KEDKEENMSIELTZD. USB 7Ty a XEU—%
T71ILDENTD T BB ENAHBD FT,

« USBT7Sv2aXEU—DKRFELIF. BMERZZEITTIZEL,

c USB 75 wPaXED—DESICUSBERT —JILIFELEWVWTLLIETL,
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16.1.1 USB 75y aXE)—%2T7#4+4—-IvhF93

[DX]/ 7 £[UNDO/REDO]ZR X > % EIRFICH L DS KIEDEFEZ=F VICT D . FEHEEINT
WABUSB 7Y aXE)—%T4—IVvbrTEFXFT, 74— VY EDHRETITHE. TN
TOAYT I ANABICEITLES, 74— v rBTET L5, [O/PLAY]RA > % 8
LT, BRZA7ICLTLEETL,

Pl P

UNDO/REDO

© / PLAY

16.1.2 77—LI9x77v7TT7—F+9%

1. AVE2—R—RBEEZFE>T. &RIFDSEQTRAKD 7 7— LV 7%2 FedVz 7H1 +D
Ao O—RR=IHhBRT7>O—RLET,

https://www.yamaha.com/2/seqtrak/

2. 49 O— R Liczip 77 A ILRICH BT v FF— 7 71)L (8Z330S_PGM) % USB
T7owoaXE)—IZRELX T,

3. AXKDERZA TICLET,
4. 7Y TT— b7 74ILHAST-USB 75wy a XEYY —ZREICESELET,
5. [KICK]/ 7 Z[BARLENGTH]Z R Z > = REFICH LA S, BREZAVICLET,

T

KICK BAR LENGTH

© / PLAY

7w TT—bDEHIZIGC T, FED LED 5> THRBL £
TYTIT—EDREBICKRTTEE. IRTOA YTy I IAN—ERERITL. Z0REHN
ICAREHBEF LTI, BESRIFEERD . AMEZEBTETE I,
TyITT—hIKRTBE. JO-NILA—Z—DFRBICKKLET, COFEIE. 77
T—hZEPDELTLREL,
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16.2 SEQTRAK 77U %{ES5 (FiREHRDISE)

— =T
O

1D

— :“: ——————— [ )
7v7TTF—bMFIE

1. AR— b TNAREFOAVE2—F—ERKE L ZIED USB-Cto USB-C 7 — T ILTHE
T O S

2. AR— b TNARELWEAVE2—2—KRNOD SEQTRAK 7 7 2B E £ 7,

3. SEQTRAK 7 7 DEEDIETICR V. FvFF— hERBL TSV, Ty FTF—h
ICEBLTERI. 7y FF— bEPDELTI RS,

16.3 SEQTRAK 77U %S5 (EFEHDISE)

(e

I e — ‘
O
B2
7v7TTF—bFFIE

1. AX— b7 /N1 ZAD SEQTRAK 7 T ZzFET £ 7,

2. AY— b TINA REAE L % Bluetooth THEERE L £ 9, EFAZEIE T114.1.2 HEG
(Bluetooth) Ti#EHid 3] #EBL T,

3. SEQTRAK 77 71) D EIHDIERICHEL. Wi-Fi Z#fL. 7y 77— bZ2EEL T LT
Wo 7Y FT—hMIKRBLIEBEIE. 7y T T—rZ2PDELTLETEL,
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17. &

17.1 HaEmtR

B

BHREARN AWM2, FM : 4 AL —H& —

RARRHEE AWM2 1128 &, FM: 8 &

B AE) — 7))t w k800 MBHEY (16-bit J=7#E)
J1—4— : 500 MB

I7xVhk UN—=TX122ATS. T4 LAXIR1T
NAZ—IT TV X8 RAT. OVJIITT U FX8 XA
YAZ—EQ5/\YR. FTZYIZEDLP-HP 71 )L Z—

cSvY

bSO RAT DRUM. SYNTH. DX. SAMPLER

cZw o 11

56

TV RE Ty bFOUR 2032M@E. FUEY MO TS—TU2 R 392 1E
%SEQTRAK 7 71 h 58N ATBE

pAn Dk 278

7Oz o b 8 ¥SEQTRAK 7 7 IC{RIZFIRE

&5

iR USB Type-C (&EJ&. MIDIto Host. MIDI to Device. Audio)
PHONES (RTL A=V v v Y)
AUDIOIN (RFLAZI=SvwvY)
MIDI IN/OUT X [E#RDEF MIDI Z#4 — 7 )L D HfEF A RE

Fae

USBA—Fa# |H>TF)>F |441kHz (BFLE w ML 24-bit)

AR —=T1T—2R

R

A ABD2Fv>oRIL (RTFLA 1T FvoxIL)
FroRIE | WA 2Fv>RIL (RTFLA 1T FvoxIL)
Bluetooth MIDI IXZfE (FIGHEEEDERIIEICLIDELR D)
Wi-Fi ER7 I EOT—FERIE. 2.4 GHz HICRIG
(EGEEDBRIIEICL D EL )
SAR AIZEfE : 1.11 W/kg
BE
ARAE—H— 23cm. 1TW
AE~ro07 %> MEMS X207 %>
BiRER
BR REXVFILAFVEM (2100 mAh. 7.6 Wh)

USB Power Delivery (PD) (HAEE 4.8V~52V. HAOER1.5A
k)
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HEBEEN 6 W
ERERROEMER 3~4 B5RS
Ny T ) —DFERFR 3~5 B
12X
TE/EE W343 X D97 X H38 mm. 0.5kg
T Ofth
Em USB-C to USB-C 7 —7 /L. EF MIDIE#7—T )L
IAvIHAR. BREEDITER
ER7 T SEQTRAK 7 /1)
D= =8 |®RK 128
AT T

COI—H—HAFTIE. BITRHRORMIEKT

— =
CAER

#BAL TWLWET,

* Android 7 /N1 X Tld. SEQTRAK 7 FULADT7 T ZERAT B L. USBA—T 1 F A
V=7 T —AREENEELIHFZ LBVARREDHD T,

« Windows Tl Bluetooth. Wi-Fi l&t7R— TN TULEHE Ao

17.2 MIDI Fv > %)L

CHANNEL |TRACK NAME

KICK

SNARE

CLAP

HAT 1

HAT 2

PERC 1

PERC 2

SYNTH 1

SYNTH 2

DX

= |2 O |00 ||~ |WIN|=

== O

SAMPLER

SEQTRAK 1—H#—#H-rr 88



17.3 MIDI > FO=ILF T O INT A= —

17.31 OO RFHALINTA—=52—
PARAMETER cC CHANNEL |RANGE AVAILABLE ON
TRACK VOLUME 7 1-11 0-127 DRUM, SYNTH, DX, SAMPLER
TRACK PAN 10 1-11 1-127 DRUM, SYNTH, DX, SAMPLER
DRUM PITCH 25 1-7 40-88 DRUM
0=MONO
MONO/POLY/CHORD 26 8-10 1=POLY SYNTH, DX
2=CHORD
ATTACK TIME 73 1-11 0-127 DRUM, SYNTH, DX, SAMPLER
DECAY/RELEASE TIME 75 1-11 0-127 DRUM, SYNTH, DX, SAMPLER
FILTER CUTOFF 74 1-11 0-127 DRUM, SYNTH, DX, SAMPLER
FILTER RESONANCE 71 1-11 0-127 DRUM, SYNTH, DX, SAMPLER
REVERB SEND 91 1-11 0-127 DRUM, SYNTH, DX, SAMPLER
DELAY SEND 94 1-11 0-127 DRUM, SYNTH, DX, SAMPLER
EQ - HIGH GAIN 20 1-11 40-88 DRUM, SYNTH, DX, SAMPLER
EQ - LOW GAIN 21 1-11 40-88 DRUM, SYNTH, DX, SAMPLER
0-127
PORTAMENTO TIME 5 8-10 SYNTH, DX (must be mono)
(0=OFF)
0=OFF
PORTAMENTO SWITCH 65 8-10 1=0N SYNTH, DX
0-16
ARP TYPE 27 8-10 SYNTH, DX
(0=OFF)
ARP GATE 28 |8-10 0-127 SYNTH, DX
ARP SPEED 29 |8-10 0-9 SYNTH, DX
FM ALGORITHM 116 |10 0-127 DX
FM MODULATION
117 |10 0-127 DX
AMOUNT
FM MODULATOR
118 |10 0-127 DX
FREQUENCY
FM MODULATOR
119 |10 0-127 DX
FEEDBACK
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17.3.2 ITI7x I bFNFA—2—

PARAMETER CC |CHANNEL |RANGE AVAILABLE ON
MASTER EFFECT 1
102 |1 0-127
-ASSIGNED PARAMETER 1
MASTER EFFECT 1
103 |1 0-127
-ASSIGNED PARAMETER 2
MASTER EFFECT 1
104 |1 0-127
-ASSIGNED PARAMETER 3
MASTER EFFECT 2
105 |1 0-127
-ASSIGNED PARAMETER
MASTER EFFECT 3
106 |1 0-127
-ASSIGNED PARAMETER
SINGLE EFFECT
107 |1-11 0-127 DRUM, SYNTH, DX, SAMPLER
-ASSIGNED PARAMETER 1
SINGLE EFFECT
108 |[1-11 0-127 DRUM, SYNTH, DX, SAMPLER
-ASSIGNED PARAMETER 2
SINGLE EFFECT
109 |1-11 0-127 DRUM, SYNTH, DX, SAMPLER
-ASSIGNED PARAMETER 3
SEND REVERB
110 |1 0-127
-ASSIGNED PARAMETER 1
SEND REVERB
111 |1 0-127
-ASSIGNED PARAMETER 2
SEND REVERB
112 |1 0-127
-ASSIGNED PARAMETER 3
SEND DELAY
113 |1 0-127
-ASSIGNED PARAMETER 1
SEND DELAY
114 |1 0-127
-ASSIGNED PARAMETER 2
SEND DELAY
115 |1 0-127
-ASSIGNED PARAMETER 3
17.3.3 =a-—bk-¥v0O
PARAMETER CC |CHANNEL |RANGE AVAILABLE ON
0-63=0FF
MUTE 23 |1-11 DRUM, SYNTH, DX, SAMPLER
64-127=0ON
0-11
(0=OFF
SOLO 24 |1-11 1=TRACK1 DRUM, SYNTH, DX, SAMPLER
2=TRACK2...
11=TRACK11)
NOTE

« MUTE. SOLO |&. Receive DA T,
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17.3.4 FDfth

PARAMETER CC |CHANNEL |RANGE AVAILABLE ON

DAMPER PEDAL 64 811 0-127 SYNTH, DX, SAMPLER
0-63=0FF

SOSTENUTO 66 89,11 SYNTH, SAMPLER
64-127=ON

EXPRESSION CONTROL 11 111 0-127 DRUM, SYNTH, DX, SAMPLER

NOTE

+ Receive DH T,
17.4 MASTER EFFECT Ut v k

17.4.1 FILTER
No.|NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER3
1 |LPF-NO RESONANCE
2 |LPF - LOW RESONANCE
3 |LPF - MID RESONANCE
4 |LPF - HIGH RESONANCE
CONTROL FILTER  |CUTOFF RESONANCE OUTPUT LEVEL
5 |HPF - NO RESONANCE
6 |HPF-LOW RESONANCE
7 |HPF - MID RESONANCE
8 |HPF - HIGH RESONANCE
17.4.2 REVERB
No.|NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
1T |SMALL ROOM 1 SPX ROOM
2 |SMALL ROOM 2 SPX ROOM
3 |MID ROOM SPX ROOM
4 |SMALL HALL SPX HALL DRY/WET REVERB TIME LPF CUTOFF -
5 |MID HALL SPX HALL FREQUENCY
6 |STAGE SPX STAGE
7 | GATED REVERB GATED REVERB
8 |REVERSE REVERB REVERSE REVERB ROOM SIZE
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17.4.3 DELAY
No.| NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
TEMPO DELAY -
1 |TEMPO DELAY 4TH STEREO DELAY TIME
TEMPO CROSS - DELAY TIME L>R &
2 |PING PONG DELAY 4TH DELAY DELAY TIME RsL
TEMPO DELAY -
3 | TEMPO DELAY 8TH DOT STEREO DELAY TIME
4 |TEMPO DELAY 8TH g_ErEARPE%DELAY _ DELAY TIME
TEMPO CROSS - PRY/WET DELAY TIME L>R & FEEDBACK
5 |PING PONG DELAY 8TH DELAY DELAY TIME RsL
TEMPO DELAY -
6 | TEMPO DELAY 16TH STEREO DELAY TIME
ANALOG DELAY - ANALOG DELAY -
/ MODERN MODERN DELAYTIME
8 |ANALOG DELAY RETRO ANALOG DELAY - DELAY TIME
RETRO
17.4.4 COMPRESSOR
No.|NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER3
1 |COMP -SETTING 1
2 |COMP - SETTING 2
3 |COMP - SETTING 3
4 |COMP - SETTING 4
5 [COMP - SETTING 5 UNI COMP DOWN | RATIO THRESHOLD MAKE UP GAIN
6 |COMP-SETTING 6
7 |COMP - SETTING 7
8 |COMP - SETTING 8
17.4.5 DISTORTION
No.|NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
WAVE FOLDER -
1 SATURATION WAVE FOLDER DRY/WET FOLD INPUT LEVEL
LPF CUTOFF -
2 |COMP DISTORTION COMP DISTORTION | DRY/WET OVERDRIVE FREQUENCY
3 | WAVE FOLDER WAVE FOLDER DRY/WET FOLD INPUT LEVEL
AMP SIMULATOR 2 - LPF CUTOFF -
4 SETTING 1 AMP SIMULATOR 2 | DRY/WET OVERDRIVE FREQUENCY
5 |AMP SIMULATOR1 AMP SIMULATOR 1 |DRY/WET OVERDRIVE PRESENCE
AMP SIMULATOR 2 - LPF CUTOFF -
6 SETTING 2 AMP SIMULATOR 2 | DRY/WET OVERDRIVE FREQUENCY
7 |BIT CRUSHER BIT CRUSHER SAMPLE RATE BIT DRY/WET
DIGITAL - DRY SEND TO -
8 |DIGITAL TURNTABLE TURNTABLE NOISE LEVEL CLICK LEVEL NOISE
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17.4.6 MODULATION

No. NAME TYPE PARAMETER1 |PARAMETER 2 |PARAMETER 3
1 |SPX CHORUS SPX CHORUS DRY/WET LFO SPEED LFO DEPTH
2 | TEMPO FLANGER TEMPO FLANGER |DRY/WET LFO SPEED LFO DEPTH
3 | TEMPO PHASER TEMPO PHASER LFO DEPTH LFO SPEED FEEDBACK LEVEL
4 |ENSEMBLE DETUNE ENSEMBLE DETUNE | DRY/WET DETUNE SPREAD
5 |AUTO PAN AUTO PAN L/R DEPTH LFO SPEED LFO WAVE
6 | TREMOLO TREMOLO AM DEPTH LFO SPEED PM DEPTH
7 |VCM AUTO WAH VCM AUTO WAH SPEED RESONANCE - OUTPUT
OFFSET
8 |RING MODULATOR RING MODULATOR |DRY/WET 0OSC FREQ LFO DEPTH
17.4.7 DUCKER
No.| NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
1 |DUCKER-SETTING 1
2 |DUCKER-SETTING 2
3 |DUCKER-SETTING 3
4 |DUCKER - SETTING 4
5 | DUCKER - SETTING 5 UNI COMP DOWN | SIDE CHAIN LEVEL |ATTACK RELEASE
6 |DUCKER-SETTING 6
7 |DUCKER-SETTING 7
8 |DUCKER-SETTING 8
17.4.8 OTHER
NO.|NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
1 | BEAT REPEAT BEAT REPEAT REPEAT & LENGTH | GATE TIME PLAY SPEED
TALKING -
2 | TALKING MODULATOR MODULATOR VOWEL MOVE SPEED DRIVE
ROTARY SPEAKER 1 - ROTOR/HORN -
3 SLOW ROTARY SPEAKER 1| SPEED CONTROL BALANCE MIC L-R ANGLE
ROTARY SPEAKER 2 - ROTOR/HORN - MODULATION -
4 FAST ROTARY SPEAKER 2| SPEED CONTROL BALANCE DEPTH
HARMONIC - HPF CUTOFF -
5 |HARMONIC ENHANCER ENHANCER MIX LEVEL DRIVE FREQUENCY
6 |AUTO SYNTH AUTO SYNTH MOD DEPTH AM DEPTH DELAY LEVEL
7 |SLICE SLICE DRY/WET GATE TIME DIVIDE TYPE
8 |VINYL BREAK VINYL BREAK BREAK SPEED SPEED ADJUST
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17.5 SINGLE EFFECT Ut v Ik

17.5.1 FILTER
NO.|NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER3
1 |LPF-NO RESONANCE
2 |LPF-LOW RESONANCE
3 |LPF-MID RESONANCE
4 |LPF - HIGH RESONANCE
5 |HPF - NO RESONANCE CONTROL FILTER  |CUTOFF RESONANCE OUTPUT LEVEL
6 |HPF-LOW RESONANCE
7 |HPF - MID RESONANCE
8 |HPF - HIGH RESONANCE
17.5.2 REVERB
NO. NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
1 |SMALL ROOM 1 SPX ROOM
2 |SMALL ROOM 2 SPX ROOM
3 |MID ROOM SPX ROOM REVERB TIME
4 |SMALL HALL SPX HALL DRY/WET LPF CUTOFF -
5 |MID HALL SPX HALL FREQUENCY
6 |STAGE SPX STAGE
7 | GATED REVERB GATED REVERB
8 |REVERSE REVERB REVERSE REVERB ROOM SIZE
17.5.3 DELAY
NO. NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
TEMPO DELAY -
1 |TEMPO DELAY 4TH STEREO DELAY TIME
TEMPO CROSS - DELAY TIME L>R &
2 |PING PONG DELAY 4TH DELAY DELAY TIME RoL
TEMPO DELAY -
3 |TEMPO DELAY 8TH DOT STEREO DELAY TIME
4 |TEMPO DELAY 8TH ;_IIE_'I\EARPE%DELAY _ DELAY TIME
5 |PING PONG DELAY 8TH TEMPO CROSS - DRY/WET DELAY TIME L>R & FEEDBACK
DELAY DELAY TIME R>L
TEMPO DELAY -
6 |TEMPO DELAY 16TH STEREO DELAY TIME
ANALOG DELAY - ANALOG DELAY -
/ MODERN MODERN DELAYTIME
8 |ANALOG DELAY RETRO QE'?IL_OOG DELAY- DELAY TIME
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17.5.4 COMPRESSOR

NO. NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
1 |COMP - SETTING 1
2 |COMP - SETTING 2
3 |COMP-SETTING 3
4 |COMP - SETTING 4
5 |COMP - SETTING 5 UNI COMP DOWN  |RATIO THRESHOLD MAKE UP GAIN
6 |COMP-SETTING 6
7 |COMP - SETTING 7
8 |COMP - SETTING 8
17.5.5 DISTORTION
NO.|NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
WAVE FOLDER -
1 SATURATION WAVE FOLDER DRY/WET FOLD INPUT LEVEL
AMP SIMULATOR 2 - LPF CUTOFF -
2 SETTING 1 AMP SIMULATOR 2 |DRY/WET OVERDRIVE FREQUENCY
AMP SIMULATOR 2 - LPF CUTOFF -
3 SETTING 2 AMP SIMULATOR 2 |DRY/WET OVERDRIVE FREQUENCY
4 |JAZZ COMBO JAZZ COMBO DISTORTION DEPTH TREBLE
5 |AMP SIMULATOR 1 AMP SIMULATOR 1 |DRY/WET OVERDRIVE PRESENCE
6 |SMALL STEREO SMALL STEREO DIST DRIVE DIST TONE DIST PRESENCE
7 |BIT CRUSHER BIT CRUSHER SAMPLE RATE BIT DRY/WET
DIGITAL DRY SEND TO -
8 |DIGITAL TURNTABLE TURNTABLE NOISE LEVEL CLICK LEVEL NOISE
17.5.6 MODULATION
NO. |NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
1 |SPX CHORUS SPX CHORUS DRY/WET LFO SPEED LFO DEPTH
2 |TEMPO FLANGER TEMPO FLANGER |DRY/WET LFO SPEED LFO DEPTH
3 |TEMPO PHASER TEMPO PHASER LFO DEPTH LFO SPEED FEEDBACK LEVEL
ENSEMBLE
4 |ENSEMBLE DETUNE DETUNE DRY/WET DETUNE SPREAD
5 |AUTO PAN AUTO PAN L/R DEPTH LFO SPEED LFO WAVE
6 |TREMOLO TREMOLO AM DEPTH LFO SPEED PM DEPTH
7 |VCM AUTO WAH VCM AUTO WAH SPEED RESONANCE = OUTPUT
OFFSET
8 |RING MODULATOR RING MODULATOR |DRY/WET OSC FREQ LFO DEPTH
17.5.7 DUCKER
NO. NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
1 |DUCKER-SETTING 1
2 |DUCKER-SETTING 2
3 |DUCKER-SETTING 3
4 |DUCKER-SETTING 4
5 |DUCKER-SETTING 5 UNI COMP DOWN  [SIDE CHAIN LEVEL |ATTACK RELEASE
6 |DUCKER-SETTING 6
7 |DUCKER-SETTING 7
8 |DUCKER-SETTING 8
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17.5.8 OTHER

NO. INAME TYPE PARAMETER 1 PARAMETER 2 |PARAMETER 3
1 |BEAT REPEAT BEAT REPEAT REPEAT & LENGTH |GATE TIME FREEZE
TALKING -
2 |TALKING MODULATOR | ' o VOWEL MOVE SPEED DRIVE
ROTARY SPEAKER 1 - ROTOR/HORN -
3 lslow ROTARY SPEAKER 1(SPEED CONTROL | 1 MIC L-R ANGLE
ROTARY SPEAKER 2 - ROTOR/HORN - MODULATION -
4 |ast ROTARY SPEAKER 2(SPEED CONTROL | 1~ DEPTH
HARMONIC - HPF CUTOFF -
5 |HARMONIC ENHANCER |\ oo MIX LEVEL DRIVE FREQUENCY
6 |AUTO SYNTH AUTO SYNTH MOD DEPTH AM DEPTH DELAY LEVEL
7 |SLICE SLICE DRY/WET GATE TIME DIVIDE TYPE
8 |VINYL BREAK VINYL BREAK BREAK SPEED SPEED ADJUST
17.6 SEND EFFECT 7Utw k
17.6.1 REVERB
NO. INAME TYPE PARAMETER 1 PARAMETER 2 |PARAMETER 3
HIGH DAMP -
1 |HD ROOM HD ROOM ROOM SIZE FREQUENCY
LPF CUTOFF -
2 |R3 ROOM R3 ROOM DIFFUSION FREQUENCY
LPF CUTOFF -
3 |R3 HALL R3 HALL DIFFUSION FREQUENCY
HIGH DAMP -
4 |HD HALL HD HALL N ROOM SIZE FREQUENCY
LPF CUTOFF -
5 |R3 PLATE R3 PLATE DIFFUSION FREQUENCY
HIGH DAMP -
6 |HD PLATE HD PLATE PLATE TYPE FREQUENCY
LPF CUTOFF -
7 |SPX STAGE SPX STAGE DIFFUSION FREQUENCY
LPF CUTOFF -
8 |REV X HALL REV X HALL ROOM SIZE FREQUENCY
17.6.2 DELAY
NO. INAME TYPE PARAMETER 1 PARAMETER 2 PARAMETER 3
TEMPO DELAY - FEEDBACK -
1 |TEMPO DELAY 4TH STERED DELAY TIME H1GH DAME
TEMPO CROSS-  |DELAY TIME L>R & FEEDBACK -
2 |PING PONG DELAY 4TH 150, \y DELAY TIME R>L HIGH DAMP
TEMPO DELAY - FEEDBACK -
3 |TEMPO DELAY 8THDOT | (o0 DELAY TIME HIGH DAMP
4 |TEMPO DELAY 8TH gingE%DELAY i DELAY TIME ET(EEBDAACMKF;
5 |PING PONG DELAY gTH |TEMPOCROSS-  IDELAY TIME L>R & FEEDBACK LEVEL (e nBACK-
DELAY DELAY TIME R>L HIGH DAMP
TEMPO DELAY - FEEDBACK -
6 |TEMPO DELAY 16TH STERED DELAY TIME H1GH DAMD
ANALOG DELAY - ANALOG DELAY-- DELAY INPUT -
7 IMODERN MODERN DELAY TIME LEVEL
ANALOG DELAY - DELAY INPUT -
8 |ANALOG DELAY RETRO oo DELAY TIME LEVEL
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17.7 O FINS A—42—A%IaH A

iAEIER EL ]
SOUND SELECT BE0EEXERLET,
PITCH FEHAUODEYFEENENRELE I,
PAN EOEEDEMERAHTLET,
VOLUME BEEHBLET,
BEREHNTHE TRV IILANIILTHRELI-SEIETZFTORE
AEG ATTACK i :é‘:%f 5Ty THRELEE=ISE B
MZzsELEXI,
DECAY : 72w LRIV THRELEEEIELTHS. T4 1L
AEG DECAY/RELEASE NI THRELEEEIETDIEFTORBERELE T,
RELEASE : B %# B L TH O EFNEHZ D E TCORRE%EERELE I,
LP-HP FILTER CUTOFF O—/NZR-NANRT 4 IILEZ—DHYy bA TREEBEHZELF T,

LP-HP FILTER RESONANCE |O—/NR-NANRT A I RZ—IC7 % FTFT,

DN—TIT7x0 CAZXKBZEEDE (ERLARN)) =#FBELE

REVERB SEND .
4, EERSCTBEUN—THEED T,

DELAY SEND TALAITT T PAKXKBZEEDE (LR LARN)L) #FRELE
T EERSCTBET A LADBRIAEDET,

EQ HIGH GAIN =% EQ RIS E BT VEBERFELET.

EQ LOW GAIN Ei% EQ TIERI B3/ VBERELET,
I = ‘EE 5

MONO/POLY/CHORD RESNERRLEY

MONO : EEXE POLY : E#ER%E CHORD : O—KFXEH

RILEXY FDOE Y FEICH D BEEEIFE Y FELDREE =
PORTAMENTO TIME HELET, EZARETLTRIELEY FOEICH D BEEI KL
B0 EvFEIDETITESHBDFET,

TVIRIGI—F— (MEPI-FZDELT. ENETNDEZVL

ARPEGGIATOR TYPE
DY DRSS IERKIR) OAV /AT ZATZDEXET,

ARPEGGIATOR GATETIME |7 ARSI —2—D7 — ~DREZHRELF T,

ARPEGGIATOR SPEED FIRSI—HZ—DAE—RZH/ELZET,

NBEOFMOT7ILIV XL (ARL—2—DFEFEOLS) H5
FM ALGORITHM .

ERLET,

MODULATOR & L TENIEL TWBARL —FZ—DLARILEZFEDHT
MODULATOR AMOUNT

ZTELXT,

MODULATOR & L TENfEL TWB AL —4—® FREQUENCY /N <

MODULATOR FREQUENCY
. A—R—Z2FEHTEBELETT,

MODULATOR & L TEIfEL TWB AL —4—® FEEDBACK /X5

MODULATOR FEEDBACK
A—R—Z2FeHTEBELETT,
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REIHE Bl
START POINT YO TINORRUEZZELX T,

END POINT YO TINORTUEZEZELE T,

PEG (Pitch Envelope Generator) Q7 XYV I 241 L%=ZELET,
IEDIRHDERENEND £,

PEG (Pitch Envelope Generator) Q7«4 7121 L%ZZELEXT,
PEG DECAY TIME PEG ATTACK LEVEL THE LT-BEN S TTDBRICE D £ TDEKHHE
NEHD XY,

17.8 F—TF2VY—RVITIFITTDERN

KERDT7—LTTTIIEFA—TF V=RV T NI T7HEENTVET,

BA—T2V =RV T b 7DOEFEBREERAZGIE. TRV I bDE o >0O—
RR—=HOOHERTEET,
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